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SOLOISTS WITH SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor 
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EFREM ZIMBALIST MISCHEL PIASTRO 
V iolinist V iolinist 
Soloist - - November 17 Soloist - - - January 8 




















HANDEL’S “MESSIAH” 


With San Francisco’s Municipal Chorus of 300 mixed voices, 
under the direction of Dr. Hans Leschke and the San 
Francisco Symphony Orchestra 
augmented to 100 


DECEMBER 15 


Soloists 
ARTHUR MIDDLETON, Baritone 





PAUL ALTHOUSE, Tenor 















MARGARET HAROLD BAUER 






MATZENAUVER Pianist 
Contralto 
Soloist - - - February 10 soloist. Aop fs March 2 














Season Tickets - 5 Concerts - $4, $3, $2 


SAME RESERVED SEAT FOR EACH CONCERT 
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NOW ON SALE AT SHERMAN, CLAY & CO. 


Direction: AUDITORIUM COMMITTEE 
J. Emmet Hayden, Chairman Angelo J. Rossi Edwin G. Bath 
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A Correction 


It has come to the attention of the Management that an erroneous 


impression prevails among many friends and supporters regarding the 
financial needs of the Association. 


The facts are as follows: 


At the close of the last Season it was necessary to borrow $36,000 
to pay the closing bills. Many of the regular members and Emergency 
Fund subscribers have not as yet renewed their pledges which have 
expired. When all these pledges are renewed there will still be needed 
an additional amount of $50,000 to cover the deficiency of last Season 
and carry through the present Season. 


Three things are URGENT: 


: 
| 
' 
| 
| 


First: That all previous supporters renew their pledges. 
Second: That pledges be increased in amount as much as possible. 


| Third: That every friend and patron of the Association not now 


a guarantor become an active subscriber in the largest 
amount possible. 

' 

' 


Please sign the blank below and mail the same today. 


No. te San Erancisco; Calitornia........ see EO2e 


The undersigned, for the purpose of supporting the objects of the MUSICAL, 
ASSOCIATION OF SAN FRANCISCO, and maintaining | 


“The San Francisco Symphony Orchestra” 
ymp » 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing November 15, 1925, the sum of 


to said Association. 


(Signature) 


Telephone... 2. ae Address 


Return to Musical Association of San Francisco, 457 Phelan Building, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 



























The [rinzty 
OF PERFECTION 


The best artists, 
re-enacted on 
the Ampico 
through the 
full-toned 
Mason & 
Hamlin 

Piano! 





“The one instrument worthy to 
re-enact the playing of the artists!" 
says the world of the AMPICO. 


“The incomparable instrument! © 
say the artists of the Mason & Hamlin. 


The one belongs with the 
other—now you may have 
them together—the Mason 
& Hamlin with the AmPico. 





135 KEARNY STREET = 1323 WASHINGTON ST. 
SAN FRANCISCO v4 OAKLAND 


If an AMeico—why not the best? 











Che San Francisea Sumphong Orchestra 


ALFRED HERTZ, Conductor 


1925—Season—1926 


FIRST PAIR OF SYMPHONY CONCERTS 
548th and 549th Concerts 


CURRAN THEATRE 


Friday Afternoon, October 23, 3:00 o’clock 
Sunday Afternoon, October 25, 2:45 o’clock 


PROGRAMME 


|. Symphony in C major Schubert 
Andante—Allegro ma non troppo 
Andante con moto 
Scherzo 
Finale 
Intermission 


2. Fantasy for Orchestra, “‘A Victory Ball’’....Ernest Schelling 
(First time in San Francisco) 


3. Symphonic Poem No. 4, “‘Orpheus’’ 
(First time at these concerts) 
pn ED CSET A 2 NR EN an Sek Cee Vg AR a a ea OE eee 


In observance of the one hundredth anniversary of the birth 
of Johann Strauss, the famous “waltz king,’ on October 25, 
1825, the orchestra will conclude the Sunday’s programme with 
the best known and most beloved of his compositions, ‘“‘On the 
Beautiful Blue Danube.” 


neni 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 





: 206 Powell Street 





Columbia Records 
at Quarg’s 


We take pleasure in announcing a 
series of Masterworks recorded by 
famous European Orchestras in albums. 


Beethoven: Symphony No. 7, in A Ma- 
jor, Opus 92, in nine parts, on five 
records. Set complete in album 


£o7¥i. es Se ee re $8.75 


Beethoven: Symphony No. 8, in F, Opus 
93, in seven parts, on four records 
Be ne Paes nee 4 $7.00 
By Weingartner and London 
Symphony Orchestra. 


Dvorak: Symphony in E Minor, No. 5, 
Opus 95, from the New World, 10 
parts, five records....$8.75 complete 


By Halle Orchestra, London. 


Mozart:' Symphony No. 39, in E flat, 
Opus 543, in six parts, on three 
FOCOTUSS {2-2 nke eae $5.25 complete 


By Weingartner and London 
Symphony Orchestra. 


Tschaikowsky: Symphony Pathetique, 
in eight parts, on four records, 
complete in album.............-...-.- $7.00 


By Sir Henry Wood and New 
Queen’s Orchestra. 


Beethoven: Quartet in C Sharp Minor, 
in ten parts, on five records, com- 
pléte in ‘albtm a. 5.5 6 eet es $8.75 


By Lener String Quartet, of 
Budapest. 


Haydn: Quartette in D Major, in six 
parts, on three records, complete in 


SY Lok etc bie pnb cr Coes rae Ba HEE A $5.25 


By Lener String Quartet, of 
Budapest. 


Mozart: Quartet in C Major, eight parts, 
on four records, complete in album 


Bee ot Sees aa ae ee Eee $7.00 


By Lener String Quartet, of 
Budapest. 


Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


Open Evenings 





In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 
composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saéns 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 
major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 
tive catalogue, “Columbia Celebrity 
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Records.’ 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 














Symphony in C major - - . . = * Schubert 


This symphony, which is numbered 7 in the Breitkopf and Hartel 
catalog, but which is also often known as the tenth, was first performed 
at Vienna, December 14, 1828. Jt was then forgotten until almost ten 
years later Robert Schumann discovered the work while searching 
through a mass of Schubert’s manuscripts. Schumann sent the com- 
position to Mendelssohn, who produced it at a Gewandhaus concert in 
Leipzig, March 21, 1839. As an insight into the music, the following 
review written by Schumann will serve better than an analytical 
description: 


“Often, when looking on Vienna from the mountain heights, | 
thought how many times the restless eye of Beethoven may have 
scanned that distant Alpine range, how dreamily Mozart may have 
watched the course of the Danube, which seems to thread its way 
through every grove and forest, and how often Father Haydn looked 
at the spire of St. Stephen and felt unsteady whilst gazing at such a 
dizzy height. Range in one compact frame the several pictures of the 
Danube, the cathedral towers, and the distant Alpine range, and steep 
all these images in the holy incense of Catholicism and you have an 
idea of Vienna herself, the exquisite landscape stands out in bold relief 
before us, and Fancy will sweep those strings which, but for her, would 
never have found an echo in our souls. In Schubert's symphony, in the 
transparent, glowing, romantic life therein reflected, I see the city more 
clearly mirrored than ever, and understand more perfectly than before 
why such works are native to the scene around me. 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE -& COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 














‘“Schubert’s easy and brilliant mastery over the resources of an 
orchestra would be unintelligible, if one did not know that six other 
symphonies had preceded his last effort, and that he wrote it in the 
full maturity of his powers. Those gifts must be pronounced extraor- 
dinary in a man who, having during his lifetime heard so little of his 
own instrumental works, succeeded in so masterly a handling of the 
general body of instruments which converse with one another like’ 
human voices and chorus. Except in numbers of Beethoven’s works, 
I have nowhere found such an extraordinary and striking resemblance 
to: the organs of the human voice as in Schubert's; it is the very reverse 
of Meyerbeer’s method of treating the human voice. The complete 
independence in which the symphony stands in respect to Beethoven's 
is another sign of its masculine originality. Let any one observe how 
wisely and correctly Schubert’s genius develops itself. In the con- 
sciousness of more modest powers, he avoids all imitation of the 
grotesque forms, the bold contrasts we meet with in Beethoven’s later 
works, and gives us a work in the loveliest form, full of the novel intri- 
cacies of modern treatment, but never deviating too far from the center 
point and always returning to it. This must be patent to any one who 
often considers this particular symphony. 


Fantasy for Orchestra, ‘“‘A Victory Ball’ - - Ernest Schelling 


Ernest Schelling, who was born at Belvidere, New Jersey, in 1876, 
showed his musical ability with a public appearance in Philadelphia at 
the age of five. When he was nine years old, he entered the Paris 
Conservatory, later studying with Moskowski, Huber and Paderewski. 
He commenced concertizing in 1903 and has since appeared through- 


San Franciseo Conserbatory of Musie 


3435 Sacramento Street 















Announces a Course of Seven Lectures, on consecutive 
Wednesday mornings at eleven o'clock, by the distinguished 
Composer, Pedagogue and Lecturer, 


ERNEST BLOCH 


VITAL QUESTIONS 'IN MUSIC 


First Lecture October 21st 


Orley See 


Violinist and Teacher 
Concert and Recital 


witb Bote 
48 Wildwood Avenue, Piedmont 


Phone Piedmont 8140-J 











(Tuesday) Douglas 1678 
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ions rema ut the piano compositions 
of wh living Grainger will be heard forever, 
exactly as he played them, because they have been 
oak ae preserve d. 


Liszt i ge and only his scores remain. But 
the piano w a. of the liv He ader nage will 


be heard, exactly as he e played, bec of the 
miracle ae ne Du ca t; 


Hofmann, Bauer, Friedman, de Pachmann, 
Cortot, Ganz—the great host o of living pianists— 
are now tr meh immortal. For the Steinway Duo- 
ie t will be ne thei art long after their 


fingers are still, ing pe ust as they play it 


For something has happened to the modern 












piano. If the violin of a Paganini suddenly 
came to life and played, without the fingers 
of Paganini on the strings or on the bow 
if it played exactly as Paganini p/ayed, when 
last he drew forth that melody, the miracle 
of the violin would be no more complete— 





No more complete than the miracle of the 
modern, the astonishing, the seemingly mi- 
raculous Duo-Art reproducing piano. 


For the magic of the modern living mas- 
ters, the pianists of renown, has been caught 
and saved for exact reproductioninyourhome. 


Every shade, every nuance of touch or tem- 
po, every flash of individuality, every sparkle 
of personality, has been caught and preserved, 


and you can command your modern piano to 


re-create this art at any moment you desire. 


There are several other piano mechanisms 
attempting thus to re-create in the home, and 
perpetuate for all time, the art of the greatest 
living pianists. The goal has been sought for 
many years. Before the dream was actually 
realized, by the genius of the Duo-Art, a cer- 
tain group of leading pianists gladly lent their 
co-operation to a German inventor and a few 
experimental rolls were made yearsago. 


T hese obsolete rolls have since been adapr- 
ed, their width shortened by inches, and the 
expression of the masters edited by other 
hands, without authority of the artists. 


The great Paderewski has written: 


Sincerely yours, 
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A CALENI 
MUSICAT 1 


October 25: ScHUMANN-heEINK 
Theatre, Sunday afternoon i 2:3¢ 


October 25: San FRanetzo § 
ALFRED Hertz, Conductor,urra 
n00n at 2:45. i 


October 26: “The Fortnightly’ Le 
Mare, “The Renaissance oFren 
Cesar Franck,’ Colonial Baroom. 
day morning at 11:00 0 clock 


October 26: “The Fortnighth,” Le 
Mare, “Gabriel Faure,’ \oloni 
Francis, Monday evening at;30. 


October 27: Etwin Catsic, . 
Ballroom, St. Francis HotelTuesc 


October 28: ALINE BARRETIREE} 
Fairmont Hotel, W ednesdajrorni 


November 7: SAN Franeio Sy} 
Concert, Curran Theatre,unda 


November 6: SAN FRANCISOSYMP 
Theatre, Friday apternoon ae: 45. 


November 8: SAN FRANCISCSYMP 
Theatre, Sunday Afternoon! 2:45 


November 15: SAN FRANCISSYM! 
Curran Theatre, Sunday Afinoon 


Unless otherwe no 
tickets are orill b 


Shera 


Kearny and Sutterfreets 


ho i ae ola ce ea be 





I have never made music roll records for any American instrument 
except the- DUO-ART Piano. Twelve years ago I played for a German 
company that made a reproducing piano. Copies made from these rolls, I 
understand, are now being used by an American company. This 1s done 
without my consent or approval and I have written asking that they dis- 
continue using my name in connection with these rolls. 


(Signed) J. J. PADEREWSKI. 





ENDAR OF 
AL EVENTS 


MANN-FEINK, Contralto, Columbia 


THOON & 2:30. 


Francisco SympHONY ORCHESTRA, 
ductor,urran Theatre, Sunday after- 


’ 
( 


}>> 


tnightlh,” Lecture-Recital, JEANNE DE 
sance oFrench Music at the Time of 
nial Baroom, Hotel St. Francis, Mon- 
) o'clock 


rtnighth,’ Lecture-recital, JEANNE DE 
aure,’ \olonial Ballroom, Hotel St. 
ning at:30. 


~ Catsrc, Piano Recital, Colonial 
's Hoteluesday evening at 8:15. 


ARRETT'REENWOOD, Current Reviews, 
Inesdayrorning at 11:00 o'clock, 


Francio SympHONY First ‘“‘Pop’’ 
‘heatre,unday Afternoon at 2:45. 


ANCISCSYMPHONY ConcerT, Curran 
"NOON W445. 


ANCISOSYMPHONY Concert, Curran 
‘ernoon' 2:45. 


RANCIS SYMPHONY “Pop”? Concert, 
day Afinoon at 2:45. 


-herwe noted concert 
re orill be on sale at 





th i 
anfYlay & Co 
“4 

Suttettreets, San Francisco 

5 ie tbe he is she che he be sho ss obs dee 
Schelling 
Lamond 
Borovsky 
Cadman 
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Notall great musicianshavehad this liberty 
taken with their fame and art. But admirers 
of any musician, purchasing hisrolls, are fully 
protected if those rolls belong to the great 
library of music of the Duo-Art piano. 

An impressive roster of master pianists to- 
day are creating rolls ONLY for the Duo- 
Art, because in their judgment it not only 
re-creates and perpetuates their exact art, but 
is the ONLY reproducing piano capable of 
so doing. 

The Steinway piano itself accepts the Duo- 
Art as a piano development of great genius, 
and the Duo-Art isthe ONLY reproducing 
mechanism in America which is obtainable 
in a Steinway pianoforte. 

While the Steinway will accept no other 
reproducing mechanism: than Duo-Art for 
incorporation in ‘“The Instrument of the Im- 
mortals,’’ the Duo-Art is obtainable in five 
other pianofortes of lower price: the famed 
Weber, the Steck, the Aeolian, the Wheel- 
ock, and the Stroud. 


The following artists make rolls ONLY 
for the Duo-Art, and their endorsement of its 
fidelity is enthusiastic: 


Paderewshi Landowshki Mero 
Leginska Hofmann Cortot 
Rubinstein Powe/l/ Bauer 
Stravinsky Carreras Medtner 
de Pachmann Bachaus Szlotz 
Enesco Gabrilowttsch Myra Hess 
Prokofieff Friedheim D Albert 
Gradova Friedman Novaes 
Palmgren Grainger Hutcheson 
Benotst Shattuck Ravel 
Cherkassky Scott Goossens 


You will be amazed, delighted, enraptured by theDuo-Art. 
Call at a Sherman, Clay & Co. store, with friends, and enjoy an 
hour in the very presence of the masters. 
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ALFRED HERTz, conductor of the San Francisco 


Symphony, is an appreciative admirer of the Duo-Art 


piano and declares that it isa highly important educa- 
tional medium in the home that has young people. 
‘There is good and bad slumbering in all of us,’’ he 
affirms, ‘‘and the inspiration of good music, at an early 
age, is one of the most certain ways to bring out the 


good.”’ 


He adds: “That Duo-Art piano ts a great constructive 
influence. The home ts fortunate indeed which possesses 
one.” 


Sheraan, Way & Co. 


Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 


COPYRIGHT 1925, SHERMAN, CLAY & CO. 
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THE WOLFSOHN MUSICAL BUREAU, INC., NEW YORK 
The Oldest and Largest Musical Bureau in the World 


ANNOUNCES 


[MATZ eS ME BALLESTER JONDON STR RIET 





ELWYN ARTIST SERIES 


TEN SUBSCRIPTION CONCERTS ON WEEK DAY EVENINGS, AT AUDITORIUM. 
Only cushioned seats on lower floor and first five rows upstairs will be used. Remainder 


of balcony curtained off, reducing capacity to 4,000 seats and greatly improving acoustics. 


Books of season tickets entitling purchaser to same reserved seat for each of these ten great 
events and including all artists pictured above 


$8.00 5.00 3:50 


Ten per cent tax on eight-dollar tickets only. 
Tickets now on sale at Sherman, Clay & Co. 





Season ticket sale closes November 5. 





SINGLE TICKETS — FIRST ELWYN CONCERT —NOW ON SALE 


Tuesday Evening, November 5 — Joint Recital 
MARIA KURENKO, Coloratura Soprano (First American Tour) 
VICENTE BALLESTER, Baritone, Metropolitan Opera Co. 


Tickets: $2.20, $1.65, $1.10 (save 6624% on Season Ticket) 
TT — 
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out Europe and both American continents. His compositions include 
a symphony, “Impressions from an Artist's Life,” a Violin Concerto, 
Symphonic Legend for orchestra, Fantastic Suite for piano and orches- 
tra, chamber music and piano pieces. 


Mr. Schelling served with the United States forces in France for 
three years, being commissioned an infantry captain in 1917 and pro- 
moted major in 1916. 


‘‘A Victory Ball’’ was first performed by the Philadelphia Sym- 
phony Orchestra on February 23, 1923, and for this occasion he wrote 
to Mr. Lawrence Gilman, editor of the Philadelphia Orchestra's pro- 
gramme books, an explanation of the composition’s origin. 


‘“T had come back from Europe still very much under the impres- 
sion of the cataclysm, much troubled for the future, and was amazed 
to find that so few seemed to remember what the war really had meant, 
with its sacrifice of life and youth. I had wondered, when watching 
the seething mass of humanity at some cabaret, what our boys would 
think of it all, and I had a sinister vision similar to the one that made 
me write my ‘1914’ Impression (in the Variations for Piano and 
Orchestra, ‘Impressions from an Artist’s Life’). I came across Alfred 
Noyes’ poem, ‘A Victory Ball,’ while in this mood, and was impelled 
to use it as the basis of an orchestral fantasy. 


“I have used two army bugle-calls, the “Call to Arms’ and 
‘Charge,’ which ominously usher in the War Vision; and at the very 
end of the piece | have used “Taps.” The work is a perfectly free fan- 
tasy, with, however, a certain amount of thematic development. 


“SAN FRANCISCO 

BOASTS A REAL 

CONSERVATORY 
of MUSIC” 


He 


ALL BRANCHES TAUGHT 
Enroll Today 


Ct 


JOHN BUBEN 
‘ ie Fur Bgehione Creator a a 
tist ftsmanship f Arrillasa Musical Coll 
eect ear rriaga MUSICal LONEZE 
styled as Jacquettes, or in the latest 
Creations. 


Vincent de Arrillaga, director 
7 GEARY ST. 
eer Phone Walnut 3742 


Paris Office 231 St. a 
52 Rue du Faubourg—Montmartre 315 Jackson San Francisco 








“T had occasion during the war to hear the Scotch Pipers, and to 
observe the extraordinary effect their music had on the troops; and at 
the end of the work | have tried to make the whole orchestra a huge 
bagpipe, perhaps the most pagan and primitive form of music. The 
piece is scored for full symphonic orchestra and bears this inscription: 
“To the memory of an American soldier.’ ”’ 


The poem mentioned by Mr. Schelling as having been the direct 
inspiration for the work and its title, was published by the Frederick A. 
Stokes Company in “‘The Elfin Artist and Other Poems.”’ 


The cymbals crash, and the dancers walk, 
With long silk stockings and arms of chalk, 
Butterfly skirts, and white breasts bare, 

And shadows of dead men watching ’em there. 


Shadows of dead men stand by the wall, 
Watching the fun of the Victory Ball. 
They do not reproach, because they know, 
If they're forgotten, it’s better so. 


Under the dancing feet are the graves. 

Dazzle and motley, in long bright waves, 
Brushed by the palm-fronds, grapple and whirl, 
Ox-eyed matron and slim white girl. 


See, there is one child fresh from school, 
Learning the ropes as the old hands rule. 
God, how that dead boy gapes and grins 
As the tom-toms bang and the shimmy begins. 


ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction”’ 


Studio: 1319 Greenwich Street Telephone Graystone 3151 








GEORGE STEWART McMANUS 


Pianist and Teacher 











Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 





Studio Hours: § Tuesday, Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 








ANNOUNCEMENT 
SECOND PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 6, 3:00 P. M. 
Sunday, November 8, 2:45 P. M. 


Soloist: MISHEL PIASTRO, Violinist 


TSCHAIKOWSKY PROGRAMME 
1. Fantasia, ““Francisca da Rimini’ 
2. Suite, No. 3, G major 
Elegie 
Scherzo 
Tema con variazione 


3. Concerto for Violin and Orchestra, D major 
Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MISHEL PIASTRO 





ANNOUNCEMENT 
FIRST POPULAR CONCERT 


Curran Theatre 


Sunday, November 1, 2:45 P. M. 


i PROGRAMME 


| + Overturesto-. Derreischutz7 = :2.0- es tes Weber 
| 2. Carneval de “Princesse d’ Auberge ’.............-...--------- Blockx 

(First time in San Francisco) 
3. Pour les Funerailles d’un Marin Breton............ Rhene-Baton 

(First time in San Francisco) 
4> Overture. Sakuntala « .05.2.405 sete eee Goldmark 
5. Introduction to Act III, “Tristan and Isolde’’............ Wagner 

(English Horn Solo, V. Schipilliti) 

6. Symphonic-Poem;' The Preludes (2-25. 4a Liszt 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
| 10 A. M. on day of concert. 











“What did you think we should find,” said a shade, 
‘“When the last shot echoed and peace was made?” 
“Christ,” laughed the fleshless jaws of his friend, 

“I thought they'd be praying for worlds to mend.” 


‘‘Pish,’’ said a statesman standing near, 

“I’m glad they can busy their thoughts elsewhere! 
We mustn't reproach em. They’re young, you see.” 
“Ah,” said the dead men, “‘so were we!”’ 


Victory! Victory! On with the dance! 
Back to the jungle the new beasts prance! 
God, how the dead men grin by the wall, 
Watching the fun of the Victory Ball. 


Symphonic Poem No. 4, ‘‘Orpheus’’ 2 - - - Liszt 


The inspiration for this work came to Liszt while he was rehears- 
ing for a performance of Gluck’s ‘Orpheus’ to be given at Weimar, 
February 16, 1854. Liszt completed the composition in fourteen 
days, and it was used as a prelude for the Weimar production. Ina 
preface to his score, Liszt explained its composition as follows: 

“One day | had to conduct Gluck’s ‘Orpheus.’ During the re- 
hearsals it was well-nigh impossible for me to refrain from abstracting 
my imagination from the point of view—touching and sublime in its 
simplicity—from which the great master had considered his subject, to 
travel in thought back to that Orpheus whose name soars so majestic- 
ally and harmoniously over the most poetic-of Greek myths. I saw 





THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mlle. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 


linked together for many years, are at the Royal Conservatorium; later she 

SsnOny mous -of Bextioe eel asiia devoted four more years to the study of 

faction. If interested ino satisicic# voice with Rosine Laborde in Paris and 

the better Kind’ call or write me Gustav Friedrich in Berlin. 

in the store of Studio: 1004 Kohler & Chase Bldg. 

THE WILEY B. ALLEN CO. Plone Dourles 1678 . 
135-153 217-225 


Kearny St. SanFrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 
457 Phelan Building, San Francisco 











again, in my mind’s eye, an Etruscan vase in the Louvre, representing 
the first poet-musician, draped in a starry robe, his brow encircled by 
a mystically royal fillet, his lips parted and breathing forth divine 
words and songs, and his fine, long, taper fingers energetically striking 
the strings of his lyre. | thought to see round about him, as if I had 
seen him in the flesh, wild beasts listening in ravishment; man’s brutal 
instincts quelled to silence; stones softening; hearts harder still, per- 
haps, bedewed with a miserly and burning tear; warbling birds and 
babbling waterfalls interrupting their own melodies; laughter and 
pleasures listening with reverence to those accents that revealed to 
Humanity the beneficent power of art, its glorious illumination, its 
civilizing harmony.’ 


THE 
MARGARET MARY MORGAN ((6O. 


Gngraving * Printers * Publishing 
Commercial Printing 


619 California Street Douglas 4633 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1925 
$102,232,604.33 
Capital, Reserve and Contingent Funds 4,100,000.00 
Employees’ Pension Fund 7 479,081.25 


Haight and Belvedere Streets 
West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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The San Francisea Symphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 


Concert Master and 
Assistant Conductor 


Fenster, Lajos 
Assistant Concert Master 


Bolotine, L. 
Assistant Concert Master 

Meriz, E. 

Mendelevitch, R. 

Jensen, T. 

Gordohn, R. 

Baraniecki, A. 

Brodetzky, J. 

Mortensen, Modesta 

Koenig, H. 

See, Orley 

Polak, S. 

Pasmore, Mary 

Atkinson, Helen 

Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 
Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook;.S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*’CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Previati, L. J. 
Storch, A. E. 
Cassetta, L.R. 
Guterson, A. 
Schmidt, R. E. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 


Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 


Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagener, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 
Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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STEIN WAY 


| Chip lnstrument ge the Im Santas 


ALFRED HERTZ, Conductor of 
the San Francisco Symphony 


Orchestra, states: 





I am using the 
Steinway piano now for 
many years and am 
enjoying its superior 

| qualities so much that 

i I cannot imagine how I 

= ever could get along 
without one. It is 


like a good friend 








' of whom you get 

i fonder the more 

| you know him. 
: nit 
ly Y 
ir 
id 
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IN 
a Sherman, May & Co. 


Kearny and Sutter Streets, San Francisco 


\ 14th and Clay Streets, Oakland 








UNIVERSITY OF CALIFORNIA 


Committee on Music and Drama 


A SERIES OF FOUR CONCERTS 


BY THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conductor 


HARMON GYMNASIUM 
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San Francisco Symphony Orchestra 
ALFRED HERTZ, Conductor 


SEASON 1925-26 


FIRST BERKELEY CONCERT 
HARMON GYMNASIUM 


THURSDAY EVENING, OCTOBER 22, 1925 
8:15 O’CLOCK 


PROGRAMME 


1. Symphony in C major ........-.--------------- Schubert 


Andante—Allegro ma non troppo 
Andante con moto 

Scherzo 

Finale 


INTERMISSION 


9. Fantasy for Orchestra, ‘‘ A Victory Ball’’......Ernest Schelling 
3. Symphonic Poem No. 4, SS Orphneus= = oe sa teeae Liset — 


In observance of the one hundredth anniversary of the 
birth of Johann Strauss, the famous ‘‘waltz king,’’ on 


October 25, 1825, the Orchestra will conclude this evening’s 
programme with the best known and most beloved of his 
compositions, ‘‘On the Beautiful Blue Danube.”’ 
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eymphony-in-O Masor 2. ee et he Schubert 


This symphony, which is numbered 7 in the Breitkopf and 
Hartel catalogue but which is also often known as the tenth, was 
first performed at Vienna, December 14, 1828. It was then 
forgotten, until almost ten years later Robert Schumann dis- 
covered the work while searching through a mass of Schubert’s 
manuscripts. Schumann sent the composition to Mendelssohn, 
who produced it at a Gewandhaus concert in Leipzig, March 21, 
1839. As an insight into the music, the following review written 
by Schumann will serve better than any analytical description : 


‘Often, when looking on Vienna from the mountain heights, 
I thought how many times the restless eye of Beethoven may 
have scanned that distant Alpine range, how dreamily Mozart 
may have watched the course of the Danube which seems to 
thread its way through every grove and forest, and how often 
Father Haydn looked at the spire of St. Stephen and felt 
unsteady whilst gazing at such a dizzy height. Range in one 
compact frame the several pictures of the Danube, the cathedral 
towers, and the distant Alpine range, and steep all these images 
in the holy incense of Catholicism and you have an idea of 
Vienna herself; the exquisite landscape stands out in bold relief 
before us, and Fancy will sweep those strings which, but for her, 
would never have found an echo in our souls. In Schubert’s 
symphony, in the transparent, glowing, romantic life therein 
reflected, I see the city more clearly mirrored than ever, and 
understand more perfectly than before why such works are 
native to the scene around me... .. 


‘Schubert’s easy and brilliant mastery over the resources of 
an orchestra would be unintelligible, if one did not know that 
six other symphonies had preceded his last effort, and that he 
wrote it in the full maturity of his powers. Those gifts must be 
pronounced extraordinary in a man who, having during his life- 
time heard so little of his own instrumental works, succeeded in 
so masterly a handling of the general body of instruments which 
converse with one another like human voices and chorus. Except 
in numbers of Beethoven’s works, I have nowhere found such an 
extraordinary and striking resemblance to the organs of the 
human voice as in Schubert’s; it is the very reverse of Meyer- 
beer’s method of treating the humanvoice. The complete 
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independence in which the symphony stands in respect to 
Beethoven’s is another sign of its masculine originality. Let 
anyone observe how wisely and correctly Schubert’s genius 
develops itself. In the consciousness of more modest powers, he 
avoids all imitation of the grotesque forms, the bold contrasts 
we meet with in Beethoven’s later works, and gives us a work 
in the loveliest form, full of the novel intricacies of modern 
treatment, but never deviating too far from the center point and 
always returning to it. This must be patent to anyone who 
often considers this particular symphony. 


‘‘ At the outset, the brillianey, the novelty, of the instrumen- 
tation, the width and breadth of form, the exquisite interchange 
of vivid emotion, the entire new world in which we are landed— 
all this is as bewildering as any unusual thing we look upon for 
the first time in our lives; but there ever remains that delicious 
feeling which we get from some lovely legend or fairy story; we 
feel, above all, that the composer was master of his subject, and 
that the mysteries of his music will be made clear to us in time. 
We derive this impression of certainty from the showy romantic 
character of the introduction, although all is still wrapped in the 
deepest mystery. The transition from this to the Allegro is 
entirely new; the tempo does not seem to vary; we are landed, 
we know not how. The analysis of the movements piece by 
piece is neither a grateful task to ourselves nor others; one 
would necessarily have to transcribe the entire symphony to give 
the faintest notion of its intense originality throughout. I 
cannot, however, pass from the second movement, which ad- 
dresses us in such exquisitely moving strains, without a single 
word. There is one passage in it, that where the horn is calling 
as though from a distance, that seems to come to us from another 
sphere. Here everything else listens, as though some heavenly 
messenger were hovering around the orchestra. .. .”’ 


Symphonic Poem No. 4, ‘‘Orpheus’’..............-.--...-------sseeeeeee Liszt 


The inspiration for this work came to Liszt while he was 
rehearsing for a performance of Gluck’s ‘‘Orpheus’’ to be 
given at Weimar, February 16, 1854. Liszt completed the com- 
position in fourteen days, and it was used as a prelude for the 
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Weimar production. In a preface to his score, Liszt explained 
its composition as follows: 


‘‘One day I had to conduct Gluck’s ‘‘Orpheus.’’ During the 
rehearsals it was well-nigh impossible for me to refrain from 
abstracting my imagination from the point of view—touching 
and sublime in its simplicity—from which the great master had 
considered his subject, to travel in thought back to that Orpheus 
whose name soars so majestically and harmoniously over the 
most poetic of Greek myths. I saw again, in my mind’s eye, an 
Etruscan vase in the Louvre, representing the first poet-musician, 
draped in a starry robe, his brow encircled by a mystically royal 
fillet, his lips parted and breathing forth divine words and songs, 
and his fine, long, taper fingers energetically striking the strings 
of his lyre. I thought to see round about him, as if I had seen 
him in the flesh, wild beasts listening in ravishment; man’s 
brutal instincts quelled to silence; stones softening; hearts 
harder still, perhaps, bedewed with a miserly and burning tear ; 
warbling birds and babbling waterfalls interrupting their own 
melodies ; laughter and pleasure listening with reverence to those 
accents that revealed to humanity the beneficent power of art, 
its glorious illumination, its civilizing harmony.’’ 


Fantasy for Orchestra, ‘‘A Victory Ball’... Ernest Schelling 


Ernest Schelling, who was born at Belvedere, New J ersey, in 
1876, showed his musical ability with a public appearance in 
Philadelphia at the age of five. When he was nine years old he 
entered the Paris Conservatory, later studying with Moskowski, 
Huber and Paderewski. He commenced coneertizing in 1903 
and has since appeared throughout Europe and both American 
continents. His compositions include a symphony, ‘‘ Impressions 
from an Artist’s Life,’’ a violin concerto, a symphonic legend 
for orchestra, fantastic suite for piano and orchestra, chamber 
musi¢ and piano pieces. 


Mr. Schelling served with the United States forces in France 
for three years, being commissioned an infantry captain in 1917 
and promoted major in 1918. 7 

‘‘A Victory Ball’’ was first performed by the Philadelphia 
Symphony Orchestra on February 23, 1923, and for this occasion 
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Schelling wrote to Mr. Lawrence Gilman, editor of the Phila- 
delphia Orchestra’s programme books, an explanation of the 
composition’s origin. 

‘‘T had come back from Europe still very much under the 
impression of the cataclysm, much troubled for the future, and 
was amazed to find that so few seemed to remember what the 
war really had meant, with its sacrifice of life and youth. I 
had wondered, when watching the seething mass of humanity at 
some cabaret, what our boys would think of it all, and I had a 
sinister vision similar to the one that made me write my ‘1914’ 
Impression (in the Variations for Piano and Orchestra, *Impres- 
sions from an Artist’s Life’). I came across Alfred Noyes’ 
poem, ‘A Victory Ball,’ while in this mood, and was impelled to 
use it as the basis of an orchestral fantasy. 

‘‘T have used two army bugle-calls, the ‘Call to Arms’ and 
‘Charge,’ which ominously usher in the War Vision; and at the 
very end of the piece I have used ‘Taps.’ The work is a per- 
fectly free fantasy, with, however, a certain amount of thematic 
development. 

‘‘T had occasion during the war to hear the Scotch pipers, 
and to observe the extraordinary effect. their music had on the 
troops; and at the end of the work I have tried to make the whole 
orchestra a huge bagpipe, perhaps the most pagan and primitive 
form of music. The piece is scored for full symphonic orchestra 
and bears this inscription: ‘To the memory of an American 
soldier.’ ’’ 

The poem mentioned by Mr. Schelling as having been the 
direct inspiration for the work and its title, was published by 
the Frederick A. Stokes Company in ‘‘The Elfin Artist and 
Other Poems.’’ 


The cymbals crash, and the dancers walk, 
With long silk stockings and arms of chalk, 
Butterfly skirts, and white breasts bare, 

And shadows of dead men watching ’em there. 


Shadows of dead men stand by the wall, 
Watching the fun of the Victory Ball. 
They do not reproach, because they know, 
If they’re forgotten, it’s better so. 
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Under the dancing feet are the graves. 
Dazzle and motley, in long bright waves, 
Brushed by the palm-fronds, grapple and whirl, 
Ox-eyed matron and slim white girl. 


See, there is one child fresh from school, 
Learning the ropes as the old hands rule. 
God, how that dead boy gapes and grins 

As the tom-toms bang and the shimmy begins. 


‘What did you think we should find,’’ said a shade, 
‘When the last shot echoed and peace was made ?’’ 

‘‘Christ,’’ laughed the fleshless jaws of his friend, 
‘‘T thought they’d be praying for worlds to mend.’’ 


‘‘Pish,’’ said a statesman standing near, 

‘I’m glad they can busy their thoughts elsewhere! 
We musn’t reproach ’em. They’re young, you see.” 
‘“Ah,’’ said the dead men, ‘‘so were we!’’ 


Victory! Victory! On with the dance! 
Back to the jungle the new beasts prance! 
God, how the dead men grin by the wall, 
Watching the fun of the Victory Ball. 
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ANNOUNCEMENT 


SECOND BERKELEY CONCER1 
November 18, 1925 


Soloist: Misueu Prastro, Violinist 


PROGRAMME 
1. Overture to ‘‘Der TINO the: occ ocd onde ee Weber 
9 Pour les Funerailles d’un Marin ETCtON eos. Rhené-Baton 
(First time at these concerts ) 
@ Ot Paul’s Suite -...cc...cc..e.s cence cn cecescee ce eeneencnnrenetnreecs Gustav Holst 
(First time at these concerts) 
Jig 
Ostinato 
Intermezzo 
Finale 
4. Overture, ‘‘Sakuntala”’ ..........---------------- Goldmark 
INTERMISSION 
5 Concerto for Violin and Orchestra, D ywajor.-... T schaikowsky 


Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MISHEL PIASTRO 


The first concert of the California Music League, Modeste 
Alloo, conductor, will be given on Tuesday, October 27, 1920, 
at 8:15 o’clock. 
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THE WOLFSOHN MUSICAL BUREAU, INC., NEW YORK 
The Oldest and Largest Musical Bureau in the World 


ANNOUNCES 


LONDON STRIN: 


s 
‘ . 


ELWYN ARTIST SERIES 


: | TEN SUBSCRIPTION CONCERTS ON WEEK DAY EVENINGS, AT AUDITORIUM. ' 


Only cushioned seats on lower floor and first five rows upstairs will be used. Remainder 
of balcony curtained off, reducing capacity to 4,000 seats and greatly improving acoustics. 


Books of season tickets entitling purchaser to same reserved seat for each of these ten great 
events and including all artists pictured above 


00 00 50 
S 3 


Ten per cent tax on eight-dollar tickets only. 
Tickets now on sale at Sherman, Clay & Co. 











Season ticket sale closes November 5. 


SINGLE TICKETS — FIRST ELWYN CONCERT — NOW ON SALE 


Tuesday Evening, November 5 — Joint Recital 
MARIA KURENKO, Coloratura Soprano (First American Tour) 
VICENTE BALLESTER, Baritone, Metropolitan Opera Co. 


Tickets: $2.20, $1.65, $1.10 (save 6624% on Season Ticket) 
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A Correction 


It has come to the attention of the Management that an erroneous 
impression prevails among many friends and supporters regarding the 
financial needs of the Association. 


The facts are as follows: 


At the close of the last Season it was necessary to borrow $36,000 
to pay the closing bills. Many of the regular members and Emergency 
Fund subscribers have not as yet renewed their pledges which have 
expired. When all these pledges are renewed there will still be needed 
an additional amount of $50,000 to cover the deficiency of last Season 
and carry through the present Season. 


Three things are URGENT: 
First: That all previous supporters renew their pledges. 
Second: That pledges be increased in amount as much as possible. 


Third: That every friend and patron of the Association not now 


a guarantor become an active subscriber in the largest 
amount possible. 


Please sign the blank below and mail the same today. 





NOs oe San Francisco, Californian ye oe 19252 


The undersigned, for the purpose of supporting the objects of the MUSICAL. 
ASSOCIATION OF SAN F RANCISCO, and maintaining 


2 “The San Francisco Symphony Orchestra” 


4 agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing November 15, 1925, the sum of 


to said Association. 


(Signature) 


Telephone: 3 2 Address 


Return to Musical Association of San F rancisco, 457 Phelan Building, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
_ organized Charities. 
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The Ivinety 
OF PERFECTION 


The best artists, 
re-enacted on 
the Ampico 
through the 
full-toned 
Mason & 
Hamlin 

Piano! 
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“The one instrument worthy to 
re-enact the playing of the artists!” 
says the world of the AMPICO. 


“<The incomparable instrument!” 
say the artists of the Mason & Hamlin. 


The one belongs with the 
other—now you may have 
them together—the Mason 
& Hamlin with the Ampico. 


Wiley Bg Allen ©. 


135 KEARNY STREET ie 1323 WASHINGTON ST. 
SAN FRANCISCO 4 OAKLAND 





If an AMpi1co—why not the best? 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 


1925—-Season—1 926 


FIRST POPULAR CONCERT 
550th Concert 


CURRAN THEATRE 


Sunday Afternoon, November 1, 2:45 o’clock 


PROGRAMME 
b.-Overtare*to,““DerPreischutz 4 eee Weber 
2. Carnaval de “Princesse d’Auberge”’....... Blockx 


(First time in San Francisco) 
Entree des Masques 
Marche du Cortege 
Hymne a la jeunesse 
(Played without pause) 


3. Dream Children, for String’ Orchestra: cos: 8 Elgar 
(First time at these concerts) 
4: Overture; sSaktntalag 22 et eee ee Goldmark 
Intermission 
5. Introduction to Act III, ‘‘Tristan and Isolde’ 2 Wagner 
(English Horn Solo, V. Schipilliti) 
6. Symphonic Poem, “The Preludes’... Liszt 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay ; 
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Columbia Records 
at Quarg s 


We take pleasure in announcing a 
series of Masterworks recorde d by 
famous European Orchestras in albums. 





















Beethoven: Symphony No. 7, in A Ma- 
jor, Opus-92, in nine parts, on five 
records. Set complete in album 


SPS tete ee ae te reeepeeopenkans $8.75 


Beethoven: Symphony No. 8, in F, Opus 
93, in seven parts, on four records 


$7.00 


By Weingartner and London 
Symphony Orchestra. 


Dvorak: Symphony in E Minor, No. 5, 
Opus 95, from the New World, 10 
parts, five records....$8.75 complete 


By Halle Orchestra, London. 


Mozart: Symphony No. 39, in E flat, 
Opus 543, in six parts, on three 
records $5.25 complete 


By Weingartner and London 
Symphony Orchestra. 


Tschaikowsky: Symphony Pathetique, 
in eight parts, on four records, 
complete in album.......---..-------- $7 
By Sir Henry Wood and New 
Queen’s Orchestra. 




















Beethoven: Quartet in C Sharp Minor, 
in ten parts, on five records, com- 
plete in album.......--.-.----------------- $8.75 


By Lener String Quartet, of 
Budapest. 


Haydn: Quartette in D Major, in six 
parts, on three records, complete in 


album $5.25 


By Lener String Quartet, 
Budapest. 


Mozart: Quartet in C Major, eight parts, 
on four records, complete in album 


Peg aid = chap n dea Baveqenreeesee-P=eraanes $7.00 


By Lener String Quartet, of 
Budapest. 


Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 
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In the Columbia 


Fine-Art Series 
of M usical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 
composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 


Nine great Symphonies lead the list © 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saéns 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 
major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 


tive catalogue, ‘Columbia Celebrity 


Records.” 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 








Overture to “Der Freischutz’’ “ ~ ~ = - Weber 

It is a kind of distinction of the ‘‘Freischutz”’ Overture that it 
gives a most vivid sense of the whole spirit and of the very events of 
the opera, without a loss of musical unity. It seems not to give a mere 
taste of contrasted melodies 





rather to mirror in pure, instrumental 
play, the whole struggle of the opposing elements or motives. The 
minor episode, with ragged rhythm, after the aria of the beginning, in 
the opera accompanies the appearance of Zamiel, the huntsman’s 


Mefistofeles, in the first act, in the midst of the hero’s despair. Then 
we have a glimpse of the horrors at midnight in the Wolf's Glen, where 
the magic bullets are cast in a storm of thunder, lightning and hail. 
White flames are starting from the earth and the cries of the Wild Hunt 
are heard all about. The joyful strains that interrupt the storm and 
end the whole are from the ending of the famous aria of Agathe and 
from the final chorus that hails the pardon of Rudolph and the happi- 
ness of the lovers. 


Carnaval de “Princesse d’ Auberge’”’ - - - Jan Blockx 


The composer of the opera from which this suite is taken was an 
associate of that Flemish school which numbered Peter Benoit as its 
most distinguished representative. Blockx was a pupil of this master 
at the Flemish Music School at Antwerp—it has since become Con- 
servatoire Royale Flamand—-and at this institution he was director and 
professor of composition and musical] theory from 1901 until his death 


in 1912. 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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The compositions of Blockx are principally connected with the 
stage. In addition to the “Princesse d’ Auberge,” his operas include 


‘‘Tets Vergeten,’ “Martre Martin,” ‘““Thiel Uylenspiegel,’’ “Die 
Meeresbraut’” and ‘“‘Blandie.”’ 
“Dream Children,’’ Opus 43 - - - - - Elgar 


The score of this composition contains a quotation from the 
“Dream Children’ of Charles Lamb, which, although not a ‘program, 
furnishes the atmosphere and spirit in which the work is to be regarded. 

x: And while I stood gazing, both the children gradually 
grew fainter to my view, receding, and still receding, ‘til nothing at last 
but two mournful features were seen in the uttermost distance, which, 
without speech, strangely impressed upon me the effects of speech: 
‘We are not of Alice, nor of thee, nor are we children at all. Pies 
We are nothing, less than nothing, only dreams; we are only what 
might have been. ree 


Overture, “‘Sakuntala” - - - - “ - Goldmark 


The following preface is printed on the score, and tells the story 
of the Sakuntala Overture: 


“Sakuntala,”’ the daughter of a nymph, is brought up in a peni- 
tential grove by the chief of a sacred caste of priests as his adopted 
daughter. The great King Dushianta enters the sacred grove while 
out hunting; he sees Sakuntala, and is immediately inflamed with love 
for her. A charming love scene follows, which closes with the mar- 






Sau Francisca Conserbatory ot Music 


3435 Sacramento Street 


Announces a Course of Seven Lectures, on consecutive 
Wednesday mornings at eleven o'clock, by the distinguished 
Composer, Pedagogue and Lecturer, 


ERNEST BLOCH 


VITAL QUESTIONS IN. MUSIC 


First Lecture October 2I1st 


Orley See 


Violinist and Teacher 
Concert and Recital 


wba] dee 
48 Wildwood Avenue, Piedmont 


(Tuesday) Douglas 1678 















Phone Piedmont 8140-J 
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on a Art 
re-creates the masters 


i is gone, and only his composi- 
tions remain. But the piano compositions 
of the living Grainger will be heard forever, 
exactly as he played them, because they have been 
caught and preserved. 


Liszt 1s gone and only his scores remain. But 
the piano wizardry of the living Paderewski will 
be heard, exactly as he played, because of the 
miracle of the Duo-Art. 


Hofmann, Bauer, Friedman, de Pachmann, 
Cortot, Ganz—the great host of living pianists— 
are now truly immortal. For the Steinway Duo- 
Art will be voicing their art long after their 
fingers are still, voicing it just as they play it 
today. 

For something has happened to the modern 











iano. If the violin of a Paganini suddenly 
came to life and played, without the fingers 
of Paganini on the strings or on the bbw— 
if it played exact/y as Paganini played, when 
last he drew forth that melody, the miracle 
of the violin would be no more complete— 


No more complete than the miracle of the 
modern, the astonishing, the seemingly mi- 
raculous Duo-Art reproducing piano. 


For the magic of the modern living mas- 
ters, the pianists of renown, has been caught 
and saved for exact reproductioninyour home. 


Every shade, every nuance of touch or tem- 
po, every flash of individuality, every sparkle 
of personality, has been caught and preserved, 
and you can command your modern piano to 
re-create this art at any moment you desire. 


There are several other piano mechanisms 
attempting thus to re-create in the home, and 
perpetuate for all time, the art of the greatest 
living pianists. The goal has been sought for 
many years. Before the dream was actually 
realized, by the genius of the Duo-Art, a cer- 
tain group of leading pianists gladly lent their 
co-operation to a German inventor and a few 
experimental rolls were made years ago. 


These obsolete rolls have since been adapt- 
ed, their width shortened by inches, and the 
expression of the masters edited by other 
hands, without authority of the artists. 


The great Paderewski has written: 





A CAID 
MUSICAE 


October 25: SCHUMATK, 
Theatre, Sunday afternzo. 


October 25: San Ex Sy 
ALFRED Hertz, Condiiran 
noon at 2:45. 


October 26: “The FortnLect 
Marg, “The Renaissaenct 
Cesar Franck,” Colonian, | 
day morning at 11:00 6 


October 26: “The FortiLec. 
Mare, “Gabriel Famnia 
Francis, Monday evenit. 


October 27: Exwin ( P 
Ballroom, St. Francis tsdc 


October 28: ALINE BANEN 
Fairmont Hotel, W edninin 


November 1: SAN FwSY! 
Concert, Curran Thiday 


November 6: SAN FRAMPE 
Theatre, Friday apternh- 


November 8: SAN FRAMPE 
Theatre, Sunday Afteng5- 


November 15: SAN FRAMP 
Curran Theatre, Sundgn « 


Unless oth20' 
tickets are Dé 


Shermé: 


Kearny and Sets 





I have never made music roll records for any American instrument 


except the DUO-ART Prano. Twelve years ago I played for a German 


company that made a reproducing piano. Copies made 


from these rolls, I 


understand, are now being used by an American company. This is done 
without my consent or approval and I have written asking that they dis- 


continue using my name in connection with these rolls. 


Sincerely yours, 


(Signed) I. J. PADEREWSKI. 





a - 


DAR OF 
AAEVENTS 


1uMK, Contralto, Columbia 
ftern3o. 


Fr SympHony ORCHESTRA, 
‘ondiran Theatre, Sunday after- 


‘ortnLecture-Recital, JEANNE DE 
aisswench Music at the Time of 
slonian, Hotel St. Francis, Mon- 
:00 0. 


FortiLecture-recital, JEANNE DE 
Faunial Ballroom, Hotel St. 
evenit. 


vin ( Piano Recital, Colonial 
ncis ksday evening at 8:15. 


: BanENWOOD, Current Reviews, 
W ednining at 11:00 o'clock. 


nw FExSympHony First “Pop” 
n Thday Afternoon at 2:45. 


FrAMPHONY CONCERT, Curran 
zp ternh- 


-FrampHony Concert, Curran 


Afters. 


~ FrAMPHONY “Pop’’ Concert, 
Sundon at 2:45. 


; othaoted concert 
s arebe on sale at 


mélay & Co 


and Sets, San Francisco 


—— eee eee 
—— a 


ent Schelling 


Lan Lamond 
5 Zi Borovsky 
On Cadman 
1ts- 


Notall great musicianshave had this liberty 
taken with their fame and art. But admirers 
of any musician, purchasing hisrolls, are fully 
protected if those rolls belong to the great 
library of music of the Duo-Art piano. 

An impressive roster of master pianists to- 
day are creating rolls ONLY for the Duo- 
Art, because in their judgment it not only 
re-creates and perpetuates their exact art, but 
is the ONLY reproducing piano capable of 
so doing. 

The Steinway piano itself accepts the Duo- 
Art as a piano development of great genius, 
and the Duo-Art is the ONLY reproducing 
mechanism in America which is obtainable 
in a Steinway pianoforte. 

While the Steinway will accept no other 
reproducing mechanism than Duo-Art for 
incorporation in ““Ihe Instrument of the Im- 
mortals,’ the Duo-Art is obtainable in five 
other pianofortes of lower price: the famed 
Weber, the Steck, the Aeolian, the Wheel- 
ock, and the Stroud. 

The following artists make rolls OUND Y. 
for the Duo-Art, and their endorsement of its 
fidelity is enthusiastic: 


Paderewski Landowskt Mero 
Leginska Hofmann Cortot 
Rubinstein Powell Bauer 
Stravinsky Carreras Medtner 
de Pachmann Bachaus S2lote 
Enesco Gabrilowitsch Myra Hess 
Prokofieft Friedheim - D Albert 
Gradova Friedman Novaes 
Palmgren Grainger Hutcheson 
Benotst Shattuck Ravel 
Cherkassky Scott Goossens 


You will be amazed, delighted, enraptured by theDuo-Art. 
Call at a Sherman, Clay & Co. store, with friends, and enjoy an 
hour in the very presence of the masters. 
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ALFRED HeERTz, conductor of the San Francisco 
Symphony, is an appreciative admirer of the Duo-Art 
piano and declares that it isa highly important educa- 
tional medium in the home that has young people. 
‘There is good and bad slumbering in all of us,’’ he 
aflirms, ‘‘and the inspiration of good music, at an early 
age, is one of the most certain ways to bring out the 


good.” 


He adds: “That Duo-Art piano 1s a great constructive 

influence. The home is fortunate indeed which possesses 
>) 

one. 


Sherman, {ay & Co. 


Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 


COPYRIGHT 1925, SHERMAN, CLAY & CO. 














FIRST AUDITORIUM 
“POP” CONCERT 


Tuesday, Nov. 17, 8:20 P. M. 






EFREM 


ZIMBALIST 


Soloist 


TICKETS NOW ON SALE 


50c, 75c, $1.00—Sherman, Clay & Co. 


Cable Address, ‘“‘“Mandib”’ ; Telephone Sutter 2945 


Established 1869 


Manheim, Dibhern & Co. 


315 MONTGOMERY STREET 


SAN FRANCISCO 





Susurauce Brokers | Stork and Bond Brokers 
Members, Insurance Brokers : : 
Exchange Members, The San Francisco Stock 
Fire (in all its branches), Marine, and Bond Exchange 
Burglary, Casualty, Automobile, | ; bt ; 
Life, Liability, Earthquake, Strike Quotations and information on all 
and Riot, Ete. stocks and bonds always on hand. 
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riage of both. The king gives Sakuntala, who is to follow him later 
to his capital city, a ring by which she shall be recognized as his wife. 
A powerful priest, to whom Sakuntala has forgotten to show due hos- 
pitality, in the intoxication of her love, revenges himself upon her by 
depriving the king of his memory and of all recollection of her. 
Sakuntala loses the ring while washing clothes in the sacred river. 
When she is presented to the king by her companions as his wife, he 
does not recognize her, and repudiates her. Her companions refuse 
to admit her, as the wife of another, back into her home, and she is 
left alone in grief and despair; then the nymph, her mother, has pity 
on her, and takes her to herself. The ring is then found by some 
fishermen, and brought back to the king. On seeing it, his recollection 
of Sakuntala returns. He is seized with remorse for his terrible deed; 
the profoundest grief and unbounded yearning for her who disap- 
peared, leave him no more. Ona warlike campaign against some evil 
demons, whom he vanquished, he finds Sakuntala again, and now there 
is no end to their happiness. » 


Introduction to Act III, “Tristan and Isolde” : : Wagner 


Tristan, mortally wounded, has been brought by his faithful 
attendant Kurneval to his ancestral castle on the coast of Normandy. 
When the curtain rises, Tristan is discovered asleep lying on a couch 
under an old Linden tree, Kurneval bending anxiously over him. A 
shepherd on the outer ramparts of the castle overlooking the sea blows 
a sad tune (English horn). As in the opera, this air will be played 
behind the scenes. 


“SAN FRANCISCO 

BOASTS A REAL 

CONSERVATORY 
of MUSIC” 


ALL BRANCHES TAUGHT 
Enroll Today 


JOHN BUBEN 


Fur Fashion’s Creator « . 
Fur Artistry and Craftsmanship for A | Vi C | 
discriminating fur lovers. Furs re- il a d USICd 0 e @ 
styled as cquettes, or in the latest . ; = 
eee eae eee Vincent de Arrillaga, director 


ee bo ee Phone Walnut 3742 


Paris Office 2315 Jackson St. San Francisco 
52 Rue du Faubourg—Montmartre 





Symphonic Poem, “The Preludes” - - ~ s Liszt 


This work has a preface by the composer, who refers in a foot- 
note to the Meditations Poetiques of Lamartine: 


“What else is our life than a series of preludes to that unknown 
song of which the first solemn note is struck by death? Love is the 
morning glow of every heart; but in what human career have not the 
first ecstasies of bliss been broken by the storm, whose cruel breath 
destroys fond illusions, and blasts the sacred shrine with the bolt of 
lightning? And what soul, sorely wounded, does not, emerging from 
the tempest, seek to indulge its memories in the calm of country life? 
Nevertheless, man will not resign himself for long to the soothing charm 
of quiet nature, and when the trumpet sounds the signal of alarm, he 
runs to the perilous post, whatever be the cause that calls him to the 
ranks of war,—that he may find in combat the full consciousness of 
himself and the command of all his powers. ’ 


Quoting from Philip H. Goepp’s “Symphonies and Their 
Meaning’: 

‘We cannot look for the ‘unknown song’ in definite sounds. That 
would defeat, not describe, its character. But the first solemn notes, 
are not these the phrases that reappear in varying rhythm and music? 
Just these three notes abound in the mystic first ‘prelude,’ and they are 
the core of the great swinging tune of the Andante maestoso, the 
beginning and main pulse of the unknown song. Now there is a softer 
guise of the phrase. For death and birth, the two portals, are like 


ESTHER MUNDELL 


Teacher of Voice 







Pupil of Jean de Reszke and Percy Rector Stephens 
‘Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 





GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 . Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 








Studio Hours: pee, Wednesday, Saturday Phone Douglas 1678 


Afternoons—2-5 
KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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ANNOUNCEMENT 
SECOND PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, November 6, 3:00 P. M. 
Sunday, November 8, 2:45 P. M. 





——— ——— 


Soloist: MISHEL PIASTRO, Violinist 


TSCHAIKOWSKY PROGRAMME 
|. Suite, No. 3, G major 
Elegie 
Scherzo 
Tema con variazione 





2. Fantasia, “Francisca da Rimini’ 


3. Concerto for Violin and Orchestra, D major 
Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MISHEL PIASTRO 


ANNOUNCEMENT 


SECOND POPULAR CONCERT 
Curran Theatre 
Sunday, November 15, 2:45 P. M. 


PROGRAMME 
|. “Overture to. fra evole tei. 8 se cc ues Auber 


2 Stee nui s. OU cae oes oes Sie ea eee Gustav Holst 
(First time in San Francisco) 
Jig 


Ostinato 

Intermezzo 

Finale (The Dargason) 
3.“ BalletsSuutest.. Ovals ee 2 aia eer Delibes 
4 Roumanian Rhapsody, Noid S22 eee Enesco 
5. Prize Song from “Die Meistersinger’ ’.............-.------- Wagner 
6: "Two" Hungarian: Dances..5ke ties. 2 ee eee Brahms 
13 Overtare-to- Williams Tel Poe ee ee eee Rossini 





Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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Even here the former separate motive sounds, and so in 
the further turn of the song, on new thread. The melody that sings 
may well stand for ‘love, the glow of dawn in every heart.’ Before 
the storm, both great motives (of love and death) sound together very 
beautifully, as in Tennyson’s poem. The storm that blasts the romance 
begins with the same fateful phrase. It is all about, even inverted, and 
at the crisis it sings with the fervor of full-blown song. At the lull the 
soft guise reappears, faintly, like a sweet memory. The Allegretto 


elements. 


JULIUS GOLD 
Theorist 


Individual and Class Instruction 
in the 


Technic of Musical Composition 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 . 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 
SINGING, CONCERT SINGER 
AND COACH FOR OPERA, 
ORATORIOS, ETC. 
Mlle. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 


linked together for many years, are 
synonymous of service and satis- 
faction. If interested in ‘‘music of 
the better Kind’? call or write me 
in the store of 


THE WILEY B. ALLEN CO. 


at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


Studio: 1004 Kohler & Chase Bldg. 
Phone Douglas 1678 


1S5-153 217-225 


KRentas- St: Sutter St. Every Morning Except Tuesday 


Saa Francisco 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 











pastoral is clear from the preface. After we are lulled, soothed, 
caressed and all but entranced by these new impersonal sounds, then, 
as if the sovereign for whom all else were preparing, the song of love 
seeks its recapitulated verse. Indeed, here is the real full song. Is it 
that in memory lies the reality, or at least the realization? Out of the 
dream rouses the sudden alarm of brass with a new war tune fashioned 


of the former soft disguised motive. The air of fate still hangs heavy 
over all. In spirited retorts the martial madrigal proceeds, but it is 
not all mere war and courage. Through the clash of strife break in 
the former songs, the love theme in triumph and the first expressive 
strain in tempestuous joy. Last of all, the fateful original motto rings 
once more in serene, contained majesty. 


THE 
MARGARET MARY MORGAN (CO. 


Gngraving : Printers ° Publishing 


Commercial Printing 


619 California Street Douglas 4633 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 


the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1925 


ase tre ee oe en $102,232,604.33 
Capital, Reserve and Contingent Funds....... 4,100,000.00 
Employees’ Pension Fund.................+-: 479,081.25 
WRSSION BRANCH ks thc Fender estes ee Mission and 21st Streets 
PARKaPRESI DIO“ BRANGEE = sisi oss toe. to aa vie 8S ates Clement St. and 7th Ave. 
HAIGHT STREET BRANCH ain cicases ole © aseie stele Haight and Belvedere Streets 
WEST PORTAL BRANGES 55a. vin tis trots siete rece West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. ; 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Puzt;-B: 

Gough, W. 
Dunn, H. A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


Jdersonnel 


Che San Hrancisea Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


*CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher,. Walter 
Orchestral Manager 


Benkman, H. 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimandao, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagener, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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ofa ca oe ig a ga 
| The Instrument oe the | mmortals 


ALFRED HERTZ, Conductor of 
the San Francisco Symphony 


Orchestra, states: 


I am using the 
Steinway piano now for 
many years and am 
enjoying its superior 
qualities so much that 

I cannot imagine how I 
ever could get along 
without one. It is 
like a good friend 
of whom you get 
fonder the more 
you know him. 
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Sherman, (ay & Co. 


Kearny and Sutter Streets, San Francisco 
14th and Clay Streets, Oakland 
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| 1925 1926 
Fifteenth Season 


ALFRED HERTZ CONDUCTOR 
CL jc Gakesoan 














THE WOLFSOHN MUSICAL BUREAU, INC., NEW YORK, 


The oldest and largest musical bureau in the world 


announces 


A Continuance of the Sale of Season Tickets 


for the 


Elwyn Artist Series 


10 Subscription Concerts on Weekday Evenings, at Auditorium 








including i 
ROLAND HAYES MARGARET MATZENAUER 
BENNO MOISEIWITSCH CECILIA HANSEN 
HULDA LASHANSKA FELIX SALMOND 
TOSCHA SEIDEL LONDON STRING QUARTET 
THAMAR KARSAVINA and RUSSIAN BALLET with 
PIERRE VALDIMIROFF 
EDWARD JOHNSON Assisted by 
JOAN RUTH in 
COSTUME SCENES FROM THE OPERAS 


SEASON TICKETS (10 CONCERTS) $8.00, $5.00, $3.50 
10% Tax on $8.00 Seats only 









Second Event, Elwyn Artist Series, Auditorium, Thurs. Eve., Nov. 12 


FELIX SALMOND “2322” 


Single Tickets—$2.20, $1.65, $1.10—Sherman, Clay & Co. 












Third Event, Elwyn Artist Series, Auditorium, Mon. Eve., Nov. 16 


HULDA LASHANSKA ‘“Scprano" 


Single Tickets—$2.20, $1.65, $1.10—Sherman, Clay & Co. 


Note:——-Season Books of Tickets include the same reserved seat 
for all artists listed above, and offer a considerable saving. 
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FAITH 


Fifteen years ago a comparatively small group of public- spirited 
citizens organized the Musical Association of San Francisco in the belief 
that in a permanent symphony orchestra the community would possess 
a most valuable educational, cultural and civic asset. They under- 
wrote its support for five years in advance in the confident faith that 
the people of San Francisco would, within five years, recognize and 


appreciate the value of the organization and assist in its continuation, 


The Symphony is commencing its fifteenth season on faith. In 
order to complete the season, $50,000 is needed in. addition to all 
subscriptions now signed. All cannot be called on personally, but all 
can give something voluntarily. Sign the subscription blank now and 


mail in before the day is over. 


INGsA ae San Francisco, California, .-...-.----.--------------+-++- Lo7e 


The undersigned, for the purpose of supporting the objects of the MUSICAL. 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing November 15, 1925, the sum of 


ee ear tc has ae el 8 ee prea ee eee Dollars 
to said Association. 


(Signature) .....-.--.---------¢-+----++¢-eseeeeeett tee en eee Sieeet 


Telephone.-<.......:32.4-2° PRC ESS eta aes ee ae Mee aes See tae 


Return to Musical Association of San Francisco, 457. Phelan Buildine, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. | 
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The Tvinaty 
| OF PERFECTION 


The best artists, 
re-enacted on 
the Ampico 
through the 
full-toned 
Mason & 
Hamlin 

Piano! 





“The one instrument worthy to 


re-enact the playing of the artists!" 
says the world of the AMPICO. 


“The incomparable instrument!” 
say the artists of the Mason & Hamlin. 


The one belongs with the 
other—now you may have 
them together—the Mason 
& Hamlin with the AMPIco. 


135 KEARNY STREET 
SAN FRANCISCO 


1323 WASHINGTON ST. 
OAKLAND 





If an AMpico—why not the best? 
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Che San Francisco Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—Season—1926 


SECOND PAIR OF SYMPHONY CONCERTS 
551st and 552d Concerts 


CURRAN THEATRE 


Friday Afternoon, November 6, 3:00 o’clock 
Sunday Afternoon, November 8, 2:45 o’clock 


Soloist: MISHEL PIASTRO, Violinist 


TSCHAIKOWSKY PROGRAMME 


1. Suite No. 3, G major 
Elegie 
Scherzo 
Theme and Variations 


2. Fantasia, ‘‘Francesca da Rimini’ 
Intermission 


3. Concerto for Violin and Orchestra, D major 
Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MISHEL PIASTRO 


Mr. Piastro uses the Steinway Piano and records for the Brunswick. 





WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 


Three Concerts, Ballroom, Fairmont Hotel 
December 11, February 14, April 30 
Tickets on sale at Sherman, Clay & Co. 
C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Isabelle Arndt Hesselberg, Pianist 
Management, Lulu J. Blumberg 








HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 





Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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Bay 
Columbia Records 
at Quarg s 


We take pleasure in announcing a 
series of Masterworks recorde d by 
famous European Orchestras in albums. 


In the Columbia 
Fine-Art Series 
of M usical 


Masterworks 
















Beethoven: Symphony No. 7, in A Ma- 
jor, Opus 92, in nine parts, on five 
records. Set complete in album 


$8.75 














































there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 















Beethoven: Symphony No. 8, in F, Opus 
93, in seven parts, on four records 


SA a en re es $7.00 


By Weingartner and London 
Symphony Orchestra. 


composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 







ern schools are now made available for 
the benefit of informed musicians and 














Dvorak: Symphony in E Minor, No. 5, 
Opus 95, from the New World, 10 
parts, five records....$8.75 complete 


By Halle Orchestra, London. 


music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 













Mozart: Symphony No. 39, in E flat, masters. The recordings of these major 
Opus 543, in six parts, on three 


TECOSE Sb oaiicds oath ees $5.25 complete 


By Weingartner and London 
Symphony Orchestra. 


compositions number from four to thir- 






teen to the set, each set of three or 
more double-disc records being enclosed 





in a permanent art album. 


























Tschaikowsky: Symphony Pathetique, 
in eight parts, on four records, 
complete in album.......----.-------- $7.00 


By Sir Henry Wood and New 
Queen’s Orchestra. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 











order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 


Beethoven: Quartet in C Sharp Minor, Dvorak, Brahms, César Franck. 


in ten parts, on five records, com- 
plete in album..........------------------ $8.75 


By Lener String Quartet, of 
Budapest. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saens 
and Holst; concertos of Bach, Mozart 







Haydn: Quartette in D Major, in six and Lalo; sonatas, quartets, and other. 


parts, on three records, complete in major works of Chamber music of Bach, 












ret ees Stri ees ea eer See Mozart, Haydn, Beethoven, Brahms, and 
Bidanest: Meo week ate So Franck contribute to this most notable 





repertory. 














Mozart: Quartet in C Major, eight parts, 
on four records, complete in album 


Fe Aap Ne IE | ee ne $7.00 


By Lener String Quartet, of 
Budapest. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 
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Suite No. 3, G major 


This Suite was performed for the first time at the fifth symphony 
concert of the Russian Musical Society at Petrograd, January 24, 1885, 
Hans von Bulow conducting. Tschaikowsky himself conducted the 
Suite in New York in 1891 while on his American tour, although 
Theodore Thomas had presented it several years before. 


Elegie. The first theme, calm and gentle, in G major is given to 
the farst violins. AA second theme, more agitated, is presented by the 
frst violins and flute in E flat, followed by a repetition in the violas 
and ‘cellos. The first theme now enters in the flutes and oboes, with 
the strings in counterpoint, while the horns present a new ‘theme. 
There is a short development, ending fortissimo, and in the climax the 
second theme enters. A sudden horn-call makes way for the reappear- 
ance of the gentle first theme in the flutes. Toward the end the solo 
violin sings, accompanied by light chords in the wood-wind and harp 
harmonics. 

Scherzo. After two introductory measures of wood-wind, the 
violins set forth the chief theme, which is of a tarantella character. To 
this theme in the second section a syncopated theme is bound; it is 
repeated several times; a great crescendo leads to the return of the 
_ first section, which is connected closely with a singular trio. This trio 

is for the most part in pianissimo. There are faint clashes of cymbals, 
far off roll of drum, snatches of a march as though borne by the wind; 
a battle in the distance and in the mist. And now fragments of the 
scherzo theme are heard; there is a conflict between the irreconcilable 
elements. At last the march is hushed, and reckless gayety prevails, 
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until the first theme growls in the bass, and with a wild shriek of the 
orchestra the scherzo is at an end. 

Theme and Variations.. The theme, in G major, is given out by 
the first violins, the harmony of which is supported by the remaining 
strings. I. The theme is played in octaves, pizzicato, by all the strings, 
with a counterpoint above it in the flutes and clarinets. Il. The first 
and second violins play a light thirty-second note figure in the style of 
a Perpetuum Mobile, the lower strings, the wood-wind and the horns 
accompanying it. III. This is given to the three flutes, two clarinets 
and bassoons only. IV. The key changes to B minor and the tempo 
becomes Pochisimo meno animato. The theme begins in the violon- 
cellos, reinforced by the English horn and clarinets. The violins take 
it up and finally the full orchestra enters. V. The original key returns. 
A fugato made from the first eight notes of the theme begins this vari- 
ation, which is scored only for wood-wind and strings. VI. The full 
orchestra is employed almost continuously. The side drum enters for 
the first time. VII. The theme appears in the form of a chorale. The 
variation is scored only for wood-wind, and leads without pause into 
the eighth. VIII. Over a tremolo in the violins the English horn sets 
forth an expressive melody. IX. The first violins play a vivacious 
theme of Russian character, the first beat of the measures being softly 
accentuated by the triangle. There is a gradual crescendo and the full 
orchestra enters fff, piu presto. A cadenza for a solo violin leads into 
the next variation. X. A solo violin plays the most important part in 
the unfolding of this division. XI. With the exception of three meas- 
ures at the end, the entire variation is built on a tonic organ-point. 
XII. Finale: Polacca. The chief theme of the Polacca is preceded by 
an introduction in which the subject is foreshadowed. This enters fff 
in the full orchestra. A contrasted second theme is played by the 
violins and violas in octaves, the wood-wind accompanying it, with 
the basses pizzicato. An organ-point on F sharp, and a long crescendo 
lead back to the principal theme in the full orchestra, as before, anda 
brilliant coda brings the movement to an end. . 


“THE SAN FRANCISCO SYMPHONY ORCHESTRA MAKES VICTOR RECORDS.” 


Fantasia, “‘Francesca da Riminv’” 


The score of this work contains the following quotation from the 
fifth canto of the ‘Inferno’: 
‘Dante, coming into the second circle of Hell, witnesses the pun- 
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Mr. Alfred Hertz, 


Conductor, and Mr. Mishel 
Piastro, Concert Master and 
Assistant Conductor, spend 
an interesting morning with 


The Duo-Art Reproducing Piano 


AM the Steinway Duo-Art reproducing piano. 

Recently I was standing in the concert- 
room at Sherman, Clay & Co. when two dis- 
tinguished gentlemen were ushered in. They 
seated themselves comfortably near me, and 
one of them, the one with the black beard, 
lighted a cigar. 


I knew this personage, of course. He was 
Alfred Hertz, Conductor of the San Francisco 
Symphony Orchestra. 

‘Have you got Percy Grainger playing the 
Grieg Concerto? I know so well how he plays 
it that I would like to compare notes,’’ said 
Mr. Hertz. ‘‘Eh, Piastro? That will bring out 
the reproducing qualities of this piano.”’ 





———— 





) 


‘“Excellently,” answered the other. Then [I 
recognized him also. He was Mischel Piastro, 
new Concert Master and Assistant Conductor 
of the Symphony. 


I was pleased to have the difficult Grainger 
rendering of the Grieg number requested of me. 
Grainger played the original of that magic roll 
with his own fingers, and it is my pride and my 
glory to be able to reproduce every shade of ex- 
pression, every mannerism of the great Austra- 
lian’s technique with the same absolute fidelity 
that I give to the Duo-Art reproductions of 
Paderewski, Bauer, Cortot, Friedman and the 
other great pianists. 


“Wonderful,” I heard the Symphony Con- 
ductor murmur to Mr. Piastro, when I had 


finished. 


‘A perfect reproduction,” agreed he of the 
hands skilled to the violin. 


“T know Grainger so well,” the Conductor 
went on. “I know his technique. I know his 
mannerisms. I shut my eyes. Grainger himself 
is in the room, playing for us! J open them 
again. It is that Duo-Art piano. I shut them 
once more. I can see Grainger!” 


Praise is not new to me; but it is human to 
enjoy such praise from men who know music. 
And I have many times been called the piano 
that is positively human. 


) 


‘“Play something done by another,’ 
Mr, Hertz. 


So I rendered the Toccata and Fugue in D 
Minor, of Bach-Taussig. It had been played, 


requested 
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for me to reproduce, by the fingers of the great Ignaz Friedman. 
“With a piano like that in the home, people can learn to love 
good music,” I heard the Conductor remark in his emphatic way. 
‘‘Moreover, if there is any talent for music in the children, 
they will be inspired to practice,” Mr. Hertz went on. ‘Listen, 


Piastro. 


An instrument like that is an education. 


Ifsevery 


household had a Duo-Art, there wouldn’t be a hall in San 
Francisco big enough to hold our Symphony audiences. 
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Piastro, my friend,” he went on, growing more 
emphatic, “there is something slumbering in all 
of us. The bad instincts can be awakened, or 
the good instincts. That piano will teach the 
little children of the new generation to love 
good music. It willdomore. It will teach their 
parents. Piastro,”. he exclaimed, tapping my 
other visitor on the knee with his big finger, 
“there stands one of the most important edu- 
cational mediums in the world!” 

“That is right,” said the Concert Master. 

Mr. Hertz went on, paying no attention to 
the fact that I was listening. “Often, in the. 
home of a little child, there is nobody really 
gifted in music. Members of the family play 
badly, or play nothing but jazz. It was when 
my teacher sat down and played something beau- 
tifully, as it deserved to be played, that I first 
felt an ambition to know more about Music. 
That was my childhood’s experience. Many 
voung people are like that—starved, simply 
starved, for musical inspiration.” 

“With a Duo-Art in the home, young people, 
and the older people too—all would have an 
opportunity to hear how piano music ought to 
be played,” affirmed Mr. Piastro. “And then 
they will want to hear more and more.” 

“Tf there is musical talent in the heart, the 
Duo-Art will inspire the fingers to their prac- 
tice,” concluded the Conductor. “And if there 1s 
not the talent, this good Duo-Art piano will in- 
spire the ear to listen. Piastro, | am amazed at 
the development of this piano. Six years ago we 
had a Duo-Art like this on our Symphony stage 


just as we sometimes have a human guest artist. It played the 


rolls of my good friend Harold Bauer. 
reproducing piano had come at last. 


I knew then that the 
But now the library of 


great rolls has increased. It has increased hugely. ‘The whole 
world of fine piano music seems to be available to these instru- 
ments. That is a grand thing for music, Piastro.” 

“This has been one of the most enjoyable mornings I ever 
spent,’ murmured the violinist as they rose to go. 








And as the two notable musicians departed, 

ri I heard the voice of the Conductor reiterating: 

i “That Duo-Art piano 1s a great constructive 
influence. The home is fortunate indeed which 

i possesses one.” ? 

ie Ah, my friends who read this! I stand ready 

to play for you as pleasingly as I played that day 


for the Symphony Conductor and his Concert 
Master. I will make you most welcome, if you 
will pay a visit to Sherman, Clay & Co. and ask 
to hear me. 

ie For I am the Steinway Duo-Art piano. Won’t 
os you come for an hour and sit in the presence of 
great piano masters? 


ip Sherman, May & Co. 


HY Kearny and Sutter Sts.,San Franctsco 


4 Mission Street, near Twenty-first 
ae Fourteenth and Clay Sts., Oakland 
han Telegraph and Channing Way, Berkeley 
bit | San Mateo San Rafael 
Va 
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ishment of carnal sinners, who are tossed about ceaselessly in the dark 
air by the most furious winds. Amongst these he meets with Francesca 
of Rimini, who relates her story: 


‘***No greater grief than to remember days 

Of joy, when misery is at hand. That kens 
Thy learn’d instructor. Yet so eagerly 

If thou art bent to know the primal root, 

From whence our love gat being. I will do 

As one who weeps and tells his tale. One day 
For our delight we read of Lancelot, 

How him love thrall’d. Alone we were, and no 
Suspicion near us. Oft-times by that reading 
Our eyes were drawn together, and the hue 
Fled from our alter’d cheek. But at one point 
Alone we fell. When of that smile we read 
The wished-for smile so rapturously kissed 

By one so deep in love, then he who ne’er 

From me shall separate at once my lips 

All trembling kiss’'d. The book and writer both 
Were love’s purveyors. In its leaves that day 
We read no more. Thus while one spirit spake 
The other wailed so sorely, that heart-struck 

I, through compassion fainting, seem’d not far 
From death, and like a corse fell to the ground.’ ”’ 


HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 


Concerto for Violin and Orchestra, D major 


Oddly enough, four great composers number among their works 
only one important concerto for violin and orchestra. These are 
Beethoven, Brahms, Mendelssohn and Tschaikowsky. The concerto 
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played today was composed in March, 1878, and dedicated first to 
Leopold Auer—later to Adolph Brodsky, who gave it its first perform- 
ance in Vienna, December 4, 1881. 

The first movement begins with an introduction for the orchestra, 
after which the first subject is introduced by the solo violin. The 
second theme, entering in A major, likewise appears in the solo instru- 
ment. After extended development there is a long cadenza for the 
violin, followed by the recapitulation and a brilliant coda. 

The second movement is a canzonetta, the first theme appearing 
in the violin after twelve measures of introduction by the wood-wind. 
The second theme enters in the solo part, the key changing to E flat 
major. After development, based chiefly on the first theme, the mate- 
rial of the introductory measures returns to lead without pause into the 
finale. 

The third movement is a rondo based on two distinctively Russian 
themes. The principal one is a trepak, or characteristic Russian dance, 
announced by the solo instrument, after an orchestral prelude and a 
cadenza for the violin. The second theme, in A major, makes its first 
appearance in the solo instrument. —The development is elaborate, and 
in the wild coda the trepak becomes a delirious orgy. 


CONCERNING MISHEL PIASTRO 


Mishel Piastro was born in Kertz, Russia, in 1891. His father, a 
very able musician, who was a pupil of Leopold Auer, the great violin 
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ANNOUNCEMENT 
THIRD PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, November 20, 3:00 P. M. 
Sunday, November 22, 2:45 P. M. 





PROGRAMME 
LearnOverture 4, olniden Natur 200s aoe 38 oe oe eee aay Dvorak 
Zz. Enigma Variations, Opus: 90"... ee ee ee Elgar 


(First time at these concerts) 


36 SymphonysNovcls Gominors<c-. 4. ees ee Brahms 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 


Adagio—Piu andante—Allegro non 
troppo ma con brio 


ANNOUNCEMENT 


SECOND POPULAR CONCERT 
Curran Theatre 
Sunday, November 15, 2:45 P. M. 


PROGRAMME 


ls Oerttre torah ras iavolo® siete so ee eco neste Auber 
Di gSt wales SUI Cle ere ake aoe ek ee Gustav Holst 
(First time in San Francisco ) 

Jig 

Ostinato 

Intermezzo 

Finale (The Dargason) 
3. BalléteSuiteee Syiliviad 2 222.28. ee Delibes 
4. Koumanianshhapsody,, No. 2... eee Enesco 
3» Prize Song from  Die*Meistersmger 2722 Wagner 
6: Two. Hungarian. Dancés.... 22 eee ee ee Brahms 
/; Overturétoz “Wilham: fell’ 2 = 2 Rossini 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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pedagogue, gave young Piastro his first lessons on the violin. In time 
the elder Piastro arranged to have Mishel study at the Petrograd Con- 
servatory under Professor Auer. In 1910 he graduated from the 
Conservatoire, receiving the highest honors attainable. The following 
year he won the annual 1000 roubel prize, which was contested for by 
many well-known musicians. Then Mr. Piastro began to concertize 
throughout Europe, thus establishing his name and _ well-earned 
reputation. 


Piastro spent the years 1914-1919 in a concert tour of the Orient 
and the Antipodes. From press reports, this visit was the most sensa- 
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tional event in the musical history of that distant portion of the globe. 

It was not, however, until the fall of 1920, that Mr. Piastro made 
his American debut in New York and created a genuine stir in music 
circles. 

Since then Mr. Piastro has been heard with great success in every 
part of the United States. Of special interest are the appearances he 
made with Dr. Richard Strauss, on the occasion of this famous com- 
poser-conductor’s recent tour of the United States, when Mr. Piastro 
played the sonata for violin and piano by Dr. Strauss, with the com- 
poser at the piano. The various eulogistic reviews accorded the 


violinist in America, not. only equaled but surpassed his splendid 
reception abroad. 
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“Tt is like a good friend,” 
says ALFRED Hertz of his 


STEIN W 








The Instrument: of the Immortals 


‘‘T am using the Steinway piano now for many 
years and am enjoying its superior qualities so 
much that I cannot imagine how I ever could 
get along without one. It is like a good friend 


of whom you get fonder the more you know 
ies 


Sherman Teay & Co. 


Kearny and Sutter Sts.,San Franctsco 
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School Children’s Symphony 


Series 


By the 


San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 
Auspices Board of Education of the City and County of San Francisco 
NOVEMBER 10, 12, 13, 1925 


EXPOSITION AUDITORIUM 
1:45 P. M. 








PROGRAMME 


1. Overture to “Fra Diavolo’’ Z - = - ~ Auber 


This overture, which carries out the merry spirit of the opera, 
opens with a drum solo, followed by a march theme for the violins, 
violas and ‘cellos. The march, gradually extending to the other 
instruments, produces the effect of an advancing troop of soldiers, 
the march past being given by the whole orchestra, and at last grad- 
ually dying away in the distance. The final themes are taken from 
the first act of the opera, and the material is worked up to an 


effective climax. 


Z. Peer Gynt Suite, No. 1 - . - - - - Grieg 


Morning 
Ase’s Death 
Anitra’s Dance 


In the Hall of the Mountain King 


The best known composition written by the greatest of the 
Norwegian composers, Edward Hagerup Grieg, is the ‘‘Peer Gynt’’ 
Suite, No. |. The term suite is given to a collection of short pieces 
for orchestra. At the time of Bach these short compositions were 
in the form of dances. Occasionally an air was introduced. In our 
modern day the term suite is usually applied to a number of short 
compositions that have one collective title and tell a story. Thus 
this suite, by Grieg, tells four incidents in the life of the strange 
fantastic character whom Ibsen depicts in his drama of Peer Gynt. 
The opening number of this suite is entitled ‘“Morning.”’ It is a 
perfect picture in tone of the dawning of day. The same theme is 
used throughout, and as it gradually becomes louder and louder 
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one can easily fancy the picture of a sunrise, from the first pale pink 
of dawn to the full glory of the rising sun. The second number, 
‘‘Ase’s Death,’ is a simple funeral march, describing the broken- 
hearted mother, left by her harum-scarum son to die alone. In the 
third number, “Anitra’s Dance,’ Peer Gynt is in Africa, and, lying 
on cushions, smoking a long pipe and drinking coffee, watches 


Anitra and her maidens as they dance. It is in regular dance form 
__that is, dance, trio or alternating dance, and repetition of original 
dance. ‘‘In the Hall of the Mountain King” is descriptive of Peer 
Gynt’s experiences in the Dovre Mountains. This is an interesting 
example of the constant repetition of a theme being used to tell a 
li musical story. The theme is simple, yet this endless repetition gives 
hie a very remarkable musical portrayal of the flizght of Peer Gynt, with 
the gnomes and trolls in full pursuit. 


3. Allegretto from Symphony No. 8, F major - ~ Beethoven 


Beethoven always spoke of his eighth symphony as “my little 
one.” It is the shortest of the nine great works in the symphonic 
form which Beethoven gave to the world. This symphony was 
hee written in the summer of 1812. Beethoven had been very unhappy 
wilh’ because of the increasing deafness which made his work and life 
| most difficult for him. At the advice of his physicians, he spent 
the summer of 1812 at several of the watering places near Vienna. 
| It was at Linz that this symphony was written. Just before leaving 
ra Vienna, Beethoven was presented by his friend Maelzel (the in- 

ventor of the metronome) with a new ear trumpet, and for the 

farewell dinner given for him, at which Maelzel was present, 

Beethoven wrote a short canon to the words “Ta, Ta, Maelzel, fare- 
he well, farewell,’ in imitation of the ticking of the metronome. This 
theme Beethoven used as the motive for the second movement of 
the eighth symphony, the ever popular ‘‘Allegretto Scherezando, ’ 
which we are to hear today. The entire movement is played 
staccato, with the exception of one measure, which is legato. The 
great French composer Berlioz said that this movement “‘fell from 
lira heaven into the composer's brain.’ 


bie 4. Prize Song from ‘“The Mastersingers” —- - - Wagner 


ee The “Prize Song’ is the well-known tenor solo from Wagner's 
| only comic opera, ‘The Mastersingers of Nurnberg.’ In early days 
in Europe the singers organized themselves into ‘Guilds’ and the 
iG Guilds from the various towns would hold singing contests. In 
Wagner’s opera, the song contest was being held with the beautiful 
Eva, daughter of the village goldsmith, as the first prize, and it was 
by with this song that Walther, Eva's lover, won her. 
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Hungarian Dance - - : 7 - - Brahms 


Johannes Brahms was the greatest composer of instrumental 
music of the latter part of the nineteenth century. He began his 
musical career as a boy of nineteen, when he went on his first con- 
cert tour as accompanist for the Hungarian violinist, Edouard 
Remenyi. All his life Brahms loved the Hungarian music, with its 
unusual rhythmic accent and its melancholy minor strains. Hun- 
garian dances were originally the dances of the gypsies, and are 
composed of two distinct parts, the ‘‘Lassen’’ or slow movement, 
which is generally in the minor and of a melancholy strain, and the 
“Friska,’’ which is a rapid, wild and impassioned dance. The lassen 
is usually danced first, then, as the dancers become more animated, 
the friska is heard, and later the dancers drop back to the lassen 
for a rest. 


Pizzicnio from ‘Sylvia’ Ballet Suite : - ~ Delibes 


This charming selection is taken from one of the dainty and 
graceful ballet suites written by Leo Delibes, the French composer. 
One of the most popular of the ballets by Delibes is the story of 
the dancing doll, which is so beautifully told in dance and music in 
the Ballet of ‘‘Sylvia.”” The Pizzicato movement is one of the best 
known numbers from this ballet. Pizzicato is the term given to the 
method of producing music from stringed instruments by the pluck- 
ing of the strings with the finger. This composition is remarkable 
because all the string division of the orchestra — violins, violas, 
violoncellos and double-basses—play the principal theme without 
the use of the bow. The music is in the three-part form, which 
consists of theme, contrasting theme and return to original theme. 


Overture to “William Tell’ - ~ . - - Rossini 


This famous overture, which has been called by Berlioz Be 
symphony in four parts, opens with a serene picture of Nature at 
dawn. This is followed by a storm, which gradually approaches 
and, after spending its full fury, dies down into a refreshing calm 
and pastoral. As the last notes of the melody fade away, the 
trumpets enter with a brilliant fanfare on a spirited finale. 





SILENCE IS THE PRICE OF ENJOYING MUSIC. 
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Do you want to play the 


SAXOPHONE: 


Do you want to know more about the 


VIOLIN? 


Do you know that every boy wants to play the 


CELROr 





Do you know that every girl should play the 


GUITAR or MANDOLIN? 


That it is a wonderful thing to know how to 
play the | 


PIANO 


Come to music’s headquarters and learn 


more about all these wonderful instruments 





Sherman, | 


Kearny and Sutter Streets 
Oakland Fourteenth & Clay Sts. 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER 


BROUGHAM 


$3345, Here 


TRUE TO ALL FINE CADILLAC TRADITIONS 


ON LEE 


Van Ness Avenue at O’Farrell Street 








FATLI.A 


Fifteen years ago a comparatively small group of public-spirited 
citizens organized the Musical Association of San Francisco in the belief 
that in a permanent symphony orchestra the community would possess 
a most valuable educational, cultural and civic asset. They under- 
wrote its support for five years in advance in the confident faith that 
the people of San Francisco would, within five years, recognize and 


appreciate the value of the organization and assist in its continuation. 


The Symphony is commencing its fifteenth season on faith, In 
order to complete the season, $50,000 is needed in addition to all 
subscriptions now signed. All cannot be called on personally, but all 
can give something voluntarily. Sign the subscription blank now and 


mail in before the day is over. 


Noi 30S 77: San Francisco, oa rOmmia, 225 ses ote ee LOZ 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing November 15, 1925, the sum of 


RMR | ee en a SNE th ee og 8, BP, SE es wine pe ge Suey el ORR ane Se eee ae ame. Dollars 


Telephone................ pe Address 


Return to Musical Association of San Francisco, 457 Phelan Building, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. | 
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The [vinity 
OF PERFECTION 


The best artists, 
re-enacted on 
the Ampico 
through the 
full-toned 
Mason & 
Hamlin 

Piano! 





“The one instrument worthy to 
re-enact the playing of the artists!” 
says the world of the AMPICO. 


“The incomparable instrument! ” 
say the artists of the Mason & Hamlin. 


The one belongs with the 
other—now you may have 
them together—the Mason 
& Hamlin with the AMPIco. 


Wiley Bg Allen @. 


135 KEARNY STREET ull 1323 WASHINGTON ST. 
SAN FRANCISCO Pl OAKLAND 
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If an AMpico—why not the best? 
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The San Francisea Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—-Season—1926 


SECOND POPULAR CONCERT 
556th Concert 


CURRAN THEATRE 
Sunday Afternoon, November 15, 2:45 o’clock 


PROGRAMME 
81 cOverturestos bra *Diavola). se... ee ee Auber 
2. ‘‘St. Paul’s’’ Suite (For Strings) -.....................Gustav Holst 
(First time in San Francisco ) 
Jig 
Ostinato 
Intermezzo 
Finale (The Dargason) 
342 Dallebiouite frome Dy livia. (is atc hc cas oce eos cen sete non Delibes 
Prelude and les Chasseresses 
Intermezzo and Valse Lento 
Pizzicato 
Cortege de Bacchus 
Intermission 
a. P onimanian. 1 napsOUy.sNOr th cet. eo soo ods woe ieee Enesco 
5. Prize Song from ‘‘Die Meistersinger ’..............-...---- Wagner 
O32 Wo: Flunearian Dances. 2. sii ts et ae et ae Brahms 
Foe OverturertGrs Willan LCbe ste ck ac ctedoedcceawtn Rossini 


*THIS NUMBER HAS BEEN RECORDED BY THE SAN FRANCISCO 
SYMPHONY ORCHESTRA UNDER ALFRED HERTZ. ASK ANY 
VICTOR DEALER TO PLAY IT FOR YOU. 








Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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Buy 
Columbia Records 
at Quarg's 


We take pleasure in announcing a 
series of Masterworks recorded by 
famous European Orchestras in albums. 


In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 














Beethoven: Symphony No. 7, in A Ma- 
jor, Opus 92, in nine parts, on five 
records. Set complete in album 
Fe Pd) = a ec eee Ws saeeense~ $8.75 













there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 




























Beethoven: Symphony No. 8, in F, Opus 
93, in seven parts, on four records 


SR a ee a page ee $7.00 


By Weingartner and London 
Symphony Orchestra. 


composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 




























Dvorak: Symphony in E Minor, No. 5, 
Opus 95, from the New World, 10 
parts, five records....$8.75 complete 


By Halle Orchestra, London. 








Mozart: Symphony No. 39, in E flat, 
Opus 543, in six parts, on three 
TEGOTCUS....2cesosnsas-sase-~ $5.25 complete 


By Weingartner and London 
Symphony Orchestra. 






















Tschaikowsky: Symphony Pathetique, 
in eight parts, on four records, 
complete in album............-------- $7.00 


By Sir Henry Wood and New 
Queen’s Orchestra. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 




































Beethoven: Quartet in C Sharp Minor, 
in ten parts, on five records, com- 
plete in album.............-------------+- $8.75 


By Lener String Quartet, of 
Budapest. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saens 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 

















Haydn: Quartette in D Major, in six 
parts, on three records, complete in 
Sy STS. een ee tee Sete te $5.25 


By Lener String Quartet, of 
Budapest. 


major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 
















Mozart: Quartet in C Major, eight parts, 
on four records, complete in album 


ae, «5 aac pina pean enngn rasweeemeeeas $7.00 


By Lener String Quartet, of 
Budapest. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 








Ask your dealer or write for descrip- 
tive catalogue, “Columbia Celebrity 
Records.” 













Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street 








COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 
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Overture to “Fra Diavolo” : : - - - Auber 

This overture, which carries out the merry spirit of the opera, 
opens with a soft drum solo, followed by a march theme for the vio- 
lins, violas and ‘cellos. The march, gradually extending to the other 
instruments, produces the effect of an advancing troop of soldiers, the 
march past being given by the whole orchestra, and at last gradually 
dying away in the distance. The final themes are taken from the first 


act, and the material is worked up to an effective climax. 
“THE SAN FRANCISCO SYMPHONY ORCHESTRA MAKES VICTOR RECORDS.” 


“St, Paul’s’”? Suite, for String Orchestra - “ - “ Elgar 


The composer of this work was born at Cheltenham, England, 
September 21, 1874, and was intended for the career of a pianist. 
However, symptoms of neuritis altered his plans and he took up the 
study of the pipe organ. At the age of eighteen he became organist 
and choir director at Wyck Rissington in Gloucestershire. Later, while 
at the Royal College of Music in London, Holst was attracted to the 
trombone, reappearance of neuritis having made the continuation of 
the organ difficult. For some time he played the trombone in the 
orchestra of the Carl Rosa Opera Company and later in the Scottish 


o 





Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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orchestra. It was during this time that he gained the insight into the 


possibilities of the modern orchestra which proved so valuable to him 
later on. 

Of Holst’s compositions probably the best known are the “Walt 
Whitman’ Overture, ‘‘Beni Mora,” “The Planets’ and the ballet music 
for the opera ‘“The Perfect Fool,” although his writings include a 
great many other orchestral, choral and chamber music works. The 
“St Paul’s’” Suite has no “program,” it merely being an orchestral 


elaboration of a group of college songs which he picked up while teach- 
ing at St. Paul’s Girls’ School in London. 


Ballet Suite from “‘Sylvia’”’ - - - - - Delibes 

One of the expressions of musical art in which the French revel is 
the ballet. Many of their prominent composers have written in this 
form and supplied the French stage with a number of its greatest ballet 
successes. Among them is “Sylvia, or the Nymph of Diana,” in three 
acts and five tableaux. The story of “Sylvia’’ is laid in mythological 
times, but has no foundation in Greek mythology, being purely the 
product of the brain of M. Barbier, who arranged the scenario. The 







San Franciser Conserbatory of Music 


3435 Sacramento Street 


Announces a Course of Seven Lectures, on consecutive 
Wednesday mornings at eleven o'clock, by the distinguished 
Composer, Pedagogue and Lecturer, 


ERNEST BLOCH 


VITAL QUESTIONS IN MUSIC 


First Lecture October 21st 








JULIUS GOLD 
Theorist 


Individual and Class Instruction 
in the 


Technic of Musical Composition 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 











Wolfsohn Musical Bureau, Inc., Announces Third Event 


Elwyn Artist Series 


Auditorium (Tomorrow), Mon. Eve., Nov. 16—8:30 P. M. 





HULDA LASHANSKA 


Lyric Soprano 
Tickets at Sherman, Clay & Co. Prices, $2.20, $1,65, $1.10 





IMPORTANT NOTICE! 


Season Books of Tickets containing same reserved seat for 
remaining nine Elwyn Concerts may still be purchased. The 
following artists included: 


HULDA LASHANSKA, Lyric Soprano 
TOSCHA SEIDEL, Violinist 

BENNO MOISEIWITSCH, Pianist 

MARGARET MATZENAUER, Contralto 
CECILIA HANSEN, Violinist 
ROLAND HAYES, Negro Tenor 
LONDON STRING QUARTET 
EDWARD JOHNSON, Tenor 


Assisted by JOAN RUTH, Soprano, in costume 


scenes from the operas 


THAMAR KARSAVINA 


with PIERRE VALDIMIROFF and Russian Ballet 


Season Tickets(cX2:..) $8°° $5:°° $3-5° 
10% Tax on $8.00 tickets only 
SHERMAN, CLAY & CO. Sutter & Kearny Sts. 
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orchestral suite played today is made up of several numbers from the 
ballet, selected with regard to effective musical sequence, the first being 
a short prelude followed by a stirring hunting scene. The second isa 
languishing waltz. The third is a charming movement for all the 
strings, pizzicato, which has become one of the most popular of all the 
Delibes writings. The finale is a brilliant picture of the celebration of 


a bacchanalian feast. 
HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 


Roumanian Rhapsody, Opus 11, No. 1 - - - Enesco 


This work, the first of a group of three Roumanian Rhapsodies, 
is founded on Roumanian airs, which appear in turn, and are somewhat 
varied rather than developed. The Rhapsody begins with preluding 
(clarinet and oboe) on hints at the first theme, which is finally an- 
nounced by violins and wood-wind. The first indication reads Modere, 
A major, 4-4. The prevailing tonality, so constant that it has excited 
discussion, is A major. As the themes are clearly presented and there 
is little or no thematic development, there is no need of analysis. 

Georges Enesco, the son of a Roumanian farmer, was born at 
Cordaremi, Roumania, in 1881. He was a “wonder child,’’ entering 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 


FB, 
“The Baldwin mechanism is so @ 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | win 
ef wood and wires, and becomes e@ 


sympathetic understanding friend.” 


Vitkele, ached 















Mtr. Alfred Hertz, 


Conductor, and Mr. Mishel 
Piastro, Concert Master and 
Assistant Conductor, spend 
an interesting morning with 


Stes 


The Duo-Art Reproducing Piano 


AM the Stenway Duo-Art reproducing piano. 

Recently I was standing in the concert- 
room at Sherman, Clay & Co. when two dis- 
tinguished gentlemen were ushered in. They 
seated themselves comfortably near me, and 
one of them, the one with the black beard, 
lighted a cigar. 


I knew this personage, of course. He was 
Alfred Hertz, Conductor of the San Francisco 
peat Orhan, 


“Have you got Percy Grainger ean the 
Grieg Concerto? I know so well how he plays 
it that I would like to compare notes,’’ said 
Mr. Hertz. “Eh, Piastro? That will bring out 


the reproducing qualities of this piano.”’ 








“Excellently,” answered the other. Then | 
recognized him also. He was Mischel Piastro, 
new Concert Master and Assistant Conductor 
of the Symphony. 


I was pleased to have the difficult Grainger 
rendering of the Grieg number requested of me. 
Grainger played the original of that magic roll 
with his own fingers, and it is my pride and my 
glory to be able to reproduce every shade of ex- 
pression, every mannerism of the great Austra- 
lian’s technique with the same absolute fidelity 
that I give to the Duo-Art reproductions of 
Paderewski, Bauer, Cortot, Friedman and the 
other great pianists. 


“Wonderful,” I heard the Symphony Con- 
ductor murmur to Mr. Piastro, when I had 


finished. | 


“A perfect reproduction,” agreed he of the 
hands skilled to the violin. 


“T know Grainger so well,” the Conductor 
went on. “I know his technique. I know his 
mannerisms. I shut my eyes. Grainger himself 
is in the room, playing for us! I open them 
again. It is that Duo-Art piano. I shut them 
once more. I can see Grainger!” 


Praise is not new to me; but it is human to 
enjoy such praise from men who know music. 
And I have many times been called the piano 
that is positively human. 


) 


“Play something done by another,’ 
Mr. Hertz. 


So I rendered the Toccata and Fugue in D 
Minor, of Bach-Taussig. It had been played, 


requested 
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for me to reproduce, by the fingers of the great Ignaz Friedman. 

“With a piano like that in the home, people can learn to love 
good music,” I heard the Conductor remark in his emphatic way. 

“Moreover, if there is any talent for music in the children, 
they will be inspired to practice,’ Mr. Hertz went on. “Listen, 
Piastro. An instrument like that is an education. If every 
household had a Duo-Art, there wouldn’t be a hall in San 
Francisco big enough to hold our Symphony audiences. 
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Piastro, my friend,” he went on, growing more 
emphatic, “there is something slumbering in all 
of us. The bad instincts can be awakened, or 
the good instincts. That piano will teach the 
little children of the new generation to love 
good music. It will do more. It will teach their 
parents. Piastro,” he exclaimed, tapping my 
other visitor on the knee with his big finger, 
“there stands one of the most important edu- 
cational mediums in the world!” 

“That is right,” said the Concert Master. 

Mr. Hertz went on, paying no attention to 
the fact that I was listening. ‘Often, in the 
home of a little child, there is nobody really 
cifted in music. Members of the family play 
badly, or play nothing but jazz. It was when 
my teacher sat down and played something beau- 
tifully, as it deserved to be played, that I first 
felt an ambition to know more about Music. 
That was my childhood’s experience. Many 
young people are like that—starved, simply 
starved, for musical inspiration.” 

“With a Duo-Art in the home, young people, 
and the older people too—all would have an 
opportunity to hear how piano music ought to 
be played,” affirmed Mr. Piastro. “And then 
they will want to hear more and more.” 

“Tf there is musical talent in the heart, the 
Duo-Art will inspire the fingers to their prac- 
tice,” concluded the Conductor. “And if there is 
not the talent, this good Duo-Art piano will in- 
spire the ear to listen. Piastro, | am amazed at 
the development of this piano. Six years ago we 
had a Duo-Art like this on our Symphony stage 


just as we sometimes have a human guest artist. It played the 
rolls of my good friend Harold Bauer. I knew then that the 
reproducing piano had come at last. But now the library of 
great rolls has increased. It has increased hugely. The whole 
world of fine piano music seems to be available to these instru- 
ments. That is a grand thing for music, Piastro.” 

“This has been one of the most enjoyable mornings | ever 
spent,” murmured the violinist as they rose to go. 











And as the two notable musicians departed, 
I heard the voice of the Conductor reiterating: 

“That Duo-Art piano is a great constructive 
influence. The home 1s fortunate indeed which 
possesses one.” 

Ah, my friends who read this! I stand ready 
to play for you as pleasingly as I played that day 


for the Symphony Conductor and his Concert 
Master. I will make you most welcome, if you 
will pay a visit to Sherman, Clay & Co. and ask 
to hear me. 

For I am the Steinway Duo-Art piano. Won’t 
you come for an hour and sit in the presence of 
great piano masters? 


Sherman, |@lay & Co. 


Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 








“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


ALL BRANCHES: TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 
2315 Jackson St. 


San Francisco 


JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 
discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. * 
57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du F aubourg—Montmartre 





The World’s 
Violin Treasury 






Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
Lhe Gadwie 2 ee $22,500 


Joseph Gua'rnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti. .................. $9,000 


| A a ee RC ee ER yep. Seay $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh: -........2...2..2..- $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
Iner concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 
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the Vienna Conservatory at the age of seven and winning first prizes 
for harmony and violin playing when he was eleven. During recent 
years he has made Paris his home, where he enjoys an exceptional 
reputation as a violin virtuoso, composer and conductor. Last season 
Mr. Enesco visited San Francisco while on his American tour and 
played with the Symphony at its eleventh pair of concerts, March 
20-22, performing the Brahms Violin Concerto and also conducting 


his own E flat major Symphony. 


Enesco once commented in an interview on the nationalism of 
his music as follows: “‘People have been puzzled and annoyed because 
they have been unable to catalogue and classify me in the usual way. 
They could not decide exactly what type of music mine was. It was 
not French after the manner of Debussy, it was not exactly German, 
they declared. In short, while it did not sound outlandish, it did not 
closely resemble anything familiar, and people are annoyed when they 
cannot readily classify one. That, I feel sure, comes from the fact that 
my musical education was not confined to one locality. I was born in 
Roumania (and | return there for a while every summer), but when [| 


was seven years old | was studying in Vienna, and, incidentally, com- 
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posing sonatas, rondos and a good many other things. I became 
violinist in one of the large orchestras in Vienna and when Hellmes- 
berger conducted a large choral society which sang all the great masses, 
I used to sit among the singers studying the scores. In those days | 
became deeply imbued with Wagner and Brahms, and it seems to me 
that even today my works show a combination of their influence. No, 
there is nothing so strange about that. Wagner and Brahms were not 
at all as antithetical as people have made them out to be. They were 
opposed to each other much more by reason of policy than musically. 
Musically they have many things in common. You can even find in 
Brahms themes strongly suggestive of Wagner's. In Brahms’ horn trio 
you hear the ‘Walkure’; in the third symphony, ‘Tannhauser.’ The 
aim of both was for the highest and noblest. The main difference 
between the two consists in the fact that Brahms lacked the sensuous 
element which one finds in the music of Wagner. After years of study 
in Vienna, I came to Paris, and, after some trouble, because I was 
young and a foreigner, succeeded in entering the Conservatory, where 
I naturally absorbed French influences to a certain extent, which, com- 
bined with the German, gave a further character to my writings.” 


Prize Song from “‘Die Meistersinger”’ - - - Wagener 


The “‘Prize Song’ is the well-known tenor solo from Wagner's 
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only comic opera, “The Mastersingers of Nurnberg.”” In early days in 
Europe the singers organized themselves into “‘Guilds’’ and the Guilds 
from the various towns would hold singing contests. In Wagner's 
opera, the song contest was being held with the beautiful Eva, daugh- 
ter of the village goldsmith, as the first prize, and it was with this song 
that Walther, Eva's lover, won her. 


Two Hungarian Dances_~ - - - - ” - Brahms 
Johannes Brahms was the greatest composer of instrumental music 
of the latter part of the nineteenth century. He began his musical 


career as a boy of nineteen, when he went on his first concert tour as 
accompanist for the Hungarian violinist, Edouard Remenyi. All his 
life Brahms loved the Hungarian music, with its unusual rhythmic 
accent and its melancholy minor strains. Hungarian dances were 
originally the dances of the gypsies, and are composed of two distinct 
parts, the “‘Lassen’’ or slow movement, which is generally in the minor 
and of a melancholy strain, and the ‘‘Friska,’’ which is a rapid, wild 
and impassioned dance. The lassen is usually danced first, then, as the 
dancers become more animated, the friska is heard, and later the 
dancers drop back to the lassen for a rest. : 


Overture to “William Tell’’ - - - - - Rossini 
This famous overture, which has been called by Berlioz ‘‘a sym- 
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THIRD PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, November 20, 3:00 P. M. 
Sunday, November 22, 2:45 P. M. 


PROGRAMME 
1. Overture, “In der Natur’ 


2. “Enigma” Variations, Opus 36 
(First time at these concerts) 


3. Symphony No. 1, C minor 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 


Adagio—Piu andante—Allegro non 
troppo ma con brio 


ANNOUNCEMENT 
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. Overture to ‘“Tannhauser’’ 
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phony in four parts,’ opens with a serene picture of nature at dawn. 
This is followed by a storm, which gradually approaches and, after 
spending its full fury, dies down into a refreshing calm and pastoral. 
As the last notes of the melody fade away, the trumpets enter with a 


brilliant fanfare on a spirited finale. 


The following interesting comment on the William Tell overture 


was recently made by Lawrence Gilman in a programme of the 


Philadelphia Orchestra: 


‘Let those who may be inclined to view the Overture to William 
Tell as what our French friends call ‘old hat,’ take note of the fact that 
the genius of Rossini bulks large in the modern critical view. Rossini 


has become fashionable again. Even the radicals extol him; and a 


music-maker so un-Rossinian as the adventurous Alfredo Casella has 
lately bid us pause and consider the transcendent merits of the old 


Italian. He has confessed (under the title, ‘Some Reasons Why a 


Futurist May Admire Rossini’) that he ‘adores’ the composer of 


‘William Tell.’ There are none among his operas, not even his earliest, 
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that do not seem to Signor Casella to ‘bear the stamp of genius.’ ‘The 
imagination is inexhaustible, the verve infinite, the rhythmic power 
perpetually alert, the harmony often cunning, the orchestration 
astoundingly novel and even audacious for the period, and the melody 
incomparably fresh and full of grace and taste.” ‘Incomparably,’ to 
be sure, is a brave word; it is possible that Signor Casella, in the fervor 
of his patriotic enthusiasm, had momentarily forgotten that certain 
melodies by Mozart, Schubert, Wagner, are also ‘fresh’ and full of 
grace and taste; although Signor Casella rightly insists upon the admir- 
able taste of Rossini at his best. ‘If time,’ he observes, ‘has wrinkled 
his art, the original nobility of its features remains visible, and the 
“pure breed” of this or that page, though remote today, remains 


undefiled.’ ”’ 
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PROGRAMME 


1. Suite No. 3, G major 
Elegie 


Scherzo 


‘Theme and Variations 


2. Fantasy for Orchestra, “A Victory Ball” 


(Uda Waldrop at the organ) 
Intermission 


3. Concerto for Violin and Orchestra, D major 


Allegro ma non troppo 
Larghetto— 


Rondo: Allegro 


a EFREM ZIMBALIST 


The piano is the Steinway 
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Tschatkowsky 


Schelling 


Beethoven 





SuITE No. 3,G Major . . Tschaikowsky 


The Suite is in four movements, the first, third 
and fourth being given this evening, and of these 
three the Theme and Variations is undoubtedly 
the masterpiece. As there is nothing in the nature 
of a “programme” in the music, no analysis is 
necessary for a thorough appreciation. 


FANTASY FOR ORCHESTRA, 
“A Victory BALL” . . Ernest Schelling 


Mr. Schelling wrote the following explanation of 
his work to Mr. Lawrence Gilman, editor of the 
Philadelphia Orchestra’s programme books: 

“I had come back from Europe still very much 
under the impression of the cataclysm, much 
troubled for the future, and was amazed to find 
that so few seemed to remember what the war 
really had meant, with its sacrifice of life and 
youth. I had wondered, when watching the seeth- 
ing mass of humanity at some cabaret, what our 
boys would think of it all, and I had a sinister 
vision similar to the one that made me write my 
‘1914’ Impression (in the Variations for Piano and 
Orchestra, ‘Impressions from an Artist’s Lite?) 1 
came across Alfred Noyes’ poem, ‘A Victory Ball,’ 
while in this mood, and was impelled to use it as 
the basis of an orchestral fantasy. 

“I have used two army bugle-calls, the ‘Call to 
Arms’ and ‘Charge,’ which ominously usher in the 
War Vision; and at the very end of the piece: I 
have used ‘Taps.’ The work is a perfectly free 
fantasy, with, however, a certain amount of the- 
matic development.” 


CONCERTO FOR VIOLIN AND 
ORCHESTRA IND major . . Beethoven 


J. Hermann Thuman has written of this concerto: 
“Just as Beethoven wrote but one opera, so he 
also composed but one violin concerto. It is a 
monument, however, and stands unrivalled. It 
maintains the outlines of the classic form, but has 
greatly extended them and become more like a 
symphony with solo violin than a means for vir- 
tuoso display. The solo violin has many brilliant 
Opportunities, though the orchestra also plays a 
far more important role than the mere accompani- 
ment. A cadenza occurs shortly before the close. 
The second movement is one of great beauty and 
deep-felt loveliness, and the spirited final move- 
ment, in rondo form, leads to a spectacular climax. 
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San Francisco Symphony Orchestra 
ALFRED HERTZ, Conductor 


SEASON 1925-26 


SECOND BERKELEY CONCERT 
HARMON GYMNASIUM 


WEDNESDAY EVENING, NOVEMBER 18, 1925 
8:15 O’CLOCK 


Soloist: MISHEL PIASTRO, Violinist 


PROGRAMME 


LA VERDUNCI LO. aD Ole a NeOISGhtt7 eet io ey Pee a Weber 


2. ‘“Enigma’’ Variations on an Original Theme... Elgar 
(First time at these concerts) 


3. St. Paul’s Suite, for String Orchestra... Gustav Holst 
(First time at these concerts) 
Jig 
Ostinato 
Intermezzo 
Finale (The Dargason) 


a) Overtare,. Sakintala: oestrone Goldmark 
INTERMISSION 
). Concerto for Violin and Orchestra, D major........ Tschaikowsky 


Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MisHEL PIASTRO 








Overture to (Der iMreisehiity? 23a Oe i Se es Weber 


It is a distinction of the ‘‘Freischiitz’’ Overture that it gives a most 
vivid sense of the whole spirit and of the very events of the opera, 
without a loss of musical unity; it does not offer a mere taste of con- 
trasted melodies, but it rather mirrors in pure, instrumental play the 
whole struggle of the opposing elements or motives. Following the open- 
ing aria of the overture comes a minor episode with ragged rhythm which 
in the first act of the opera accompanies the appearance of the fiend 
Zamiel before the despairing hero. Then we have a glimpse of the horrors 
at midnight in the Wolf’s Glen, where the magic bullets are cast during 
a storm of thunder, lightning and hail; white flames are starting from 
the earth and the cries of the wild hunt are heard all about. The joyful 
strains that interrupt the storm and end the whole are from the close of 
the famous aria of Agatha and from the final chorus that proclaims the 
pardon of the hero and the happiness of the lovers. 


‘‘Enigma’’ Variations on an Original Theme, Opus 36... Higar 

These Variations were written at Melvern in 1899 and were first 
performed at one of Hans Richter’s concerts in London, June 19, 1899, 
the first performance in the United States being by the Chicago Orchestra, 
January 3, 1902. The score, which consists of a theme and fourteen 
variations, is dedicated by the composer to his ‘‘friends pictured 
within.’’ Elgar commented on the composition: ‘‘It is true that I have 
sketched, for their amusement and mine, the idiosyncrasies of fourteeen 
of my friends, not necessarily musicians; but this is a personal matter, and 
need not have been mentioned publicly. The Variations should stand simply 
as a ‘piece of music.’ The Enigma I will not explain—its ‘dark saying’ 
must be left unguessed, and I warn you that the apparent connection 
between the Variations and the Theme is often of the slightest texture; 
further, through and over the whole set another and larger theme ‘goes’ 
but is not played, so the principle theme never appears, even as in some 
late dramas—e.g., Maeterlinck’s ‘L’Intruse’ and ‘Les Sept Princesses’: 
the chief character is never on the stage.’’ 

The theme, or the ‘‘Engima,’’ is an Andante, G minor, 4-4, of a 
melancholy nature, with a halting and sighing melody. 

Variations: I. ‘‘C. A. E.’’ The initials are those of Lady Elgar. 
Il, “*H. D. S—P.’’ G minor, Allegro, 83-8. IIT. ‘*R. B. T.’’? in G major, 
Allegretto, 3-8. IV. ‘“W. M. B.,’’ a spirited movement, Allegro di molto, 
G minor, 3-4, end in G major. V. ‘‘R.,P. A.”? Moderato, C minor, 12-8 
(4-4). A counter melody is developed against the theme (bassoons, 
cellos, and double-basses), first above the theme and then below it. 
VI. ‘*Ysobel.’? Andantino, C major, 3-2. VII. ‘‘ Troyte.”’ Presto, C major. 
VIII. ““W. N.’’ Allegretto, G major, 6-8. IX. This and the next variation 
are in strong contrast to each other and to the preceding variations. 
‘‘Nimrod,’’ in E flat major, Moderato, 3-4, first for strings, with divided 
violas and ’cellos, and then with entrance of wind instruments, is of 
thoughtful and quasi-heroic character. The ‘‘Nimrod’’ was the late 
A. A. Jaeger, musical adviser to Novello & Co. of London. xX. ‘‘Dora- 
bella—Intermezzo,’’ Allegretto, G major, 3-4, is a sparkling and viva- 
cious movement. XI. ‘‘G. R. S.’’ Allegro di molto, G minor, 2-2. An 
English reviewer says of this variation: ‘‘The furious pedalling in 
the basses seems to confirm our suspicion that this is the ‘picture’ of a 
well-known Cathedral organist.’’ It is supposed that the organist is Dr. 
George R. Sinclair of Hereford Cathedral. XII. ‘‘B. G. N.’”? Andante, 
G minor, 4-4, a violoncello melody. XIII. ‘‘Romanza.’’ Moderato, G 
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major, 3-4. ‘*Above a gentle murmur,’’ says the English reviewer, ‘‘as 
that of the distant sea, the opening phrase of the ‘prosperous journey’ 
theme from Mendelssohn’s ‘Calm Sea: and Prosperous Voyage’ Overture 
is given as a quotation by the clarinet and treated.’’ This variation, with 
its drum roll, ‘‘like the faint throb of the engines of a big liner,’’ and 
its quotation, refers to a friend who was crossing the ocean when the 
variation was written. XIV. ‘‘E. D. U.—Finale.’’ Allegro, G major, with 
an introduction. There are various modifications of tempo, and the final 
section is a presto. 


“St. Paul's’? Suite, for String Orchestran.sc.4 oss. Gustav Holst 


The composer of this work was born at Cheltenham, England, Septem- 
ber 21, 1874, and was intended for the career of a pianist. However, 
symptoms of neuritis altered his plans and he took up the study of the 
pipe organ. At the age of eighteen he became organist and choir director 
at Wyck Rissington in Gloucestershire. Later, while at the Royal College 
of Music in London, Holst was attracted to the trombone, reappearance 
of neuritis having made the continued study of the organ difficult. For 
some time he played the trombone in the orchestra of the Carl Rosa 
Opera Company and later in the Scottish Orchestra. It was during this 
time that he gained the insight into the possibilities of the modern 
orchestra which proved so valuable to him later on. 

Of Holst’s compositions probably the best known are the ‘‘Walt 
Whitman’’ Overture, ‘‘Beni Mora,’’ *‘The Planets’? and the ballet 
music for the opera ‘‘The Perfect Fool,’’ although his writings include 
a great many other orchestral, choral and chamber music works. The 
‘“St. Paul’s’’ Suite ‘has no ‘‘program,’’ it merely being an orchestral 
elaboration of a group of college songs which he picked up while teaching 
at St. Paul’s Girls’ School in London. 


Crver tore’ akan Galois es weote  Oanin a woeisGe cs Cie ae a Goldmark 


This overture, which was one of the first works to make its composer 
famous, was first performed in Vienna in 1865. The music is conceived 
as a commentary on Kalidasa’s famous Indian drama, founded on a 
legend in Hindu mythology that concerns the marriage, separation and 
final reunion of Sakuntala, the daughter of a nymph, and King Dushianta. 
Goldmark, who was a Hungarian by birth, had a strong leaning toward 
Oriental subjects, which is reflected in the sensuous themes and brilliant 
coloring of the music. 


Concerto for Violin and Orchestra, D major ............ T scharkowsky 


Oddly enough, four great composers number among their works only 
one important concerto for violin and orchestra. These are Beethoven, 
Brahms, Mendelssohn, and Tschaikowsky. The concerto played this even- 
ing was composed in March, 1878, and dedicated first to Leopold Auer, 
but later to Adolph Brodsky, who gave it its first performance in Vienna, 
December 4, 1881. Tschaikowsky experienced great trouble in bringing 
out this concerto. Because of its tremendous technical difficulties as well 
as the doubtfulness, at that time, of its effectiveness with the public, he 
was repeatedly disappointed by such violinists as Auer, Kotek, and 
Sauret, whom he had expected to play the work. 

The first movement begins with an introduction for the orchestra, 
after which the first subject is introduced by the solo violin. . The second 
theme, entering in A major, likewise appears in the solo instrument. After 


8'7 








extended development there is a long cadenza for the violin, followed by 
the recapitulation and a brilliant coda. 

The second movement is a canzonetta, the first theme appearing in the 
violin after twelve measures of introduction by the woodwind. The 
second theme enters in the solo part, the key changing to E flat major. 
After development, based chiefly on the first theme, the material of the 
introductory measures returns to lead without pause into the finale. 

The third movement is a rondo based on two distinctively Russian 
themes. The principal one is a trepak, or characteristic Russian dance, 
announced by the solo instrument, after an orchestral prelude and a 
eadenza for the violin. The second theme, in A major, makes its first 
appearance in the solo instrument. The development is elaborate, and in 
the wind coda the trepak becomes a delirious orgy. 


ANNOUNCEMENT 


THIRD BERKELEY CONCERT 
JANUARY 21, 1926 


PROGRAMME 
1. Symphony No. 5, ‘‘From the New World’’.................... Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo 


Allegro con fuoco 


2. Carneval de ‘'Princesse d’Auberge’’................0.00..00000020-- Blockx 
Entree des Masques 
Marche du Cortege 
Hymne a la jeunesse 


3. Dance of the Tumblers, from 
ee PREE STOW AVIAIGeN: ick tee se cor  e Rimsky-Korsakow 
Introduction—Beautiful Spring 
Dance of the Birds 
Entrance of King December 
Dance of the Tumblers 
Se POLO: ChViiig sn SUIbe > INOeS bist t,he eel di ceed ei ee Grieg 
Morning 
Ase’s Death 
Anitra’s Dance 
In the Hall of the Mountain King 


DL OVORLULONEO! + Lan AUSGP i 2 oot oe A ues Me ee Wagner 


The Hinshaw Opera Company will produce ‘‘The Marriage of Figaro’’ 
(in English) in Harmon Gymnasium, on February 16° 1926. Reserved 
seats, $1.50; admission, $1.00. 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER 


BROUGHAM 


$3345, Here 


TRUE TO ALL FINE CADILLAC TRADITIONS 


DON LEE 


Van Ness Avenue at O’Farrell Street 
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Thanksgiving? 


Music lovers of San Francisco have reason to be thankful for 


the symphony concerts, from which they derive much pleasure. 


As yet the symphony supporting fund has not reached a point 


where the Board of Governors can feel the true spirit of thanksgiving. 


The audiences at the Friday Symphony Concerts, Sunday Sym- 
phony Concerts and Sunday Popular Concerts total more than 5,000 
music lovers. It is safe to assume that one-half of these can afford to 
give toward the supporting fund. However, to date we have a total 


of only 448 subscriptions, 41 of which have been received recently. 


Won’t you make a Thanksgiving subscription in proportion 
to the pleasure you are deriving from the orchestra? 


POO OO OOOO OR Oe ROR OEE RARER ERE S SEES SESS EERO O SS OEMS EES SESS EERE E EERO ESSE O ERS ORO RO we OO OSES SOE E ES, BEES S ESSE SESS SEES S CEOS OES OS OE SESESS OSS SO Soe SS ee ewe we we wee wwe meee a eee ease ene easaeeeseesenesasesessssesse 


Nov Sane Francisco Calllornia, 2... ts cc EOD 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing December 1, 1925, the sum of 


ane ie Fa ee Geel Re rm Retr eae = CS ae PE ae: GF aa ee ee Dollars 
to said Association. 


(‘Sipnatuve) 2.5200 oie ie te ee eee 


elepnonGs. oss | oe AGeiress 2a: 2 ie hase Sn 
Return to Musical Association of San Francisco, 457 Phelan Building, 
San Francisco, California. 
Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 
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Down through the years! 





The Mason & Hamlin Piano endutres! 


Music for yourself, for your children, 






for your children’s children! 






So is its purchase an investment — it 






pays dividends in superb tone; in the 






endless pride of owning the best. 


Wiley Be Allen © 


135 KEARNY STREET © ae 1323 WASHINGTON ST. 
SAN FRANCISCO OAKLAND 













It is in the Mason & Hamlin Piano that the 
AMPICO has its full power of re-enactment! 
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Che San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 






1925—-Season—1926 





THIRD PAIR OF SYMPHONY CONCERTS 
559th and 560th Concerts 






CURRAN THEATRE 






Friday Afternoon, November 20, 3:00 o’ clock 
Sunday Afternoon, November 22, 2:45 o’clock 







PROGRAMME 


l.; Overture, *in «der. Natur oth ess ee ek ee Dvorak 











2) “Enigma’”: Variations, Opus 36.64. 2 Elgar 
(First time at these concerts) | 







Intermission 





i wovmphony<NossiwG minoy. is. eee Brahms 
Un poco sostenuto—Allegro 
Andante sostenuto 







Un poco allegretto e grazioso 


Adagio—Piu andante—Allegro non troppo 
ma con brio 


HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 
alent ig a ES 
WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 
Three Concerts, Ballroom, Fairmont Hotel 
December 11, February 19, April 30 
Tickets on sale at Sherman, Clay & Co. 
C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Isabelle Arndt Hesselberg, Pianist 
Management, Lulu J. Blumberg 
ce I eS Sa Te Fs Be 
pt ge rege a eee eS EE SE ee ee eS ee 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 


Dw nt 
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Buy 
Columbia Records 
at Quarg's 


We take pleasure in announcing a 
series of Masterworks recorded by 
famous European Orchestras in albums. 


Beethoven: Symphony No. 7, in A Ma- 
jor, Opus 92, in nine parts, on five 
records. Set complete in album 
Lag 7 Nee en Rear ee ROS See ee $8.75 


Beethoven: Symphony No. 8, in F, Opus 
93, in seven parts, on four records 
PE ae RN a es oh Sa OS. ent SR Oo $7.00 
By Weingartner and London 
Symphony Orchestra. 


Dvorak: Symphony in E Minor, No. 5, 
Opus 95, from the New World, 10 
parts, five records....$8.75 complete 


By Halle Orchestra, London. 


Mozart: Symphony No. 39, in E flat, 
Opus 543, in six parts, on three 
BO CIUOG: «os ssccnneeccecnnace $5.25 complete 
By Weingartner and London 
Symphony Orchestra. 


Tschaikowsky: Symphony Pathetique, 
in eight parts, on four records, 
complete in album.................-.- $7.00 
By Sir Henry Wood and New 
Queen’s Orchestra. 


Beethoven: Quartet in C Sharp Minor, 
in ten parts, on five records, com- 
Dlete: in ea lbuiricc.- ce aesdewascesicses $8.75 


By Lener String Quartet, of 
Budapest. 


Haydn: Quartette in D Major, in six 
parts, on three records, complete in 
RTD ee ee aa nan ence $5.25 


By Lener String Quartet, of 
Budapest. 


Mozart: Quartet in C Major, eight parts, 
on four records, complete in album 


ER pe et SS is 5: 2 es re ELIS $7.00 


By Lener String Quartet, of 
Budapest. 


Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 


In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 
composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saéns 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 
major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 
tive catalogue, ‘“‘Columbia Celebrity 
Records.”’ 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 








Overture, ‘In der Natur,’’ Opus 91 - - - - Dvorak 


In 1891 Dvorak wrote three overtures, “In der Natur,” ‘‘Car- 
neval”’ and “‘Otello,”’ to be performed together under the general 
name of “Nature, Life and Love.’’ The first production of the group 
was on April 28, 1892, at Prague, upon the occasion of a farewell 
concert given before Dvorak’s departure for the New World to assume 


the directorship of the National Conservatory in New York. 


Shortly after Dvorak’s arrival in America, a grand concert was 
arranged in the new Carnegie Hall, at which he was presented to the 
American public. The programme included the overture trilogy and 
a Te Deum composed for the occasion. It is interesting to note that 
the programme was preceded by an oration by Colonel Thomas 
Wentworth Higginson, in which he dwelt upon the importance of 
Dvorak’s arrival to explore the music of a new world. Possibly this 
was the Bohemian master’s first cue toward writing the symphony 
which was to become his greatest and best known work. 


The first of the overtures, ‘In der Natur,’’ was described by 
Dvorak as an expression of his fondness for nature and the blissful 
and occasional reverent feelings which it stirs in him. It was further 
intended to portray “‘the emotions produced by a solitary walk through 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 











“the meadows and woods-on a quiet summer afternoon, when the 


shadows grow long and longer till they lose themselves in the dusk, 
and gradually turn into the early dark of night.”’ 


“THE SAN FRANCISCO SYMPHONY ORCHESTRA MAKES VICTOR RECORDS.” 


“Enigma” Variations on an Original Theme, Opus 36 - - Elgar 


These Variations were written at Melvern in 1899 and were first 
performed at one of Hans Richter’s concerts in London, June 19, 
1899, the first performance in the United States being by the Chicago 
Orchestra, January 3, 1902. The score, which consists of a theme and 
fourteen variations, is dedicated by the composer to his “friends 
pictured within.’ 


Elgar commented on the composition: “It is true that I have 
sketched, for their amusement and mine, the idiosyncrasies of fourteen 
of my friends, not necessarily musicians; but this is a personal matter, 
and need not have been mentioned publicly. The Variations should 
stand simply as a ‘piece of music.’ ~The Enigma | will not explain— 
its ‘dark saying’ must be left unguessed, and I warn you that the appar- 
ent connection between the Variations and the Theme is often of the 
slightest texture; further, through and over the whole set another and 
larger theme ‘goes,’ but is not played, so the principal Theme never 
appears, even as in some late dramas,—e. g., Maeterlinck’s ‘L’'Intruse’ 


Sau Francisca Conserbatory of Music 


3435 Sacramento Street 


Announces a Course of Seven Lectures, on consecutive 


Wednesday mornings at eleven o'clock, by the distinguished 
Composer, Pedagogue and Lecturer, 


ERNEST BLOCH 


VITAL QUESTIONS IN MUSIC 


First Lecture October 2I1st 








PWT USi2G Ode) 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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Wolfsohn Musical Bureau, Inc., Announces Fourth Event 


Elwyn Artist Series 


Auditorium, Thursday Eve., Dec. 10—8:30 P. M. 


TOSCHA SEIDEL 


Russian Violinist 


Tickets at Sherman, Clay & Co. Prices, $2.20, $1.65, $1.10 


IMPORTANT NOTICE! 


Season Books of Tickets containing same reserved seat for 
remaining eight Elwyn Concerts may still be purchased. The 
following artists included: 


TOSCHA SEIDEL, Violinist 
BENNO MOISEIWITSCH, Pianist 
MARGARET MATZENAUER, Contralto 
CECILIA HANSEN, Violinist 
ROLAND HAYES, Negro Tenor 
LONDON STRING QUARTET 
~EDWARD JOHNSON, Teno: 


Assisted by JOAN RUTH, Soprano, in costume 


scenes from the operas 


THAMAR KARSAVINA 
with PIERRE VALDIMIROFF and Russian Ballet 


Season Tickets (cci2%..) $8-°° $5-°° $350 
10% Tax on $8.00 tickets only 
SHERMAN, CLAY & CO. Sitter & Keamy Sts, 








and ‘Les Sept Princesses’: the chief character is never on the stage.” 


The Theme, or the ‘Enigma,’ is an Andante, G minor, 4-4, of a 
melancholy nature, with a halting and sighing melody. 


Variations: 
I. “C. A. EE.’ The initials are those of Lady Elgar. 


Ib EE BPS oP 9G minor, Allegro: 326: 
I. “R.B.T.’ In G major, Allegretto, 3-8. | 
IV. “W.M. B.”’ A spirited movement, Allegro di molto, G 


minor, 3-4, end in G major. 


V. “R.P.A.’’ Moderato, C minor, 12-8 (4-4). A counter 
melody is developed against the theme (bassoons, ’cellos, and double- 
basses), first above the theme and then below it. 


VI. “Ysobel.’” Andantino, C major, 3-2. 
‘VII. = “Troyte.’” Presto, C major. 
VU. “W.N.’ Allegretto, G major, 6-8. 


IX. This and the next Variation are in strong contrast to each 
other and to the preceding Variations. ‘Nimrod,’ in E flat major, 
Moderato, 3-4, first for strings, with divided violas and ‘cellos, and 










Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams, 










“The Baldwin mechanism is so 


AR’, 
@ 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing 4 slow im 
of wood and wires, and becomes @ 


sympathetic understanding friend.”’ 
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“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


wath = 
5; Bor 3 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 
2315 Jackson St. 


San Francisco 





JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 


discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. c 
57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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~The World’s 


Violin Treasury 





Write for free bro- 

chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
hep sidwigss 2) oes ee $22,500 


Joseph Guarnerius del. Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 
1690. 
The Lord Nelson................ $16,000 


Nicolas Amati, Cremona 1682. 
The Spagnolitti ........... $9,000 


Andreas Guarnerius, Cremona 
BOS Meo oe eee $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Elin biwroh soe ek $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 
































DECEPTION 
#2 The Tamold Pomace of- 
THE.GOLEM} »; 


mMAaHKess ANA Ch 


THE LAST LAUGH 
Yue 


The smouldering love-of— 
PASSION. 
The virility and Bacuey of . 
PETER™ GREAT 
great UfA br oductions 


Dr oo XA is excelled by 
THE MUSIC PHOTODRAMA 
















ar tistry of € even these 


The Greatest Story Ever Told 


A Super UFA Production 


with 


Wagner’s Immortal Score 





PAUL STEINDORFF, Musical Director 


AON Aw Ow 


CAPITOL THEATRE 


ELLIS AT MARKET STREET 


Opening Saturday, November 14th, at 8:30 P. M. 


_ Matinees at 2:30 P. M. Evenings at 8:30 P. M..- 
50c and 85c 50c, 85c and $1.10 


Advance Sale opens November 11th at Box Office 
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then with entrance of wind instruments, is of thoughtful and quasi- 
heroic character. The “Nimrod”’ was the late A. A. Jaeger, musical 
advisor to Novello & Co. of London. 

X. °Dorabella—Intermezzo.” Allegretto, G major, 3-4, is a 
sparkling and vivacious movement. 

XI. “G.R.S.” Allegro di molto, G minor, 2-2. An English 
reviewer says of this Variation: ““The furious pedalling in the basses 
seems to confirm our suspicion that this is the ‘picture’ of a well-known 
Cathedral organist.’’ It is supposed that the organist is Dr. George R. 
Sinclair of Hereford Cathedral. 

XII. “‘B. G.N.’’ Andante, G minor, 4-4, a violoncello melody. 

XI. ““Romanza.’’ Moderato, G major, 3-4. “‘Above a gentle 
murmur, says the English reviewer, ‘‘as that of the distant sea, the 


opening phrase of the ‘prosperous journey’ theme from Mendelssohn's 
‘Calm Sea and Prosperous Voyage’ Overture is given as a quotation 
by the clarinet and treated.”’ This Variation with its drum roll, “like 
the faint throb of the engines of a big liner,’’ and its quotation refers 
to a friend who was crossing the ocean when the Variation was written. 


XIV. “E. D. U.—Finale.’’ Allegro, G major, with an introduc- 


Cable Address, ‘‘Mandib’’ Telephone Sutter 2945 


Established 1869 


Manheim, Bibbern & Co. 


315 MONTGOMERY STREET 


SAN FRANCISCO 


Susurauce Brokers Stork and Bond Brokers 


Members, Insurance Brokers : . 
Exchange Members, The San Francisco Stock 


Fire (in all its branches), Marine, and Bond Exchange 
Burglary, Casu'alty, Automobile, : ; | 
Life, Liability, Earthquake, Strike Quotations and information on all 
and Riot, Ete. stocks and bonds always on hand. | 
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tion. There are various modifications of tempo, and the final section 


is a presto. 


Symphony No. 1, in C mimor_ - “ - - ~ Brahms 


Dr. Heinrich Reimann finds Max Klinger’s picture of Prometheus 
Unbound “the true parallel’’ to this symphony. Dr. Hermann Deiters, 
an enthusiastic admirer of Brahms, wrote of this work: ‘“The first sym- 
phony in C minor strikes a highly pathetic chord. As a rule, Brahms 
begins simply and clearly, and gradually reveals more difficult prob- 
lems; but here he receives us with a succession of harsh discords, the 
picture of a troubled soul gazing longingly into vacancy, striving to 
catch a glimpse of an impossible peace, and growing slowly, hope- 
lessly resigned to its inevitable fate. In the first movement we have 
a short, essentially harmonious theme, which first appears in the slow 


movement, and again as the principal theme of the allegro. At first 
this theme appears unusually simple, but soon we discover how deep 
and impressive is its meaning when we observe how it predominates 
everywhere, and makes its energetic influence felt throughout. We 
are still more surprised when we recognize in the second theme, so full 
of hopeful aspiration, with its chromatic progression, a motive which 


TICKETS ON SALE 


NEXT MONDAY, NOVEMBER 23 


~ THE MESSIAH” 


Tuesday, December 15 


SECOND AUDITORIUM CONCERT 


Prices: 50c, $1.00, $1.50—Sherman, Clay & Co. 
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has already preceded and introduced the principal theme and accom- 
panied it in the bass; and when the principal theme itself reappears in 
the bass as an accompaniment to the second theme, we observe, in 
spite of the complicated execution and the psychic development, a 
simplicity of conception and creative force which is surprising. The 
development is carried out quite logically and with wonderful skill, 
the recapitulation of the theme is powerful and fine, the coda is devel- 
oped with ever-increasing power; we feel involuntarily that a strong 
will rules here, able to cope with any adverse circumstances which may 
arise. In this movement the frequent use of chromatic progressions 
and their resultant harmonies is noticeable, and shows that Brahms, 
with all his artistic severity, employs, when needful, every means of 
expression which musical art can lend him. The melodious adagio, 
with its simple opening, a vein of deep sentiment running throughout, 
is full of romance; the coloring of the latest Beethoven period is em- 


ployed by a master hand. To this movement succeeds the naive grace 
of an allegretto, in which we are again surprised at the variety ob- 
tained by the simple inversion of a theme. The last movement, the 
climax of the work, is introduced by a solemn adagio of highly tragic 


ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 


Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 


Studio Hours: js eeeaisy, Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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ANNOUNCEMENT 
FOURTH PAIR OF SYMPHONY CONCERTS 


Curran Theatre 


Friday, December 4, 3:00 P. M. 
Sunday, December 6, 2:45 P. M. 


Soloist: MICHEL PENHA, ’Cellist 








PROGRAMME 
fe @oucerto ne 10ss0. fe a ee Ernest Bloch 
(First time in San Francisco) 
(Piano obligato, Miss Ada Clement) 










2. Concerto for ’Cello and Orchestra................ George Boyle 
(First time in San Francisco) 
Se SVMIpNOnY! INOs OFiicr major. co. ee Beethoven 






Allegro vivace e con brio 
Allegretto scherzando 
Tempo di menuetto 
Allegro vivace 








ANNOUNCEMENT 


THIRD POPULAR CONCERT 
Curran Theatre 
Sunday, November 29, 2:45 P. M. 

















PROGRAMME 
1. Symphony in B minor, “‘Unfinished’’...................... Schubert 
Pe UR ORPPATAMCANA. 2. Sonia A eae sco ca pe Nino Marcelli 
Spirits of the Forest 
Worshippers of the Sun 
At the Toqui’'s Fiesta 
The Unconquered 
(First time in San Francisco) 
Pe ePIVIAT CEN: O05) cn ees ening seat hs eee ae eg ee Se Richard Strauss 
(First time in San Francisco) 
4. Dance of the Tumblers from ““The Snow Maiden’’...... 
Dot ae ae eee te oe ere aetna Rimsky-Korsakow 
5. Andante Cantabile for Strings, Op. 11.-........ Tschaikowsky 
6.° Overture’ to” “Tannhauser *\_.2.2 > en Wagner 





Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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expression. -After a short pause, the horn is heard, with the major 
third, giving forth the signal for. the conflict, and now the allegro 
comes in with its truly grand theme. This closing movement, sup- 
ported by all the power and splendor of the orchestra; depicts the 
conflict, with its moment of doubt, .its hope of victory, and moves on 
before us like a grand, triumphal procession. Ta, this symphony, 
which might well be called heroic, the second symphony bears the 
same relation that a graceful, lightly woven fairy-tale bears to a great 


e 9° 
epic poem. 


The New York ‘“Tribune’”’ published early in 1905 a note com- 
municated by Mr. Walter Damrosch concerning the first performance 


of the symphony in New York: 


“When word reached America in 1877 that Brahms had-com- 
pleted and published his first symphony, the musical world here 
Both Theodore 


Thomas and Dr. Leopold Damrosch were anxious to be the first to 


awaited its first production with keenest interest. 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 
SINGING, CONCERT SINGER 
AND COACH FOR OPERA, 
ORATORIOS, ETC. 
Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 


N 


linked together for many years, are 
synonymous of service and satis- 
faction. If interested in “‘music of 

the better Kind”? call or write me 
in the store of 

THE WILEY B. ALLEN CO. 
135-153 217-225 


Kearny St. SanFrancisco Sutter St. 
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M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


Studio: 1004 Kohler & Chase Bldg. 
Phone Douglas 1678 


Every Morning Except Tuesday 





Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 


Minneapolis Symphony Orchestra 
Director Linden School of Flute Playing 








Address.all communications to - 


457 Phelan Building, San. Francisco 
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produce this monumental work, but Dr. Damrosch found to his dis- 
may that Thomas had induced the local music dealer to promise the 
orchestral parts to him exclusively. Dr. Damrosch found he could 
obtain neither score nor parts, when a very musical lady, a pupil of 
Dr. Damrosch, hearing of his predicament, surprised him with a full 
copy of the orchestral score. She had calmly gone to the music dealer 
without mentionifig her purpose and had bought a copy in the usual 
way. The score was immediately torn into four parts and divided 
among as many copyists, who, working day and night on the orchestra 
parts, enabled Dr. Damrosch to perform the symphony a week ahead 
of his rival.”’ 
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Che Dilo-Arl 
reproduces the masters 


‘*An instrument like that is an education. If every 
household had a Duo-Art, there wouldn’t be a hall in 
San Francisco big enough to hold our Symphony 
audiences. Piastro, my friend, there is something 
slumbering in all of us. The bad instincts can be awak- 
ened, or the good instincts. That piano will teach the 
little children of the new generation to love good 
music. It will do more. It will teach their parents. 
Piastro, my friend, there stands one of the most im- 
portant educational mediums in the world!”’ 
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Thanksgiving? 


Music lovers of San Francisco have reason to be thankful for 


the symphony concerts, from which they derive much pleasure. 


As yet the symphony supporting fund has not reached a point 


where the Board of Governors can feel the true spirit of thanksgiving. 


The audiences at the Friday Symphony Concerts, Sunday Sym- 
phony Concerts and Sunday Popular Concerts total more than 5,000 
music lovers. It is safe to assume that one-half of these can afford to 
give toward the supporting fund. However, to date we have a total 


of only 448 subscriptions, 41 of which have been received recently. 


Won’t you make a Thanksgiving subscription in proportion 
to the pleasure you are deriving from the orchestra? 


None San: Francisco,*Californiay:: 0 [O22 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN F RANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing December 1, 1925, the sum of 


ce | at eee eee CRANES iyi =. / Walters Ta anetun abies See Ne Dollars 


to said Association. 


Feléphone 23 2 > PNG res 2 es « eae 4 oe ee 
Return to Musical Association of San F rancisco, 457 Phelan Building, 


San Francisco, California. , 
| Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 
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Down through the years! 


The Mason & Hamlin Piano endures! 
Music for yourself, for your children, 


for your children’s children! 


So is its purchase an investment — it 
pays dividends in superb tone; in the 


endless pride of owning the best. 


Wiley Bg Allen ©. 


135 KEARNY STREET "5S ull 1323 WASHINGTON ST. 
SAN FRANCISCO OAKLAND 






It is in the Mason & Hamlin Piano that the 
AMPICO has its full power of re-enactment! 
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Che San Franciseo Symphony Orchestra 


ALFRED HERTZ, Conductor 





1925—Season—1926 
THIRD POPULAR CONCERT 
561st Concert 
CURRAN THEATRE 
Sunday Afternoon, November 29, 2:45 o’clock 





PROGRAMME 


|. Symphony in B minor, ‘Unfinished’... Schubert 
Allegro moderato 
Andante con moto 


2. “Suite wArancdna vetee fas Pee ae oe Nino Marcelli 
Spirits of the Forest— 
Worshippers of the Sun 
At the Toqui’s Fiesta 
The Unconquered 
(First time in San Francisco) 


Intermission 
3. March, Opus 57, No. |] 
4. Dance of the Tumblers from 


~ The Snow Maiden’’...2.. Rimsky-Korsakow 
9. Andante Cantabile for Strings, Opus | 1........ Tschaikowsky 
6. Overture to , LaDnbAauUSseR th. otc hie 2 anes Wagner 
HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 
Fg ee ee 





WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 
Three Concerts, Ballroom, Fairmont Hotel 
December 11, February 19, April 30 
Tickets on sale at Sherman, Clay & Co. 
C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Isabelle Arndt Hesselberg, Pianist 
Management, Lulu J. Blumberg 


a eae eerie enero SR ee a 


Rasen a ee tig ee Sow aS Pe 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 

Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
APD UND), bp senecbaktccccawedoeud tes nineteen $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-dise records. With album 
Fa ie ae RN NS ET ANG Ele ee re AE $4.50 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No, 14 
Lalo: Symphonie Espagnole, for Violin 

and Orchestra, Opus 21. In six parts, 

on three 12-inch double-disc records. 

WO thi. ail bia ag Se. ito a ce $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus, 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
Wt DVT eee 5 cet eh canedeoe $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No, 27 
Beethoven: Quartet in A Minor, Opus 

132. In ten parts, on five 12-inch 

double-disc records. With album..$7.50 

By Lener String Quartet, 

of Budapest. 

MASTERWORKS Set No. 22 
Haydn: Quartet in C Major, Opus 76, 

No. 3 (Emperor Quartet). In six 

parts, on three 12-inch double-disc 

records. With, album..........2..........- 4.50 

By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. -In. six parts, 
on three 12-inch double-disc records. 
Matas mee: aN syle ee yappeeiiety oe on mics Talberan) Se $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 


118 


In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 


_ composers, recorded authentically and 


without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saéns 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 
major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is’ the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 
tive catalogue, “Columbia Celebrity 
Records.” 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 








Symphony in B minor, ‘‘Unfinished’’ . “ = Schubert 


The history of the “Unfinished’’ Symphony is very interesting. 
Two brothers, Anselm and Joseph Huttenbrenner, were very fond of 
Schubert and were continually seeking to make him known. About 
1820 Anselm returned to his home in Graz, Styria, where he succeeded 
in having Schubert elected honorary member of the local musical soci- 
ety. Asa gesture of acknowledgment, Schubert began, in 1922, the 
composition of the eighth symphony, sending the incomplete work to 
Anselm. In 1827 Schubert visited Graz, but neither there nor else- 
where did he ever hear his unfinished work. In 1860 the brother, 
Joseph Huttenbrenner, tried to interest Johann Herbeck, a renowned 
Viennese orchestral conductor, in Schubert’s symphony, but it was five 
years later before Herbeck made a move, the work finally being per- 


formed December 16, 1865, at Vienna. 


In addition to the two movements, there are nine bars of a 
Scherzo, and with them the symphony stops; and yet among all the 
composer's works not one is more beautiful in ideas or perfect in form 
than this. No more of it has ever been found, and no one knows why 
Schubert should have left it incomplete. As would be expected from 
Schubert's sentimental temperament, his music is essentially lyric and 
found its most natural expression in the songs for single voice, of which 
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he wrote over eight hundred in all. His symphonies have been char- 
acterized as ‘expanded song, delightful, as songs are delightful, for 
their directness of feeling, their beauty of detail, their warmth of color, 
and their sensuous charm.” 


“THE SAN FRANCISCO SYMPHONY ORCHESTRA MAKES VICTOR RECORDS.” 


Suite Araucana - - - - - - Nino Marcelli 


This Suite was awarded first prize in the 1923 competition for 
American composers held by the New York Stadium Concerts, where 
it was performed for the first time by the New York Philharmonic 
Orchestra under Willem Van Hoogstraten’s baton, on August 9 of the 
same year. 


The composer has made no use of aboriginal themes, depending 
entirely upon his imagination to embody the atmosphere, pictures and 
moods suggested by the traditions of the Araucanian Indians of Chile, 
where he lived the years of his boyhood. 


I. Spirits of the Forest. Like most primitive peoples, the 
Araucanians were polytheists and nature worshippers, endowing all 
things with a conscious personality. They held a belief that their 
forests were inhabited by spirits who appeared nightly among the 


Sani Francisco Conserbatory of Music 


3435 Sacramento Street 





Announces a Course of Seven Lectures, on consecutive 
Wednesday mornings at eleven o'clock, by the distinguished 
Composer, Pedagogue and Lecturer, 


ERNEST BLOCH 


VITAL QUESTIONS IN MUSIC 


First Lecture October 2Ilst 
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For particulars address: 


2085 SACRAMENTO STREET 
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Wolfsohn Musical Bureau, Inc., Announces Fourth Event 


Elwyn Artist Series 


Auditorium, Thursday Eve., Dec. 10—8:30 P. M. 


TOSCHA SEIDEL 


Russian Violinist 


Tickets at Shennan: Clay & Coo Picea 2 05 65s a1 10 


IMPORTANT NOTICE! 


Season Books of Tickets containing same reserved seat for 
remaining eight Elwyn Concerts may still be purchased. The 
following artists included: 


TOSCHA SEIDEL, Violinist 
BENNO MOISEIWITSCH, Pianist 
MARGARET MATZENAUER, Contralto 
CECILIA HANSEN, Violinist 
ROLAND HAYES, Negro Tenor 
LONDON STRING QUARTET 
EDWARD JOHNSON, Tenor 


Assisted by JOAN RUTH, Soprano, in costume 


scenes from the operas 


THAMAR KARSAVINA 


with PIERRE VALDIMIROFF and Russian Ballet 


Season Tickets (cs2%..) $8-°° $5. $350 
10% Tax on $8.00 tickets only 
SHERMAN, CLAY & CO. Sutter & Kearny Sts. 
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trees, to amuse themselves with songs and dances, according to their — 
mood. A legend tells that on one night these spirits were attacked by 
hostile demons, who burst suddenly upon the revellers and scattered 


them. 


II. Worshippers of the Sun. When they heard these sounds of 
tumult among the ghostly dwellers in the forest, the Indians were 
afraid. To them, the mysterious noises were an omen of impending 
calamity. Leaving their rucas (dwelling places), they gathered on 


the mountain tops, where they prayed for protection to the rising sun. 


Ill. At the Toqui’s Fiesta. The gloomy forebodings of the 
natives were only too well founded. Greedy for plunder, Spanish 
conquerors from the north appeared at last in Araucania, under the 
leadership of Pedro de Valdivia, a bold, cruel fighter and an able 
tactician. From 1546 until his death at their hands in 1553, Valdivia 
waged merciless war against the Araucanians. The third movement of 
the Suite aims to present the picture of a triumphal celebration before 
the ruca of a toqui, or supreme war chief, following a victory over the 
Spaniards. 


IV. The Unconquered. For hundreds of years, the old enmity 
continued between the Araucanians and the European invaders, until, 


Choose Your Piano 
as dePachmann 


does— 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 





**I consider the Baldwin the Stradi- 
varius of the few really great pianos of 


the world. It cries when I feel like é 
crying, it sings joyfully when I feel 

like singing. It responds—like a@ 

human being—to every mood.” 


Yo bee Pacherrr acres 


310 Sutter Street 
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“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


< RK 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 


2315 Jackson St. San Francisco 


JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 


discriminating fur lovers. Furs re- 
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57 GEARY ST. ‘ 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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The World’s 
Violin Treasury 





Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 
as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724, 
The Ludwig). 3. $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti ........20. $9,000 


Andreas Guarnerius, Cremona 
AGSA see ee ee $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of ‘Edinhureh 65 $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 











after long and stubborn fighting, this proud nation—whose boast it 
was never to have known a master—came at last upon a new era, an 
era of tranquillity, in which warfare gave place to friendly amalgama- 
tion with the ancient foe. 


March, Opus 57, No. 1 “ - - ~ Richard Strauss 


This little piece, the first of two compositions designated as 
‘‘Military’’ Marches, is somewhat similar to the well-known Military 
March of Schubert, although the difference between Schubert's orches- 
tra and the modern orchestra of Strauss can be noted. 


In connection with this number an amusing anecdote has been 


Three Historical Piano Recitals 


ALFRED MIROVITCH 


Monday, November 30, December 7, December 14-~8:15 P. M. 
CHICKERING HALL, 230 Post Street 


Tickets on Sale at 
Sherman, Clay & Co. and 230 Post Street 


Why Not Give Symphony Tickets 
for Christmas ? 


Tickets Can Be Ordered Now For 


The Concerts After Christmas as follows: 


Friday Series 
Seven Concerts: $3.50, $10.50, $14.00, $17.50 


Sunday Series 
Seven Concerts: $5.25, $7.00, $10.50 


Popular Series 


Six Concerts: $3.00, $4.50, $6.00, $9.00 


BOX OFFICE, SHERMAN, CLAY & COMPANY 











related reflecting upon the self-assumed ability of the former German 
Kaiser Wilhelm as a connoisseur of music and art. Strauss himself 
played the March for the Emperor, whereupon he was patted on the 
back with the remark, “I always knew that you had talent.’” This was 
some time after “Don Juan,’ ‘‘Death and Transfiguration,” ‘‘Zara- 
thustra’ and many others had been written. 


Dance of the Tumblers, from “The Snow Maiden’’ - Rimsky-Korsakow 


This number is taken from Rimsky-Korsakow’s third, and prob- 
ably his most popular opera, ‘‘Snegourotchka’’ (The Snow Maiden). 
The story of the opera tells of the Snow Maiden, daughter of King 
Frost and the fairy Spring, who hears the songs of the shepherd Lehl, 
and begs her parents to allow her to become a mortal. The parents 
consent, entrusting her to the care of two peasants. And F airy Spring 
tells the daughter to call on her if she ever needs help. The Snow 
Maiden becomes a mortal, but Lehl will have none of her. She is, 
however, loved by the merchant Mizgyr, who on her account deserts 
his afanced bride, Kupava. At the magnificent court of Berendei 
Kupava demands justice, but the king, seeing the Snow Maiden, de- 
crees that she shall belong to any one of his courtiers who can woo her 
and win her within twenty-four hours. In the subsequent forest scene 
we see the revels of the people of Berendei. The Snow Maiden, seeing 
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the lovers Lehl and Kupava, finally calls upon her mother to give her 
human love. .With this boon she at last responds to the advances of 
Mizgyr, but thereupon the summer sun begins to shine upon her and 
she melts into the rising spring waters. | 


Andante Cantabile from String Quartet, Opus 11 - Tschaikowsky 


| Tschaikowsky wrote his first string quartet, his Opus 11, in 1871 
for a concert which he gave in Moscow in order to raise funds to under- 
take foreign travel. He was professor at the Moscow conservatory at 
the time with a very small salary, and at the suggestion of his friend 
Nicholas Rubinstein, arranged a concert of his works to secure money 
for the travels he had planned. As there was no orchestra available 
for this concert, Tschaikowsky wrote a quartet for it, which was his 
first work in the line of chamber music. It was very successful, and the 
slow movement, which is being played today by all the strings (except 
the basses) has become a favorite concert number. 


The Andante Cantabile is based on a Russian folk song with 
which Tschaikowsky became acquainted in a peculiar manner. A 
plasterer was working outside the house in which the composer was 
living. Tschaikowsky heard him humming a song several times while 
at work. He took down the song and used it as the principal theme. of 


SECURE YOUR: TICKETS EARLY 


FOR 


“THE MESSIAH” 


Tuesday, December 15 


SECOND AUDITORIUM CONCERT 


Prices: 50c, $1.00, $1.50—Sherman, Clay & Co. 








this section of his quartet. Later the song was included in a collection 
of Russian folk songs compiled by Rimsky-Korsakow. 





Overture to “Tannhauser’’ - - : - Wagner 


Of the ““Tannhauser’’ Overture, Wagner himself has left the fol- 
lowing programme: 


‘To begin with, the orchestra- leads before us the Pilgrims’ Chant 
alone; it draws near, then swells into a mighty outpour, and passes 
finally away. Evenfall; last echo of the chant. As night breaks, magic 
sights and sounds appear, a rosy mist floats up, exultant shouts assail 
our ears; the whirlings of a fearsomely voluptuous dance are seen. 
These are the “Venusberg’s’ seductive spells, that show themselves at 
dead of night to those whose breast is fired by daring of the senses. 
Attracted by the tempting show, a shapely human form draws nigh; 
‘tis Tannhauser, Love's minstrel. He sounds his jubilant Song of Love 
in joyous challenge, as though to force the wanton witchery to do his 
bidding. Wild cries of riot answer him; the rosy cloud grows denser 
round him; entrancing perfumes hem him in and steal away his senses. 
In the most seductive of half-lights, his wonder-seeing eyes behold a 
female form indicible; he hears a voice that sweetly murmurs out the 
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GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
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Phone Franklin 5400 Phone Sutter 3634 
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KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
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ADDRESS 
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ANNOUNCEMENT 


FOURTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, December 4, 3:00 P. M. 
Sunday, December 6, 2:45 P. M. 


Soloist: MICHEL PENHA, ’Cellist 


PROGRAMME 


1. Concerto Grosso Ernest Bloch 


(First time in San Francisco) 
(Piano obligato, Miss Ada Clement) 


Conducted by the Composer 


2. Concerto for 'Cello and Orchestra George Boyle 
(First time in San Francisco) 


3. Symphony No. 8 in F major Beethoven 
Allegro vivace e con brio 
Allegretto scherzando 
Tempo di menuetto 
Allegro vivace 


ANNOUNCEMENT 


FOURTH POPULAR CONCERT 


Curran Theatre 
Sunday, December 13, 2:45 P. M. 


Soloist: WILLIAM VAN DEN BURG, ’Cellist 


PROGRAMME 
. Overture, ““The Merry Wives of Windsor’ 
. Peer Gynt’’ Suite, No. | 
Morning 
Ase’s Death 
Anitra’s Dance 
In the Hall of the Mountain King 
. Concerto for Violoncello, A minor Saint-Saens 
WILLIAM VAN DEN BURG 


. Overture, ““Phedre’’ Massenet 
. Dance Macabre Saint-Saens 


. March Slav Tschaikowsky 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 











siren-call, which promises contentment of the darer’s wildest wishes. 
Venus herself it is, this woman who appears to him. Then heart and 
senses burn within him; a fierce devouring passion fires the blood in 
his veins; with irresistible constraint it thrusts him nearer before the 
goddess’ self he steps with that canticle of love triumphant and now 
he sings it in ecstatic praise of her. As though at wizard spell of his, 
the wonders of the Venusberg unroll their brightest fill before him; 
tumultuous shouts and savage cries of joy mount up on every hand in 
drunken glee; Bacchantes drive their raging dance and drag Tann- 
hauser to the warm caresses of Love's Goddess, who throws her glow- 
ing arms around the mortal drowned with bliss, and bears him where 
no step dare tread, to the realm of Being no more. A scurry, like the 
sound of the Wild Hunt, and speedily the storm is laid. Merely a 
wanton whir still pulses in the breeze; a wave of weird voluptuousness, 
like the sensuous breath of unblest love, still soughs above the spot 
where impious charms had shed their raptures, and over which the 
night now broods once more. But dawn begins to break already; from 
afar is heard again the Pilgrims’ Chant. As this chant draws closer yet 
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devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
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M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
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Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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and closer, as the day drives farther back the night, that whir and 
soughing of the air—which had erewhile sounded like the eerie cries 
of souls condemned—now rises, too, to ever gladder waves; so that 
when the sun ascends at last in splendor, and the Pilgrims’ Chant pro- 
claims in ecstasy to all the world, to all that lives and moves thereon, 
Salvation won, this wave itself swells out the tidings of sublimest joy. 
Tis the carol of the Venusberg itself, redeemed from curse of impious- 
ness, this cry we hear amid the hymn of God. So wells and leaps each 
pulse of life in chorus of redemption; and both dissevered elements, 


both soul and senses, God and Nature, unite in the atoning kiss of 
hallowed Love.”’ 
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Che Sau Francisca Symphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos ; 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*>CELLOS 

Penha, Michel | 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 


Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 


Schipilliti, V. 


CLARINETS 


Randall, H. B. 
Zannini, N. 
Fragale, F. 


BASS CLARINET 


Fragale, F. 


BASSOONS 


Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 


Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagener, R. E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 


Kundy, E. 


PIANO AND CELESTA 
Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 














The Duo-Art 
reproduces the masters 


‘‘An instrument like that is an education. If every 
household had a Duo-Art, there wouldn’t be a hall in 
San Francisco big enough to hold our Symphony 
audiences. Piastro, my friend, there is something 
slumbering in all of us. The bad instincts can be awak- 
ened, or the good instincts. That piano will teach the 
4 little children of the new generation to love good 
i ~- music. It will do more. It will teach their parents. 
: Piastro, my friend, there stands one of the most im- 
portant educational mediums in the world!’’ 
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Worthiness 


That the Symphony is worthy of your financial support is evi- 
denced in three definite ways. 


First, because it brings the best in music to the masses at an 
admission as low as twenty cents per concert in the Auditorium Series. 


Second, because of the unquestioned artistry of its performances. 


Third, it is operated at less cost than any other orchestra of 
similar standing. 


The supporting fund is still short of the requirements of the 
season, though a substantial number of subscriptions has been received 
during the past week. The income from ticket revenue is only forty 
per cent of the actual cost of production. Some cannot afford to pay 
more than the ticket price. Those who can afford to support the 
symphony should do so, as it is one of the outstanding earmarks of 
cultural progress. 


Sign the subscription blank below and thus do your part toward 
this worthy cause. 


NO@ssa dt eo San: Francisco, California, LO2e 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing December 15, 1925, the sum of 


to said Association. 


(Signature tt eats Gu es ee 


Telephone< 3 2. Address 


Return to Musical Association of San F rancisco, 457 Phelan Building, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 
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~The Wind Instrument Ensemble 


of San Francisco 


(First concert, December IIth) 


uses exclusively the 


a  flason & Hamlin Piano 
Because of its singularly sympa- 
thetic tone; because of its almost 
magical blending quality — for 
these reasons has the Wind 


Instrument Ensemble chosen the 
Mason & Hamlin Piano. 


So is this piano beloved of artists; 
so will it reward its owner with . 
music at its best! 


g Allen ©. 
rt 





1323 WASHINGTON STREET 
OAKLAND 


135 KEARNY STREET 
SAN FRANCISCO 





It is in the Mason & Hamlin Piano that the 
AMPICO has its full power of re-enactment! 
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Che San Francisco Sumphony Orchestra 


ALFRED HERTZ, Conductor 









1925—Season—1926 


FOURTH PAIR OF SYMPHONY CONCERTS 
562d and 563d Concerts 






CURRAN THEATRE 






Friday Afternoon, December 4, 3:00 o’clock 
Sunday Afternoon, December 6, 2:45 o’clock 


Soloist: MICHEL PENHA, ’Cellist 













PROGRAMME 
I. Concerto Grosso, for String Orchestra 
with<PianosObligato © a4. rt be Gh Ernest Bloch 







Dirge — 
Pastorale and Rustic Dance 
Fugue 






2. Concerto for ‘Cello and Orchestra... George F. Boyle 
First time in San Francisco) 


MICHEL PENHA 


Intermission 








Fic eat ie ee aS Beethoven 







Allegretto scherzando 
Tempo di menuetto 


Allegro vivace 
(The Piano is a Steinway) 






HAVE YOU HEARD THE SYMPHONY’S VICTOR RECORDS? 


WEBER eweececcracraem ee Ae ee es rae 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay ¥ 


a a ee eee 










137 











NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
album $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 
MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-dise records. With album 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 

and Orchestra, Opus 21. In six parts, 

on three 12- inch double-disc records. 

Mtehsy Ciuotbesthe eee pun ES ee $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12- inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, V iola. 


MASTERWORKS Set No. 18 
Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
Wirthe alint tae ee ee $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 
MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album........:...........-. $4.50 
By London String Quartet 
MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
3y Arthur Catterall, Violin; 
William Murdoch, Piano 
MASTERWORKS Set No. 23 

César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-dise records. 
Witt hy call nt pac dees esse eee eset $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


Send for our historical catalog of 
‘(Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 
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In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 
composers, recorded authentically and 
without the usual cuts. 


compositions of both classic and mod- 


These great 


ern schools are now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 


in a permanent art album. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 


Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, 
and Holst; 
and Lalo; 


major works of Chamber music of Bach, 


Saint-Saéns 

concertos of Bach, Mozart 
sonatas, quartets, and other 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 
tive catalogue, ‘“‘Columbia Celebrity 


Records.” 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 





£2 === 
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Concerto Grosso for String Orchestra with Piano Obligato - - 
zs : : : - . - Ernest Bloch 


(Born in Geneva, Switzerland, 1880. now living in San Francisco) 

Ernest Bloch was born in Geneva, Switzerland, in 1880. His 
first teachers were L. Rey for the violin and E. Jaques Dalcroze for 
composition. At the age of sixteen he left Geneva, spent eight years 
studying in Brussels under F. Schorg and E. Ysaye for the violin, 
F. Rasse for composition, and at Frankfort-on-Main, Munich and Paris. 
Returning to Geneva, Mr. Bloch remained there until 1916, lecturing 
at the Conservatory of Music and conducting symphony concerts at 
Lausanne and Neuchatel. In 1916 Mr. Bloch came to America and 
from 1920 to 1925 was director of the Cleveland Institute of Music. 


He is now with the San Francisco Conservatory of Music. 


The Concerto Grosso was given its first public performance last 
summer at the Hollywood Bowl under the composer's direction, al- 
though it had previously been performed at the Cleveland Institute by 
the students’ orchestra. The Hollywood programme contained the 


following brief explanation: 


“The Concerto Grosso is entirely classical in form. A short Pre- 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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lude, almost steel-like in its force and compactness, serves as introduc- 
tion. The Dirge, tragical and serene at the same time, is immediately 
followed by a Pastorale of dreamy character, of intense nature feeling, 
and Rustic Dances, based on old Swiss and French folksongs. The 
Fugue is absolutely regular, almost in old style. It expresses the themes 
(D minor) in all the voices; then brings them in major—later they 
come inverted’ and the ‘stretto’ presents them in augmentation and in 


all possible shapes.”’ 


Concerto for Violoncello and Orchestra - - George F. Boyle 


(Born in Sydney, Australia, now living in Philadelphia) 

George F. Boyle was born in Sydney, Australia, June 29, 1886, 
where his parents are well-known professional musicians. His mother 
was responsible for most of his training as a pianist, which was begun 
at a very early age. When seven years old he made his first public 
appearance, and at the age of fourteen began a series of concert tours 


in the course of which he was heard in over two hundred and fifty 
towns in Australia, Tasmania and New Zealand. Five years later he 
went to Berlin, and after some further study with Busoni he resumed 
his concert career and toured extensively through Holland, Germany 






San HFrancisen Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artistic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 









SECURE -YOUWR TICKETS: EARLY. 


LEE: MESSIAH?” 


Tuesday, December 15 


SECOND AUDITORIUM CONCERT 


Tickets at Sherman, Clay & Co. 
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FOURTH EVENT—ELWYN ARTIST SERIES 
AUDITORIUM 
Thursday Evening, December 10, 8:20 P. M. 


Toscha 
Seidel 


RUSSIAN VIOLINIST 





TOSCHA SEIDEL ALSO 


BROADCASTS 
OVER K. P. O. 


SUNDAY, DEC. 6, 9 P. M. 








PROGRAM 
iB 
SOMAGAs coca, Se prt Bonk goss wale dh SS oe) ee ee Faure 
THe 
Coneerte-th uomingre ee! Bei Aine a eee Conus 


(In one movement) 
Allegro molto—Adagio—Tempo 


LE 
ac Remanze- an, PF smasor oo. es ee eee aie Beethoven 
b. Sicilienne. and Rigaudon.......40....2 So, Francoeur-Kreisler 
e— Polonaise mea lorie oe oss ts Se eee eee Wiemawski 


Mr. ArtHuR Loesser at the Piano 
Management—Woursoun Musica Bureau, INc. 
Columbia Records Steanway Piano Used 


Tickets at Sherman, Clay & Co.—Prices $2.20, $1.65, $1.10 






NOTE: The Toscha Seidel Concert is one of the eight remaining 
events on the Elwyn Artist Series. A great saving is effected 
through the purchase of a season ticket for this marvelous series. 
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and the British Isles, giving recitals and appearing as soloist with and 


conductor of many symphony orchestras. In 1910, while living in 
London, he was invited to join the faculty of the Peabody Conserva- 
tory in Baltimore. Twelve years later he became a member of the 
faculty of the Institute of Musical Art in New York, and he is now con- 


ducting master classes at the Curtis Institute of Music in Philadelphia. 


Boyle’s other works include two dramatic cantatas for soli, chorus 
and orchestra, a concerto for piano and orchestra, sonatas for piano, 
cello and piano, viola and piano, Symphonic Fantasie, Slumber Song 
and Aubade, and a Comedy Overture for Orchestra, numerous piano 


pieces and songs. About sixty of his works have so far been pub- 


lished. 


The concerto for ‘cello and orchestra was composed in the 
autumn of 1917 and received its first performance in Philadelphia on 
February 7, 1918. It has since been heard in Washington, Baltimore 


and a number of other Eastern cities, as well as in London and Paris. 


Although three sections are clearly discernible, the work is played 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams, 


By, 
“The Baldwin mechanism is so @ 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | win 
of wood and wires, and becomes @ 


sympathetic understanding friend.” 
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“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 
2315 Jackson St. 


San Francisco 





JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 


discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. 
57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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The World’s 


Violin ‘Treasury 





Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 
as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 


ile ALO Wie a ah oe ces $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 
The Lord Nelson................ $16,000 


Nicolas Amati, Cremona 1682. 
The Spagnolitti ...20. $9,000 


Andreas Guarnerius, Cremona 
i ea 2 pier akg ah a RS OM Cs Ee a $6,000 


J. B. Rogeni, Brescia 1667. For- 


merly the property of the Duke 
oF Edinburgh <5.3i.54....... $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
iner concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 
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through without a break, and the same thematic material—sometimes 
considerably metamorphosed— is treated in each. The form, there- 
fore, follows somewhat the plan adopted by Liszt in his B minor 
Sonata and E flat and A major concertos for piano. 

The orchestral introduction contains the three ‘germs’ or parent 
themes from which most of the later material is developed. Without 
attempting to follow too closely the evolution of the themes, it may be 
pointed out that the opening melody (clarinet) dominates the entire 


work, being used in a more impassioned mood for the entrance of the 


Iwo Historical Piano Recitals 


ALFRED MIROVITCH 
December 7, December 14 —— 8:15 P. M. 
CHICKERING HALL, 230 Post Street 


Tickets on Sale at 
Sherman, Clay & Co. and 230 Post Street 


Why Not Give Symphony Tickets 


for Christmas ? 


Tickets Can Be Ordered Now For 


The Concerts After Christmas as follows: 


Friday Series 
Seven Concerts: $3.50, $10.50, $14.00, $17.50 


Sunday Series 


Seven Concerts: $5.25, $7.00, $10.50 


Popular Series 


Six Concerts: $3.00, $4.50, $6.00, $9.00 


BOX OFFICE, SHERMAN, CLAY & COMPANY 
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solo instrument. Its inversion is the theme of the nocturne-like second 
section and it recurs in the development of the finale. Immediately 
following the clarinet solo is a theme, which later becomes the “‘ber- 
ceuse’ sung by the ’cello as a contrast to its more vigorous measures 
in the first section. This is heard again in the orchestra with figuration 
for the soloist in the second section. <A third fragment in the intro- 
duction of a pastoral quality plays an important part in the develop- 
ment of the first section and later is transferred into the lively dance 


melody that is the chief theme of the finale. 


Symphony No. 8, in F major - ~ Ludwig van Beethoven 
(Born December 16, 1770, at Bonn; died March 20, 1827, at Vienna) 


This symphony was composed at Linz in the summer of 1812. 
Gloggl’s Linzer Musikzeitung made this announcement October 5: 
“We have had at last the long-wished-for pleasure to have for some 
days in our capital the Orpheus and the greatest musical poet of our 
time, Mr. L. van Beethoven; and, if Apollo is gracious to us; we shall 
also have the opportunity of wondering at his art.’’ The same period- 


ical announced November 10: ““The great tone-poet and tone-artist, 


Cable Address, ‘‘Mandib’”’ Telephone Sutter 2945 


Established 1869 


Manheim, Dibbern & Co. 


315 MONTGOMERY STREET 





“3 SAN FRANCISCO 
Insurance Brokers Stork and Bond Brokers 
Members, Insurance Brokers 

Exchange Members, The San Francisco Stock 
Fire (in all its branches), Marine, and Bond Exchange 
Burglary, Casualty, Automobile, : : ; 
Life, Liability, Earthquake, Strike Quotations and information on all 
and Riot, Ete. stocks and bonds always on hand. 
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Ludwig van Beethoven, has left our city without fulfilling our passion- 


ate wish of hearing him publicly in a concert.”’ 


The general tone and character of the Eighth Symphony has been 
splendidly described by Philip H. Goepp in a programme of the 
Philadelphia Orchestra: 


“The Eighth Symphony has not the stress of the Fifth nor of the 
seventh; its dimensions are less in every sense. Not that they measure 
the Symphony. It is frankly playful, teaches no lesson whatever. 
Almost, we might say, it came as an apology for the sternness of the 
Fifth, the experiment of the Sixth, and even, as of future shadow, of 
the basic departure of the Ninth. It is most akin, in general cast, to 
the Seventh, but much simpler of pretense; one big scherzo of its own. 
It strikes no depth of profound sympathy. So it lacks a certain per- 
spective of relief. As symphony, it is certainly not typical. The 
absence of true andante makes it exceptional. Its charm is therefore 
no less, rather greater, as undisturbed epic of merriment. There are 
no great contrasts of mood, few darker hues: the brightness has no 


help from contrasting shadows. Yet it has its broad reaches, bold 








PULLS: GOD 


Theorist 


Leopold Godowsky, World-Famed Pianist, Says: 
I have seen the theoretical work of Mr. Julius Gold and also have had 


several conversations with him. I am convinced that he is an exceptionally 
able theorist, with a great deal of knowledge and original ideas, having 
specialized in the evolutionary principles of Bernhard Ziehn. I consider 
Mr. Gold an authority on that subject. 


Individual and Class Instruction 


in the 


TECHNIC OF MUSICAL COMPOSITION 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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flights, big views. In a way it is a reversion to the old type of Haydn, 
the jolly symphony of the salon of good old times, where the composer 
had no business to do aught but amuse. A higher sort of court fool 


after all, in a way, was our ‘Papa’ Haydn. 


“In complete abandon, careless of all responsibility and expecta- 
tion bred of the master’s earlier designs, this work was born; and in 
this defiant spontaneity lies aeeuranice of its special charm. We may 
philosophize, if we feel we must. Just the right quantity of pathos 
cannot be determined by prescription to make a symphony. There 
may be a world all of humor—a life-view all of merriment. There 
has been such a philosophy. For the sage who went about laughing 
at everything, this work is a special symphony, a mirror of his world. 
If we must have a tragic symphony or pathetic, why not a comic? 


Humor has as much right to overemphasis as has pathos, perhaps a 


little more. 


“Clinging to our idea of the symphony as a kind of view of life 


ESTHER MUNDELL 


Teacher of Voice 





Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street 





Telephone Graystone 3151 





GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 


Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 





Studio Hours: § Tuesday, Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 





KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 














ANNOUNCEMENT 
FIFTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, December 18, 3:00 P. M. 
Sunday, December 20, 2:45 P. M. 


Soloist: JOHN POWELL, Pianist 


a PROGRAMME 
i 1. “Nordic’’ Symphony, in E minor Howard Hanson 
1 | Andante Solenne, Allegro con forza 
| Andante Teneramente, con semplicita 
Allegro con fuoco 
Finale: Andante solenne 
(First time in San Francisco) 
Conducted by the Composer 


2. Negro Rhapsody for Piano and Orchestra 
(First time in San Francisco) 
3. Prelude and Love Death from 


“Tristan and Isolde’’ 


ANNOUNCEMENT 


FOURTH POPULAR CONCERT 


i Curran Theatre 
Hj Sunday, December 13, 2:45 P. M. 


Soloist: WILLIAM VAN DEN BURG, ’Cellist 


PROGRAMME 
. Overture, ““The Merry Wives of Windsor’ 
i . Peer Gynt’’ Suite, No. | 
oe Morning 
be Ase’s Death 


Anitra’s Dance 


In the Hall of the Mountain King 
. Concerto for Violoncello, A minor Saint-Saens 
WILLIAM VAN DEN BURG 
. Overture, ‘“‘Phedre’’ Massenet 
te . Dance Macabre Saint-Saens 
HH . March Slav Tschaikowsky 
mt Tickets on sale at Sherman, Clay & Co., on Monday 


preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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of the poet, here the merry side has its own paramount place, a true 
comedy in the big sense of ‘Much Ado About Nothing,’ of ‘As You 
Like It." Secure, we listen, of no deaths or funerals,—a jolly carnival 
quite serious and sober in scope, not fearing to touch the ground note. 
But for once, instead of a sympathy big for all sorrows (like the Fifth), 
it cozens you gently and cheerily out of your sadness, wrings a laugh 


from the tears, brushes away the frowns with lightest touch.”’ 
CONCERNING MICHEL PENHA 


Michel Penha was born in Amsterdam, Holland, where his family 
has been known for many generations through their musical accom- 
plishments. At the age of sixteen years he graduated from the 
Amsterdam Conservatory and immediately thereafter made a con- 
spicuous place for himself as a soloist. He made a number of tours 
as a soloist over the Continent and established himself firmly as one 


of the leading ‘cellists of Europe, even at a time when there was a 


THE NAMES OF 


MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund jopert and Dionys Pruckner 
link . at the Royal Conservatorium; later she 
sci spied aba ae ab apheis ee Cas devoted four more years to the study of 
inction, Ifjinterested. in “Snoeiats voice with Rosine Laborde in Paris and 
the better Kind” call or write me Gustav Friedrich in Berlin. 


in the store of Studio: 1004 Kohler & Chase Bldg. 
THE WILEY B. ALLEN CoO. Phone Douglas 1678 . 


135-153 217-225 . 
KB earny St. SaaFrancisco Sutter St. Every Morning Except Tuesday 





M. Anony Linden 


Orchestral Conductor and Flute Virtuoso 





Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 





Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 
















Address all communications to 


457 Phelan Building, San Francisco 
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large number of specially gifted performers on that difficult but effect- 
ive instrument. In the summer of 1919 Mr. Penha made a triumphal 
tour of South America, duplicating his European success wherever he 
visited. In Chile he was asked to conduct a series of symphony con- 
certs and showed high gifts as a conductor. Shortly after this he came 
to the United States, making concert appearances in New York, 
Chicago, Philadelphia and other cities. For the past five years, Mr. 
Penha has been solo ‘cellist of the Philadelphia Orchestra, and is now 


in his first season with the San Francisco Symphony. 


THE 
MARGARET MARY MORGAN (CO. 


Gngraving - Printers ° Publishing 


Commercial Printing 


Complete Line of Christmas Cards. Order Now. 


619 California Street Douglas 4633 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1925 
TS a (Coat iori i Ure Gane dey tomneinne SAS neces eat eeep $102,232,604.33 
Capital, Reserve and Contingent Funds 4,100,000.00 
Employees’ Pension Fund 479,081.25 


MISSION RANCH crac e ee ee a Mission and 21st Streets 
PARK-PRESIDIO BRANCH Clement St. and 7th Ave. 
Haight and Belvedere Streets 

West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (4)4) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Jersonnel 





Che Sau Hrancisen Sunphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 





7"CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 


Ocsterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


A. W. WIDENHAM, Secretary-Manager 


ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 


Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, FoW. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagener, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, BE. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 















reproduces the masters 


‘‘An instrument like that is an education. If every 
household had a Duo-Art, there wouldn’t be a hall in 
San Francisco big enough to hold our Symphony 
audiences. Piastro, my friend, there is something 
slumbering in all of us. The bad instincts can be awak.. 
ened, or the good instincts. That piano will teach the 
little children of the new generation to love good 


music. It will do more. It will teach their parents. 


Piastro, my friend, there stands one of the most im- 
portant educational mediums in the world!”’ 


Shermai May & Co. 


Kearny and Sutter Sts., San Francisco 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 


‘ Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER 


BROUGHAM 


$3345, Here 





TRUE TO ALL FINE CADILLAC TRADITIONS 


DON LEE 


Van Ness Avenue at O’Farrell Street 
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Worthiness 


That the Symphony is worthy of your financial support is evi- 
denced in three definite ways. | 


First, because it brings the best in music to the masses at an 
admission as low as twenty cents per concert in the Auditorium Series. 


Second, because of the unquestioned artistry of its performances. 


Third, it is operated at less cost than any other orchestra of 
similar standing. 


The supporting fund is. still short of the requirements of the 
season, though a substaritial number of subscriptions has been received 
during the past week. Fhe income from ticket revenue is only forty 
per cent of the actual cost of production. Some cannot afford to pay 
more than the ticket price.» Those who can afford to support the 
symphony should do so, as it is one of the outstanding earmarks of 
cultural progress. 


Sign the subscription blank below and thus do your part toward: 


this worthy cause. 


NGAo er ea San Francisco, Caltrans: oe ts eee LOD 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
September, commencing December 15, 1925, the sum of 


to said Association. 


(SISNALTe) eet eR Eee ee ne Oty ens Sms aa 


Telephone.............- fase Piglet eas 22 Gee ee ee a es 


Return to Musical Association of San F rancisco, 457 Phelan Building, 
San Francisco, California. | 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. | | 
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Mason & Hamlin 
Pianos 


BECAUSE 
it is the piano 
to which all 
other pianos 
are compared 
it 1s beyond 
comparison! 


Beauty, Sonority and 
Long Life! 


Wiley Bg Allen ©. 


135 KEARNY STREET <r el il T 1323 WASHINGTON STREET 














SAN FRANCISCO | } | OAKLAND 





Che San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—Season—1926 


FOURTH POPULAR CONCERT 
564th Concert 


CURRAN THEATRE 


Sunday Afternoon, December 13, 2:45 o’clock 


Soloist: WILLEM VAN DEN BURG, ’Cellist 


PROGRAMME 
1. Overture, ““The Merry Wives of Windsor’’................ Nicolai 
bei oh COL Naval Ee AINGa al Lb FL SING is cid winnie ak., coReek Grieg 
Morning 
Ase’s Death 


Anitra’s Dance 
In the Hall of the Mountain King 


3. Concerto for Violoncello, A minor.................... Saint-Saens 


WILLIAM VAN DEN BURG 


Intermission 
4 “OeetousesPhadee® oie Ai a Massenet 
Dy 1 AARIOs IIRORIIER reales ction tit Mase al ae ee Saint-Saens 
OF WWiatCty STAG oo et ee? eta Cy athe ge Tschaikowsky 





*THIS NUMBER HAS BEEN RECORDED FOR THE VICTOR 
BY THE SAN FRANCISCO SYMPHONY ORCHESTRA UNDER 
ALFRED HERTZ, WATCH FOR ITS RELEASE. 


NOTICE! There will be no concert on Sunday, December 27, the 
fifth Popular Concert being given Sunday afternoon, January 10. 
Attention is also called to the sixth pair of concerts, which will be 
given on THURSDAY and Sunday afternoons, December 31 and 
January 3, instead of Friday and Sunday as usual. 








Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 





157 















NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
al btn. Sa eee $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-disc records. With album 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
With albu tice ee ee Ee es $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
y London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 
Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
ST LUTE TD eS TE cients eesecnep naneneee Bee en 














































MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In. six 
parts, on three 12-inch double-disc 
records. With album...................... $4.50 
By London String Quartet 
MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ 





















MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 


on three 12-inch double-dise records. 
Wate) but 4 ioe cei gee ae ee 







Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street 





Open Evenings 









In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


there is presented in record form for the 
first time in this country a definite pro- 
gram of the great works of the master 
composers, recorded authentically and 
without the usual cuts. These great 
compositions of both classic and mod- 
ern schools are.now made available for 
the benefit of informed musicians and 
music lovers, and even more for the 
delectation of the many who have long 
since tired of being offered mutilated or 
condensed versions of the works of the 
masters. The recordings of these major 
compositions number from four to thir- 
teen to the set, each set of three or 
more double-disc records being enclosed 
in a permanent art album. 


Nine great Symphonies lead the list 
of the twenty-nine album sets so far 
issued; these represent, in chronological 
order, the following composers: Mozart, 
Haydn, Beethoven, Tschaikowsky, 
Dvorak, Brahms, César Franck. 


Symphonic poems and orchestral 
suites by Richard Strauss, Saint-Saéns 
and Holst; concertos of Bach, Mozart 
and Lalo; sonatas, quartets, and other 
major works of Chamber music of Bach, 
Mozart, Haydn, Beethoven, Brahms, and 
Franck contribute to this most notable 
repertory. 


Of special interest is the Bach collec- 
tion of three complete works presented 
in one album set. 


Ask your dealer or write for descrip- 
tive catalogue, “Columbia Celebrity 
Records.” 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 





Overture to “The Merry Wives of Windsor” - - Otto Nicolai 
(Born June 9, 1810, at Konigsberg; died May 11, 1849, at Berlin) 


It is a curious fact that with the possible exception of Verdi's 
Falstaff,” only one opera out of the large number composed on the 
subject of Shakespeare’s play has managed to survive. This work is 


“The Merry Wives of Windsor,”’ by Oito Nicolai. 


The main body of the overture is preceded by an introduction, 





the subject of which is given out by the basses, the higher strings, 
muted, holding a long-sustained C above it. This melody is later 
taken up by the violins. The introduction leads through a rallentando 
into the Allegro vivace. The principal subject is given to the strings 
lightly reinforced by the woodwind. The transitional passage leading 
to the second theme brings forward a new idea vigorously presented 
by the full orchestra. The second subject, in C major, is announced 
by the first and second violins in octaves. A second section of this 
appears in A flat major with a tripping, dance-like theme, also given 
to the first violins, this in its turn being succeeded by a third idea 
presented by the full orchestra. This material is now given develop- 


ment and a recapitulation follows in which all the subjects are reheard, 
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the different section of the second theme now appearing in the key of 
F. There is a brilliant coda. 


“Peer Gynt” Suite, No. 1 - - - - Edvard Grieg 
(Born June 15, 1843; died September 4, 1907, at Bergen) 


The character of Peer Gynt is taken from a Norwegian folk- 
legend. He is a sort of Norsk Faust, a man destined to be lured on 
to destruction by his over-wealth of imagination unless he be saved by 
a woman. In the play, Peer Gynt is a peasant boy whose parents had 
once seen better days; but the father is dead, and the mother and son 
are now living in extreme poverty. The boy’s head teems with ideas 
and he forms many grand plans for the future. He makes his mother 
his confidante and she, though not blind to the fantastic wildness of 
his ways and schemes, cannot help believing in him. His youthful 
arrogance is unbounded. He goes to a wedding and carries off 
the young bride to the mountains, where he afterwards deserts her. 
Roaming about through the night, he meets a party of frolicsome dairy 
maids. At last he finds refuge in the halls of the king of Dovre 


Mountains; here he falls in love with the king’s daughter, but is ex- 
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THE WOLFSOHN MUSICAL BUREAU, INC., ANNOUNCES 


Season Books of Tickets 


FOR SEVEN REMAINING ATTRACTIONS 


Elwyn Artist Series 


At Special Price Reductions | 


ALL ATTRACTIONS INCLUDED 
1. BENNO MOISEIWITSCH, Pianist 


Thursday Evening, January |4 


MARGARET MATZENAU ER, Contralto 


Monday Evening, February 15 


SAN CARLO GRAND OPERA CO. 
Opening Performance, Thursday Evening, Feb. 18 


CECILIA HANSEN, Violinist 
Monday Evening, March | 


ROLAND HAYES, Negro Tenor 
Tuesday Evening, March 23 


LONDON STRING QUARTET 
Friday Evening, April 16 


EDWARD JOHNSON JOAN RUTH 


Tenor Soprano 
In Costume Scenes from the Operas 


Friday Evening, April 23 


SON SE a de tee 


| An Ideal Xmas Gift 


PRICES 
Ist 20 Rows Lower ee 00 All seats on Lower 0 G30 


and entire Dress Circle Back of 20th Row 
Tickets now selling at Box Office, Sherman, Clay & Co. 


Only a limited number of tickets will be sold at these prices. 


Sale of season tickets will positively close on or before January 14, after which date tickets 
will be sold at regular single ticket prices. 
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pelled from the palace upon his love being discovered. Returning 
home again, he finds his mother, Ase, on her death bed. After her 
death he sails for foreign lands, stays away for many years, and at 
length lands upon the coast of Morocco, a rich man. In an Arabian 
desert he meets Anitra, daughter of a Bedouin chieftain, and falls in 
love with her; but his love is only short-lived, and Anitra, discovering 
that her hold upon him grows weaker, soon leaves him. He dreams 
of Solveig, his first love, the bride whom he abandoned in the Norway 
mountains. He goes back to his northern home, finds Solveig faith- 


fully waiting for him, and dies in her arms. 


Concerto for ’Cello and Orchestra, A minor - Camille Saint-Saens 
(Born October 9, 1835, at Paris; died December 16, 1921, at Algiers) 

This concerto was written in 1872, and when first performed at 
Paris, in 1873, won the enthusiastic approval of the public and critics. 
The work proceeds continuously through three connected movements, 
bound in a compact whole by the thread of the main melody—a free 
coursing strain in the minor into which the solo instrument dashes at 


the very opening without ceremony. The naive witchery of the sec- 


Choose Your Piano 
as Casella does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 


“The Baldwin is incomparable. JI 


a’, 
find the mechanism far more perfect 4 { ‘ * 
than any of the others I have played 
on and the tone qualities delightful.” a win 
5; | : 310 Sutter Street 
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Symphony Orchestra, possesses a beau- 
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our collection. 
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ond movement hovers between fairy humor and a vein of tender 
romance. At the end of the Allegretto there is a short return to the 
tempestuous main theme, followed by a plaintive little melody inter- 
rupted by a restless incident one writer calls “the storm scene.’ The 


work closes with a brilliant coda. 


Overture, ‘“‘Phedre’’ - ~ - - - Jules Massenet 


(Born, May 12, 1842, at Montaud; died August 13, 1912, at Paris) 


This overture, based upon a mythological legend, has been de- 


Historical Piano Recital 


ALFRED MIROVITCH 
December 14 — 8:15 P. M. 
CHICKERING HALL, 230 Post Street 


Tickets on Sale at 
Sherman, Clay & Co. and 230 Post Street 
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scribed as having for its subject ‘“‘the power of love, and its inexorable 


fate when disregarding the commands of duty.” 


Phedre, it will be recalled, was the daughter of Minos, King of 
Crete; after the death of Antiope she became the wife of Theseus. 
Subsequently she had the misfortune to become desperately enamored 
of Theseus’ son, Hippolytus, who failed to reciprocate her advances— 
whereupon she substituted hatred for love and revenged herself by 
making the father jealous of the son. Theseus committed Hippolytus 
to the vengeance of Neptune, who caused a monster to come up out of 
the sea as the youth was driving along the shore and to so terrify his 
horses that they demolished his chariot. Hippolytus was killed in the 
accident, but Aesculapius brought him back to life, and Diana frus- 
trated Phedre’s malicious designs by removing him to Italy, where he 


enjoyed the protection of the nymph Egeria. 


Danse Macabre - - - - - Camille Saint-Saens 


Saint-Saens composed the “Danse Macabre” in 1874, and it was 


first performed at a Concert du Chatelet, Colonne conductor, January 
24, 1875, when the violin solo was played by Camille Lelong. The 


Cable Address, ‘“Mandib”’ Telephone Sutter 2945 


Established 1869 
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315 MONTGOMERY STREET 
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audience was so much pleased that the piece was immediately played 


a second time. 


The composer at first thought of setting music to the poem of 
Henri Cazalis for a song, and this song was published, but the melody 
was unsingable, and Saint-Saens used the sketch in the composition of 


the orchestral work. 


The poem of Cazalis is translated as follows: 


Zig, zig, zig, Death in cadence 
Striking with his heel a tomb, 

Death at midnight plays a dance-tune, 
Zig, zig, zag, on his violin. 


The winter wind blows, and the night is dark; 
Moans are heard in the linden-trees. 

Through the gloom white skeletons pass, 
Running and leaping in their shrouds. 


Zig, zig, zig, each one is frisking; 

The bones of the dancers are heard to crack— 

But hist! of a sudden they quit the round, 

They push forward, they fly; the cock has crowed! 


The hour of midnight is struck (harp), and Death tunes his fiddle. 
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(The E string is tuned a half-tone lower.) The dance begins G minor, 
with motive for flute. Death plays his tune, the dance grows wilder, 


and the xylophone imitates the clattering of the dancers’ bones. This 


second theme is treated in a more languorous manner (B major). The 


plain song, “Dies Irae,”’ is introduced, but skilfully disguised. The 
two themes are combined in the climax. And now the pace grows 


faster and faster until there is a glimmer of dawn (horns) and the 


cock crows (oboe). Still a strain of Death’s dance tune and the ghostly 


crowd disappears. 


March‘Slav © °2°' = *- @ z : Peter Iljitch Tschaikowsky 


(Born May 7, 1840, at Wotkinsk; died November 6, 1893, at Petrograd) 
As to its principal thematic material the “‘March Slav’”’ is based on 
South Russian or Servian folk-music. The principal theme of the 
march is founded on the Servian folk-song, “Come, my dearest, why 


so sad this morning?’ It is scored for two flutes, two piccolos, two 


oboes, two clarinets,:two bassoons, four hours, two cornets a piston, 
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ANNOUNCEMENT 
FIFTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre | 


Friday, December 18, 3:00 P. M. 
Sunday, December 20, 2:45 P. M. 


Soloist: JOHN POWELL, Pianist 








PROGRAMME 


1. “Nordic” Symphony, in E minor................ Howard Hanson 
Andante Solenne, Allegro con forza 
Andante Teneramente, con semplicita 
Allegro con fuoco 
Finale: Andante solenne 
(First time in San Francisco) 
Conducted by the Composer 
2. Negro Rhapsody for Piano and Orchestra........... John Powell 
(First time in San Francisco) 


3. Prelude and Love Death from 
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ANNOUNCEMENT 


SIXTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


THURSDAY, December 31, 3:00 P. M. 
Sunday, January 3, 2:45 P. M. 








Soloist: KAJETAN ATTL, Harpist 


PROGRAMME 


1. Symphony No. 5, “From the New World’’............. Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo: Molto vivace 
Allegro con fuoco 


2. Prelude, ““The Afternoon of a Faun’’.................. Debussy 


3. Concerto for Harp and Orchestra.............................. Pierne 
(First time in San Francisco) 


4. Overture. to, Earyantheé |.:.id0 6 ee ee Weber 














Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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two trumpets, three trombones, tuba, kettledrums, bass drum, side 


drum, cymbals, gong and strings. 


Its principal theme is given out, after four introductory measures, 
by the violas and bassoons, later to be taken up by the violins and 
woodwind. A middle section appears in the clarinets and bassoons 
(pizzicato in the basses). There are heard later fragments of the 
Russian national hymn, and a long organ point on F leads, through a 
crescendo, to a resumption of the main theme in the full orchestra. A 


closing section sets forth a new idea in the clarinets (accompaniment 


given to violoncellos and basses pizzicato, and kettledrums), which is 


afterward combined with the Russian hymn vociferated by the trom- 


bones. 


CONCERNING WILLEM VAN DEN BURG 


Willem Van den Burg comes from a long line of musicians. His 
father is Conductor of Orchestra and Opera in The Hague, Holland, 
and professor in the University of Leyden. After graduating with 
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highest honors from the Royal Conservatory in The Hague in 1920, 
the young ‘cellist studied with Alexanian and Casals in Paris, and 
during the past two years has been assistant instructor to Casals and 
Alexanian at the Ecole Normale in Paris. 


Since he was fourteen years of age, Mr. Van den Burg has played 
in concert, having appeared with such artists as Cortot, Thibaud and 
Gaston Le Feur. He played with the Shailley Quartet in Paris, and 
was soloist under the direction of Conductor Schneevoight, who invited 
him last year to become solo ’cellist in the Christiania Orchestra. This 
is Mr. Van den Burg’s first season in America. 
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Hear this Powell program 
on the DUO-ART 


reproducing Piano: 





““At the Fair: Sketches of American Fun’’......................... John Powell 
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Program 


THE MESSIAH 


OVERTURE 
RECIT. (Tenor) 


Comfort ye, comfort ye my people, saith your 


God; speak ye comfortably to Jerusalem; and cry 
unto her, that her warfare is accomplished, that 
her iniquity is pardoned. 

The voice of him that crieth in the wilderness, 
Prepare ye the way of the Lord, make straight in 
the desert a highway for our God. 


AIR (Tenor) 


Every valley shall be exalted, and every mountain 
and hill made low, the crooked straight, and the 
rough places plain. 


CHORUS 


And the glory of the Lord shall be revealed, 
and all flesh shall see it together: for the mouth 
of the Lord hath spoken it. 


RECIT. (Bass) 


Thus saith the Lord of Hosts: Yet once a little 
while and I will shake the heavens, and the earth, 
the sea, and the dry land; and I will shake all 
nations, and the desire of all nations shall come. 

The Lord, whom ye seek, shall suddenly come to 
his temple, even the messenger of the covenant, 
whom ye delight in; Behold, He shall come, saith 
the Lord of Hosts. 


AIR. (Bass) 
But who may abide the day of His coming, and 
who shall stand when He appeareth? 


For He is like a refiner’s fire. 


RECIT. (Alto) 


Behold, a virgin shall conceive, and bear a Son, 
and shall call his name Emmanuel. God with us. 


AIR (Alto) and CHORUS 


O thou that tellest good tidings to Zion, get 
thee up into the high mountain; O thou that 
tellest good tidings to Jerusalem, lift up thy voice 
with strength; lift it up, be not afraid; say 
the cities of Judah, Behold your God! 


Arise, shine, for thy light is come, and the glory 


unto 


of the Lord is risen upon thee. 


RECIT. (Bass) 


For, behold, darkness shall cover the earth, an 
gross darkness the people; but the Lord shall arig 
upon thee, and His glory shall be seen upon thee, 
and the Gentiles shall come to thy light, and king, 
to the brightness of thy rising. 


AIR (Bass) 


The people that walked in darkness have seen 
a great light: and they that dwell in the land of 
the shadow of death, upon them hath the light 
shined. 


CHORUS 


For unto us a Child is born, unto us a Son is 
given, and the government shall be upon His 
shoulder: and His name shall be called W onderful, 
Counsellor, the Mighty God, the Everlasting Father, 
the Prince of Peace. 


PASTORAL SYMPHONY 


RECIT. (Soprano) 


There were shepherds abiding in the field, keep: 
ing watch over their flocks by night. 


RECIT. (Soprano) 


And lo! the angel of the Lord came upon them, 
and the glory of the Lord shone round about 
them, and they were sore afraid. 


RECIT. (Soprano) 


And the angel said unto them, Fear not; for, 
behold, I bring you good tidings of great joy, which 
shall be to all people. 


For unto you is born this day in the city of 
David a Saviour, which is Christ the Lord. 


RECIT. (Soprano) 


And suddenly there was with the angel a multi: | 


tude of the heavenly host praising God, and saying: 


CHORUS 


Glory to God in the highest, and peace on earth 
good will towards men. 
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AIR (Soprano) 

Rejoice greatly, O daughter of Zion; Shout, O 
daughter of Jerusalem: behold, thy king cometh 
unto thee. 


He is the righteous Saviour, and He shall speak 
peace unto the heathen. 


RECIT. (Alto) 


Then shall the eyes of the blind be opened, and 
the ears of the deaf unstopped; then shall the lame 
man leap as a hart, and the tongue of the dumb 
shall sing. 


AIR (Alto) 


He shall feed His flock like a shepherd; and He 
shall gather the lambs with His arm, and carry them 
in His bosom, and gently lead those that are with 
young. 


AIR (Soprano ) 


Come unto Him, all ye that labour and are heavy 


- laden, and He shall give you rest. 


Take His yoke upon you, and learn of Him; 
for He is meek and lowly of heart: and ye shall 
find rest unto your souls. 


CHORUS 
Behold the Lamb of God, that taketh away the 


sins of the world. 


AIR (Alto) 


He was despised and rejected of men; a man of 
sorrows, and acquainted with grief. 


CHORUS 


Surely He hath borne our griefs, and carried our 
sorrows; He was wounded for our transgressions; 
He was bruised for our iniquities; the chastisement 
of our peace was upon Him. 


CHORUS 


And with His stripes we are healed. 


CHORUS 

All we like sheep have gone astray; we have 
turned every one to his own way; and the Lord 
hath laid on Him the iniquity of us all. 


RECIT. (Tenor) 
Thy rebuke hath broken His heart; He is full of 


heaviness. He looked for some to have pity on 
Him, but there was no man; neither found He any 
to comfort Him. 


AIR (Tenor) ' 
Behold, and see if there be any sorrow like unto 
His sorrow. 


RECIT. (Tenor) 


He was cut off out of the land of the living: 
for the transgression of Thy people was He stricken. 


CHORUS 


Lift up your heads, O ye gates; and be ye lift — 
up, ye everlasting doors; and the King of glory shall 
come in. 

Who is the King of glory? The Lord strong and 
mighty, the Lord mighty in battle. 

Lift up your heads, O ye gates; and be ye lift up, 
ye everlasting doors; and the King of glory shall | 
come in. 

Who is the King of glory? 
He is the King of glory. 


The Lord of Hosts, 


AIR (Bass) 


Why do the nations so furiously rage together? | 
(and) why do the people imagine a vain thing? 

The kings of the earth rise up, and the rulers | 
take counsel together against the Lord, and against 
His Anointed. 


RECIT. (Tenor) 


He that dwelleth in heaven shall laugh them to 
scorn; the Lord shall have them in derision. 


AIR (Tenor) 


Thou shalt break them with a rod of iron; Thou 
shalt dash them in pieces like a potter's vessel. 


AIR (Soprano) 


I know that my Redeemer liveth, and that he 
shall stand at the latter day upon the earth: 

And though worms destroy this body, yet in my 
flesh shall I see God. 

For now is Christ risen from the dead, the first- 
fruits of them that sleep. 


CHORUS 


Hallelujah! for 
reigneth. 

The kingdom of this world is become the king- 
dom of our Lord, and of His Christ; and He shall 
reign for ever and ever. 


King of Kings, and Lord of Lords. 


the Lord God 


omnipotent 


Hallelujah! 


L175 








; 
i mie 
' 
i 
ve 
it 
Ww 
bench 
wit 
we 
t 
{ 
“ ~ 
+ 
my 
ye 
i mpi 
< 
ap 
( 
: 
ines ] 
" 
ip h 
iy M i \ 
vel 
Wr t 
Hi 
» ‘ I 
} \ 
v 
‘ 
vb ; 
a V 
r 
i oM 
Ya 
J 
if 
a L 
it 
V 
" . 
“Whe y 
" 
he 
k 
vA “1 
r U 
b ; > rr 
4 ai 
t y t 
’ 
it? a 
te 
W 
Ted : tk 
vt 
x ® 
it ny ‘ 





‘SAN FRANCISCO 
‘SYMPHONY 22 
ORCHESTRA 


{ 
ates y Maintaines Dy 
The Musical ~ 
Association of 
aan Francisco 














on 


iss . 
b 


FIFTH PAIR 
“seed eae 








1925 1926 d 
Pifteenin:. season Es 


“ALR FRED HERTZ CONDUCTOR 











THIS AIS A PICTURE OF THE NEW 
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FIVE PASSENGER 
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$3345, Here 


TRUE TO ALL FINE CADILLAC TRADITIONS 
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Van Ness Avenue at O’Farrell Street 
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CHRISTMAS 


Christmas is the outstanding time of the year when giving becomes 


ajoy. Untold thousands make definite sacrifices to partake of this joy. 


That the Symphony cause is worthy of consideration on your 
Christmas list is evidenced in many ways. Music is not new. Five 


hundred years before Christ, Confucius wrote: 


‘‘Wouldst thou know if a nation be well governed, if its laws be 


good or bad, examine the music it practices.’ 
No Christmas is complete without music. 


Send in a Yuletide appreciation on the attached subscription 


blank. 


Noi Se San Francisco, California, ..................2---------+--- 192... 
The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first. joey of 
September, commencing January |, 1926, the sum of 


Te eee tabs aon NS GS a CS te ET Nd ha eS Oe a a eae Mra o A oe Saran eee Dollars 


Telephone............... BiG Se Pay aS et Be ha eee ON a MBS os es ue tae | Sheree 


Return to Musical Association of San Francisco, 457 Phelan Building, 
San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 
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Che San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—-Season—1926 


FOURTH POPULAR CONCERT 
566th and 567th Concerts 


CURRAN THEATRE 


Friday Afternoon, December 18, 3:00 o’clock 
Sunday Afternoon, December 20, 2:45 o’clock 


Soloist: JOHN POWELL, Pianist 


PROGRAMME 


1. Symphony in E minor, “Nordic’’................ Howard Hanson 
Andante Solenne, Allegro con forza 
Andante Teneramente, con semplicita 
Allegro con fuoco 
Finale: Andante solenne 


(First time in San Francisco) 
Conducted by the Composer 


Intermission 


2. ‘“‘Rhapsodie Negre’”’ for Piano and Orchestra....John Powell 
(First time in San Francisco) 
(The Piano is a Steinway) 
3. Prelude and Love Death from 
“Tristan and. Isolde 0). 2231 ssascccemet 2. - Richard Wagner 





NOTICE! There will be no concert on Sunday, December 27, the 
fifth Popular Concert being given Sunday afternoon, January 10. 
Attention is also called to the sixth pair of concerts, which will be 
given on THURSDAY and Sunday afternoons, December 31 and 
January 3, instead of Friday and Sunday as usual. 








Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 

Opus 67. In eight parts, on four 
12-inch double-disc records. W it 








By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
WY Sti ol Bane 5 Sakae clear eaten es $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
ES PS DTT ca ae LS eee i aT $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello;’; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No, 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album..................---. $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin, In six parts, 
on three 12-inch double-disc records. 
WAU au ence pecans tem soe aanneecee $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 










































Send for our historical catalog of 
“Musical Masterworks,”’ free. 


QUARG MUSIC 
CO. 


206 Powell Street 





Open Evenings 









In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 





The list of musical works so far 
issued includes nine great sym- 
phonies, representative of the fol- 
lowing composers: Mozart, Haydn, 
Beethoven, Tschaikowsky, Dvorak, 
Brahms, César Franck. 










Symphonie poems and orchestral 
suites by Richard Strauss, Saint- 
Saéns and Holst; concertos of Bach, 
Mozart and Lalo; sonatas, quartets, 
and other major works of chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck con- 
tribute to this remarkable repertory. 
















Especially notable is the Bach 
collection of three complete works 
presented in one album set. 


Descriptive catalogue, ‘‘ Columbia 
Celebrity Records,’’ now ready. 













COLUMBIA 
PHONOGRAPH 


COMPANY 


New York 
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Symphony in E minor, ‘“‘Nordic,’’ Opus 21 “ Howard Hanson 


(Born at Wahoo, Nebraska, 1896; now living in Rochester, New York) 


Howard Hanson, composer of the “Nordic’’ Symphony, first 
came into international prominence in 1921 when he was awarded the 
first American “‘Prix de Rome.’’ At this time he was with the College 
of the Pacific at San Jose, California. From 1921 to 1924 Mr. Hanson 
was a member of the American Academy in Rome, and upon his 


return to America was appointed Director of the great Eastman School 


of Music in Rochester, New York. 


The ‘Nordic’? Symphony is the first of three symphonic works 
written by Mr. Hanson during his sojourn in Italy. It received its first 
performance in Rome in the spring of 1923 and has since had several 
performances in this country. He has also written six other large 
works for orchestra, two piano quintettes, a string quartette, a plano 
concerto and several smaller works. His symphonic poem, “‘Exalta- 
tion,’’ and ‘‘Symphonic Legend” were performed by the San Francisco 


Symphony in San Jose, December 12, 1921. 


The ‘Nordic’? Symphony is in three movements and a finale. 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SELREVE. & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
; SAN FRANCISCO 
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The first movement is one of great austerity, with a feeling of tremen- 


dous strife, the orchestra surging like the waves of a restless sea. From 
the moment that the ‘cellos intone the magnificent opening theme to 
the final solemn chord in the strings, over the ominous beat of the 
drums, the dramatic intensity is unabated. The second movement is 
wn direct contrast. It is inscribed ‘“To My Mother,’’ and the entire 
movement is a mood of gentle sadness and yearning. The third move- 
ment is a vigorous movement, full of energy and power. This move- 
ment contains a Swedish folk-tune, a lovely theme handled with fine 
feeling for its beauty. In the finale the themes of the entire work 
reappear, orchestrated with ever-increasing intensity until the work 


ends with a magnificent climax in the full orchestra. 


‘‘Rhapsodie Negre,” for Piano and Orchestra - = - John Powell 


(Born September 6, 1882, at Richmond, Virginia) 


The ‘“Rhapsodie Negre’”’ for Piano and Orchestra was first per- 
formed in New York by the Russian Symphony Orchestra, March 23, 
1918, and has since been given by practically all of the leading orches- 


San Francisco Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, 4Artstic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 






JULIUS GOLD 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 











THE WOLFSOHN MUSICAL BUREAU, INC., ANNOUNCES 


Season Books of Tickets 


FOR SEVEN REMAINING ATTRACTIONS 


Elwyn Artist Series 


At Special Price Reductions 

















ALL ATTRACTIONS INCLUDED 
1. BENNO MOISEIWITSCH, Pianist 


Thursday Evening, January 14 


MARGARET MATZENAUER, Contralto 


Monday Evening, February 15 


SAN CARLO GRAND OPERA CO. 
Opening Performance, Thursday Evening, Feb. 18 


CECILIA HANSEN, Violinist 
Monday Evening, March | 


ROLAND HAYES, Negro Tenor 
Tuesday Evening, March 23 
LONDON STRING QUARTET 


Friday Evening, April 16 


EDWARD JOHNSON JOAN RUTH 


Tenor Soprano 
In Costume Scenes from the Operas 


Friday Evening, April 23 


An Ideal Xmas Gift 


PRICES 


Ist 20 Rows Lower Floor All seats on Lower Floor 
and entire Dress Go $550 Back of 20th Row 3:90 





Oy UB Se BS 














Tickets now selling at Box Office, Sherman, Clay & Co. 


Only a limited number of tickets will be sold at these prices. 


Sale of season tickets will positively close on or before January 14, after which date tickets 
will be sold at regular single ticket prices. 
4 ; 
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tras of the United States. The following explanation and analysis of 


the composition has been supplied by Richard Brockwell: 


“The music of oppressed and subject peoples has always a 
peculiar charm and fascination, whether it be the passionate despair 
or mad gaiety of the Hungarian folk-music, as heard in the Rhapsodies 
of Liszt and the dances of Brahms, or the wild and plaintive pathos of 
the Pole, as heard in the mazurkas of Chopin, or the opulent and 
voluptuous abandon of the Spanish gypsy, as heard in the magic 


strains of Bizet’s ‘Carmen.’ 


‘‘In the case of negro music, there is, over and above such quali- 
ties as those mentioned, an additional spirit which lends a peculiar and 
heightened interest. This interest comes from the fact that the negro 
not merely occupies a subordinate position in the political and social 
organization of America, but is, au fond, in spite of the surface polish 
and restraints imposed by close contact with Caucasian civilization, a 
genuine primitive. His musical utterance, when really direct, not imi- 
tative, brings with it always the breath of the tropical jungle. It is 


instinct with the fear of tuskless, clawless man before his stronger, 


=a 


ee Choose Your Piano 
7, as dePachmann 
We ZZ does— 





uD for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams, 


**7 consider the Baldwin the Stradi- 
varius of the few really great pianos of 


the world. Itcries when I feel like fh ra 
crying, it sings joyfully when I feel 

like singing. It responds—like a 

human being—to every mood.” 4 rs | win 
Yo de aah NPV ge cos? 310 Sutter Street 
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fiercer animal brothers, the helpless terror in the face of mysterious, 
incomprehensible physical forces, the tragic protest against fate—the 
pathetic resignation to the inevitable. In addition to this there is still 
another stronger characteristic of negro music: The negro is the child 
among the peoples, and his music shows the unconscious, unbounded 
gaiety of the child, as well as the child's humor; sometimes Aesopian, 
often, unfortunately too often, Rabelaisian. But it has, also, the warm 
religious emotionality of the child, which at its best glows with naive 
simplicity and deep fervor, at its worst descends to a nadir of frantic 
sensual fanaticism. For the negro, with all the lovable and simple 
heart of the child, has also the mentality of the child, the child’s lack 
of inhibitions and restraints; but he has also the physical impulses of 


the adult human animal to a passionately poignant extent. 


“The ‘Rhapsodie Negre’ is an attempt to synthesize these charac- 
teristics and present them in a form of organic unity. The Rhapsodie 


opens with a wild and plaintive cry, given out by the woodwind 


instruments, supported by the strings. This motive fades away in a 











ESTHER MUNDELL 


Teacher of Voice 





Pupil of Jean de Reszke and Percy Rector Stephens 
‘Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 





GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 


Studio Hours: yee Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 


FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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mysterious terror-stricken tremolo, and the piano enters with a rhythm 


suggestive of tomtoms palpitating through the night. 


“Above this rhythm is heard, pianissimo, a dance motive, such 
as might attend a cannibalistic rite. A sinuous passage writhes, snake- 
like, up the whole gamut of the piano, accompanied by panting, 
dissonant. sighs from the woodwinds which are interrupted by the 
original cry of the beginning. This material is developed briefly, and 
culminates in a thunderous presentment of the dance motive, which 
resolves itself into a succession of pianissimo tremolo harmonies in the 
strings. The original cry is now heard in the lower register of the 
wood, and this whole introductory section comes to an expectant 
pause with a sinister blow on the tomtom. The principal theme of the 
Rhapsodie, of wild, plaintive sadness, is now introduced by the piano, 
unharmonized, above a syncopated organpoint. The English horn, 
now takes over the theme, the piano maintaining the syncopations, the 
strings in tremolo creeping up chromatically through the uncouth 
harmonies of the muted brass, like some lurking horror approaching 


and preparing to pounce upon its victim. The violins now take over 


Why Not Give Symphony Tickets 
for Christmas ? 


Tickets Can Be Ordered Now For 


The Concerts After Christmas as follows: 


Friday Series 
Seven Concerts: $3.50, $10.50, $14.00, $17.50 


Sunday Series 
Seven Concerts: $5.25, $7.00, $10.50 


Popular Series 


Six Concerts: $3.00, $4.50, $6.00, $9.00 


BOX OFFICE, SHERMAN, CLAY & COMPANY 
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the theme, accompanied by even gloomier harmonies... A short devel- 
opment of this material leads to a quieter moment, characterized by 
a tragic wail in the higher register of the woodwinds over a pianissimo 
dissonance in the strings. A short recitative for the clarinet leads into 
the second theme of the Rhapsodie, given out by the piano. This 
theme is a version of the old hymn, ‘Swing Low, Sweet Chariot, Com- 
ing for to Carry Me Home.’ The orchestra now takes over the melody, 
the piano giving the refrain antiphonally. A short interruption of the 
wailing motive leads back into the hymn given out by full orchestra, 
accompanied by scintillant figures in piano, celesta and harp, the piano 
at times reproducing the effect of chimes. A short transition based on 
the dance motive leads back into the principal theme, fortissimo, for 
full orchestra, accompanied by a thunderous octave passage on the 
piano. This section fades away with reminiscences of the original 
cry, which lead into the final section of the work, based on the old 
hymn tune, ‘I Want to Be Ready.’ The fundamental motive of this 
tune, a strong syncopation, is used to develop in the orchestra a 
powerful climax, at the height of which the piano announces the full 
theme. The subject is developed by the different choirs of the orches- 
tra, its rhythms getting wilder and the harmony more suggestive until 
the music culminates in a frantic and barbarous announcement of the 
dance motive on the piano, revealing the fanatic frenzy of the Voodoo 
orgy, which degenerates into a maniacal licentiousness. The flood of 
madness is interrupted for a moment by the ‘Sweet Chariot’ theme, 
which is, however, incapable of maintaining itself, and is overwhelmed 


Cable Address, ‘‘Mandib” Telephone Sutter 2945 


Established 1869 


Manheim, Hihbern & Co. 


315 MONTGOMERY STREET 


SAN FRANCISCO 





Susuranuce Brokers Stork and Bond Brokers 
Members, Insurance Brokers ‘ 
Exchange Members, The San Francisco Stock 
Fire (in all its branches), Marine, and Bond Exchange 
Burglary, Casualty, Automobile, ; : 
Life, Liability, Earthquake, Strike Quotations and information on all 


and Riot, Ete. stocks and bonds always on hand. 
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in a flood of primal sensuality. The Rhapsodie closes with a shriek 
from the brass, accompanied by a tempestuous crescendo streaming 
up the full range of the piano.” 


Prelude and Love Death from “Tristan and Isolde’? - Richard Wagner | 
(Born May 22, 1813, at Leipzig; died February 13, 1883, at Venice) 


The Prelude has been described as a ‘‘sumptuously picturesque 
composition having much the same general form as the Prelude to 
‘Lohengrin’—working up through a long crescendo to a fortissimo - 
climax, and then subsiding quickly to a pianissimo.’”” The Love Death 
closes the opera, when Isolde, in a transport of love and grief, sings 
her death song over the dead body of her lover, Tristan. In the 
present concert version the Love Death is attached, by a simple har- 
monic device, to the Prelude. Wagner himself has given an account 
of the content of the composition in one of his writings: 


‘Now there is no end to the yearnings, the longing, the delight 
and the misery of love. World, might, fame, splendor, honor, knight- 
hood, truth and friendship all vanish like a baseless dream. Only one 
thing survives: desire, desire unquenchable, and ever freshly mani- 
fested longing—thirst and yearning. The only redemption: death, the 
sinking into oblivion, the sleep from which there is no awakening. The 
musician who chose this theme for the prelude to his love-drama, as 
he felt that he was here in the boundless realm of the very element of 
music, could only one care: how he should get bounds to his fancy; 


ef CHRISTMAS SUGGESTION 


Victor Records by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$9 oo) PARSIFAL—Prelude. Fart 149293 S829 aoner. 
~*~ ParsirAL—Prelude. Part2 . . . . Wagner 


7 99) PARSIFAL—Prelude. Patt 35.63 agner 
~~~] ParstFAL—Good Friday Spell . . . . Partl 


$2 oo) PARsIFAL—Good Friday Spell . . . . Part2 
“~~ (| ParsirAL—Good Friday Spell . . . . Part3 


$2 oo) FRA DIAVOLO-—Overture “. "et Pare 
"~~ [Fra Diavoto—Overture . . . . . .. Part2 


Ask your Victor dealer to play them for you 
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“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 
2315 Jackson St. 


San Francisco 





JOHN BUBEN 


Fur Fashion’s Creator 
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Creations. 
57 GEARY ST. 
Phone Kearny 5873 
Paris Office: 
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The World’s 
Violin Treasury 









Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 
as $75.00 






To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 
















Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 


The Ludwig ..... ade aul cdackecnee $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 













1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti -................. $9,000 


Andreas Guarnerius, Cremona 


Oe Ree ee Ree eae RES S REESE EERE EERE 


J. B. Rogeni, Brescia 1667. For- 


merly the property of the Duke 
of Edinburgh ..................-..- $4,000 





Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 







Chicago 












ANNOUNCEMENT 
FIFTH POPULAR CONCERT 
Curran Theatre 
Sunday, January 10, 2:45 P. M. 


Soloist: LEONID BOLOTINE, Violinist 








PROGRAMME 
ly Overtare-to. hnosamunde! :. 5). =... usiee ee Schubert 
2. cDapnsesmersane me’ < 006. 244-490.) ee Se Guiraud 
(First time at these concerts) 
Se oncerto tor Violin, Opus:62...). 2. Glazounow 
(First time at these concerts) 
4. “The Sorcerer's Apprentice’’..............-..2.00.-220202-c2200-- Dukas | 
Sentra Wounds.) sil. runt e lek tae aoe. Grieg 
Sereseaa? OPring 2.24.2. ee ee ee Grieg 
Gnut-Wiebesleid® @se were hc Mok. nj owed, bape So Kreisler 
MEMEDESIFOUG (Lf eos MAH aE ed ie Pin yl oe ies Kreisler 
ANNOUNCEMENT 
SIXTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 
THURSDAY, December 31, 3:00 P. M. 
Sunday, January 3, 2:45 P. M. 
Soloist: KAJETAN ATTL, Harpist 
PROGRAMME 
1. Symphony No. 5, “From the New World’’.............. Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo: Molto vivace 
Allegro con fuoco 
2. Prelude, ““The Afternoon of a Faun’’...:..........2....... Debussy 
3. Concerto for Harp and Orchestra.......-6200..0- 00s Pierne 
(First time in San Francisco) 


4. Overture:to “Euryanthe’’iiic01) 02... ee: Weber 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 











for the exhaustion of the theme was impossible. Thus he took once 
for all this unsatiable desire; in long-drawn accents it surges up, from 
its first timid confession, its softest attraction, through throbbing sighs, 
hope and pain, laments and wishes, delight and torment, up to the 
mightiest onslaught, the most powerful endeavor to find the breach 
which shall open to the heart the path to the ocean of the endless joy 
of love. In vain; its powers spent, the heart sinks back to thirst with 
desire, with desire unfulfilled, till at last, in the depth of its exhaustion, 
the starting eye sees the glimmering of the highest bliss of attainment. 
It is the ecstasy of dying, of the surrender of being, of the final redemp- 
tion into that wondrous realm from which we wander farthest when we 
strive to take it by force.” 


CONCERNING JOHN POWELL 


John Powell obtained his first musical instruction from his sister, 
Mrs. J. S. Brockenbrough, and with F. C. Hahr, a musician living in 
Richmond, Virginia, who taught him piano playing and harmony. 
Later Mr. Powell went to Vienna, where he studied the piano with 
Theodore Leschetizky, and composition under Carl Nawyratil. Asa 
pianist Mr. Powell made his debut in Berlin in December, 1907, and 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

AND COACH FOR OPERA, 

ORATORIOS, ETC. 

Mlle. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


Studio: 1004 Kohler & Chase Bidg. 
Phone Douglas 1678 


Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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he appeared later in Vienna, Paris and London. His activities have, 
however, not been entirely devoted to music. Mr. Powell, who gradu- 
ated with the degree of Bachelor of Arts from the University of 


Virginia in 1900, is an astronomer whose abilities have procured for 


him a membership in the Astronomical Society of France. Mr. Powell 
has composed, in addition to the ‘“‘Rhapsodie Negre,’’ two piano suites, 
“In the South’ and “‘At the Fair’’; Variations and Double Fugue for 
Piano; Sonata Psychologique and Sonata Teutonica for Piano; Sonata 
Virginianesque for Piano and Violin; a Concerto for Violin and 
Orchestra; a Concerto for Piano and Orchestra and a String Quartet. 


THE 
MARGARET MARY MORGAN (CO. 


Gngraving - ‘Printers * Publishing 
Commercial Printing 
Complete Line of Christmas Cards. Order Now. 


619 California Street Douglas 4633 










THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10th, 1868. 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks. 


Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 


JUNE 30th, 1925 
BED UR dain hshiig Ghbts breton: te. Mendes tied ghicinteead Ledhaae mademupisast nis $102,232,604.33 
Capital, Reserve and Contingent Funds....... 4,100,000.00 
Employees’ Pension Fund.................... 479,081.25 












VEE SIN ES ECS INGEST c iyinrarg yy Bae aie he Oe Pieces ssl 

PARK-PRESIDIO’ BRANG Bais S. aasatien a oi bec aicses Clement St. and 7th Ave. 
HAIGHT STREET BRANCH inc cic es ee cae Haight and Belvedere Streets 
WESE-PGRTAL BRANCEL Wi.oi5 aii wes ccecdes West Portal Ave. and Ulloa St. 











Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


{ersonnel 


The San Francisca Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


?>CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Greene, S. 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 


Schmidt, R. E. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H., 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 


Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 


Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 
Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 

















At Sherman, Clay & Co. 


Hear this Powell program 
on the DUO-ART 


reproducing Piano: 


hh “At the Fair: Sketches of American Pinyin ot caliee: poss tees Tohn Powell 
Played by JOHN POWELL 


German Dance, No. 3......-----.---ssseteteteesseenecensceeeetenreteneceecees Beethoven 
Played by JoHN POWELL 
Forest Scenes, Opus 82.......2:.2-::-:::-esceeceereeerecersrte John Powell 


Played by JOHN POWELL 


Poeme ErOotiGue ....-- 2. c22cc.c-seheceece-ceendeneseeenecnenenareneesstess see John Powell 
Played by JoHN POWELL 


hin 

Scherzo in B Minor, Opus 20....-.22---.---------c122-:ecseeeecetecretot Chopin 
Played by JoHN POWELL 

Witches’ Dance (Hexentanz), Opus 17, No. 2......-------.--- McDowell 
Played by JoHN POWELL 

Sonata in C, Opus 53 (“Waldstein”), First Movement......Beethoven 
Played by JouHN POWELL 


Berceuse. Opus £3 i.1..0.25.2-ciecnns oreo nesennne cbt ceecpee etree Ilyinsky 
Played by JOHN POWELL 


We shall be delighted to play this program for you. 








Sherman, © 


Kearny and Sutter Sts., San Francisco 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 


Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


. FIVE PASSENGER 


BROUGHAM 


$3345, Here 


TRUE TO ALL FINE CADILLAC TRADITIONS 


DON LEE 


Van Ness Avenue at O’Farrell Street 











Ia CG Ed CRE 
CHRISTMAS 


Christmas is the outstanding time of the year when giving becomes 


ajoy. Untold thousands make definite sacrifices to partake of this joy. 


That the Symphony cause is worthy of consideration on your 
Christmas list is evidenced in many ways. Music is not new. Five 


hundred years before Christ, Confucius wrote: 


‘Wouldst thou know if a nation be well governed, if its laws be 


good or bad, examine the music it practices. ’ 
No Christmas is complete without music. 


Send in a Yuletide appreciation on the attached subscription 


blank. 


Noe San Francisco, California,..........-...-.----------+-+++ 192.... 


The undersigned, for the purpose of supporting the objects of the MUSICAL 
ASSOCIATION OF SAN FRANCISCO, and maintaining 


“The San Francisco Symphony Orchestra” 


agrees to pay for a period of THREE (3) consecutive years on each first day of 
January, commencing January |, 1926, the sum of 


Bei op tek Cee Ree ees aie rane mene pe Ae A Soles ee ru hares Oo eae pm imeery e mNE ye eS NIA Dollars 
to said Association. 


CS erate) esa y ences kena gen nag seca env one oe nce cok anon eee Uae S ar gees 


‘Tlelenhone: 33. 23 eke Wddlteaw eo, oe Bs coche bce aida aeenne seer eeneages 
Return to Musical Association of San Francisco, 457 Phelan Building, 


San Francisco, California. 


Subscriptions are deductible from Income in same way as contributions to 
organized Charities. 
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E. Robert Schmitz, MAKE a guest room of 


the greatest exponent of your musicroom! For ‘the 
possessor of a Mlasnn & 


Modern MUSIC, , : 
Hamlin Piano with the 


ds onl 
ey sp tet AMPICO has with him 
AMPICO 
always the greatest of the 
artists! 


E. Robert Schmitz plays 
with verve and fire; and 
the AMPICO faithfully 
re-enacts every thrilling 
accent. 


MR. SCHMITZ will give a “Bach-Debussy Program 
Tuesday evening, January 5, Scottish Rite Auditorium 


Wiley Bg Allen @. 


135 KEARNY ST. =n Th | 1323 WASHINGTON ST. 
SAN FRANCISCO OAKLAND 
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Che San Hrancisen Sumplony Orchestra 


ALFRED HERTZ, Conductor 


1925—-Season—1 926 


SIXTH PAIR OF SYMPHONY CONCERTS 
568th and 569th Concerts 


CURRAN THEATRE 


Thursday Afternoon, December 31, 3:00 o’clock 
Sunday Afternoon, January 3, 2:45 o’clock 


Soloist: KAJETAN ATTL, Harpist 


PROGRAMME 


1. Symphony No. 5, “From the New World’’.............. Dvorak 
Adagio—Allegro molto 

Largo 

Scherzo: Molto vivace 


Allegro con fuoco 


Intermission 
2. Prelude, “The Afternoon of a Faun’’.........02..222...--- Debussy 
. Concertstuck for Harp and Orchestra......................-- Pierné 


(First time in San Francisco) 


ot AWaerbiees bo avkaizwanthe -s6: cies bos tea 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 


Opus 67. In eight parts, on four 
12-inch double-disc records. With 
CA SS 7 ao igh cae ie le ee ate a Stik aan ee $6.00 


By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-disc records. With ret 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
WYFtly ta lies. occas osedescouedesechesteeraoe, $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12- inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
WV Tths aIpatt”.b.aaee beeen $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Clau d Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album...u................. $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 

César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-disc records. 
VTE SU TEITT B09. So. sdiss ue eusenddasectveabe $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


Send for our historical catalog of 
‘Musical Masterworks,” free. 


QUARG MUSIC 
Co. 


206 Powell Street Open Evenings 
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In the Columbia 
Fine-Art Series 
of Musical 


Masterworks 


The list of musical works so far 
issued includes nine great sym- 
phonies, representative of the fol- 
lowing composers: Mozart, Haydn, 
Beethoven, Tschaikowsky, Dvorak, 
Brahms, César Franck, 


Symphonie poems and orchestral 
suites by Richard Strauss, Saint- 
Saéns and Holst; concertos of Bach, 
Mozart and Lalo; sonatas, quartets, 
and other major works of chamber 
music of Bach, Mozart, Haydn, 
Beethoven, Brahms and Franck con- 
tribute to this remarkable repertory. 


Especially notable is the Bach 
collection of three complete works 
presented in one album set. 


Descriptive catalogue, ‘‘ Columbia 
Celebrity Records,’’ now ready. 


COLUMBIA 
PHONOGRAPH 


COMPANY 


New York 














Symphony No. 5, “From the New World” - - Anton Dvorak 
(Born Sept. 8, 1841, at Muhlhausen; died May I, 1904, at Prague) 


Following the first performance of the “‘New World’ Symphony 
by the New York Philharmonic Society, December 15, 1893, the 
musical world was bewildered by a storm of arguments, and magazine 
and newspaper articles on the exact meaning of the symphony ’'s title. 
The following is the theory presented by Philip H. Goepp in his book, 
‘‘“Symphonies and Their Meaning’: 


‘‘It is a much discussed question how far Dvorak’s American sym- 
phony is based on characteristic folk-song. Here are included other 
questions; to what extent the themes are based on an African type, and 
whether negro music is fairly American folk-song. Many, perhaps 
most people, will answer with a general negative. But it seems to be 
true that many of us do not really know the true negro song—have 
quite a wrong idea of it. 

‘To be sure, all argument aside, it is a mistake to think that folk- 
song gets its virtue purely from a distinctive national quality—because 


it is Hungarian, Scandinavian or Slavonic. If all the national modes 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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and rhythms of the world were merged in one republic, there would 


still be a folk-song of the true type and value. There is a subtle charm | 
and strength in the spontaneous simplicity, all aside from racial color. 


It is here that, like Antaeus, the musician touches Mother Earth and 
renews his strength. So, when Dvorak suddenly shifts in the midst of 
his New World fantasy into a touch of Bohemian song, there is no real 
loss. It is all relevant in the broad sense of folk-feeling, that does not 
look too closely at geographical bounds. It is here that music, of all 
arts, leads to a true state of equal sympathy, regardless of national 
prejudice. What; therefore, distinguishes Dvorak’s symphony may 
not be mere negro melody, or even American song, but a genuine folk- 


feeling, in the widest meaning. 


“Dvorak is of all later masters the most eminent folk-musician. 
He shows greatest sympathy, freedom and delight in reveling among 
the simple tones and rhythms of popular utterance, rearing on them, 
all in poetic spontaneity, a structure of hich art. Without strain or 


show, Dvorak stood perhaps the most genuine of late composers, with 


San HFrancisen Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artistic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 


JOE CLD 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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7 Concerts - $3.50 


The World’s Great Artists at Popular Prices 
Made Possible by Subscription Ticket to 





Elwyn Artist Series 


ALL ATTRACTIONS INCLUDED 


I. BENNO MOISEIWITSCH, Russian Pianist 
MARGARET MATZENAUER, Contralto 
3. SAN CARLO GRAND OPERA CO. 


Opening Night 


CECILIA HANSEN, Greatest Woman Violinist 
5. ROLAND HAYES, Celebrated Negro Tenor 


LONDON STRING QUARTET 
Chamber Music Ensemble 


YES EDWARD JOHNSON, Leading Tenor M. O. H. 
Assisted by Joan Ruth, Soprano 
In Costume Scenes from the Operas 


All concerts on week-day evenings at Auditorium—only cushioned seats 
on lower floor and first five rows upstairs will be used—remainder of 
Auditorium curtained off, reducing capacity and greatly improving 
acoustics. 


Season book of tickets, including same reserved seat for each of above 
attractions—Prices: 20 Rows on Lower Floor and entire Dress Circle, 


$5.60 (plus 10% tax); all other seats on Lower Floor, $3.50 (no tax). 


Reserve your Season Ticket Now - - Sherman, Clay & Co. 


Season ticket sale closes January 14th 
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firm foot on the soil of native melody, yet with the balance and 


restraint and the clear vision of the trained master. 


‘‘In a certain view, it would seem that by the fate of servitude the 
American negro has become the element in our own national life that 
alone produces true folk-song—that corresponds to the peasant and 
serf of Europe, the class that must find in song the refuge and solace 
for its loss of material joys. So Dvorak perhaps is right, with a far- 


seeing eye, when he singles the song of the despised race as the national 


type. 


‘‘Another consideration fits here. It has been suggested that the 
imitative sense of the negro has led him to absorb elements of other 
song. It is very difficult to separate original African elements of song 
from those that may thus have been borrowed. At any rate, there is 
no disparagement of the negro’s musical genius in this theory. On the 
contrary, it would be almost impossible to imagine a musical people 
that would resist the softer tones of surrounding and intermingling 


races. We know, to be sure, that Stephen Foster was a Northerner, 
though his mother came from the South. We hear, too, that he studied 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams. 


A, 
“The Baldwin mechanism is so & 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | Wit 
of wood and wires, and becomes @ 


sympathetic understanding friend.” 


310 Sutter Street 
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Edward F. Schneider 


CPiantst — Composer 


A marvelous instrument and 
destined to be a great factor 
in the appreciation of the best 


in music. 

















he Duo-Art 
re-creates the masters 


Hofmann, Bauer, Friedman, Paderewski, Grainger, 
Cortot, Ganz and a majority of the great living pianists are 
now truly immortal. For the Steinway Duo-Art will be 
voicing their art long after their fingers are still. 


For something has happened to the modern piano. The 
magic of the modern living masters, the pianists of renown, 
has been caught and saved for exact reproduction in your 
home. 


Every shade, every nuance of touch or tempo, every flash 
of individuality, every sparkle of personality, has been caught 
and preserved, and you can command your modern piano to 
re-create this art at any moment you desire. 


But, a word of warning! Before the invention of the 
Duo-Art, a certain group of leading pianists gladly lent 
their co-operation to a German experimenter andafew such 
experimental rolls were made yearsago. 

T hese obsolete rolls have since been adapted, their width 
shortened by inches, and the expression of the masters 
edited by other hands, without authority of some of the 
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Shermafl. 


artists. Do not be misled concerning the value 


of these ‘“‘adapted”’ rolls without first deter- Kearny and Sifts, 
mining the masters’ own views on the matter. RAPP RRR RRA 


The great Paderewski has written: 


I have never made music roll records for any American instrument 
except the DUO-ART Piano. Twelve years ago I played for a German 
company that made a reproducing piano. Copies made from these rolls, 
I understand, are now being used by an American company. This 15 
done without my consent or approval and I have written asking that they 
discontinue using my name in connection with these rolls. 


Sincerely yours, 


(Signed) J. J. PADEREWSKI. 


An impressive roster of master pianists today are creating 
rolls ONLY for the Duo-Art, because in their judgment it 
not only re-creates and perpetuates their exact art, but is the | 


ONLY reproducing piano capable of so doing. 


The Steinway piano itself accepts the Duo-Art asa piano de- 
velopment of great genius, and the Duo-Art is the ONLY 
reproducing mechanism in America which is obtainable in a 
Steinway pianoforte. 
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production of the artist, the 
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NK Moy merican pianist, Scottish 





day oye 8 +15. immense advantage to play 
RoBeERpyz, pianist, Scottish Rite when you want it and as 
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often as you want it. 
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malay & Co 


and Sutets, San Francisco 


While the Steinway will accept no other 
reproducing mechanism than Duo-Art for 





a ee ee incorporation in ‘“The Instrument of the Im- 
mortals,’’ the Duo-Art is obtainable in five 
ent other pianofortes of lower price: the famed Weber, the inter- 
an nationally known Steck, the Aeolian, the Wheelock, and the 
[Ls Stroud. 
a The following artists make rolls ONLY for the Duo-Art, 
and their endorsement of its fidelity is enthusiastic: 
Paderewski Rubinstein Powell Bauer 
Leginska Stravinsky Carreras Medtner 
Landowska Cortot Bachaus Szlots 
ng Hofmann Enesco Gabrilowttsch Myra Hess 
it | Mero Prokopfieff Friedheim D Albert 
he | Schelling Gradova Friedman Novaes 
| Lamond Palmgren Grainger Hutcheson 
aa Borovsky Benoist Shattuck Ravel 
Y Cherkassky + Scott Goossens 
= Ganz Waldrop 


You will be delighted, enraptured, and indeed amazed, by 








Josephine Wilson-Jones 


President 
Alameda County Music Teachers Association 


“Voice 


One of the joys of singing is to be accompanied 
by an artist who not only plays the accompaniment 
perfectly, but who understands the interpretation 
of the song. This is only one of the many pleasures 


the Duo-Art piano affords us. 

















a the Duo-Art. Call at a Sherman, Clay & Co. store, 
L with friends, and enjoy an hour in the very presence 
Me "h 

Hf of the masters. 


ALFRED HERTz, conductor of the San Francisco 
Symphony, is an appreciative admirer of the Duo-Art 
piano and declares that it isa highly important educa- 
| tional medium in the home that has young people. 
HE “There is good and bad slumbering in all of us,”’ he 
a affirms, ‘‘andtheinspiration of good music, at an early 
age, is one of the most certain ways to bring out the 


good.” 


He adds: “That Duo-Art piano ts a great constructive 
influence. The home ts fortunate indeed which possesses 


>?) 
One. 


Vili 


4 Sherman Wray & Co. 


wy | Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 








‘negro music eagerly. It is not at all inconceivable, however, Foster's 
song may have been devoid of negro elements, that the colored race 
absorbed, wittingly or unwittingly, something of the vein into their 
plaints or lullabies, —that, indeed, Foster's songs may have been a true 
type that stirred their own imitation. From all points of view,—the 
condition of slavery, the trait of assimilation and the strong gift of 
musical expression may have conspired to give the negro a position and 
equipment which would entitle his tunes to stand as the real folk-song 


of America.” 


H. T. Burleigh, who was a student at the National Conservatory 
of Music in New York at the time Dvorak was its director, has written 


on the subject: 


‘‘There is a tendency in these days to ignore the negro elements 
in the ‘New World’ symphony, shown by the fact that many of those 
who were able in 1893 to find traces of negro musical color all through 
the symphony, though the workmanship and treatment of the themes 


was and is Bohemian, now cannot find anything in the whole four 
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Pupil of Jean de Reszke and Percy Rector Stephens 
‘Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
Huntington Apartments: Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 





Studio Hours: 1 ee Wednesday, Saturday Phone Douglas 1678 


Afternoons—2-5 
KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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movements that suggests any local or negro influence, though there is 
no doubt at all that Dr. Dvorak was deeply impressed by the old negro 
spirituals and also by the Foster songs. It was my privilege to repeat- 
edly sing some of the old plantation songs for him at his home in East 
Seventeenth Street, and one in particular, “Swing Low, Sweet Chariot,’ 
greatly pleased him, and part of this old ‘spiritual’ will be found in the 
second theme of the first movement of the symphony—it is in G major 
and is first given out by the flute. The similarity is so evident that it 
doesn’t even need to be heard; the eye can see it. Dvorak just satu- 
rated himself with the spirit of these old tunes and then invented his 
own themes. There isa subsidiary theme in G minor in the first move- 
ment with a flat seventh, and I| feel sure the Doctor caught this peculi- 
arity of most of the slave songs from.some that | sang to him; for he 


used to stop me and ask if that was the way the slaves sang.” 


Prelude, “The Afternoon of a Faun” - - Claude Debussy 


(Born August 12, 1862, at St. Germain; died March 26, 1918, at Paris) 


This number was first played at a concert of the Societe Nationale 
in Paris, December 23, 1894. It is based on an eclogue of ‘Stephen 
Mallarme, the substance of which is translated by Edmund Gosse as 


follows: 


“A faun, a simple, sensuous, passionate being, wakens in the 
forest at daybreak and tries to recall his experience of the previous 
afternoon. Was he the fortunate recipient of an actual visit from 
nymphs, white and golden goddesses, divinely tender and indulgent? 


Or is the memory he seems to retain nothing but the shadow of a 


vision, no more substantial than the ‘arid rain’ of notes from his own 
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A Song in the Heart of Thousands 
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aid suffering humanity 
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flute? Hecannot tell. Yet surely there was, surely there is, an animal 
whiteness among the brown reeds of the lake that shines out yonder. 
Were they, are they, swans? No. But Naiads plunging? Perhaps. 
Vaguer and vaguer grows the impression of this delicious experience. 
He would resign his woodland godship to retain it. A garden of lilies, 
golden-headed, white-stalked, behind the trellis of red roses? Ah, 
the effort is too great for his poor brain. Perhaps if he selects one lily 
from the garth of lilies, one benign and beneficent yielder of her cup 
to thirsty lips, the memory, the ever-receding memory, may be forced 
back. So, when he has glutted upon a bunch of grapes, he is wont to 
toss the empty skins into the air and blow them out in a visionary 
ereediness. But no, the delicious hour grows vaguer; experience or 
dream, he will never know which it was. The sun is warm, the grasses 
yielding; and he curls himself up again, after worshiping the efficacious 
star of wine, that he may pursue the dubious ecstasy into the more 
hopeful boskages of sleep.” 


Concertstuck for Harp and Orchestra - - Gabriel Pierné 


(Born at Metz., August 16, 1863; now living in Paris) 


Gabriel Pierné entered the Paris Conservatoire at the age of 
eight, where he was a pupil of Cesar Franck and Massenet. He took 


Manheim, Bibbern X& Co. 


Established 1869 


Stocks - Bonds - Insurance 
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THE SAN FRANCISCO STOCK AND BOND EXCHANGE 


315 MONTGOMERY STREET 
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the first prize for piano playing in 1879, and subsequently won the first 
prizes for organ, counterpoint and fugue, and the Prix de Rome. Upon 


the death of Cesar Franck in 1890, Pierné succeeded him in the promi- 
nent position of organist of Ste. Clotilde, where he remained for eight 
years. In 1903 he was appointed assistant conductor to Colonne, and 
became his successor in 1910. 


Pierné’s compositions include nine operas, three oratorios, ballets, 
pantomimes, choral, symphonic and piano music; in fact, he has written 
in almost all forms. 


The Concertstuck for Harp is free in its construction. There is 
an introduction in which a figure for the strings and passages for the 
harp alternate, the solo instrument finally entering with a subject in 
which the melody is accompanied with a triplet figure. Into this is 
worked the material of the introduction. The first theme is succeeded 
by a new idea in B flat heard in the woodwind and violins with 
arpeggio passages in the harp. After this has been developed with 
further elaboration of the introduction material the second theme, an 
episode, is brought forward, first presented by the strings, bassoons 
and brass. Following a working over of this material by the solo 
instrument a second section of it appears in the flute. At the close of 
this there is a ritardando leading into a new division, the melody of 


VICTOR RECORDS 
by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$2 09) PARSiFAL—Prelude. Partl . . ... Wagner 
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"~~ |ParstraL—Good Friday Spell . . . . Part 1 
$2 09) PARSIFAL—Good Bday Spells. och wo atte 
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$2 00s RA Diavoto—Overture . . . . . . Partl 
~~ (Fra Diavoto—Overture . . . . . . Part2 
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The World’s 
Violin Treasury 


Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low he ean tame 
as $75.00 ~ 2 





To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
The Ludwig ..... Sicend bees $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 


The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson...............- $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti:.......042...% $9,000 


Andreas Guarnerius, Cremona 
G34)! Soc Pee ary ee .--- $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh ........... i ae ES: $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 
Chicago 



























ANNOUNCEMENT 
FIFTH POPULAR CONCERT 
Curran Theatre 
| Sunday, January 10, 2:45 P. M. 


Soloist: LEONID BOLOTINE, Violinist 














PROGRAMME 


I. Overtiivecto = ‘Rosamunde’’...i) 3. Se Schubert 






2: emenae rr ersdneee 08 cdr Hi . eee Was ere Guiraud 
(First time at these concerts) 






3. Concerto for Violin, ‘Opus: 82)... 132i 7 ae Glazounow 
(First time at these concerts) 





4.) "The Sorcerer’s’Apprentice’..,...0 21") lercei-t) Dukas 


beh fee ccat oe ae a Bis aay re mele Mendelssohn 
eto t setae ae st Eo Te A Mendelssohn 


MD aes oma a4 tig ar ier ge ao Huey ‘es Kreisler 
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ANNOUNCEMENT 


SEVENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, January 15, 3:00 P. M. 
Sunday, January 17, 2:45 P. M. 








PROGRAMME 






I. Symphony in D Minor, ‘‘The Clock’’............. Haydn 
(First time at these concerts) 
2.0 Dance Ahapscd yes 20, Uo NF oe eS Delius 






(First time in San Francisco) 






3.) Death and  Tranehetration).../)... .. sees enedeat Strauss 






Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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which is at first given to the harp. The previous episode returns and 
there is a coda based on the opening theme of the composition. 


Carl Maria von Weber 


(Born Dec. 18, 1786, at Eutin; died June 5, 1826, at London) 


Overture to ‘“‘Euryanthe”’ . £ 


Although the opera ““Euryanthe”’ has never been a success because 
of its poor libretto, the overture is an immortal concert favorite. Sir 
Julius Benedict, who was a pupil of Weber, wrote of it as follows: 


‘“The overture is rich in its effects, chivalric, repressive and pas- 
It includes several of the important musical and 
dramatic features of the opera. 


sionate by turns. 
The leading phrase, embodying 
Adolar’s faith in God and his Euryanthe, conjures up at once the splen- 
dor of a Provencal court, with its knights, its troubadours and fair 
ladies. The second subject is taken from Adolar’s scene, ‘O Happiness, 
I] Scarce Comprehend Thee,’ and forms a delightful contrast to the 
preceding; after which an unexpected and novel modulation leads to 
a mysterious movement, which embodies the ghostly apparition of 


THE NAMES OF MLLE. ELEANORE M. 
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AND COACH FOR OPERA, 

ORATORIOS, ETC. 
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] : of the Conservatorium of that city, she 
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Sigismund Lebert and Dionys Pruckner 
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linked together for many years, are 
synonymous of 

faction. If interested in “‘music o 
the better Kind’’ call or write me 
im the store of 

THE WILEY B. ALLEN CO. 
135-153 217 -225 


Searny St. SanFrancisco Sutter St. 


at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


Studio: 1004 Kohler & Chase Bldg. 
Phone Douglas 1678 


Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 
457 Phelan Building, San Francisco 
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Adolar’s ancestors. The characters of Adolar’s rival, Lysiart, and of 
Euryanthe’s false friend, Eglantine, are portrayed by the respective 
musical figures, which, alternating with snatches of the first subject, 
describe well the struggle of truth and loyalty against fraud and 
treason. At last the clouds are dispersed and the return to the begin- 
ning and to Adolar’s motive, ‘O Happiness,’ in the original key, now 
a jubilant, triumphant song, inspiring and almost overwhelming, by its 
enthusiasm and fire, completes this highly poetic conception.” 


Kajetan Attl, who is now in his twelfth season with the San 
Francisco Symphony Orchestra, has won a high reputation as harpist 
in Europe and America. A native of Prague, Bohemia, he studied 
piano and harmony under Dvorak and harp under Hanus Trnecek, 
accounted the greatest teacher for this instrument. Following great 
successes throughout Europe both as orchestra soloist and recitalist, 
Mr. Attl came to America, and accepted the solo harp position with 
the St. Paul Symphony, later joining the Denver Philharmonic. Since 
1914, Mr. Attl has been solo harpist.with the San Francisco Symphony, 
having also played with the Exposition Symphony in 1915. 


THE SAN FRANCISCO BANK 
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One of the Oldest Banks in California, 
the Assets of which have never been increased 
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Member Associated Savings Banks of San Francisco 
526 California Street, San Francisco, Cal. 
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Employees’ Pension Fund 479,081.25 
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COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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What KAJETAN cATTL, today’s 


soloist says of — 
The Steinway Duo-Art. 


reproducing piano 





The joy of living today is made through preservation of great 
minds. 
if No money can pay for the love and art stored in the records 
i played on the Duo-Art. 
This perfect and amazing revelation makes me hope for the 
same to be possible on the harp. 





John Powell’s piano playing can be heard in your own home, 
as often as you please, if your piano be the Duo-Art reproducing 
piano. 

No wonder Kajetan Attl sighs for a harp that will reproduce 
the playing of a harpist as the Duo-Art piano reproduces the 
playing of a pianist! 

Learn more about this modern miracle of music, the Duo-Art 
piano, in Steinway, Weber, Steck or three other pianofortes, at 


De 
Sherman, @lay & Co. 


Kearny and Sutter Sts., S. F. 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
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ALFRED HERTZ CONDUCTOR 
SORES __ 











1. Symphony No. 5, “From the New World”’ - - Dvorak 


Adagio—Allegro molto 
Largo 

Scherzo: molto vivace 
Allegro con fuoco 


The “New World” Symphony was written in 1893 while Dvorak 
was living in New York as director of the National Conservatory. 
For many years there was violent debate as to whether, or how 
much, the symphony made use of actual Negro and Indian melodies, 
but a letter written by Dvorak himself in 1900 flatly gave the lie to 
“that nonsense about my having made use of ‘Indian’ and ‘Amer- 
ican themes. | tried to write only in the spirit of these national 
American melodies." Dvorak while in this country found Negro 
rhythms and melodies strikingly novel and interesting; his unerring 
instinct for the musical expression of untaught emotions led him to 
find these Negro spirituals, not indeed expressive of America as a 
whole, but a really valuable contribution to the world’s music. As 
for Indian songs, Dvorak actually knew very little about them, but . 
he was immensely impressed with Longfellow’s ‘““‘Hiawatha,’” and 
the second and third movements in his ““New World”’ Symphony 
were unquestionably much influenced by this poem. 


The first movement has a slow introduction, after which the 
main theme is announced by the horns. The second theme, ap- 
pearing in the flute, has a recognizable kinship to the Negro spirit- 
ual “Swing Low, Sweet Chariot.”’ The famous second movement 
(Largo) has as its principal theme the melody sung by the English 
horn, the second theme being announced by the flute and oboe. 
The Scherzo is built up out of two main themes, both introduced 
by the flute and oboe, and a lively trio in C major, the entire move- 
ment being repeated after the trio. The fourth movement has a 
short introduction, after which the horns and trumpets shout out 
the main theme. The second theme is sung by the clarinet over a 
tremolo accompaniment; the development brings in reminiscences 
of the principal theme of the first movement, the English horn 
melody of the Largo and the opening theme of the Scherzo. 


Intermission 


Lee 
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Andante and Finale from “Symphonie Espagno!”’ 
for Violin and and Orchestra - - - - Lalo 


MISHEL PIASTRO 


Lalo was sixty-five years old before he was accorded popular 
recognition as one of the first of French composers. This recogni- 
tion came with the first performance of his opera, “Le Roi d'Ys,”’ 
at Paris in 1888. His ‘Symphonie Espagnol,” first played by the 
celebrated Spanish violinist, Pablo de Sarasate, in 1875 at Paris, is 
an earlier work than the opera and served as a stepping stone to his 
final recognition and success. Though called a symphony, it is 
more a suite for violin with the orchestra playing a more prominent 
role than had been customary at the period when this work had its 
first presentation. It contains in all five movements, two being 
played this evening. Thematically the work is comparatively simple 
in construction and requires no elaborate explanations, the prevail- 
ing color and character of the music being indicated by the title. 


Danse Macabre - - - - - - Saint-Saens 


The sketches for this work were taken from a song which 
Saint-Saens composed for the poem of Henri Cazalis. The hour of 
midnight is struck (harp), and Death tunes his fiddle. (The E 
string is tuned a half-tone lower.) The dance begins in G minor, 
with motive for flute. Death plays his tune, the dance grows wilder, 
and the xylophone imitates the clattering of the dancers’ bones. 
This second theme is treated in a more languorous manner (B 
major). The plain song, “Dies Irae,’’ is introduced, but skilfully 
disguised. The two themes are combined in the climax. And now 
the pace grows faster and faster until there is a glimmer of dawn 
(horns) and the cock crows (oboe). Still a strain of Death's dance 
tune and the ghostly crowd disappears. 


Andante Cantabile from String Quartet, Opus 11 - Tschaikowsky 


In 1871 Tschaikowsky gave a concert of his works in order to 
raise money for foreign travel, and as there was no orchestra avail- 
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able he wrote a string quartet for the occasion, his first work in this 
style. It was very successful, and the slow movement, which is 
being played tonight by all the strings (except the basses), has 
become a favorite concert number. The Andante is based on a 
Russian folk song with which Tschaikowsky became acquainted ina 
peculiar manner. A plasterer was working outside the house in 
which the composer was living. Tschaikowsky heard him humming 
a song several times at work. He took down the song and used it 
as the principal theme of this section of his quartet. 


(a) “Liebesleid’’ 2 = . a 
(b) “Liebesfreud’’ . ‘ : 5 z 


- Kreisler 


- Kreisler 


These two compositions, Love’s Sorrow and Love's Joy, are 
typical examples of the old Viennese waltz. No more beautiful 
dance ever existed than the waltz, which is unfortunately rarely 
used in its simple form today. The waltz was in vogue in France 
in the sixteenth century, but it was not until the early nineteenth 
century that it became universally popular in all the European 
courts. The greatest and best waltzes have come from Vienna, the 
two played this evening being in the regular waltz form consisting 
of dance, trio or alternating dance, and return to the first dance. 
The orchestration of the “‘Liebesleid’’ was made by Alfred Hertz. 
while that of the “‘Liebesfreud”’ is by Frederick Stock. 
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Le 


pyiphony-iNo, ). From the New World 22 ne. Dvorak 


Adagio—Allegro molto 
Largo 
Scherzo: molto vivace 


Allegro con fuoco 


INTERMISSION 


gE 
e Emon Variations; Opus. jG) 2 ieee eee pee Elgar 
33 
Symphonie Espagnol, for Violin and Orchestra ee Lalo 
Allegro non troppo 
Andante 
Rondo 


MIsHEL PIAsTRO 


(Uda Waldrop at the Organ) 


(Lev. Shorr at the Piano) 


The Piano is the Steinway 


(Program Continued on Next Page) 








Program 
(Continued) 


Symphony No. 5, “From the 
New World” 


The “New World” Symphony was written in 
1893 while Dvorak was living in New York as 
director of the National Conservatory. For many 
years there was violent: debate as to whether, or 
how much, the symphony made use of. actual 
Negro and Indian melodies, but a letter written 
by Dvorak himself in 1900 flatly gave the lie to 
‘that nonsense about my having made use of 
‘Indian’ and ‘American’ themes. I tried to write 
only in the spirit. of these national American 
melodies.”» Dvorak while in this country found 
Negro rhythms and melodies strikingly novel and 
interesting; his unerring instinct for the musical 
expression of untaught emotions led him to find 
these Negro spirituals, not indeed expressive of 
America as a whole, but a really valuable contri- 
bution to the world’s music. As for Indian songs, 
Dvorak actually knew very little about them, but 
he was immensely impressed with Longfellow’s 
“Hiawatha”, and the second and third movements 
in his “New World” Symphony were unquestion- 
ably much influenced by this poem. 


The first movement has a slow introduction, 
after which the main theme is announced by the 
horns. The second theme, appearing in the flute, 
has a recognizable kinship to the Negro spiritual 
‘Swing Low, Sweet Chariot.” The famous second 
movement (Largo) has as its principal theme the 
melody sung by the English horn,. the second 
theme being announced by the flute- and oboe. 
The Scherzo is built up out of two main themes, 
both introduced by the flute and oboe, and a 
lively trio in C major, the entire movement being 
repeated after the trio. The fourth movement has 
a short introduction, after which the horns and 
trumpets shout out the main theme. The second 
theme is sung by the clarinet over a tremelo ac- 
companiment; the development brings in remin- 
iscences of the principal theme of the first move- 
ment, the English horn melody of the Largo and 
the opening theme of the Scherzo. 
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Program 
(Continued ) 


“Enigma” Variations, Opus 36... Elgar 


The “Enigma” Variations were written by 
Elgar in 1899 at Malvern, England and first pro- 
duced June 19 of the same year. As to the title, 
the composer’s own remarks serve best as an ex- 
planation: “It is true that I have sketched for 
their amusement and mine idiosyncrasies of four- 
teen of my friends, not necessarily musicians; but 
this is a personal matter, and need not have been 
mentioned publicly. The Variations should stand 
simply as a piece of music. The enigma I will not 
explain—its dark saying must be left unguessed, 
and I warn you that the apparent connection be- 
tween the Variations and the theme is often of 
the slightest texture; further, through and over 
the whole set another and larger theme ‘goes’, but 
it is not played. So the principal theme never 
appears, even as in some, late dramas —e. g. 
Maeterlinck’s “L’Intruse’ and “Les Sept Princes- 
ses —the chief character is never on the stage.” 


Symphonie Espagnol, for Violin and 
Cr Chester sheen eee tee re ae Lalo 


Lalo was sixty-five years old before he was ac- 
corded popular recognition as one of the first of 
French composers. This recognition came with the 
first performance of his opera “Le Roi d’Ys’, at 
Paris in 1888. His “Symphonie Espagnol’, first 
played by the celebrated Spanish violinist Pablo 
de Sarasate, in 1875 at Paris, is an earlier work 
than the opera and served as a stepping stone to 
his final recognition and success. Though called 
a symphony it is more a suite for violin with the 
orchestra playing a more prominent role than had 
been customary at the period when this work had 
its first presentation. It contains in all five move- 
ments, but of these the second and third are gen- 
erally omitted. Thematically the work is compar- 
atively simple in construction and requires no 
elaborate explanations, the prevailing color and 
character of the music being indicated by the title. 
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The Poet of the Piano 


WITH rhythm for meter and tone for thyme 
—one never forgets the distinctive touch of 
Moiseiwitsch, who seem to draw music from 
the piano rather than to strike the keys. 


It is on the Mlagnn & Hanlin Piano that 
this artist depends exclusively for the expression 
of his genius. It responds to sensitive fingers 
— it yields a full sonorous volume, or a legato 


like the singing of a ’cello. 


And Moiseiwitsch records exclusively for the 
AMPICO. Hear his vital intrepretations in our 
warerooms on the Mason & Hamlin AMPICO. 


1323 WASHINGTON STREET 
OAKLAND 
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Attend the Moiseiwitsch Recital at the Civic 
Auditorium on the evening of January 14th. 
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“_QOvertute to Rosamunde .21:.2. 2820 Sees Se Schubert 


bo 


Danse. Persane:, ict he See. See Guiraud 
(First time at these concerts) 


. iungarian Rhapsody NoijZ) iki kee: ee 


Intermission 


. Scherzo, ‘““The Sorcerer's Apprentice’ ’................-------- 


5. (a) Serenade Pete ae Es UES a SENG Mendelssohn 
(b) Canzonetta | 
6. (a) Liebesleid ty ) 5 Ac2.s th. ge eee ae Kreisler 


(b) Liebesfreud § 






Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 

Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
SEU este es acne eee a oe $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-disc records. With album 
Dae Sao as Ge ilar ia ERO I Ne ee $4.50 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch .double-dise records. 
IWatiioe! DWI, ee ee $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With albuniise aca. cee $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No, 27 
Beethoven: Quartet in A. Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album...................... $4.50 
By London String Quartet 
MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 
MASTERWORKS Set No. 23 

César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six. parts, 
on three 12-inch double-dise records. 
Rains Sabet 2s oe $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


Send for our historical catalog of 
“(Musical Masterworks,” free. 
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A Record Library of the World’s 
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Each work in a permanent art album, 
recorded in as many parts as re- 
quired, 


A lover of symphonie music writes: 
‘*As one who is always interested in 
best of recorded music I desire to 
extend my congratulations on the fine 
list of ‘Masterworks.’ They surely 
are well selected and represent a true 
find to the music lover.’’ 


Columbia Records are free from 
needle scratch. 
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Overture to ‘‘Rosamunde’’ - - - - Franz Schubert 


(Born Jan. 31, 1797, at Lichtenthal; died Nov. 19, 1828, at Vienna) 


‘ This overture was first played from manuscript as an overture to 
a melodrama, ‘““The Magic Harp,”’ on August 19, 1820, at Vienna. It 
was afterward played as the overture to “Rosamunde’’ when that play 


was produced in 1823. The overture arranged for piano (four hands) 





was published in 1828, and possibly a little before that time. The 


orchestral parts were published in 1854, but the score was not pub- 


lished until 1867. 


‘‘Rosamunde’”’ had two performances in Vienna and then the 
play and music were bundled up, laid away. and forgotten. In 1867, 
forty-four years later, Sir Arthur Sullivan of English comic opera fame, 
and Sir George Grove, author of the well-known musical dictionary, 
while on the hunt in Vienna for neglected Schubert manuscripts, found 
among other things, the overture. They were tied up and dusty in a 
cupboard in the house of Dr. Schreiner. The music, written in five 


days, consisted of an overture, three entr’ actes; two numbers of ballet 
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music; “Shepherd’s Melody,’’ a little piece for clarinets, horns and 


bassoons; a romance for soprano solo, and three choruses. 


The overture is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, kettledrums, 
and the usual strings. It begins with a long introduction, Andante, 
C minor. The main body of the composition, Allegro vivace in C 
major is in a form much used by Rossini and other Italian opera com- 
posers of his day. The first and light theme is followed by a loud and 
brilliant subsidiary of passage work. A short interlude modulates to 
G major, and the melodious second theme is in this key. Another 
theme by way of conclusion leads to a climax. A short passage brings 
modulation and a return to the tonic. A third section has the usual 


relations to the first. The coda is built on a new theme in 6-8 time. 


Danse Persane " . 4 ‘ ‘ . Ernest Guiraud 


(Born June 23, 1837, at New Orleans; died May 6, 1892, at Paria), 


This is a fantastically scored composition, and an excellent exam- 
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7 Concerts - $3.50 


The World’s Great Artists at Popular Prices 
Made Possible by Subscription Ticket to 


Elwyn Artist Series 


ALL ATTRACTIONS INCLUDED 


BENNO MOISEIWITSCH, Russian Pianist 
MARGARET MATZENAUER, Contralto 
3. SAN CARLO GRAND OPERA CO. 


Opening Night 


CECILIA HANSEN, Greatest Woman Violinist 
5. ROLAND HAYES, Celebrated Negro Tenor 


6. LONDON STRING QUARTET 
Chamber Music Ensemble 


7. EDWARD JOHNSON, Leading Tenor M. O. H. 
Assisted by Joan Ruth, Soprano 
In Costume Scenes from the Operas 


All concerts on week-day evenings at Auditorium—only cushioned seats 
on lower floor and first five rows upstairs will be used—remainder of 
Auditorium curtained off, reducing capacity and greatly improving 
acoustics. 


Season book of tickets, including same reserved seat for each of above 
attractions—Prices: 20 Rows on Lower Floor and entire Dress Circle, 


$5.60 (plus 10% tax); all other seats on Lower Floor, $3.50 (no tax). 


Reserve your Season Ticket Now - - Sherman, Clay & Co. 


Season ticket sale closes January 14th 





237 


= ane ———— _ a = 


| 
/ 
| 


\ 
( 
| 
| 


SS —— 








ple of Guiraud’s skill in orchestration and his ability to assimilate 
Oriental moods in music. Guiraud was brought up in the environment 


of the old French Opera House in New Orleans, so it seems natural 


that after he completed his musical education at the Conservatoire in: 


Paris, whither he went when fifteen years of age, that his natural trend 
as a composer should be along operatic lines. However, he did not 
quite neglect the other forms and wrote quite a few things for orches- 
tra, among them the ‘Persian Dance,”’ played today. Guiraud died 
in Paris in 1892, having closely identified himself with the artistic life 
of Paris, where he enjoyed a splendid reputation as composer and as 


professor of harmony and accompaniment at the Conservatoire. 


Hungarian Rhapsody, No. 2 - - - - Franz Liszt 


(Born Oct. 22, 1811, at Raiding, Hungary; died July 31; 1886, at Bayreuth) 


No more popular works exist for the piano than those unique 


Choose Your Piano 
as dePachmann 


does— 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 





**] consider the Baldwin the Stradi- 
varius of the few really Pecst pianos of 


the world. It cries when I feel like fh @ 
crying, it sings joyfully when I feel 4 

like singing. It responds—like a 

human being—to every mood.” rs | win 
Vo de wel we 8tng 2 310 Sutter Street 
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compositions of Liszt known as the Hungarian Rhapsodies, and the 
most popular of them all is unquestionably the second. In its orches- 
tral dress it is also very popular, and while its piano characteristics 
have been modified in the process of orchestration, it nevertheless 


remains an exceedingly brilliant and fascinating work. 


Liszt wrote a lengthy treatise on the music of the gypsies in Hun- 
gary, where, he pointed out, they received less persecution than in any 
other part of Europe. These Hungarian Rhapsodies are not founded 
on the national music of Hungary, because the gypsies are not Magyars. 
They are a strange, nomadic tribe, probably coming from India, where 
they were of the lowest caste, driven out by the Mongol invasion 
between the tenth and thirteenth centuries, and wandering over the 
world ever since. Liszt gathered the material of their music, their 


dance forms and their rhythms and in a set of rhapsodic pieces, sought 
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to give them a definite place, historically and esthetically, in the world 


of art. 


Scherzo, “The Sorcerer’s Apprentice” - GEE Paul Dukas 


F (Born Oct. 1, 1865, at Paris; now living in Paris) 

‘The Sorcerer's Apprentice,’ entitled on the score, “an orches- 
tral scherzo,”” has for its pictorial basis the poem by the same name 
written by Goethe in 1796. The poem concerns itself with the ap- 
prentice of a magician, who, when his master leaves the house, pro- 
ceeds to experiment with the magic formula he has heard the sorcerer 
utter. Using the cabalistic words employed by his master, the ap- 
prentice commands the broom to go to the shore and fetch water. The 
broom obeys, and when all the pitchers are filled the apprentice is 
dismayed to discover that he cannot remember the magic utterance 
that will compel the broom to stop. Soon the room is swimming in 
water, and still the indefatigable utensil hurries to and from the river's 


edge. In desperation the apprentice resolves to stop its progress with 


Fourth Concert i Municipal Symphony Series 


M argaret 
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Wednesday, February 10, 8:20 P. M. 


Tickets Now on Sale, Sherman Clay & Co. 
$1.00, 75c, 50c (No Tax) 
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a hatchet. As the broom comes in with its liquid burden the young 
man wields the weapon and the broom is split in twain. Before the 
sorcerers apprentice has had time to utter a sigh of relief at the satis- 
factory ending of his troubles, his dismay.is doubly increased. For 
now both parts of the broom are speeding to the river bank. As the 
water splashes over and around the steps and hall, the apprentice 
screams for help. And help arrives. The sorcerer enters at that 
moment and taking in the situation, commands the carriers to desist, 


and both parts of the broom fly into their corner. 


There is a long and mysterious introduction. The first theme is 
introduced with long-held harmonics of violas and ‘cellos and peculiar 
effects of flutes. The second theme, the most important of all, is given 
to wood-wind instruments, beginning with the clarinet. These two 
themes are repeated. The second theme is now given to a muted 
trumpet and continued by flute and harp. There is the suggestion of 


the conjuration and of the approaching spirits. At last the second and 


Manheim, Dihbern & Co. 
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chief theme appears in another form, played by three bassoons. The 
first theme is now changed. The scherzo is developed from these two 
themes, although a new one of some importance is introduced. There 
is a translation into music of the apprentice’s increasing anxiety, until 
the sorcerer’s return is announced by dreadful blasts of brass trills on 
wood-wind instruments, and tremolo of strings. The themes of the 
introduction are brought in, but without the mysterious harmonics. 


The broom flies to its corner and is quiet. 


Serenade and Canzonetta - - Felix Mendelssohn-Bartholdy 


(Born Feb. 3, 1809, at Hamburg; died Nov. 4, 1847, at Leipzig) 


These two little numbers of Mendelssohn have been arranged for 
orchestra by Ernest Guiraud, the Canzonetta being for strings only. 
The Serenade is one of the volume of short compositions known as 
‘Songs Without Words,’’ while the Canzonetta is arranged from the 
E flat String Quartet, Opus 12. As the title indicates, a Canzonetta is 
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Fur Artistry and Craftsmanship for 
discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. 


57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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The World’s 
Violin Treasury 





Write for free bro- 

chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724, 
The Ludwig s-22....222 ....22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti .................. $9,000 
Andreas Guarnerius, Cremona 
1684 ice Fh ROR Cs, 5 ---- $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh ........... APS iaeled $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 
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ANNOUNCEMENT 
SEVENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, January 15, 3:00 P. M. 
Sunday, January 17, 2:45 P. M. 













PROGRAMME 


E> Symphenyein D* Minor, ~The) Clock 2227 a Haydn 
(First time at these concerts) 


DAOC ADS OO Y oss cc002 Bees Peace cnn ge eee cu eee Delius 


(First time in San Francisco) 





3. Death and Transfiguration 


In Memoriam—Emanuel Sigfried Heller 


ANNOUNCEMENT 
SIXTH POPULAR CONCERT 


Curran Theatre 
Sunday, January 24, 2:45 P. M. 
















PROGRAMME 


pi sverture.to®) Wiononte.2205) 2k. 2 Peet cae ee Thomas 





| Oe 


. In the Village, from “Caucasian Sketches’’................-. 
oe oa Ee Out Eh ER Sh alee Ippolitow-Ivanow 


3. “‘“Money Musk” (A Country Dance Tune) 2... Sowerby 

4. Symphonic Poem, “‘La Belle au Bois Dormant’ ...... Bruneau 

5?" Suaite; “Impressions d Italie’ 23) 22.22 AA ae Charpentier 
Serenade 


At the Fountain 
On Mule-back 
On the Summits 
Naples 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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a short piece of light character. The word, of Italian origin, refers to 
the name of a particular variety of lyric poetry in the Italian style, 
which resembles the madrigal. The term Canzona in music is applied 
to a musical setting of the words of a canzona, and also to an instru- 
mental piece in imitation thereof. Bach and Purcell wrote instrumental 
canzonas. Haydn composed some charming canzonettas to words. 
Mendelssohn tried his hand at the form early in his career, for the 
string quartet from which this Canzonetta is taken was written in 1829 


when he was only twenty years old. The fairies, his familiars, seem to 


have inspired him here, for the piece is bright, and tripping, and dainty. 


Liebesleid and Liebesfreud . “ . . Fritz Kreisler 


(Born Feb. 2, 1875, at Vienna) 


These two compositions, “‘Love’s Sorrow’ and “‘Love's Joy,’ are 


typical examples of the old Viennese waltz. No more beautiful dance 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 


linked together f 
gs ge ee eee devoted four more years to the study of 


synonymous of service and satis- : : : ; ; 
notions if intereated in fsaetclol voice with Rosine Laborde in Paris and 


the better Kind’’ call or write me Gustav Friedrich in Berlin. 


in the store of ; 
Studio: 1004 Kohler & Ch Bldg. 
THE WILEY B. ALLEN CO. pees Phone Dausies 1678 ‘ 


135-153 217-225 : 
Kearny St. Sanfrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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ever existed than the waltz, which is unfortunately rarely used in its 
simple form today. The waltz was in vogue in France in the sixteenth 

century, but it was not until the early nineteenth century that it became 

universally popular in all the European courts. The greatest and best 

waltzes have come from Vienna, the two played this afternoon being 
in the regular waltz form consisting of dance, trio or alternating dance, 
and return to the first dance. The orchestration of the Liebesleid was 
made by Alfred Hertz, while that of the Liebesfreud is by Frederick 
Stock. 


THERE WILL BE 


A Song in the Heart of Thousands 


( If each does his share to ) 


aid suffering humanity 


COMMUNITY CHEST APPEAL 
FEBRUARY, 1926 


(Space donated by Margaret Mary Morgan Co.) 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 3lst, 1925 
$107,232,609.22 


Capital, Reserve and Contingent Funds 4,250,000.00 
Employees’ Pension Fund over 525,000.00 


NT LORIN PEPER ETL oe aia bide vip cow ce ete e ona 3:67aie 8 oe S wea Mission and 21st Streets 
Clement St. and 7th Ave. 


WEST PORTAL BRANCH 


it Interest paid on Deposits at the rate of 

" FOUR AND ONE-QUARTER (414) per cent per annum, 

COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Che San Franciscan Sumphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*>CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 
Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H. 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. : 


ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


‘A. W. WIDENHAM, Secretary-Manager 


———s 


eee 


ee 


= ae = 


t 


| 
We 
i 
i 
1 








What KAJETAN cCATTL, today’s 


soloist says of 
The Steinway Duo-Art 


reproducing piano 





hi The joy of living today is made through preservation of great 
minds. 

No money can pay for the love and art stored in the records 
played on the Duo-Art. 

This perfect and amazing revelation makes me hope for the 
same to be possible on the harp. 





John Powell’s piano playing can be heard in your own home, 
i as often as you please, if your piano be the Duo-Art reproducing 
Hi piano. 
iit No wonder Kajetan Attl sighs for a harp that will reproduce 
the playing of a harpist as the Duo-Art piano reproduces the 
playing of a pianist! 
Learn more about this modern miracle of music, the Duo-Art 


1) , piano, in Steinway, Weber, Steck or three other pianofortes, at 





mi! 





Sherman, 


Ne 
Clay & Co. 


Kearny and Sutter Sts., S. F. 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
rin | Telegraph and Channing Way, Berkeley 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER 


BROUGHAM 


3345, Here 





TRUE TO ALL FINE CADILLAC TRADITIONS 


DON LEE 


Van Ness Avenue at O’Farrell Street 
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Emanuel Sigfried Heller 


In the passing of E. S. Heller I have 
lost a friend since youth and the 
Musical Association has lost a wise 
counsellor and liberal supporter. 


As a founder of the Association and 
one who was intimately and contin- 
uously interested in every phase of 
its activities he in large measure was 
responsible for the enjoyment by 
this community of music in its highest 
forms. 


In his life and character he exempli- 
fied the truth that cultural things are 
among the greatest blessings of man- 


kind. 
FMA 
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Three programmes of Chamber Music for Stringed Instru- 
ments (including a vocal group) are to be given in the per- 
fectly appointed Auditorium of the Palace of the Legion of 
onor. The intimacy of this sumptuous room are such 
that only 400 patrons may be seated—thus attracting the 
musically elite to these unique concerts of French music. 


They are to be given under the direction of Michel Penha, 
principal Cellist of the San Francisco Symphony Orchestra. 
His associates are Mishel Piastro, Concert Master, Romain 
‘Verney, principal Viola, Max Poons, Pianist, and other 
notable artists. 


The First, Wednesday, January 20th 


Three Programmesq} The Second , Wednesday, February 10th 
The Third, Wednesday, February 24th 


Afternoons, 3 o’clock 


Because of the singularly sympathetic tone; 
because of the almost magical blending quality; 
for these reasons the piano chosen 1s the 


flason & Hamlin 


Wy 
Up 
JjJfyyy ’ 
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1323 WASHINGTON STREET 
OAKLAND 


135 KeARNY STREET 
SAN FRANCISCO 





Season Tickets (3 concerts on sale at Wiley B. Allen Co.) 
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Che San Francisea Sumphony Orchestra 
ALFRED HERTZ, Conductor 


1925—-Season—1 926 


SEVENTH PAIR OF SYMPHONY CONCERTS 
573d and 574th Concerts 





CURRAN THEATRE 


Friday Afternoon, January 15, 3:00 o’clock 
Sunday Afternoon, January 17, 2:45 o’clock 


PROGRAMME 


1. Symphony in D minor, ““The Clock’’ 
Adagio—Allegro presto 
Andante 
Menuetto 
Finale: Vivace . 
(First time at these concerts) 


Intermission 


2. A Dance Rhapsody A af Delius 


(First time in San Francisco) 


3. “‘Death and Transfiguration” Strauss 


In Memoriam—Emanuel Sigfried Heller 


Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on_ four 
12-inch double-disc records. 
album 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 

Opus 24. In five parts, on three 12- 

inch double-disc records. With wrt 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 

and Orchestra, Opus 21. In six parts, 

on three 12-inch double-disc records. 

With album 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12- inch double- 
disc records. With album 4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With album $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 
Haydn: Quartet in C Major, Opus 76, 

No. 3 (Emperor Quartet). In six 

parts, on three 12-inch double-disc 

records. With album 

By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album 4.5 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 

César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-disc records. 
With album 4.5 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


Send for our historical catalog of 
*‘Musical Masterworks,”’ free. 


QUARG MUSIC 
Co. 


206 Powell Street Open Evenings 
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COLUMBIA 


Fine-Art Series 
of Musical 


Masterworks 


A Record Library of the World’s 
GREAT WORKS OF MUSIC 


Symphonies, Symphonic Poems, 
Suites, Concertos, Sonatas, and 
major Chamber Music Compositions. 
Each work in a permanent art album, 
recorded in as many parts as re- 
quired. 


A lover of symphonic music writes: 
‘“ As one who is always interested in 
best of recorded music I desire to 
extend my congratulations on the fine 
list of ‘Masterworks.’ They surely 
are well selected and represent a true 
find to the music lover.’’ 


Columbia Records are free from 
needle scratch. 


COLUMBIA 
PHONOGRAPH 
-~ COMPANY 


New York 
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Symphony in D minor, “The Clock’ (B. & H., No. 4) - Josef Haydn 


(Born March 31, 1732, at Rohrau; died May 31, 1809, at Vienna) 


This symphony, one of the twelve written for the Salomon con- 
certs in London, was composed in 1794. It is listed as No. 11 in the 
catalogue of the London Philharmonic Society, while Breitkopf & 
Hartel published it as No. 4. 


Haydn’s name began to be mentioned in England in 1765, and 
symphonies by him were played in concerts given by J. C. Bach, Abel, 
and others in the seventies. Lord Abingdon tried in | 783 to persuade 
Haydn to take the direction of the Professional Concerts, which had 
just been founded. Gallini asked him his terms for an opera. Salomon, 
violinist, conductor, manager, sent a music publisher to coax him to 
London, but Haydn was loath to leave Prince Esterhazy. But Prince 
Nicolaus died in 1790, and his successor, Prince Anton, who did not 
care for music, dismissed the orchestra at Esterhaz, and kept only a 
brass band; but he added four hundred gulden to the annual pension 
of one thousand gulden bequeathed to Haydn by Prince Nicolaus. 
Haydn then made Vienna his home. One day when he was at work 
at his house, a man appeared and said: “J am Salomon, and I come 
from London to take you back with me. We will agree on the job 
tomorrow.’ The contract for one season was as follows: Haydn 
should receive three hundred pounds for an opera written for the 
manager, Gallini, three hundred pounds for six symphonies, and two 
hundred pounds for the copyright, two hundred pounds for twenty 
new compositions to be produced in as many concerts under Haydn’s 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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direction, two hundred pounds as guarantee for a benefit concert. 
Salomon deposited five thousand gulden with the bankers, Fries & 
Company, as a pledge of good faith. Haydn had five hundred gulden 
ready for traveling expenses, and he borrowed four hundred and fifty 
more from his prince. 
nt The first of the Salomon-Haydn concerts was given March I], 
; 1791, at the Hanover Square rooms. Haydn, as was the custom, pre- 
sided at the harpsichord and Salomon led the orchestra. Haydn left 
London toward the end of June, 1792. Salomon invited him again 
to write six new symphonies. Haydn arrived in London February 4, 
1794, and did not leave England until August 15, 1795. Haydn's 
engagement was again a profitable one. He made by concerts, les- 
sons, symphonies, etc., twelve hundred pounds. He was honored in 
many ways by the king, the queen, and the nobility. He was twenty- 
six times at Carlton House, where the Prince of Wales had a concert 
room. 
N ft \ : 
A Dance Rhapsody 7 - - - - Frederick Delius 


(Born January 29, 1868, at Bradford, England) 


Delius’ “‘Dance Rhapsody’’ was composed in 1908 and was pro- 
duced for the first time at the Hereford Festival, September 8, 1909. 
The first performance in the United States was by the Minneapolis 
Symphony Orchestra, November 5, 1915. Asa child, Delius’ ambi- 


mi, tion was to become a musician and he acquired quite a proficiency on 


Sau Francisca Conserbatory ot Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artistic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 









JULIUS GOLD 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 








For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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ELWIN CONCERT BUREAU 


PRESENTS 


canto Grand Opera Co. 


SPECIAL SAN FRANCISCO ENGAGEMENT 


CIVIC AUDITORIUM 
10 Days, Comm. Thur., Feb. 18 


FAMOUS AMERICAN AND EUROPEAN STARS 
GREATLY AUGMENTED SYMPHONY ORCHESTRA 
GRAND OPERA CHORUS OF SEVENTY VOICES 
CAROSSIO’S CORPS DE BALLET OF TWENTY-FOUR 


4 SPECIAL SEASON TICKET PRICES y) 
OPERAS FOR THE PRICE OF 


REPERTOIRE 
FEB. 18—RIGOLETTO FEB. 23—-CAV. AND PAG. 
FEB. 19—AIDA FEB. 24—LUCIA 
Mat. 20—BUTTERFLY FEB. 25—FAUST 
FEB. 20—TROVATORE FEB. 26—TOSCA 
FEB. 21—CARMEN Mat. 27—THAIS 
FEB. 22—BOHEME FEB. 27—TRAVIATA 


Season Prices 


Any $3.30 seat at rate of $1.65 each if purchased 
for 4 or more operas. Any $2.20 seat at rate of 
$1.10 each if purchased for 4 or more operas. No 
season rate on the $1.10 seats. The opening night 
not included on season tickets. Season tickets at 


Sherman, Clay & Co. 
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the violin, but his general musical studies were mostly self-conducted 
until he grew to manhood. His father, a merchant, was opposed to a 
musical career for his son and when the young man was twenty he came 
to this country and for a time managed an orange plantation in Florida. 
While here, he spent most of his free time composing. After several 
years of cultivating oranges, Delius determined to devote himself 
exclusively to music, went to Leipzig, where he met Grieg, and studied 


_~under Jadassohn and Reinicke. 


Though his music has been more often performed in Germany 
than elsewhere, he is generally regarded as belonging to the younger 
group of English composers. A recent article in the London Musical 
Times commented as follows: ‘Delius’ position in the musical world 
of today is one of curious isolation; he has ever held aloof from the 
great public, and it is scarcely surprising that he is regarded with a 
certain bewilderment as a mysterious, enigmatic, albeit very arresting 
figure. Vagueness of nationality is a source of mystification to many; 
and, from the point of view of the public, there are many other puz- 
zling things about this composer. He is fifty years old, yet he holds 
no official position in the musical life of the country. He never gives 
concerts or makes propaganda for his music. He never conducts an 
orchestra or plays an instrument in public. There is an elusiveness 
about much of his music, which perhaps renders it for those unaccus- 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams. 


AE, 
“The Baldwin mechanism is so @ 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | win 
of wood and wires, and becomes @ 


sympathetic understanding friend.” 


310 Sutter Street 
— De gga etn 
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tomed to his idiom more difficult to grasp at a first hearing than works 
of a far greater technical complexity. As one prominent. English 
writer on musical subjects phrases it: “The melody, harmony and 
orchestration of his works are one and indivisible. The ideas are not 
merely orchestrated; the orchestration, that is, is not merely the cloth- 
ing of the ideas, but part of their very tissue.. This characteristic of 
his compositions is probably due to his method of always writing in full 
score instead of sketching for the piano first and afterwards transposing 
for the orchestra.’ 


The composition begins with some introductory matter given out 
by the English horn and bass oboe over harmonies held by the violon- 
cellos. Following a fortissimo chord and a pause, the principal theme 
of the work is given out by the oboe, lightly accompanied by the 

| bassoons and lower strings, pizzicato. This idea, as well as a subsidi- 
ary one—a dotted figure first heard in the flute (harp accompaniment) 
—is worked over at some length, eventually to be followed by a new 
section in which the subject is announced, forte, by the lower strings 
and bassoons. Somewhat later a melody of Oriental character is heard 
in the violins, with pizzicato accompaniment in the basses. This, too, 
is worked over, finally leading to a resumption of the opening material. 


ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
‘Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 


Huntington Apartments . Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 





Studio Hours: janie ea Wednesday, Saturday Phone Douglas 1678 
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KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
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Toward the close of the piece this theme is presented in a somewhat 
modified form in the muted strings, Molto adagio, and with the melody 
allotted to a solo violin. The original tempo and character are then 
brought back, and the piece closes brilliantly. : 


Tone Poem, ‘Death and Transfiguration” - Richard Strauss 
(Born June I1, 1864, at Munich) 


“Death and Transfiguration”’ is still the most popular of the 
Strauss tone-poems, and is generally regarded as the most satisfactory 
from the structural and emotional viewpoint. It tells of the last hours 
of a man in the pangs of death, of his struggles with approaching death, 
of his dreams of his past life, of his final gasp, and of his transfiguration 
in Heaven. Strauss gives, as a key to his work, the poem of his friend, 
Alexander Ritter, which was written after the music and under its 
inspiration: 

DEATH AND TRANSFIGURATION 


In the miserable chamber, 

Dim with flick’ring candlelight, 
Lies a man on bed of sickness. 
Fiercely but a moment past 

Ba | Did he wage with Death the battle; 
Worn he sinks back into sleep. 

Save the clock’s persistent ticking 
Not a sound invades the room, 








Fourth Concert cn Municipal Symphony Series 


M argaret 


MATZENAUER 


Soloist 
: | WAGNER PROGRAMME 


Wednesday, February 10, 8:20 P. M. 


Tickets Now on Sale, Sherman Clay & Co. 
$1.00, 75c, 50c (No Tax) 
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Where the gruesome quiet warns us 
Of the neighborhood of Death. 
O’er the pale, distended features 
Plays a melancholy smile. 

Is he dreaming, at life’s border, 
Of his childhood golden days? 
But a paltry shrift of sleep 

Death begrudges to his victim. 
Cruelly he wakes and shakes him, 
And the fight begins anew— 
Throb of life and power of death, 
And the horror of the struggle. 
Neither wins the victory. 

Once again the stillness reigns. 


Worn of battle, he relapses 
Sleepless, as in fevered trance. 
Now he sees before him passing 
Of his life each single scene. 
First the glow of childhood dawn 
Bright in purest innocence. 

Then the bolder play of youth 
Trying new discovered powers, 
Till he joins the strife of men, 
Burning with an eager passion 
For the high rewards of life. 

To present in greater beauty 
What his inner eye beholds, 
This is all his highest purpose 
That has guided his career. 

Cold and scornful does the world 
Pile the barriers to his striving. 


Manheim, Dibbern & Co. 


Established 1869 


Storks - Bonds - Insurance 


Members 


THE SAN FRANCISCO STOCK AND BOND EXCHANGE 


315 MONTGOMERY STREET 
SAN FRANCISCO 
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Is he near his final goal? 
Comes a thund’rous “‘Halt!’’ to meet him. 


“‘Make the barrier a stepping, 

Ever higher keep your path.”’ 

Thus he presses on and urges, 

Never ceasing from his aim— 

What he ever sought of yore 

With his spirit’s deepest longing, 

Now he seeks in sweat of death, 

Seeks—alas! and finds it never. 

Though he grasps it clearer now, 

Though it grows in living form, 

He can never all achieve it, 

Nor create it in his thought. 

Then the final blow is sounded 

From the hammer-stroke of Death, 

Breaks the earthly frame asunder, 

Seals the eye with final night. 

But a mighty host of sounds 

Greets him from the space of heaven 

With the song he sought below: 

Man redeemed—the world transfigured. 
—Alexander Ritter 





Philip Hale has analyzed the musical content of the work as 
follows, dividing it into sections: 


I. Largo, C minor, D flat major, 4-4. The chief Death motive is 
a syncopated figure, pianissimo, given to the second violins and the 


A sad smile steals over the sick man’s face (wood-wind 


accompanied by horns and harps), and he thinks of his youth (a simple 


VICTOR RECORDS 
by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 
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Vincent de Arrillaga, director 
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The World’s 
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Write for free bro- 
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Violins. Authentic 
instruments as low 
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To possess a rare old violin becomes 
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lin student. When he is ready, he 
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Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
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Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
The Ludwig $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 
1690. 
The Lord Nelson $16,000 


Nicolas Amati, Cremona 1682. 
The Spagnolitti 


Andreas Guarnerius, Cremona 


J. B. Rogeni, Brescia 1667. For- 


merly the property of the Duke 
of Edinburgh 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 
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ANNOUNCEMENT 


EIGHTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, January 29, 3:00 P. M. 
Sunday, January 31, 2:45 P. M. 


Soloist: MARGUERITE MELVILLE LISZNIEWSKA, Pianiste 


PROGRAMME 
1. Symphony No. 1, ‘“The Rustic Wedding’’...........- Goldmark 

Wedding March, with Variations 

Bridal Song 

Serenade 

In the Garden 

Dance 
Wee mtISOrid 4 HAS OS. INGOs nae Nal. sth cidphcedd fate tee eee a Debussy 
3. Concerto for Piano, A minov.......:..........------------ Schumann 
Allegro affetuoso 
Intermezzo— 
Allegro vivace 
























ANNOUNCEMENT 
SIXTH POPULAR CONCERT 


Curran Theatre 


Sunday, January 24, 2:45 P. M. 


PROGRAMME 


ie} Overture to” WiSnOn 2. .25.2 2-5 + Reh» Ree, ees cee Thomas 


2. In the Village, from ‘Caucasian Sketches’ ’.................. 
(AE: SS EIS aR eatin? Seen eS ia: Ve pee che A § Ippolitow-lvanow 





} 3. ‘Money Musk’’ (A Country Dance Tune)............ Sowerby 
nt 4. Symphonic Poem, ‘‘La Belle au Bois Dormant’ ...... Bruneau 
i 5. Suite, “Impressions d Italie’’....................-2..2----- Charpentier 
Hi Serenade 


At the Fountain 
On Mule-back 
On the Summits 
Naples 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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melody, the Childhood motive, announced by the oboe). These three 
motives establish the mood of the introduction. 


II. Allegro molto agitato, C minor. Death attacks the sick man. 


There are harsh double blows in quick succession. What Mauke char- 
acterizes as the Fever motive begins in the basses, and wildly dissonant 
chords shriek at the end of the climbing motive. There is a mighty 
crescendo, the chief Death motive is heard, the struggle begins (full 
orchestra, fff). There is a second chromatic and feverish motive, 
which appears first in sixteenths, which is bound to a contrasting and 
ascending theme that recalls the motive of the struggle. The second 
feverish theme goes canonically through the instrumental groups. The 
sick man sinks exhausted (ritenutos). Trombones, ‘cellos, and violas 
intone even now the beginning of the Transfiguration theme, just as 
Death is about to triumph. “And again all is still!’’ The mysterious 
Death motive knocks. 


Ill. And now the dying man dreams dreams and sees visions. 
The Childhood motive returns (G major) in freer form. There is 
again the joy of youth (oboes, harp, and bound to this is the motive of 
Hope that made him smile before the struggle, the motive now played 
by solo viola). The fight of manhood with the world’s prizes is waged 
again (B major, full orchestra, fortissimo), waged fiercely. “Halt!” 
thunders in his ears, and trombones and kettledrums sound the dread 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 


linked together for many years, are devoted four more years to the study of 


synonymous of service and satis- . : : 3 : 
rif Seb hG If Sate re in. “mueic: of voice with Rosine Laborde in Paris and 


the better Kind”’ call or write me Gustav Friedrich in Berlin. 


in the store of Studio: 1004 Kohler & Chase Bldg. 
THE WILEY B. ALLEN CO. Phone Douglas 1678 


135-153 217 -225 : 
KB earny St. SaaFrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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and strangely rhythmed motive of Death (drums beaten with wooden 
drumsticks). There is contrapuntal elaboration of the Life-struggle 
and Childhood motives. The Transfiguration motive is heard in 
broader form. The chief Death motive and the feverish attack are 
again dominating features. Storm and fury of orchestra. There is a 
wild series of ascending fifths. Gong and harp knell the soul’s 
departure. 

IV. The Transfiguration theme is heard from the horns; strings 
repeat the Childhood motive, and a crescendo leads to the full devel- 


opment of the Transfiguration theme (moderato, C major). ‘‘World 
deliverance, world transfiguration.”’ 


THERE WILL BE 


A Song in the Heart of Thousands. 


{ If each does his share to ) 


aid suffering humanity 


COMMUNITY CHEST APPEAL 
FEBRUARY, 1926 


(Space donated by Margaret Mary Morgan Co.) 
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INCORPORATED FEBRUARY 10TH, 1868 
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MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1925 


ASSOUS. fice cis che a hc tks Se See BL ea A Doe: $107,232,609.22 
Capital, Reserve and Contingent Funds....... 4,250,000.00 
Employees’ Pension Fund over ............... 525,000.00 
MISSION SD INAINGCE eae cote ee oe ee Cee ccs ward Mission and 21st Streets 
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WEST POR PAT SOICAINGH omnis pute sack, pee West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Connellan, Thomas J. 
Rout, Mrs. Charlton B. 
Somers, Mrs. George B. 
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Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 


Film Slide Advertising Co. 


Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 


Graves, Walter Huddleston 


Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


_ Jacobi, Leonard 


Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H: G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O'Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F.R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 
Wormser, Mrs. Louise 
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Piastro, Mishel Penha, Michel Kolb, R. 
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Fenster, Lajos King, O. HORNS 
Assistant Concert Master Villalpando, W. Horse Ae 
Bolotine, L. Kirs, R. 
Assistant Concert Master Pasmore, Dorothy Roth, P. 
Meriz, E. Weiss, A. Huske, F. E. 
Mendelevitch, R. Gough, Flori Rocco, R. 
Hranek, C. 
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Gordohn, R. TRUMPETS 
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Pasmore, Mary Annarumi, A. Tait. F. W. 
Atkinson, Helen Clark, O. E. 
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Amsterdam, M. 
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Gough, W. 
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Dabelow, W. a Nickel, M. 
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Baker, F. A. 
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The Concert Master and Assistant Conductor 
of the San Francisco Symphony Orchestra, 


Mr. Mishel Piastro, szazes: 
THE DUO-ART is the finest reproducing piano I have heard. 


With a Duo-Art in the home, young people, and the older people, too—all 
will have an opportunity to hear how piano music ought to be played, and 


then they will want to hear more and more. 





Like Alfred Hertz, Mr. Piastro is profoundly impressed by the educa- 
tional value of the Duo-Art. Have you heard the Duo-Art? Call at one 


of our stores and enjoy a concert of your own choosing. 


Sherman, 


Kearny and Sutter Sts., S. F. 


Mission Street, near Twenty-first 
Fourteenth and Clay €ts., Oakland 
Telegraph and Channing Way, Berkeley 








UNIVERSITY OF CALIFORNIA 


Committee on Music and Drama 


San Francisco Symphony Orchestra 
ALFRED HERTZ, Conductor 


SEASON 1925-26 


THIRD BERKELEY CONCERT 
HARMON GYMNASIUM 


THURSDAY EVENING, JANUARY 21, 1926 
8:15 O’?CLOCK 


PROGRAMME 
«Symphony No: 5, ©‘ Fromithe “New Ww orld’ sss ee ee Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo 
Allegro con fuoco 
INTERMISSION 
. Carnaval de“? Princesse dA uberge st .20¢.0 eee. oe ee. Blockx 


. Dance of the Tumblers, from ‘‘The Snow Maiden’’............ 


OE SIERO UES TAT Rie: Oe een Pe ee eeaas Cosa Rimsky-Korsakow 


Beer cGyntcSuite;aNond seit ee hon cla Slee ee Grieg 
Morning 

Ase’s Death 

Anitra’s Dance 3 

In the Hall of the Mountain King 


MOverture tom "Pan nnauser cee ecto eters cere eee eenaes Wagner 











Symphony No. 5, ‘‘From the New World’’.....................- Anton Dvorak 


Following the first performance of the ‘‘ New World’’ Symphony by the New 
York Philharmonic Society, December 15, 1893, the musical world was bewildered 
by a storm of arguments and magazine and newspaper articles on the exact mean- 
ing of the symphony’s title. The following is the theory presented by Philip H. 
Goepp in his book, ‘‘Symphonies and Their Meaning’’: 


‘*It is a much discussed question how far Dvorak’s American symphony is 
based on characteristic folk-song. Here are included other questions: to what 
extent the themes are based on an African type, and whether negro music is fairly 
American folk-song.... 


‘*To be sure, all argument aside, it is a mistake to think that folk-song gets 
its virtue purely from a distinctive national quality—because it is Hungarian, 
Seandinavian or Slavonic. If all the national modes and rhythms of the world 
were merged in one republic, there would still be a folk-song of the true type and 
value. ... So, when Dvorak suddenly shifts in the midst of his New World 
fantasy into a touch of Bohemian song, there is no real loss. It is all relevant 
in the broad sense of folk-feeling, that does not look too closely at geographical 
bounds. .. . 

‘*Dvorak is of all later masters the most eminent folk-musician. He shows 
greatest sympathy, freedom and delight in revelling among the simple tones and 
rhythms of popular utterance, rearing on them, all in poetic spontaneity, a 
structure of high art. Without strain or show, Dvorak stood perhaps the most 
genuine of late composers, with firm foot on the soil of native melody, yet with 
the balance and restraint and the clear vision of the trained master. 

‘<TIn a certain view, it would seem that by the fate of servitude the American 
negro has become the element in-our own national life that alone produces true 
folk-song—that corresponds to the peasant and serf of Europe, the class that 
must find in song the refuge and solace for its loss of material joys. So Dvorak 
perhaps is right, with a far-seeing eye, when he singles the song of the despised 
race as the national type. 

‘¢ Another consideration fits here. It has been suggested that the imitative 
sense of the negro has led him to absorb elements of other song. It is very 
difficult to separate original African elements of song from those that may thus 


have been borrowed. ... From all points of view, the condition of slavery, the © 


trait of assimilation and the strong gift of musical expression may have conspired 
to give the negro a position and equipment which would entitle his tunes to 
stand as the real folk-song of America.’’ 


H. T. Burleigh, who was a student at the National Conservatory of Music in 
New York at the time Dvorak was its director, has written on the subject: 


‘<There is a tendency in these days to ignore the negro elements in the ‘New 
World’ symphony, shown by the fact that many of those who were able in 1893 
to find traces of negro musical color all through the symphony, though the work- 
manship and treatment of the themes was and is Bohemian, now cannot find any- 
thing in the whole four movements that suggests any local or negro influence, 
though there is no doubt at all that Dr. Dvorak was deeply impressed by the old 
negro spirituals and also by the Foster songs. It was my privilege to repeatedly 
sing some of the old plantation songs for him at his home in East Seventeenth 
Street, and one in particular, ‘Swing Low, Sweet Chariot,’ greatly pleased him, 
and part of this old ‘spiritual’ will be found in the second theme of the first 
movement of the symphony—it is in G major and is first given out by the flute. 
The similarity is so evident that it doesn’t even need to be heard; the eye can see 
it. Dvorak just saturated himself with the spirit of these old tunes and then 
invented his own themes. There is a subsidiary theme in G minor in the first 
movement with a flat seventh, and I feel sure the Doctor caught this peculiarity 
of most of the slave songs from some that I sang to him: for he used to stop 
me and ask if that was the way the slaves sang.’’ 
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Carnaval de ‘‘ Princesse d’ Auberge’ ’......--.-----.----------------0--- Jan Blockx 


The composer of the opera from which this suite is taken was an associate 
of that Flemish school which numbered Peter Benoit as its most distinguished 
representative. Blockx was a pupil of this master at the Flemish Music School 
at Antwerp and at this institution he was director and professor of composition 
and musical theory from 1901 until his death in 1912. 

The compositions of Blockx are principally connected with the stage. In 
addition to the ‘‘Princesse d’Auberge’’ his operas include ‘‘Jets Vergeten,’’ 
‘¢Martre Martin,’’ ‘‘Thiel Uylenspiegel,’’ ‘‘Die Meeresbraut,’’ and ‘‘Blandie.’’ 


Dance of the Tumblers from ‘‘The Snow Maiden’’.................... 
gh D cog aa a Rae te ees ene Nicholas Rimsky-Korsakow 


‘¢Snegourotchka’’ (The Snow Maiden) is Rimsky-Korsakow’s third, and 
probably his most popular, opera. The story tells of the Snow Maiden, daughter 
of King Frost and the fairy, Spring, who hears the songs of the shepherd Lehl, 
and induces her parents to allow her to become a mortal. But when this has 
happened, Leh] will have none of her. She is, however, loved by the merchant 
Mizgyr, who on her account deserts his affianced bride, Kupava. At the mag- 
nificent court of Berendei Kupava demands justice, but the king decrees that 
the Snow Maiden shall belong to-that one of his courtiers who can woo her and 
win her within twenty-four hours. In the subsequent forest scene we see the 
revels of the people of Berendei. The Snow Maiden, seeing the lovers Lehl and 
Kupava, finally calls upon her mother to give her human love. With this boon 
she at last responds to the advances of Mizgyr. But thereupon the summer sun 
begins to shine upon her and she melts into the rising spring waters. 


“Peer Gynt’: Suite, No. | 252s Edvard Grieg 


The character of Peer Gynt is taken from a Norwegian folk-legend. He is a 
sort of Norsk Faust, a man destined to be lured on to destruction by his excessive 
wealth of imagination unless he be saved by a woman. In the play, Peer Gynt 
is a peasant boy whose parents had once seen better days; but the father is dead, 
and the mother and son are now living in extreme poverty. The boy’s head teems 
with ideas and he forms many grand plans for the future. His mother, though 
not blind to the fantastic wildness of his ways and schemes, cannot help believing 
in him. His youthful arrogance is unbounded. He goes to a wedding and carries 
off the young bride to the mountains, where he afterwards deserts her. Roaming 
about through the night, he meets a party of frolicsome dairy maids. At last he 
finds refuge in the halls of the king of Dovre Mountains, falls in love with the 
king’s daughter, but is expelled from the palace when his love is discovered. 
Returning home again, he finds his mother, Ase, on her death bed. After her 
death he sails for foreign lands, stays away for many years, and at leneth lands 
upon the coast of Morocco, a rich man. In an Arabian desert he meets Anitra, 
daughter of a Bedouin chieftain, and falls in love with her; but his love is only 
short-lived, and Anitra, discovering that her hold upon him grows weaker, soon 
leaves him. He dreams of Solveig, his first love, the bride whom he abandoned in 
the Norway mountains. He goes back to his northern home, finds Solveig faith- 
fully waiting for him, and dies in her arms. 


OrerEtie sl ck BERMIEATISO Ts 3 oto asec ocean aceite eee Wagner 

Of the ‘‘Tannhiiuser’’ Overture, Wagner himself has left the following pro- 
oramme: 

‘CAt the beginning the orchestra introduces us to the Pilgrims’ Chant alone; 
it draws near, then swells into a mighty outpour, and finally passes away. Kven- 
fall; last echo of the chant. As night breaks, magic sights and sounds arise, a 
rosy mist floats up, exultant shouts assail our ears; the whirlings of a fearsomely 
voluptuous dance are seen. These are the ‘Venusberg’s’ seductive spells, which 
appear at dead of night to those whose breast is fired by daring of the senses. 
Attracted by the tempting show, a human form draws nigh; it is Tannhauser, 
Love’s minstrel. He sounds his jubilant Song of Love in joyous challenge, as 
though to force the wanton witchery to do his bidding. Wild eries of riot answer 
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him; the rosy cloud grows denser round him; entrancing perfumes steal away his 
senses. In the most seductive of half-lights, his wonder-seeing eyes behold a 
female form of indescribable loveliness ; he hears a voice that sweetly murmurs ‘the 
siren call which promises fulfilment of the darer’s wildest wishes. Venus herself 
it is who appears to him. Then heart and senses burn within him; a fierce devour- 
ing passion fires the blood in his veins; with irresistible force it draws him nearer : 
into the presence of the goddess he steps with that canticle of love triumphant, 
and now he sings it in ecstatic praise of her. As though in answer to the magic 
of his call, the wonders of the Venusberg unroll their fullest splendors before him; 
tumultuous shouts and savage eries of joy rise on every hand in drunken glee ; 
Bacchantes drive their raging dance and drag Tannhiuser to the warm caresses of 
Love’s Goddess, who throws her glowing arms around the mortal drowned with 
bliss, and bears him to her realms, where no step dare tread. A scurry, like the 
sound of the Wild Hunt, and speedily the storm is laid. Merely a wanton 
whirring still pulses in the breeze; a wave of weird voluptuousness, like the 
Sensuous breath of unblest love, still soughs above the spot where impious charms 
had shed their raptures, and over which the night now broods once more, But 
dawn begins to break already; from afar is heard again the Pilgrims’ Chant. 
As this chant draws closer and yet closer, as the day drives farther back the 
night, that whir and soughing of the air—which had erstwhile sounded like the 
eerie cries of souls condemned—now rises, too, in ever gladder Waves; so that 
when the sun ascends at last in splendor, and the Pilgrims’ Chant proclaims in 
ecstacy salvation to all the world, to all that lives and moves thereon, this wave 
itself swells into tidings of sublimest joy. It is the carol of the Venusberg itself, 
redeemed from curse of impiousness, that we hear amid the hymn of God. So 
wells and leaps each pulse of life in chorus of redemption; and the two dissevered 
elements, soul and senses, God and Nature, unite in the atoning kiss of hallowed 
Love. ’? 





ANNOUNCEMENTS 


FOURTH BERKELEY CONCERT 


FEBRUARY 25, 1926 
PROGRAMME 
i cbyanphony, No. 4, Bminor 2 ao ys 8 a T'schaikowsky 


Andantino in modo di canzona 
Scherzo; Pizzicato ostinato 
Finale; Allegro con fuoco 


INTERMISSION 
4. Prelude to ‘‘Lohengrin’’..... BOUNCY ahh A Gl cs Wagner 
SO Caps OU a RSIS 9st freethl WADlatd e e CR NeGe | Faure 
Oye TeCaritelles ce es se sine as face to ua tank weet pee Popper 
Cello Soli, Miche, Penra 
+) Heath and. lransiguration 2 Strauss 





The Hinshaw Opera Company will produce ‘‘The Marriage of Figaro’’ (in 
English) in Harmon Gymnasium, on February 16, 1926, at 8:15 p.m. Reserved 
seats, $1.50; general admission, $1.00, Reservations may be made now by address- 
ing the Committee on Music and Drama, 2213 College Avenue, Berkeley. Tickets 
will be on sale at Sherman Clay & Co., Oakland; Sather Gate Book Shop, Tupper 
& Reed’s, Berkeley; also Miss Ball’s office and 220 California Hall, Campus. 





The second of the season’s concerts by the California Music League Orchestra 
(Modeste Alloo, Conductor) in Harmon Gymnasium, will be given on Thursday 
evening, February 4. 
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Urogramme 
obs 


P= SYIMPRON VAG NOG in: Ee ASOT an 3 a ee Beethove:: 


Allegro vivace e con brio 
Allegretto scherzando 
Tempo di menuetto 
Allegro vivace 


The most cheerful, and brightest of the immortal nine symphonies 
written by Beethoven is the eighth. It is alsc the imost con- 


-certrated and subtle, designated by himself as the “little sym- 


phony.’ This designation was not with reference to its musical 
value, for it is one of the m:st delicious works the world knows, 
but was made in comparison -with the symphony in A, the 
seventh, which Beethoven wrote at the same time. He referred 
to the one in A as one of his most remarkable when he wrote to 
Salomon, who had done so much for Haydn in London, and the 
one in F as ‘‘the little symphony,” because of its comparative 
briefness. As in the Gase of the C minor and the ‘“Pastorale,” 
Beethoven completed the seventh and eighth symphonies as a pair. 
They were written in the year 1812, the seventh being finished 
in May of that year and the eighth in October. Ten years 
elapsed before he again undertook a symphony, his ninth and last. 


INTERMISSION 


2. Allegro moderato from D major Violin Concerto....Tschaikowsky 


eMISHEL “PIASTRO 


Oddly enough four great composers number among their works 
only one important concerto for violin and orchestra. These are 
Bezthoven, Mendelssohn, Brahms and Tschaikowsky. The Tsch- 
aikowsky concerto, written in 1878, was dedicated to Leopold Auer 
who at the time could not make up his mind to grapple with its 
formidable difficulties. In 1881 Adolf Brodsky produced the con- 
certo unbeknown to Tschaikowsky at a concert in Vienna, but 
the verdict of the public and especially Hanslick, the distin- 
guished critic,. was against the work. However, other violinists 
took it up and it made a triumphal progress through the concert 
halls of Europe, and the admiration of countless listeners made 
it evident that the verdict of Vienna was as far from being final 
as it was from being just. 


the Village” from Caucasian Sketches ........ Ip politow-Ivanow 


The real name of the composer of this piece is Ivanow, but he 
adopted Ippolitow, which was the patronymic of his mother’s 
family, in order to distinguish himself from another composer, 
of the same name. Ivanow was for a number of years conductor 
of the opera in Tiflis, Caucasus, and while there made a thorough 
study of the music of the country. The piece played this evening 
from his group of ‘“‘Caucasian Sketches’? is introduced by declama- 
tory passages for an English horn and a solo viola alternately. 
The main body of the movement is built upon the theme given 
out, by the obeo. Of particular interest in this piece is a pair 
of small Caucassian ‘tympani oriental’ which can be noted in 
the middle section. These instruments were presented to Vassily 
Safonow to Mr. Max Nickel, percussionist in the orchestra. during 
Safonow’s term as conductor of the New York Philharmonic 
Orchestra, and are the only ones in America. 
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Leo Sowerby, one of the younger generation of American 
posers, was awarded the American Prix de Rome in 1922, 


4, Money?sMiusk? Country.) Dances bunes it ens ne ee Sowerby 


Comn- 


the 


first one in 1921, having been awarded to Mr. Howard Hanson 
of San Jose. ‘‘Money Musk’ is an old-time “Country Dance- 


Tune,’”” which Mr. Sowerby has set for full -orchestra. It has 
the rollicking, shuffling character of the typical frontier fiddle- 
melody, and in type and in treatment reminds one of some of 
Percy Grainger’s settings of Morris dances. 

5, hingarran<: Rhapsody: sNo32 35 eos ae ee eee Lisz 
Liszt wrote a lengthy treatise on the music of the gypsies in 
Hungary, where, he pointed out, they received less persecution 


than in any other part of Europe. These Hungarian Rhzpsodies 


are not founded. on the national music of Hungary, because 


the 


gypsies are not Magyars. They are a strange, nomadic tribe, 
probably coming from India, where they were of the lowest caste, 


driven out by the Mongol invasion between the tenth and 
teenth centuries, and wandering over the world ever since. 
gathered the material of their music, their dance forms and 


thir- 
Liszt 
their 


thythms and in a set of rhapsodic pieces, sought to give them a 
definite place, historically and esthetically, in the world of art. 


INDICA 


“Remaining (oncerts 


BOARD OF DIRECTORS 
Dr. Charles M. Richards Mrs. Wm. J. Leet 


Mr. Chester Herold Mr. Earl Towner 
Mr. Robert R. Syer Mr. Geo. S. Eardley 


a. 
a he; Marriage “of Figaro’ =-Opeta. sao ey Mozari—Feb. 15th 
Cecelia Hansen, WAOl WSti oe ceeiten Sn Pee ee ROPE) Stet tay Feb. 25th 
Cyrena” Van’ >-Gordon=Contralte.. 2 a March 26th 
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Berore the piano is delivered to your 
home, consider: 

That it 1s to live in your home for years 
and years to come. 

That it can win your permanent approval 
only in proportion to the trueness of mate- 
rials, design and skilled craftsmanship that 
have gone into it. 

And then, consider this: 

The same convenient terms which we 
extend to any piano in the house we aiso 
extend to the Srernwary itself, — 

Indeed, if you can afford to buy a piano at 
all, it is exceedingly probable that you caa 
afford to buy a SrErnway. 

And used pianos, at a fair valuation, are 
acceptable in partial exchange. 





Clay & Co. 


141-145 S. First Street 
San Jose, Calif. 


Sherman, 





MAE ‘WRIGHT PRINTING CO. 75 WEST SANTA CLARA S:., SAN JOSE 
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NEW 9 O DEGREE 


a ae. ae 


At the Automobile Show 


If you have not as yet examined 
the new 90-degree Cadillac at 
close range, then by all means 
do so this week, at the Auto- 
mobile Show. 


What you see there will en- 
thuse you. At the Cadillac ex- 
hibit you will find coachwork 
carried forward to new ideals 
of comfort and luxury. And 
in the new 90-degree Cadillac 


chassis you will find design and 
construction perfected to an 
unapproached degree. 


See these new 90-degree 
Cadillacs and you will join the 
thousands who hail it as the 
greatest motor car achieve- 
ment in years— conclusively 
demonstrating that Cadillac 
remains the Standard of the 
World. 


DON LEE 


VAN NESS AVENUE AT O’FARRELL STREET 
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Would you hear him at his exalted best? 
Then listen to the re-enactment of his 
playing by the Ampico on the sonorous 


Mason & Hamlin Piann 


On no lesser piano can Levitzki’s undoubted 
genius find room for its fullest expression. 
Subtle nuance, fleeting shadow and light and 
tone color are surely sounded. .«. x, 


It is in delicate touch and finest technique 
that the personality of the artist is differentiated 
—it is on the Mason & Hamlin Ampico that 
the great artists may be heard and understood 


and felt! 
llen ©. 


1323 WASHINGTON STREET 
OAKLAND 





135 KEARNY STREET 
SAN FRANCISCO 





Che San Hrancisea Symphony Orchestra 


ALFRED HERTZ, Conductor 





1925—-Season—1 926 








SIXTH POPULAR CONCERT 
577th Concert 







CURRAN THEATRE 





Sunday Afternoon, January 24, 2:45 o’clock 





Soloist: LEONID BOLOTINE, Violinist 







PROGRAMME 


t -Overture: to: Miienon’ 336: 48 eee Re ee Thomas 







2. “In the Village,’’ from “Caucasian Sketches’’........... 
Bi Ap ee ae ean CES) SEE NGS Hered BU gS Ippolitow-lvanow 


3. “Money Musk”’ (A Country Dance Tune)............ Sowerby 


(First time in San Francisco) 






4. Concerto for Violin and Orchestra, A minov...... Glazounow 


LEONID BOLOTINE 







Intermission 





. Suite, “Impressions of Italy’.2..)..0.. 0. 2 Charpentier 
Serenade 

At the Fountain 

On Mule-back 

On the Summits 

Naples 















Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 

Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
album $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 

Opus 24. In: five parts, on three 12- 

inch double-disc records. With oer a0 


Oe ee meen eee Settee eee e ee eee Meee sae e ne eaEnae 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
With album 4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With album $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album..............0.2..... $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.5 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-disc records. 
With album 4 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 


eee een eRe ene eee manana eanaw ae 


Send for our historical catalog of 
*“‘Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 





COLUMBIA 


Fine-Art Series 
of Musical 


Masterworks 





A Record Library of the World’s 
GREAT WORKS OF MUSIC 


Symphonies, Symphonic Poems, 
Suites, Concertos, Sonatas, and 
major Chamber Music Compositions. 
Each work in a permanent art album, 
recorded in aS many parts as re- 
quired. 


A lover of symphonic music writes: 
‘“ As one who is always interested in 
best of recorded music I desire to 
extend my congratulations on the fine 
‘list of ‘Masterworks.’ They surely 
are well selected and represent a true 
find to the musie lover.’’ 


Columbia Records are free from 
needle scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 
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Overture to ‘‘Mignon’”’ - - - - Ambroise Thomas 


(Born Aug. I1, 1811, at Metz; died Feb. 12, 1896, at Paris) 


Ambroise Thomas, one of the most capable of French composers 
of opera, enjoyed during the last three decades of the nineteenth 
century a fame which has of late showed a tendency to decline. Out- 
side of France, most of his operas have already been either completely 
forgotten, or else are remembered only because of songs which have 
made permanent places for themselves in the concert repertory. His 
“Mignon” alone has escaped this fate. First performed in Paris on 
November 17, 1866, it became immediately and immensely popular, 
and its charm has been responsible for periodic revivals all over the 
world. In 1894, on the occasion of its thousandth performance at 
Paris, Thomas was decorated with the Grand Cross of the Legion of 
Honor. The libretto, prepared by those efficient stage carpenters, 
Barbier and Carre, is based on Goethe's ‘‘Wilhelm Meister’: it con- 
cerns the adventures of Mignon, a girl stolen from her home in child- 
hood by the gypsies, her rescue by Wilhelm, a wandering student, and 


the jealousies occasioned by his alternating loves for Mignon and for 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
f SAN FRANCISCO 
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Filina, an actress. Mignon’s father, an Italian nobleman, has unfor- 
tunately lost his wits, and appears as a minstrel, but in the end, after 
managing to set the house on fire, he remembers who he is, and 
bestows his paternal blessing on Mignon and her Wilhelm. 

The overture is a highly and deservedly favored concert number 
of the lighter class, although it might be called an “‘introduction” more 
appropriately, perhaps, as it has practically nothing of the classic over- 
ture form—consisting rather of a free treatment of certain themes from 
the opera. First a short, picturesque introduction, which leads into 
Mignon’s beautiful song, ““Know’st Thou the Land?”’ this being fol- 
lowed in turn by the spirited polonaise which Filina sings in the second 


act. 


“In the Village,” from “Caucasian Sketches” - Mikail Ippolitow-Ivanow 
(Born November 19, 1859, at Gatschina) 


The real name of the composer of this piece is Ivanow, but he 
adopted Ippolitow, which was the patronymic of his mother’s family, 


in order to distinguish himself from another composer, Mikail Mikailo- 


Sau Francisco Conserbatory of Music 


3435 Sacramento Street 


Telephone Fillmore 898 


ERNEST BLOCH, 4rtstic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 








JULIUS GOLD 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 








For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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ELWIN CONCERT BUREAU 


PRESENTS 


carLo Grand Opera Co. 


SPECIAL SAN FRANCISCO ENGAGEMENT 


CIVIC AUDITORIUM 
10 Days, Comm. Thur., Feb. 18 


FAMOUS AMERICAN AND EUROPEAN STARS 
GREATLY AUGMENTED SYMPHONY ORCHESTRA 
GRAND OPERA CHORUS OF SEVENTY VOICES 
CAROSSIO’S CORPS DE BALLET OF TWENTY-FOUR 


A, SPECIAL SEASON TICKET PRICES 
OPERAS FOR THE PRICE OF 


REPERTOIRE 


. 18—RIGOLETTO FEB. 23—CAV. AND PAG. 
. 19—AIDA FEB. 24—LUCIA 
. 20—BUTTERFLY FEB. 25—FAUST 
. 20—TROVATORE FEB. 26—TOSCA 
. 21I—CARMEN Mat. 27—THAIS 
. 22—BOHEME FEB. 27—TRAVIATA 


Season Prices 


Any $3.30 seat at rate of $1.65 each if purchased 
for 4 or more operas. Any $2.20 seat at rate of 
$1.10 each if purchased for 4 or more operas. No 
season rate on the $1.10 seats. The opening night 
not included on season tickets. Season tickets at 


Sherman, Clay & Co. 














vitch Ivanow. Ivanow was for a number of years conductor of the 
opera in Tiflis, Caucasus, and while there made a thorough study of 
the music of the country. The piece played this afternoon from his 
group of ‘Caucasian Sketches’ is introduced by declamatory passages 
for an English horn and a solo viola alternately. The main body of 
the movement is built upon the theme given out, after four introduc- 
tory measures by the oboe. Of particular interest in this piece is a 
pair of small Caucasian ‘‘tympani oriental,’’ which can be noted in the 
middle section. These instruments were presented by Vassily Safonow 
to Mr. Max Nickel, percussionist in the orchestra, during Safonow’s 
term as conductor of the New York Philharmonic Orchestra, and are 


the only ones in America. 


“Money Musk” (A Country Dance-Tune) 7 - Leo Sowerby 


(Born May I, 1895, at Grand Rapids, Michigan) 


Leo Sowerby commenced his musical education at Grand Rapids, 
but when fourteen years of age he went to Chicago and studied piano 


under Calvin Lampert and composition under Arthur Olaf Anderson. 


| —— 


Choose Your Piano 
as dePachmann 


does— 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 





**I consider the Baldwin the Stradi- 
varius of the few really great pianos of 


the world. It cries when I feel like fh a 
crying, it sings joyfully when I feel 

like singing. It responds—like a 

human being—to every mood.” 4 rs | win 
Vo de cele ra aa 310 Sutter Street 
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He later became a teacher of musical theory in the American Conserv- 
atory of Music and in the Gunn School. In 1917 he joined the army, 
serving in the capacity of bandmaster with the 332d Field Artillery in 
America, France and England. In 1922, Mr. Sowerby was awarded 
the American Prix de Rome and the following two years were spent 


at the American Academy in Rome. 


‘Money Musk”’ is an old-time relic from a country fiddler’s 
‘“repertoire,’ which Mr. Sowerby has attired in full orchestral dress, 
much in the manner of the “‘Irish Washerwoman’”’ performed here last 


season. 


Concerto for Violin, in A minor, Opus 82 - Alexander Glazounow 


(Born August 10, 1865, at Petrograd) 


This concerto; completed early in 1905, was given its first per- 
formance in Queen's Hall, London, October 17, 1905, with Mischa 


Elman as soloist. A review of this concert in the London Musical 


ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 . Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 


Studio Hours: Mae ee Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon -& Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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Times stated that the concerto “is dedicated to M. Leopold Auer, who 
at the composer's request had undertaken to play it for the first time, 
but M. Glazounow, visiting the professor while he was giving Elman 
a lesson, was so impressed by his extraordinary ability that the com- 
poser asked M. Auer if he would allow Elman to give the first per- 
formance of the work, a request to which the distinguished violinist 


willingly assented.” 


Mr. Philip Hale has analyzed the concerto as follows: 

‘The concerto is practically in four movements without interrup- 
tion. Moderato, A minor, 4-4. The principal theme is of an expressive 
nature, and is announced at once by the solo violin with a light accom- 
paniment, chiefly of clarinets and bassoons. This theme occurs fre- 
quently in the course of the concerto. The second subject, a flowing 
one, is also given out by the solo violin. Andante, D flat, 3-4. This 
section in aria form is followed by an agitated section, and there is a 
return to the first movement. An elaborate cadenza leads to the finale, 


Allegro, A major, 6-8. The chief theme is dialogued at first by trum- 
Fourth Concert i Municipal Symphony Series - 


Margaret 


MATZENAUER. 


Soloist 


WAGNER PROGRAMME 


Wednesday, February 10, 8:20 P. M. 


Tickets Now on Sale, Sherman Clay & Co. 
$1.00, 75c, 50c (No Tax) 











I have just heard the Duo-Art piano with a great 
deal of interest and have been most impressed by 
the finesse and faithfulness with which it records 
the various artists who played. It is a remarkable 
achievement which ought to be of the greatest help 
to all students of music. 


ERNEST BLOCH 
Conductor, Composer, and head of the 
San Francisco Conservatory of Music. 





The vast 
superiority 


of the Duo~Art~" 


HAROLD BAUER, who will soon be here in concert, says of 
the DUO-ART reproducing piano: 


“Tn fidelity of reproduction, in brilliancy, power, delicacy, 
quality and variety of tone, the vast superiority of the DUO-ART 
over all similar instruments is now definitely established.” 


The Duo-Art Reproducing Piano is one of the great contri- 
butions of the age to human culture. Paderewski says of it: 
“The Duo-Art will exert a far-reaching influence on musical 
taste. Children in the home possessing the Duo-Art must 
naturally and unconsciously become discriminating listeners. 

Whatever musical talent a child may possess is stim- 
ulated in such an atmosphere, and when lessons begin the 
instructor finds a willing and apt pupil.” 


Alfred Hertz, conductor of the San Francisco Symphony, 
affirms: “If there is musical talent in the heart, the Duo-Art 
will inspire the fingers to their practice,” adding: “That 
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SHERMAN, CiAy & Co. take Dh in ir 
ent: matters of musical j} that 


January 2 . MIscHA LEVITZKI, t, Scot 
evening _ ae 30, 


January 24: SAN FRANCISCO Sywy “Pt 
Conductor, Curran Theatre, §, after? 


January 24: FEODOR CHALIAPIi9, Ex 
afternoon at 2.45. 


January 25: E. ROBERT Scy Fren 
Schoenberg and Stravinsky, Jda (¢ 
Colonial Ballroom, Hotel St. Bh, Mon 











January 25: “Alice Seckels’ \y 
DwicuT Fiske, Diseurs, Gold im, Fa 
noon at 2:30. 


The privilege of hearing a world-renowned 
pianist in private, comes to few of us in a life- 
time, and only at infrequent intervals in public. 
But through the genius of him who invented the January 27: ALINE BARRETT fwoop 
Duo-Art, we can have in our homes a reproduc- Room, Fairmont Hotel, W edneqornin 
tion so faithful to the charm of the individual 
artist, that we may claim him as our guest; 
whilst we sit at our hearthstones transported 





ductor, Curran Theatre, Fridaynoon 


from worldly cares by the magic of the tone- January 30 to February 8: Pilyrrem 
world. Francisco Auto Show, ExposiAudit 
Sincerely, evenings 8:00 o'clock. Ticketgle at 


J suet carts Sherm , 


ROBERT TOLMIE 


. Piano Kearny and Sureets, | 





Duo-Art piano is a great constructive influence. The home is 
fortunate indeed which possesses one.”’ 


\ For the Duo-Art is a marvelous mechanism, incorporated 
| within any one of six standard and famous pianofortes—in- 
cluding even the Steinway and the Weber—and it reproduces 
exactly the playing which master pianists have uttered with 
their own fingers, for preservation within the Duo-Art’s rolls. 
Not the exact notes merely, but the exact touch and the exact 
tempo—all has been caught and preserved. ‘The mighty Ossip 
Gabrilowitsch says of the Duo-Art reproducing piano: “That 
the Duo-Art was not invented a hundred years earlier is a 
great loss to the musician and to the music lover. . . . I 
; should like to see it reach the many hundreds, nay thousands, 
of music pupils to whom its teaching would be of vast impor- 

tance.” 
That such a piano can reproduce the masters does not mean 
that its strings respond to no other rolls than classic rolls. The 
Duo-Art numbers among its exclusive pianist roll-creators the 
most famous and most skillful of the present-day dance players 
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dal Musical Events 


ke pl, in inviting your attention to the 
cal it that will take place shortly: 


PZ KI, t, Scottish Rite Auditorium, Friday 


20 Sty “Pop” CONCERT, ALFRED HERTZ, 
re, Siafternoon at 2:45, 


IAPIio, Exposition Auditorium, Sunday 


Scy French Pianist, Lecture-Recital, 
ky, ‘Ida Gregory Scott Fortnightlys,” 
St. Fi, Monday morning at 11:00 o'clock. 


els’ pe Musicale,’ PAuL Lryssac and 
old im, Fairmont Hotel, Monday after- 


ETT wood, Current Reviews, Terrace 
‘ednmmorning at 11:00 o’clock. 


Co Siny CONCERT, ALFRED HERTZ, Con- 
‘ridaynoon at 3:00 o’clock. 


': ParreMAN AND His ORCHESTRA, San 
‘xpoid uditorium, afternoons 2:30 and 
icketle at Exposition Auditorium, 














and ballad players, as well. 
duces music by another method, it has both “red seal” and 
popular artists. But the acclaim given to the Duo-Art by the 
world’s master pianists—than whom no class of musicians are 
more critical—is a remarkable tribute to the absolute and 














The entertaining and constructive educational 
advantages of the Duo-Art are by far the great- 
est adjunct of the modern home. When one 
considers the musical, literary and artistic em- 
bellishments of the modern home, the compara- 
tive costs of all three make the Duo-Art the 
greatest value for the results obtained. 


oe 


HENRI SALZ 
Piano and Organ 





Like the Victrola, which repro- 


unerring fidelity with which this instrument re-creates the 
exact playing of any of its roll-makers. Moreover, most of 
these great pianists make rolls for no other reproducing piano. 
They declare almost universally: “The Duo-Art is in a class 
by itself.” It is well to remember this, for commercial rivalry 
has caused the unauthorized use of the names of several 1m- 
portant pianists who reject this distinction and state in writing 
that they consider the Duo-Art the ONLY reproducing piano 
capable of actually re-creating their art. The full facts may 
be obtained on inquiry at Sherman, Clay & Co., and should 
be so obtained before so important an investment is entered 


into. 


Nor does the miracle of the Duo-Art end with its repro- 
ducing qualities. It is, first and foremost, a piano, and may 
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During many years of experience as a teacher 
of singing, and through contact with young 
people as director of the Young People’s Con- 
certs of Berkeley, I am convinced that there is 
no greater factor for social betterment than to 
hear great music played by master musicians. 

The Duo-Art has the advantage of bringing 
the great artists into the home in an intimate 
way that is almost personal. I regard the Duo- 
Art as one of the greatest factors of the day for 
both social and musical advancement. 


WILLIAM E. CHAMBERLAIN 
Voice 








be played by the fingers as of old. The Duo-Art is the only 
reproducing mechanism made in this country which the 
Steinway piano is willing to accept for incorporation within 
the “Instrument of the Immortals,” and this acceptance of 
Duo-Art by the conservative household of Steinway, after 
years of waiting and investigation, is confirmation both of the 
Duo-Art’s genius and of its unobtrusiveness within the enclos- 
ing pianoforte. 

Scores of music instructors, well known about the bay, have 
written letters to Sherman, Clay & Co., setting forth in no 
uncertain terms their delight in its uncanny ability to accu- 
rately re-create the playing of master musicians. 

This wonderful instrument and its great galaxy of co- 
operating pianists are making good music available in every 
home; for there is a Duo- Art reproducing piano at $775 and 
the ascending scale of well-known pianofortes utilizing its 
genius are, successively, the Stroud, Wheelock, Aeolian, inter- 


nationally made Steck and Weber, and the immortal Steinway 
itself. 


Call at Sherman, Clay & Co. and hear the whole wonderful 
story of what the Duo-Art is doing for modern culture and 
musical appreciation. 


Sherman, @lay & Co. 


Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 











pets and violins. It is afterward given out in an orchestral fortissimo. 


Other thematic material is of a joyous nature.” 


Suite, ‘Impressions of Italy” _ - ~ - Gustave Charpentier 


(Born June 25, 1860, at Dieuze, France) 


Gustave Charpentier, who is best known through his opera, 
“‘Louise,’’ wrote the suite, “Impressions of Italy,’’ at the Villa Medici, 
Rome, following his winning of the Prix de Rome in 1887. The score 
of the composition contains the following explanation of the five 


numbers: 


Serenade: It is almost midnight; coming from the osterie, the 
young fellows of the district sing long, ardent songs beneath the win- 
dows of their betrotheds; at times they sing sadly, often with wild 
accents. To these love-sick phrases come the answers of mandolins 
and guitars. Then the songs of the young men are heard again, slowly 
dying away. 

At the Fountain: Toward the ravine where the cascades flow, go 


the peasant girls, barefooted and with bare arms. Gravely and peace- 


Manheim, Dihbern & Co. 


Established 1869 
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THE SAN FRANCISCO STOCK AND BOND EXCHANGE 
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fully, without speech and without thought, they move on with a pace 
that is calm and almost religious; bronze pitchers on their heads, and 
with graceful balancing of the body. They are like priestesses, superb 
and passive, unrolling beneath the burning luminosity of the sun their 
silent cortege; while, at intervals, coming down from the mountain, 


resound the gay refrains of the shepherds. 


On Mule-back: Toward evening, on the road that winds around 
the Sabina mountains, the mules trot with uniform step to the clear 
rhythm of their bells. The melody of the violoncello is the song of 
the muleteer, intoned in full voice; and the sweet tones of the flutes (in 
thirds) which follow, the tender song murmured by the beautiful girls 
sitting —- or rather kneeling — in the large carts that ascend to the 


village. 


On the Summits: It is noon. From the high solitudes in the 
“Desert of Sorrento,’’ which overlook the town, the gaze wanders 
over the islands and the sea. Here the quartet, with its prolonged 
drone bass, describes the scenery—the expanse of land parched by the 


sun, the scorching atmosphere. A horn simulates the far distant bell 


VICTOR RECORDS 
by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$2 oo) PARSiFAL—Prelude. Part Lips 59239 agner 
“~~ ParsirAt—Prelude. Part2 . . . . Wagner 


$2 oo) PARSIFAL—Prelude. Patti 4 <i) sys. dimes oP ag ner 
"~~ | ParstrAL—Good Friday Spell . . . . Partl 


$2 oo) PARSIFAL—Good Friday Spells’. 42: 2. ~PartZ 
“~~ | ParsiraAt—Good Friday Spell . . . . Part3 
$2 oo F RA Diavoto—Overture . . . . . . Part! 
(Fra Diavoto—Overture . . ... . . Part2 


$2.00) PHEDRE— Overture SMe! wat Aas (esr enereral ta 
t| PIPEDRE-—Overture, ie oS Sard wre ean ee ant 2 


Ask your. Victor dealer to play them for you 








Sa ae 





“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 
2315 Jackson St. 


San Francisco 


JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 
discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. 


57 GEARY ST. 
Phone Kearny 5873 


Paris Office. 
52 Rue du Faubourg—Montmartre 
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The World’s 
Violin Treasury 


Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
The Ludwig 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 
1690. 
The Lord Nelson $16,000 


Nicolas Amati, Cremona 1682. 
The Spagnolitti 


Andreas Guarnerius, Cremona 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh ............. a Seabed $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 








ANNOUNCEMENT 


EIGHTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, January 29, 3:00 P. M. 
Sunday, January 31, 2:45 P. M. 


Soloist: MARGUERITE MELVILLE LISZNIEWSKA, Pianiste 












PROGRAMME 
|. Symphony No. |, ““The Rustic Wedding’’............ Goldmark 
Wedding March, with Variations 
Bridal Song 
Serenade 
In the Garden 
Dance | 
Paap ertaytiag es INO.2.. ses 1503. oy, 8 Se A Debussy 
3. mvoncerta tor. Piano; A minoro% seu. ee Schumann 
Allegro affetuoso 
Intermezzo— 
Allegro vivace 














ANNOUNCEMENT 
SEVENTH POPULAR CONCERT 







Curran Theatre 


Sunday, February 7, 2:45 P. M. 






Soloist MICHEL PENHA, ’Cellist 










PROGRAMME 







I. Overture to ‘““The Improvisatore’’.......................... d’ Albert 
2. Prelude, ““The Afternoon of a Faun’’...................... Debussy 
Sui FRO DSOGs-ANO# b. Opuss |) Heke ko oe ee Hallen 
4. Two ‘Cello Solos: 

GCULELCEPNNEA(4 seme tens Pgh os ctea foe SO ee Dvorak 






SPARTA TeTa er ees SS ST ae UR PRS 







Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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of the monastery; the flutes, clarinets and harps describe the chattering 
of the birds: and the violas and violoncellos also join in the song, 
gradually enlarging the melody. The solitude is filled with sounds, 
echoed from the bells of Sorrento, Massa and Malfi. It wakes the hills; 
the melodies mingle together and pass over the desert of summits, 


losing themselves far away o'er the blue sea. 


Naples: Here is pictured the bustling, joyous out-of-door life of 
Naples. At first only scattering sounds are heard. Then the murmur 


of the crowd increases until it seems as if each street were overflowing 
with songs and dancing. Call answers call, military bands play proudly, 
and the dancing girls—tapping the ground with their feet-—move from 
group to group in the undulation of the tarantelle. It is like the great 
song of the people, the hymn of Naples bordered by its gulf of azure 
with the intermittent roaring of Vesuvius. Evening comes, with its 


artifice of freworks, bursts of light and masses of stars, which float in 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 


ink 
linked together for many years, are devoted four more years to the study of 


synonymous of service and satis- . ; : A . 
faction. If interested in “music of voice with Rosine Laborde in Paris and 


the better Kind’”’ call or write me Gustav Friedrich in Berlin. 


in the store of Studio: 1004 Kohler & Chase Bldg. 
THE WILEY B. ALLEN CO. Phone Douglas 1678 


135-153 217-225 : 
Kearny St. SanFrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist——-T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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the atmosphere and become extinguished far away over the infinite 
reflecting waves. 


Leonid Bolotine, this afternoon’s soloist, was born in 1901 at 
Poltava, Russia. He commenced the study of the violin at an early 
age and at the age of fourteen became a pupil of the famous Leopold 
Auer at the Petrograd Conservatoire, graduating with high honors in 
1917. The following years were spent in extended concert tours, 
throughout Russia and central Europe, both as recitalist and orchestral 
soloist. Mr. Bolotine came to this country in 1922 and is now in his 
first season as assistant concert master with the San Francisco Sym- 
phony Orchestra. 


THERE WILL BE 


A Song in the Heart of Thousands 


| If each does his share to ) 


aid suffering humanity 


COMMUNITY CHEST APPEAL 
FEBRUARY, 1926 


(Space donated by Margaret Mary Morgan Co.) 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1925 
$107,232,609.22 


Capital, Reserve and Contingent Funds 4,250,000.00 
Employees’ Pension Fund over 525,000.00 


Mission and 21st Streets 
Clement St. and 7th Ave. 
Haight and Belvedere Streets 
West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 7 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 

Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

Bowles, P. E. 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C. 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 


Cowell, Misses Helen & Isabelle 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H.: 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 
Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 


Dohrmann, A. B.C. & Fred, Jr: 


Drum, John S. 
Dunne, Peter F. 
Duperu, A. M. 


- Duveneck, Francis B. 


Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, B. Charles 


Ehrman, Mr. & Mrs. Sidney M. 


Ehrman, Mrs. S. W. 
Elliott, Mrs. Stewart 
Eloesser, A. 
Emporium, The 


Epstein, Gustave 
Esberg, A. I. 
Esberg, Mrs. Matilda 


Esberg, Mr. & Mrs. Milton H. 


Eyre, Edward L. 
Eyre, Mrs. Edward L. 
Eyre, Robert M. 
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Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 
Fleichner, Dr. E. C. 
Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 


Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 

Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

Gunst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 
Haas, Louis S. 

Haas, Mrs. William 
Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 
Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 
Head School, The Anna 








Hecht, Miss Edith 

Hecht, Elias M. 

Heitman, Mrs. Margaret E. 
*Heller, E. S. 

Heller, Moses 

Heller, Mr. & Mrs. Walter S. 
Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 
Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker, Robert G, 
Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 

Hueter, O. M. 

Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 
Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 


_ Lang, Mrs. Albert George 


Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland . 
Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 
Lent, Mrs. George 
Levi, Mrs. Herman 
Levison, J. B. 
Levison, L. O. 


Levy, Mrs. Jules 
Liebes, Leon and Arnold 
Liebmann, Maurice 


Lilienthal, Mrs. Bertha G. 


Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 
Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H: P. 
Livermore, N. B. 


Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 


Mailliard, Miss Louise M. 


Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 


Meyerfeld, Mr. and Mrs. 
Morris, Jr. 


Michaels, C. F. 

Miller, C. O. G. 

Miller, W. S. 

Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. V. S. 
McCreary, Mrs. F. C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 


Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 


Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
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REGULAR MEMBERS—Continued 


Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F. C, 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Car] 

Ransohoffs 

Rau, Stephen S. 
Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H, 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 
Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 
Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
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REGULAR MEMBERS—Continued 


Spieker, Mrs. J. J. 

Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 

Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 

Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 

Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 


*In Memoriam. 


Thompson, Joseph S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 
Tubbs, Mrs. Alfred S. — 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 
Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D. N. 
Walter, Mrs. I. N. 

Walter, Mr. & Mrs. John I. 
Wangenheim, E. S. 
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*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 
Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 

Wright, Harold L. 

Wright, Mrs. J.B. | 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 








Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M.A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P, 


Feder, Ray S. 


Film Slide Advertising Co. 


Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 


Graves, Walter Huddleston 


Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess; Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Falia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F.R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


— 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 
Wormser, Mrs. Louise 











{Jersonnel 


The San Fraucisea Sumphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


FIRST VIOLINS *>CELLOS CONTRA BASSOON 
Piastro, Mishel Penha, Michel Kolb, R. 
Concert Master and Principal 
Assistant Conductor Van den Burg, W. 
Fenster, Lajos King, O. HORNS 
Assistant Concert Master Villalpando, W. Hornig, W, 
Bolotine, L. Kirs, R. 
Assistant Concert Master Pasmore, Dorothy Roth, P. 
Meriz, E. Weiss, A. Huske, F. E. 
Mendelevitch, R. Gough, Flori Rocco, R. 
Hranek, C. 
Jensen, T. 
Gordohn, R. TRUMPETS 
Se BASSES 
Baraniecki, A. jenhanny: Drucker, V. 
Brodetzky, J. Principal Arriola, A. 
Mortensen, Modesta Previati, L. J. Kegel, Otto 
: Storch, A. E. > 
K Pac & : K W: 
sane Cassetta, L. R. ei y, 
See, Orley Guterson, A. 
Polak, S. Schmidt, R. E. TROMBONES 
Pasmore, Mary Annarumi, A. Tait, FW 
Atkinson, Helen Clark: O07 E: 
Ruiz, R. ; Soret Bassett, F. N 
Linden, Anthony 2 seta 
SECOND VIOLINS Newbauer, Louis + 
‘ Oesterreicher, Walter 
| rte ar J: Orchestral Manager TUBA 
pa 
Benkman, H, Murray, R. 
Amsterdam, M. 
Callinan, W. G. 
i : PICCOLO 
; : HARP 
Hidden, R. L. Oesterreicher, Walter 
Gold, J. Attl, Kajetan 
Paterson, J. A. Schipilliti 
pilliti, Annette 
Blaha, A. ; OBOES 
Simonsen, Frances Addimando, C. 
Manchester, W. Dupuis, A. TYMPANI 
ot ‘Schipilliti, V. 
hI, ok Wagner, R.E. 
Gough, W. 
Dunn, H. A. ENGLISH HORN 
Hoffman, H. H. Schipilliti, V. PERCUSSION 
Dabelow, W. f: Nickel, M. 
LARINETS 
VIOLAS Randall, H. B. Vat ee 
Verney, Romain Tee ningin Salinger, M. A. 
Principal j shor is : 
Hahl. E. Fragale, F. Kundy, E. 
Baker, F. A. 
Wismer, H. BASS CLARINET 
Weiler, E. Fragale, F. PIANO AND CELESTA 
Lichtenstein, V. Tibbitts, J. P. 
Patchook, S. BASSOONS 
Dierich, F. Kubitschek, E. 
Kolb, R. La Haye, E. B. LIBRARIAN 
Lewis, A. Hranek, C. Kegel, Otto 


A.W. WIDENHAM, Secretary-Manager 
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' The Concert Master and Assistant Conductor 

' of the San Francisco Symphony Orchestra, 
Mr. Mishel Piastro, states: 

f THE DUO-ART is the finest reproducing piano I have heard. 


' With a Duo-Art in the home, young people, and the older people, too—all 
| will have an opportunity to hear how piano music ought to be played, and 
then they will want to hear more and more. 





4 hike Alfred Hertz, Mr. Piastro is profoundly impressed by the educa- 
tional value of the Duo-Art. Have you heard the Duo-Art? Call at one 
of our stores and enjoy a concert of your own choosing. 


| Sherman, 


Kearny and Sutter Sts., S. F. 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
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1. Symphony No. 5, ‘“‘From the New World” - - Dvorak 
Adagio—Allegro molto 


Largo 
Scherzo: molto vivace 
Allegro con fuoco 


The ‘New World” Symphony was written in 1893 while Dvorak 
was living in New York as director of the National Conservatory. 
For many years there was violent debate as to whether, or how 
much, the symphony made use of actual Negro and Indian melodies, 
but a letter written by Dvorak himself in 1900 flatly gave the lie to 


“that nonsense about my having made use of ‘Indian’ and ‘Amer- | 


can’ themes. 1 tried to write only in the spirit of these national 
American melodies.’’ Dvorak while in this country found Negro 
rhythms and melodies strikingly novel and interesting; his unerring 
instinct for the musical expression of untaught emotions led him to 
find these Negro spirituals, not indeed expressive of America as a 
whole, but a really valuable contribution to the world’s music. As 
for Indian songs, Dvorak actually knew very little about them, but 
he was immensely impressed with Longfellow's ‘Hiawatha,’ and 
the second and third movements in his “New World’’ Symphony 
were unquestionably much influenced by this poem. 


The first movement has a slow introduction, after which the 
main theme is announced by the horns. The second theme, ap- 
pearing in the flute, has a recognizable kinship to the Negro spirit- 
ual “Swing Low, Sweet Chariot.”’ The famous second movement 
(Largo) has as its principal theme the melody sung by the English 
horn, the second theme being announced by the flute and oboe. 
The Scherzo is built up out of two main themes, both introduced 
by the flute and oboe, and a lively trio in C major, the entire move- 
ment being repeated after the trio. The fourth movement has a 
short introduction, after which the horns and trumpets shout out 
the main theme. The second theme is sung by the clarinet over a 
tremolo accompaniment; the development brings in reminiscences 
of the principal theme of the first movement, the English horn 
melody of the Largo and the opening theme of the Scherzo. 


Intermission 
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2. Prelude, ‘““The Afternoon of a Faun” - - Claude Debussy 


This number was first played at a concert of the Societe 
Nationale in Paris, December 23, 1894. It is based on an eclogue 
of Stephen Mallarme, the substance of which is translated by 
Edmund Gosse as follows: 


‘A faun, a simple, sensuous, passionate being, wakens in the 
forest at daybreak and tries to recall his experience of the previous 
afternoon. Was he the fortunate recipient of an actual visit from 
nymphs, white and golden goddesses, divinely tender and indul- 
gent? Or is the memory he seems to retain nothing but the shadow 
of a vision, no more substantial than the ‘arid rain’ of notes from 
his own flute? He cannot tell. Yet surely there was, surely there 
is, an animal whiteness among the brown reeds of the lake that 
shines out yonder. Were they, are they, swans? No. But Naiads 
plunging? Perhaps. Vaguer and vaguer grows the impression of 
this delicious experience. He would resign his woodland godship 
to retain it. A garden of lilies, golden-headed, white-stalked, 
behind the trellis ‘of red roses> Ah, the effort is too great for his 
poor brain. Perhaps if he selects one lily from the garth of lilies, 
one benign and beneficent yielder of her cup to thirsty lips, the 
memory, the ever-receding memory, may be forced back. So, when 
he has glutted upon a bunch of grapes, he is wont to toss the empty 
skins into the air and blow them out in a visionary greediness. But 
no, the delicious hour grows vaguer; experience or dream, he will 
never know which it was. The sun is warm, the grasses yielding; 
and he curls himself up again, after worshiping the efficacious star 
of wine, that he may pursue the dubious ecstasy into the more 
hopeful boskages of sleep.” 


3. Concerto for Violin and Grchenra: Dmajor - -  Tschaikowsky 


Allegro moderato 
Canzonetta: Andante— 
Finale: Allegro vivacissimo 


MISHEL PIASTRO 


Oddly enough, four great composers number among their 
works only one important concerto for violin and orchestra. These 
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are Beethoven, Brahms, Mendelssohn and Tschaikowsky. The 
concerto played today was composed in March, 1878, and dedi- 
cated first to Leopold Auer—later to Adolph Brodsky, who gave 


it its first performance in Vienna, December 4, 1881. 


The first movement begins with an introduction for the orches- 
tra, after which the first subject is introduced by the solo violin. 
The second theme, entering in A major, likewise appears in the 
solo instrument. After extended development there is a long 
cadenza for the violin, followed by the recapitulation and a brilliant 


coda. 


The second movement is a canzonetta, the first theme appear- 
ing in the violin after twelve measures of introduction by the wood- 
wind. The second theme enters in the solo part, the key changing 
to E flat major. After development, based chiefly on the first 
theme, the material of the introductory measures returns to lead 


without pause into the finale. 


The third movement is a rondo based on two distinctively 
Russian themes. The principal one is a trepak, or characteristic 
Russian dance, announced by the solo instrument, after an orches- 
tral prelude and a cadenza for the violin. The second theme, in 
A major, makes its first appearance in the solo instrument. The 
development is elaborate, and in the wild coda the trepak becomes 


a delirious orgy. 





Next Stanford Symphony Concert 


TUESDAY EVENING, FEBRUARY 16, 8:15 o’clock 


ASSEMBLY HALL 
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NEW 9 O DEGREE 
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At the Automobile Show 


If you have not as yet examined 
the new 90-degree Cadillac at 
close range, then by all means 
do so this week, at the Auto- 
mobile Show. 


What you see there will en- 


thuse you. At the Cadillac ex- 
hibit you will find coachwork 
carried forward to new ideals 
of comfort and luxury. And 
in the new 90-degree Cadillac 


chassis you will find design and 
construction perfected to an 
unapproached degree. 


See these new 99-degree 
Cadillacs and you will join the 


‘thousands who hail it as the 


greatest motor car achieve- 
ment in years— conclusively 
demonstrating that Cadillac 
remains the Standard of the 
World. 


DON LEE 


VAN NESS AVENUE AT O’FARRELL STREET 
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Founded December 20, 1909 Incorporated February 3, 1910 
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FREDERIC DIXON 


— ‘the most talented of the younger generation of 


e 7 3 > ] 
pianists, 


is another artist who exclusively uses the 


Mason & Gamlin Piano 


GUEST ARTIST 
Concerts Intimes 


Palace of the 
Legion of Honor 


Wednesday Afternoon 
February 10th, 3 o’clock 


135 KBARNY STREBT 
SAN FRANCISCO 
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— Here is his tribute to 
the instrument on which 
he relies to interpret his 
genius - - - - - - - 


The color and emotional 
effects obtainable from your — 
pianoforte are limited only 
by the ability of the artist 
to express these effects!” 


You may also hear this 
illustrious American 
pianist on the AMPICO- 
where no mechanical 
limitations bound the 
re-enactment! 


3g Allen © ©. 


1323 WASHINGTON STREET 
OAKLAND 














Che San Franciseo Symphony Orchestra 


ALFRED HERTZ, Conductor 






1925—Season—1 926 






EIGHTH PAIR OF SYMPHONY CONCERTS 
579th and 580th Concerts 
CURRAN THEATRE ~ 


Friday Afternoon, January 29, 3:00 o’clock 
Sunday Afternoon, January 31, 2:45 o’clock 


Soloist: MARGUERITE MELVILLE LISZNIEWSKA, Pianiste 














PROGRAMME 


1. Symphony No. 1, ““The Rustic Wedding’’............ Goldmark 
Wedding March, with Variations 
Bridal Song 
Serenade 
In the Garden 
Dance 
2: thera? = braves NG. oe oe te he et SR Debussy 
“In the Streets and By the Wayside” 
“The Odors of the Night”— 
“The Morning of a Fete Day” 


Intermission 


3. Concérto for’ Piano, A minors 2 eh Sek 3 Schumann 
Allegro affetuoso 
Intermezzo— 
Allegro vivace 

(The Piano is a Steinway) 




















WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 
Next Concert, February 19th, Ballroom, Fairmont Hotel 






Tickets on sale at Sherman, Clay & Co. 


C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Margo Hughes, Pianist 


Management, Lulu J. Blumberg 









Pan eed SES ee Lae ELS Sas Se SR Se, Cee ee eee ee ee a 
Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
[ARS So bis Beppe 5 creel ies eabind eaters La 6 ole 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 

Opus 24. In five parts, on three 12- 

inch double-disc records. With ge 











Oe eer eee eet et tS 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
With album 4.5 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With album is 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No, 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album. -$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
TECOTAS WV 161 al DUT oe se eee $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 
Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12- inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
‘William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 

Pianoforte and Violin. In six parts, 

on three 12-inch double-disc records. 

Witt, 2a) DUN sco re 

By Arthur Catterall, Violin; 

William Murdoch, Piano. 
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Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street 






Open Evenings 
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COLUMBIA 
Fine-A rt Series 
of Musical 


Masterworks 


A Record Library of the World’s 
GREAT WoRKS OF MUSIC 


Symphonies, Symphonic Poems, 
Suites, Concertos, Sonatas, and 
major Chamber Music Compositions. 
Each work in a permanent art album, 
recorded in as many parts as re- 
quired. 


A lover of symphonic music writes: 
‘*As one who is always interested in 
best of recorded music I desire to 
extend my congratulations on the fine 
list of ‘Masterworks.’ They surely 
are well selected and represent a true 
find to the music lover.’’ 


Columbia Records are free from 
needle scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 
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Symphony No. 1, ‘“‘The Rustic Wedding” - - Carl Goldmark 


(Born May 18, 1930, at Keszthely, Hungary; died January 2, 1915, at Vienna) 


This symphony was produced for the first time at the seventh 
concert of the Philharmonic Society, Vienna, in March, 1876, under 
the direction of Hans Richter. There was enthusiastic applause at the 
conclusion of the symphony and Goldmark was called to the stage in 


order to acknowledge the acclamations of the house. 


The first movement, the “Wedding March,” is composed of a 
theme, twelve variations and a Finale. The theme is given to the 
‘cellos and double-basses. Some characterize it as “pastoral,’’ prob- 
ably on account of the title. ‘‘Rustic’’ is a better term. Variation I. 
Theme is played by the first horn, accompanied by horns and string 
bass. Clarinets and flutes enter with a fresh melody. Variation II (Poco 
animato) is given to the strings. It is of free, imitative, contrapuntal 
character, and some of the parts are now and then strengthened by 
first clarinet and bassoon. III. The trombones sound the first, simpli- 
fied measures of the theme, which is then treated freely. IV. Begins 


with an expressive melody in the strings. The coloring suggests vividly 


Established 1852 


QUALITY 
- PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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the composer of “The Queen of Sheba.’’ V. Theme in the basses 
reinforced by bassoons and horns. VI. This variation has the character 
of ascherzo. VII. The variations now become freer and freer. VIII. 
Melody in the horns. IX. A tender, elegiac movement with solos for 
oboe, violin, clarinet. X. A swift and brilliant figure in the violins, 
with theme indicated by the basses and strings, pizzicato. XI. A seri- 
ous, melancholy piece in E flat minor. XII. A variously colored move- 
ment in B major. Finale: The theme returns with the full strength of 
the orchestra. Triangle, big drum, and cymbals are added. Instru- 
ments drop out one by one. The march in the original form is heard 


as afar off. 


‘Bridal Song.’ The second movement is dainty and not without 
a playfulness that suggests a scherzo. The oboe has a contrasting 
theme. The song may be sung by friends of the bride. It has a second 


part, with a tender tune for the oboe (as if one of the bridesmaids had 


San Francisco Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artstic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 







PURI SD (GOED 


Theorist 


Individual and Class Instruction 
in the 


TECHNIC OF MUSICAL COMPOSITION 







For particulars address: - 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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ELWYN CONCERT BUREAU 


Presents 


carLo Grand Opera Co. 


CIVIC AUDITORIUM 
10 Days, Comm. Thur., Feb. 18 


NEW STARS AUGMENTED ORCHESTRA 
Corps De Ballet of 24 Chorus of 70 
REPERTOIRE 


. 18—RIGOLETTO FEB. 23—CAV. AND PAG. 
. 19—AIDA FEB. 24—LUCIA 
. 20—BUTTERFLY FEB. 25—FAUST 

. 20—TROVATORE FEB. 26—TOSCA 

. 2I—CARMEN Mat. 27—-THAIS 

- 22—BOHEME FEB. 27—-TRAVIATA 


Single Ticket Prices: $3.30, $2.20, $1.10 


SPECIAL SUBSCRIPTION PRICES 
$3:39 seats ror $1:65 


$2:29 seats ror $]:10 


If purchased for 4 or more Operas 


Opening Night not included on Subscription Price 


Season Sale Closes February 6 
Single Tickets on Sale February 8 


Sherman, Clay & Co. Sutter and Kearny Streets 
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stepped forward), accompanied by the theme of the march in the 


basses. 


“Serenade.” After a prelude, two oboes sing a duet, which is 


varied and developed by other instruments. 


“In the Garden.’’ The love scene begins with a dreamy melody 
for clarinet, which is taken up by the violins. The music waxes pas- 
sionate, and there is the thought of a dramatic love duet, in which the 
tenor is represented by ‘cellos and horns, while the soprano’s place is 
taken by the violins and the higher wood-wind instruments. This 
ecstatic scene is very fully developed. A passage from the fourth 
variation of the first movement is introduced. After the climax the 


first theme returns, and the movement ends quietly, as it began. 


5 


Finale. “‘Dance.’’ A hearty, jolly dance, which is developed 


with great spirit. There is an interruption—the return of the tender 


clarinet scene from the preceding movement. 


“Iberia,” Images for Orchestra, No.2 - Claude Achille Debussy 
(Born August 12, 1862, at St. Germain; died March 26, 1918, at Paris) 


Under the title “Images,’’ Debussy composed two sets of piano 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams, 


Re, 
“The Baldwin mechanism is so & 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | win 
of wood and wires, and becomes @ 


sympathetic understanding friend.” 


310 Sutter Street 
See ee eee 
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compositions and a group of orchestral works. The orchestra group 


consists of ““Gigue Triste,” “‘Iberia’’ and ‘‘Ronde des Printemps.”’ 


“Iberia” was composed in 1909 and received its first presentation 
at one of the Concerts Colonne, Paris, February 20, 1910, Gabriel 
Pierne conducting. As at previous performances of works of Debussy, 
the public reception of “‘Iberia’’ was a mixture of cordiality and of 
hostile indignation. There was much applause mingled with shrill 
whistling and other noises. The first performance in America was by 
the New York Philharmonic Orchestra, January 3, 1911, while the 


first San Francisco production was November 10, 1916. 


The significance of the title given by Debussy to this piece will 
be made clear when the hearer is reminded that Iberia was the ancient 
Greek name for the country known to the Romans as Hispania, and 
tousasSpain. The score of “‘Iberia’’ calls for the following orchestra: 
Piccolo, three flutes (one interchangeable with a second piccolo), two 
oboes, English horn, three clarinets, three bassoons, double bassoon, 


four horns, three trumpets, three trombones, tuba, kettledrums, side 


ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction” 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 


Huntington Apartments. Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 








Studio Hours: easy Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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drum, tambourine, castanets, xylophone, celesta, cymbals, three bells, 
two harps and strings. The work is divided into the following sec- 
tions: I. “In the streets and by the wayside.” II. ‘““‘The odors of the 
night,’ which leads into III. ‘“The morning of a fete day.” 


Concerto for Piano and Orchestra, in A minor - Robert Schumann 
(Born June 8, 1810, at Zwickau, Saxony; died July 29, 1856, at Endenich) 


Only one concerto for piano was written by Schumann, though 
he undoubtedly made several other attempts in that direction. The 
A minor Concerto was originally intended as a fantasie of which the 
first movement was its full scope. This was finished by Schumann at 
Leipsic in 1841 and in August of that year the composer's wife, Clara 
Schumann, played it at a rehearsal at the Gewandhaus in that city. 
Schumann had difficulty in disposing of it in that form and later on 
determined to extend its scope and elaborate it into a concerto. This 
was accomplished in 1845, and an entry in the diary of Clara 
Schumann indicates that the work was finished on July 31, 1845. 
The concerto, which has since come to be recognized as one of the 


most beautiful in piano literature, was given its first performance by 


Artur Argiewicz 
Violinist 

Has returned from Europe and 

announces the reopening of his 


studio. 
(Not connected with any music school) 


For appointments, phone 


Bayview 3083 


Residence Address: 
546 Eighteenth Avenue 


Mr. Artur Argiewicz (the only artist 
who studied under my guidance) is an 
accomplished violinist and musician. 

He is thoroughly acquainted with my 
artistic principles and ideals, and his 
complete mastery of the technical in- 
tricacies of violin playing constitute 
him an ideal teacher. 


(Signed) FRITZ KREISLER. 
March 15, 1925. 
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As if the artist were playing for you from 
behind a screen—you are in his very pres- 
ence—such is the effect of listening to the 


wonderful Duo-Art. 





JOHN. W. METCALF, 
Composer-Pianist. 














“She Steinway Duo-Art 


And how it fascinated Alfred Hertz 


The following interesting comments on the Duo-Art re- 
producing piano were made by Alfred Hertz, conductor of 
the San Francisco Symphony Orchestra, to Mishel Piastro, 
Assistant Conductor, when the two mutsicians paid a visit to 
Sherman, Clay & Co. recently: 

“I know Grainger so well. I know his technique. I know 
his mannerisms. I shut my eyes. Grainger himself is in the 
room, playing for us! I open them again. It is that Duo-Art 
piano. I shut them once more. I can see Grainger! 

“With a piano like that in the home, people can learn to 
love good music. 


‘Moreover, if there is any talent for music in the children, 
they will be zzspizred to: practice. An instrument like that is 
an education. If every household had a Duo-Art, there 
wouldn’t be a hall in San Francisco big enough to hold our 
Symphony audiences. 


‘There is something slumbering in all of us. The bad in- 
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The Duo-Art represents the highest form 
of mechanical reproduction of the artistic 
in plano playing, and is a notable educator, 
in that one can hear repeatedly an ideal in- 
terpretation of the best in music by our 
yreatest exponents of the art. 


heise Bejan, 


FREDERIC M. BIGGERSTAFF, 
Piano Coach. 
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SHERMAN, Ciay & Co. take pled in ir 
following matters of musical inj that 


January 30 to February 8: Payyyrem 
Francisco Auto Show, Exposiif yditc 
evenings 8:00 o'clock. Ticketsi¢ at 


January 31: SAN FRANCISCO Syyy Cc 
ductor, Curran Theatre, Sundaynoon 


SAN CARLO OPERA COMPANY opin Fi 
Sherman, Clay & Co., February 

February 7: SAN FRANCISCO Syyy “P 
Conductor, Curran Theatre, Su fter? 


February 7: Iss KREMER, Inteal B 
Sunday afternoon at 2:45 0’ clo. 


February 8: “Ida Gregory Strtnig. 
French Harpist of the FontainedCons. 
Hotel St. Francis, Monday morgt 11: 


February 9: WILLIAM Gwin, ] PAU! 
in joint recital, Colonial Ballrolptel § 
at 8:30 o’clock. Management & eckel 


February 10: SAN _ FRANCISCOPHON’ 
HERTZ, Conductor, Exposition drium, 
o'clock. MARGARET MATZENAUEHtraltc 


Shermatflay 


Kearny and Sutgets, S 








stincts can be awakened, or the good instincts. That piano 
will teach the little children of the new generation to love 
good music. It will do more. It will teach their parents. 
There stands one of the most important educational mediums 
in the world! 


“Often, in the home of a little child, there is nobody really 
gifted in music. Members of the family play badly, or play 
nothing but jazz. It was when my teacher sat down and 
played something beautifully, as it deserved to be played, that 
I first felt an ambition to know more about Music. That was 
my childhood’s experience. Many young people are like that 
—starved, simply starved, for musical inspiration. 


“Tf there is musical talent in the heart, the Duo-Art will 


a a ae ae ee 








lar Musical Events 


ce plein inviting your attention to the 
cal injthat will take place shortly: 


: PatyyrEMAN AND His ORCHESTRA, San 
< posiil uditorium, afternoons 2:30 and 
chetsie at Exposition Auditorium, 


0 Syyy CONCERT, ALFRED HERTZ, Con- 
unday-noon at 2:45. 


NY cin February. Tickets on sale at 
ruary 

0 Syyy “Pop” CONCERT, ALFRED HERTZ, 
, Suafternoon at 2:45 o’clock. 


| Intenal Balladist, Columbia Theatre, 
0’ cloc 


ry Sdrtnightlys,’ MARCEL _GRANDJANY, 
taineConservatory, Colonial Ballroom, 
» morgt 11:00 o’ clock. 


INN, }] PAUL LEYSSAC and DWIGHT FISKE 
allroiotel St. Francis, Tuesday evening 
ent Neckels. 


CISCOPHONY “Pop” CONCERT, ALFRED 
ton Arium, Wednesday evening at 8:15 
NAuEtralto Solotst. 


natflay & Co 
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The Duo-Art is a real acquisition to a 
home, making it possible for all to hear and 
enjoy the works of great masters performed 
by the leading piano virtuosi of our time. 


a 


MRS. ALMA SCHMIDT-KENNEDY, 


Piano 
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inspire the fingers to their practice. And if there is not the 
talent, this good Duo-Art piano will inspire the ear to listen. 


“Tam amazed at the development of this piano. Six years 
ago we had a Duo-Art like this on our Symphony stage just 
as we sometimes have a human guest artist. It played the rolls 
of my good friend Harold Bauer. I knew then that the re- 
producing piano had come at last. But now the library of 
great rolls has increased. It has increased hugely. The whole 
world of fine piano music seems to be available to these in- 
struments. That is a grand thing for music. 


‘“That Duo-Art piano is a great constructive influence. The 
home is fortunate indeed which possesses one.’’ 


Tens and scores of letters, from the musicians and instruc- 














In many respects, I consider the 
Duo-Art the most notable invention in 
the annals of music. The very fact 
that such artists as Paderewski, Bauer, 
Cortot, and a score of other great 
pianists record exclusively for this in- 
strument is in itself adequate proof 
of its supremacy. It is decidedly grati- 
fying to be able to secure the Duo- 
Art in combination with such wonder- 
ful instruments as the Steinway and 
Weber. 

In my opinion, it stands supreme, 
and it gives me great pleasure to be 
able to endorse it. 


Very truly yours, 


Cauuge m Cosy 


ESTELLE M. BADGLEY, 
Piano. 








tors im music of San Francisco and the East Bay, have been 
received by us, critically appraising and endorsing this piano. 
These authorities are a highly competent jury before which 
only the most able, the superlatively worth-while musical in- 
strument could possibly win approval. That instrument is the 
Duo-Art Reproducing Piano. | 

The Duo-Art will REVOLUTIONIZE your home. Discover 
here by personal investigation what the Duo-Art will actually 
do for the culture, the happiness, the merriment and the abid- 
ing peace of your own home and fireside. 


Sherman, flay & Co. 


Kearny and Sutter Sts., San Francisco 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 


Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 
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Clara Schumann on December 4, 1845,:in Dresden. «Ferdinand Hiller, 
to whom the work is dedicated, conducted. In the following year 
Mme. Schumann played it at the Gewandhaus in Leipsic, under 
Mendelssohn. Before long it won great recognition and is now a 


prime favorite with pianists. 


The following analysis of the work is by Felix Borowski: 

I. “A chord, forte, for the orchestra and a descending passage 
in chords for the piano precedes the principal theme, given to the wind 
and later taken up by the solo instrument. A new idea, first an- 
nounced by the flutes, clarinets and bassoons, is carried on by the 
piano. From these two themes much of the succeeding material is 
developed; for instance, the melody played by the clarinet in C major, 
accompanied by a triplet figure in the piano, which is taken from the 
opening subject. This is continued by the clarinet. The mood again 
changes and the solo instrument and the orchestra alternately work out 
the vigorous octave passage which the piano announced at the begin- 
ning of the work. The Recapitulation opens, as before, with the prin- 
cipal theme in the wood-wind. The other portions of the thematic 


material are not greatly changed. At the close of the Recapitulation 


Manheim, Dibbern & Co. 


Established 1869 


Stocks - Bonds - Insurance 


Members 


THE SAN FRANCISCO STOCK AND BOND EXCHANGE 


315 MONTGOMERY STREET 
SAN FRANCISCO 
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a cadenza is introduced, which leads into a coda based on the principal 


theme. 


Il. ‘“This division of the work requires but little explanation. Its 
material is made up for the most part of the little conversational phrase 
which, at the opening of the movement, is given alternately to the 
piano and to the orchestra. At the close of this the violoncellos bring 
forward a broader theme, the solo instrument accompanying it. This 
is developed and the conversational phrase is again taken up. The 


intermezzo leads without pause into the last movement. 


III. “The principal theme is set forth by the solo instrument. 
Passage-work follows, this being succeeded by the second subject, in 
syncopated rhythm, given to the orchestra in E major. The piano 
continues it. Development of this figure takes place in the orchestra 
with passage-work in the piano part. There is then heard an extensive 
working-out of the principal theme, episodical matter also being intro- 
duced. The Recapitulation begins with the presentation of the first 
subject by the orchestra. The second theme is again given to the 


strings. At the close of the Recapitulation the principal subject makes 


VICTOR RECORDS 
by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$2 oo) PARsIFAL— Prelude. Part: [e@2¢ oy". * 97 corer 
~~ [ParsiraAL—Prelude. Part2 . . . . Wagner 


$2 oo) PARsIFAL— Prelude. Patteo ~ PI Wagner. 
"| Parstrat—Good Friday Spell . . . . Part 1 


$2 oo) PARsIFAL—Good FridayeSpelliovags “Ay sPart-2 
“~~ ParstrFAt—Good Friday Spell . . . . Part3 


$2 oo) FRA DiavoLto—Overture'.*. . . . . Parti 
"(Fra Diavoto—Overture . . . . . . Part2 


$2 9) PHEDRE— Overture em East ak Mette | seeks aL 
“| PHEepre—Overture 6s yo 2 Part 2 


Ask your Victor dealer to play them for you 
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“SAN FRANCISCO BOASTS 
A REAL CONSERVATORY 
OF MUSIC” 


ALL BRANCHES TAUGHT 
Enroll Today 


Arrillaga Musical College 


Vincent de Arrillaga, director 


Phone Walnut 3742 


2315 Jackson St. San Francisco 


JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 
discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. 
57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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The World’s 
Violin Treasury 


Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 
as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724, 
The Ludwig ............... o-enee- 22,900 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 
1690. 
The Lord Nelson $16,000 


Nicolas Amati, Cremona 1682. 
The Spagnolitti ....... Se -$9,000 


Andreas Guarnerius, Cremona 
1684 23..20 RSE es-eeneee--e $6,000 


J. B. Rogeni, Brescia 1667. For- 


merly the property of the Duke 
of Edinburgh ........... dstaccaee 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 














ANNOUNCEMENT 


NINTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 12, 3:00 P. M. 
Sunday, February 14, 2:45 P. M. 


























PROGRAMME 
l= SuitetiorOrchestrar No. O2..2...6 “eee Bach-Wood 


(First time in San Francisco) 





DEAT SOCKY ee ok koe eat aes rat ye ee Ae ae tea Weismann 
(First time in San Francisco) 


5 SyimpPnNony INO; 4, ho AMIN Ols-2.22- ie sess2s snc pee Tschaikowsky 
Andante sostenuto—Moderato con anima 
Andantino in modo di canzona 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 


ANNOUNCEMENT 
SEVENTH POPULAR CONCERT 


Curran Theatre 


Sunday, February 7, 2:45 P. M. 
Soloist MICHEL PENHA, ’Cellist 








PROGRAMME 


fv'Overture* to’ “Don: juan 2s. 4) ee ee Mozart 
2:eAndante from “TheClock’” Symphony.::...42.....22 Haydn 
(By Request) 
3. brelude,.. 1 hewAtternoon of ai Faun: 2... 2-2. Debussy 
4..woyraphomicyloem, ¢ bunlandia: ... 2.2.0.0. (eee - ano Sibelius 
5. Two ’Cello Solos: 
ie Wee Si Ui ee ee hea eee es ee ea Dvorak 
HPL AVATICE laeT te oe - teetetoe cea e ee eee ees Popper 
6. Suite.) Vhrough the Looking Glassi-u eee ta eae Taylor 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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its reappearance in A major in the orchestra. The work is brought to 


its conclusion with a brilliant coda.’’ 


Marguerite Melville Liszniewska was born in New York of Scotch- 
Irish parentage—her father a noted organist, and her mother a singer. 
When very young she was sent to study piano with Dr. Ernst Jedliczka 
in Berlin, and after his death she continued her studies with Theodore 


Leschetizky in Vienna. This most famous and difficile of all masters 


soon recognized that Marguerite Melville belongs to the pianistic chosen 
few. Not only did she play at most of his soirees, and enjoy his per- 
sonal friendship, but she had the unusual honor of becoming one of the 


leading assistants in his teaching. After her marriage to Dr. Karol 


Liszniewska of Lemberg, Poland, her home in Vienna became the 


center of students and artists. Following the death of Leschetizky, 


Madame Liszniewska decided to return with her family to her native 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 


inked together for many years, are 
synonymous of service and satis- 
‘action. If interested in ‘‘music of 
the better Kind’”’ call or write me 
m the store of 


THE WILEY B. ALLEN CoO. 


devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


, Studio: 1004 Kohler & Chase Bldg. 
Phone Douglas 1678 


135-153 217-225 


Kearns St Suter St. Every Morning Except Tuesday 


Saa Francisco 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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land and during the first three winters of the war she concertized 
extensively in America, playing for the relief of the stricken Poles and 
teaching large classes in New York and Boston. During her years 
abroad, Madame Liszniewska toured Scandinavia, Germany, Austria, 
Poland, Switzerland and Holland, filling orchestral engagements and 
appearing in recital. Since returning to this country she has appeared 


with most of the principal eastern orchestras and also at the Hollywood 


Bowl. 


GIVE WHAT IS FAIR 


What the COMMUNITY CHEST Does: 
I—Solves San Francisco’s charitable, educational and social 
problems by united effort. 
2—Saves time, effort, annoyance and money by the elimina- 
tion of innumerable ‘“‘drives.”’ 
3—FEliminates duplication of effort, placing all agencies on a 
systematic, efficient basis. 
4—Develops in YOU the true, helpful, co-operative, com- 
munity spirit toward your fellow man and woman. 
ANNUAL APPEAL FEBRUARY 23 to MARCH 5 
SUPPOSE NOBODY CARED 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 : 
One of the Oldest Banks in California, . 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 







MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 3ist, 1925 






A SEEES Or hp oop aly hore ae eine Mere eae $107 ,232,609.22 
Capital, Reserve and Contingent Funds....... 4,250,000.00 
Employees’ Pension Fund over ............... 525,000.00 










IVEESS TO) Nig ECA ING Fi ad ope oe na Mission and 21st Streets 
PARISH RES LIS DING AT et. te tee oe fees Clement St. and 7th Ave. 
HAIGHT STREET BRANGH |, (2% 05%. oo. wks Haight and Belvedere Streets 
WES: POR TALE BROANGH:. 7, Coe ise stu wae West Portal Ave. and Ulloa St. 





Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 

Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

*Bowles, i 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C. 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 


Cowell, Misses Helen & Isabelle 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 
Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 


Dohrmann, A. B.C. & Fred, Jr. 


Drum, John S. 
Dunne, Peter F. 
Duperu, A. M. 
Duveneck, Francis B. 


Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, B. Charles 


Ehrman, Mr. & Mrs. Sidney M. 


Ehrman, Mrs. S. W. 
Elliott, Mrs. Stewart 
Eloesser, A. 
Emporium, The 
Epstein, Gustave 
Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 
Eyre, Mrs. Edward L. 
Eyre, Robert M. 
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Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker,.Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 
Fleichner, Dr. E: C. 
Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 


Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 
Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 


- Guggenhime, Berthold 


Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

Gunst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 

Head School, The Anna 














Hecht, Miss Edith 

Hecht, Elias M. 

Heitman, Mrs. Margaret E. 
*Heller, E. S. 

Heller, Moses 

Heller, Mr. & Mrs. Walter S. 
Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 
Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker. Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 

Hueter, O. M. 

Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. ° 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 


- Lang, Mrs. Albert George 


Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 
Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 
Lent, Mrs. George 
Levi, Mrs. Herman 
Levison, J. B. 
Levison, L. O. 


Levy, Mrs. Jules 
Liebes, Leon and Arnold 
Liebmann, Maurice 


Lilienthal, Mrs. Bertha G. 


Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 
Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 


Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 


Mailliard, Miss Louise M. 


Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 
Meyerfeld, Mr. and Mrs. 


Morris, Jr. 
Michaels, C. F. 
Miller, C. O, G. 
Miller, W. S. 
Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. V. S. 
McCreary, Mrs. F. C. 
McGregor, John A, 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 


Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
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REGULAR MEMBERS—Continued 


Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F. C. 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Car] 

Ransohoffs 

Rau, Stephen S. 
Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 
Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 














REGULAR MEMBERS—Continued 


Spieker, Mrs. J. J. 

Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 

Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 

Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 

Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 


*In Memoriam. 


Thompson, Joseph S. 
Tobin, Mrs. E. J. 

*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 
Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 
Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D. N. 
Walter, Mrs. I. N. 

Walter, Mr. & Mrs. John I. 
Wangenhein, E. S. 
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*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 
Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 

Wright, Harold L. 

Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 
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Allen, Miss Martha:. 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein,.Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss.Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Burke, Miss Katherine D. 


Clark, Miss M.C.° 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 


Film Slide Advertising Co. 


Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 


Graves, Walter Huddleston 


Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr..Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 


- Heilbronner, Mrs. A. 


Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 
Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 
Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 


Lilienthal, Mr. & Mrs. Samuel 


Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert; Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O'Connor, Moffatt & Co. 
Onthank, A. Heath . 
Owen, Herman E. 


Paget, Miss F.R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 
Rastall, Dr. B. M. 
Rawdon, Mary E. & Blanche L. . 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 


* Scherer, Mary A. 


Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 
Wormser, Mrs. Louise 
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Che San Francisea Sumphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*>CELLOS 
Penha, Michel 
Principal 
Van den Burg, W. 


‘King, O. 


Villalpando, W. 
Kirs, R. 

Pasmore, Dorothy 
Weiss, A. 

Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 


Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN “— 


Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 











Mme. 
Marguerite Melville-Liszniewska 
says of the Steinway: 


“There are a few good 
pianos. Some are better 
than others —but there is 
only one best and that is 


} 7? 


the Steinway! 








Sherman, | 


ne) and Sutter Sts., S. F. 
Mission Street, near aE ik first 
Fourteenth and Clay Sts., Oakland 

Telegraph and Channing Way, Berkeley 
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PROGRAMME 


. Overture to “‘Mignon”’ - - - - Thomas 


‘Mignon,’ Ambroise Thomas most successful opera, had its 
premiere on November | 7, 1866, at the Opera Comique, Paris, the 
first performance in this country taking place in New York, Novem- 
ber 22, 1872. The overture is a highly and deservedly favored 
concert number of the lighter class, although it might be called an 
‘‘introduction’’ more appropriately, perhaps, as it has practically 
nothing of the classic overture form—consisting rather of a free 
treatment of certain themes from the opera. First a short, pictur- 
esque introduction, which leads into Mignon’s beautiful song, 
“Know st Thou the Land?” this being followed in turn by the 
spirited polonaise which Filina sings in the second act. 


“Danse Macabre” - : - - - - Saint-Saens 

For hundreds of years a very curious old story has been told, 
that on certain nights of the year the skeletons come out of their 
graves at midnight and dance until morning, while Death plays 
upon his fiddle a queer old dance tune. In the Saint-Saens musical 
story of this gruesome dance the hour of midnight is struck upon 
the harp, and Death tunes his fiddle. The dance begins in G 
minor, with motive for flute. Death plays his tune, the dance 
grows wilder, and the xylophone imitates the clattering of the 
dancers bones. This second theme is treated in a more languorous 
manner. The plain song, “Dies Irae,’ is introduced in a definite 
waltz theme. The two dance themes are then repeated in a more 
rapid tempo. Suddenly there comes a change in the music. The 
crow of the cock is heard (the oboe plays this theme), and the 
ghostly revelers all hurry back to their tombs, for the day has come. 


. Theme and Variations, from Suite No. 3 - -  Tschaikowsky 


The statement has been made that ““Tschaikowsky’s orchestral 
suites count among his most popular works. They show off his 
masterly orchestration more completely perhaps than any of his 
compositions.’” Be this true or not, there is no question of the 
brilliancy and masterfulness of his ““Theme and Variations.’’ The 
variations are twelve in number, the final one being a showy 
polacca. When Tschaikowsky visited America in 1891, this was 
one of the works by which he achieved great success at the festival 
concert he conducted at Carnegie Hall in New York. 


Intermission 
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4. Prize Song from “Die Meistersinger”’ - - - Wagner 


The “Prize Song”’ is the well-known tenor solo from Wagner's 
only comic opera, ““The Mastersingers of Nurnberg.”’ In early days 
in Europe the singers organized themselves into “Guilds” and the 
Guilds from the various towns would hold singing contests. In 
Wagner's opera, the song contest was being held with the beautiful 
Eva, daughter of the village goldsmith, as the first prize, and it was 
with this song that Walther, Eva's lover, won her. 


Hungarian Rhapsody, No. 2 - » - ~ “ Liszt 


No more popular works exist for the piano than those unique 
compositions of Liszt known as the Hungarian Rhapsodies, and the 
most popular of them all is unquestionably the second. In its 
orchestral dress it is also very popular, and while its piano charac- 
teristics have been modified in the process of orchestration, it never- 
theless remains an exceedingly brilliant and fascinating work. 


. Two Solos for Violoncello and Orchestra 


“‘Waldesruhe” - - - 7 - - Dvorak 
“Tarantella’’ - . - - ~ - Popper 
MICHEL PENHA 


No composer in all musical history was better fitted to write 
such a number as “Waldesruhe’”” (Woodland Rest) than Dvorak. 
He had a peculiar sympathy for the ‘cello as a solo instrument, and 
was conspicuously sensitive to external impressions; much of his 
work was definitely descriptive, based on things actually seen and 
heard. Furthermore, the emotional quality of his music generally 
stood close to the line which divides sentiment from sentimentality 
—exactly the position befitting an expression of the calm of the 
woodlands. 

David Popper was born in Prague, Bohemia, in 1843, and after 
studying under Goltermann at the Prague Conservatory he toured 
Europe as a soloist until 1868, when he accepted the solo ’cello 
position with the Vienna Court Orchestra. From 1896 until his 
death in 1913, he was professor at the Conservatory in Pest. 
Popper was a prolific writer for the violoncello, his compositions 
including four concertos, a concert polonaise, a suite and numerous 
smaller pieces. The ‘“Tarantella’” played this evening is of such 
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instant appeal that the mere title serves as an explanation of the 


piece. 


. “Liebesleid”’ - - - - - - Kreisler 


“Liebesfreud” -. - - - - - - Kreisler 

These two compositions, Love’s Sorrow and Love's Joy, are 
typical examples of the old Viennese waltz. No more beautiful 
dance ever existed than the waltz, which is unfortunately rarely 
used in its simple form today. The waltz was in vogue in France 
in-the sixteenth century, but it was not until the early nineteenth 
century that it became universally popular in all the European 
courts. The greatest and best waltzes have come from Vienna, the 
two played this evening being in the regular waltz form consisting 
of dance, trio or alternating dance, and return to the first dance. 


- The orchestration of the ‘‘Liebesleid’’ was made by Alfred Hertz, 


while that of the ‘‘Liebesfreud’”’ is by Frederick Stock. 
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NEXT SYMPHONY CONCERT 
Tuesday, February 9—Auditorium Theatre 
Soloist: KAJETAN ATTL, Harpist 


PROGRAMME 
1. Overture to ‘The Flying Dnteriiehy istesci ioc eoh cease Wagener 
2. Symphony in B minor, henge. Sc Schubert 


Allegro moderato 
Andante con moto 


3. Symphonic Poem, ‘Finlandia’ .................----...-------- Sibelius 
BP ee PO NEI OS. acces eke ane Seek ches Ecen se = cent ec Se Liszt 
Rc Rk CPT ONO Dn arp gaat on cw enon pte epee ewer Smetana 
6. “On the Beautiful Blue Danube’’................-...---------- Strauss 


Tickets at Elwyn Box Office, Sherman, Clay & Co. 
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THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER » 


BROUGHAM 


$3345, Here 








TRUE TO ALL FINE CADILLAC TRADITIONS 







DON LEE 


Van Ness Avenue at O’Farrell Street 



























Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JouN D. McKesg, President 
J. B. Levison, Vice-President K. R. Dimonp, Treasurer 


A. W. WipENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John D. McKee 

E. D. Beylard John S. Drum Seward B. McNear 
Miss Lena Blanding Milton H. Esberg L. F. Monteagle 
Miss Louise A. Boyd Herbert Fleishhacker Robert C. Newell 
George T. Cameron J. D. Grant J. C. Raas 

Selah Chamberlain *E. S. Heller F. R. Sherman 

C. H. Crocker W.E. Creed Wm. T. Sesnon 
Mrs. Templeton Crocker J. B. Levison M. C. Sloss 

Wm. H. Crocker Walter S. Martin William Sproule 
E.R. Dimond John A. McGregor Sigmund Stern 


EXECUTIVE COMMITTEE 
. John D. McKee, Chairman 
E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker William Sproule 


MUSIC COMMITTEE 
J. B. Levison, Chairman 


E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 
Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
*Deceased 
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Palace of the Legion of Honor 
Wednesday Afternoon.- February 10th - 3 o’clock 


Frederic Dixon 
Guest CArtist 


This young and talented American 
pianist says of the Mason & Hamlin 
Piano — “The color. and emotional 
effects obtainable from this piano- 
forte are limited only by the ability 
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of the artist to express these effects! 


Tickets on sale at 
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1323 WASHINGTON STREET 
OAKLAND 


135 KEARNY STREET 
SAN FRANCISCO 
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Che San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—-Season—1 926 
SEVENTH POPULAR CONCERT 
382d Concert 


CURRAN THEATRE 
Sunday Afternoon, February 7, 2:45 o’clock 
Soloist: MICHEL PENHA, ’Cellist 


PROGRAMME 
1. Overture to “The Flying Dutchman’’...................... Wagner 
2. Andante from ““The Clock Symphony’’.................... Haydn 
(By request) 
3. Prelude, ‘““The Afternoon of a Faun’’.....................- Debussy 
4: Symphonic*Poem.> finlandia. 2h eet Sibelius 
5. Two 'Cello Solos: 
Air trom D"tmajor- oulte 2. 222". bo ete Bach 
PA OVANEGIA: 5 40a. stcee Oe le nce oe es ee eee Popper 
Intermission 
6. Suite, “Through the Looking Glass’’........................-- Taylor 


I. (a) Dedication 
(b) The Garden of Live Flowers 


II. Jabberwocky 
IIT. ' Looking Glass Insects 
IV. The White Knight 





WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 
Next Concert, February 19th, Ballroom, Fairmont Hotel 






Tickets on sale at Sherman, Clay & Co. 


C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Margo Hughes, Pianist 


anagement, Lulu J. Blumberg 











Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW | 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
album $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-disc records. With albu 
BIS Se 72 ain es ee le Seca BUR otk $4.50 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
With (albiiasccc2. coi eens $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in'G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With ebb tities :.. ak Go oes ae $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
"Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts,- on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album...u............. $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 
Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-disc records. 
Wel AL bith Fosse a eee --$4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 

































Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street 









Open Evenings 
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Reg. U. S. Pat. Off. 


COLUMBIA 


Fine-Art Series 
of Musical 


Masterworks 


Presents to Discriminating Lov- 
ers of Music the Most Extensive 
Record Repertory in Existence of 
the World’s Musical Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 

The list to date offers thirty- 
two major works, including sym- 
phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
ber-music compositions. Your 
favorites are in all probability 
amongst them. 

Each work is enclosed in a per- 
manent art album. 

Ask your Columbia dealer for 
Columbia Celebrity Catalogue and 
Supplements. 


Columbia Records are Free from 


Needle Scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 
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Overture to “‘The Flymg Dutchman’’ - - Richard Wagner 
(Born May 22, 1813, at Leipzig; died Feb. 13, 1883, at Venice) 


In 1839 Wagner went from Paris to Pillau in a small merchant 
vessel, which met with such a stormy passage that the ship was com- 
pelled to find safety in one of the Norwegian fjords. The passage 
made a lasting impression upon Wagner, recalling the legend of the 
Flying Dutchman, which he recorded in his opera. The overture 
opens with the theme characterizing the Flying Dutchman, given out 
by horns and bassoons. Phrases from the ballad sung by Senta, whose 
loyalty finally rescues the Flying Dutchman from the curse that gives 
him no respite from his eternal sailing, supply the other leading themes, 
together with a subsidiary motive taken from the sailors’ chorus in 
Act Ill. The episode of the gale, vividly portrayed, speaks for itself. 
The coda, based on Senta’s theme, represents the triumph of her self- 
sacrifice. 


Andante from Symphony in D minor, “The Clock” - Josef Haydn 
(Born March 31, 1732, at Rohrau; died May 31, 1809, at Vienna) 

One of the best beloved composers of the Classical School was 
‘Papa’ Haydn, who established the form of the sonata, quartette and 
symphony. Haydn was the teacher of both Mozart and Beethoven. 
He lived at the same time that America was establishing her inde- 
pendence, and his ways and manners were practically the same as those 
which we in America call ‘‘Colonial.’’ His minuets were danced in 
America, as well as in Europe, and his music, although cheerful and 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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bright, is always formal in outline, and reflects the style of his day. 
The Andante played today is the slow movement from his D minor 
Symphony, the name “The Clock”’ being applied. because of the steady 
tick-tock rhythm. 


Prelude, ‘“The Afternoon of a Faun” - - Claude Debussy 


(Born August 12, 1862, at St. Germain; died March 26, 1918, at Paris) 


This number was first played at a concert of the Societe Nationale 
in Paris, December 23, 1894. It is based on an eclogue of Stephen 
Mallarme, the substance of which is translated by Edmund Gosse as 
follows: | 

“A faun, a simple, sensuous, passionate being, wakens in the 
forest at daybreak and tries to recall his experience of the previous 
afternoon. Was he the fortunate recipient of an actual visit from 
nymphs, white and golden goddesses, divinely tender and indulgent? 
Or is the memory he seems to retain nothing but the shadow of a 
vision, no more substantial than the ‘arid rain’ of notes from his own 
flute> Hecannottell. Yet surely there was, surely there is, an animal 
whiteness among the brown reeds of the lake that shines out yonder. 
Were they, are they, swans? No. But Naiads plunging? Perhaps. 
Vaguer and vaguer grows the impression of this delicious experience. 


“GIVE “WwW HAT: TS “FALTR 
What the COMMUNITY CHEST Does: 

1—Solves San Francisco’s charitable, educational and social 
problems by united effort. 

2—Saves time, effort, annoyance and money by the elimina- 
tion of innumerable “‘drives.”’ 

3—Eliminates duplication of effort, placing all agencies on a 
systematic, efficient basis. 

4—Develops in YOU the true, helpful, co-operative, com- 
munity spirit toward your fellow man and woman. 

ANNUAL APPEAL FEBRUARY 23 to MARCH 5 


SUPPOSE NOBODY CARED 
(Space donated by Margaret Mary Morgan Co.) 


“San Francisco Boasts A Real 
Conservatory of Music” 


ALL BRANCHES TAUGHT 
Enroll Today 


ARRILLAGA MUSICAL COLLEGE 


VINCENT DE ARRILLAGA, Director 
Phone Wainut 3742 


2315 Jackson Street San Francisco 
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ELWYN CONCERT BUREAU 


MUSICAL ATTRACTIONS 


San Carlo Grand Opera Co. 
CIVIC AUDITORIUM 


REPERTOIRE 


FEB. 18—RIGOLETTO FEB. 23—CAV. AND PAG. 
FEB. 19—AIDA FEB. 24—LUCIA 

Mat. 20-—BUTTERFLY FEB. 25—FAUST 

FEB. 20—TROVATORE FEB. 26—TOSCA 

FEB. 21—CARMEN Mat. 27—-THAIS 

FEB. 22—-BOHEME FEB. 27—TRAVIATA 


Prices: $3.30, $2.20, $1.10 Tickets at Sherman, Clay & Co. 


MME. MARGARET 


MATZENAUER 


Auditorium 


Monday Eve., Feb. 15 Tickets: $1.10, $1.65, $2.20, $2.75 


CECILIA HANSEN 


Foremost Woman Violinist 


Auditorium 


Monday Eve., March 1 Tickets: $1.10, $1.65, $2.20 


ROLAND HAYES 
Celebrated Negro Tenor 
Auditorium 


Tues. Eve., March 23 — Tickets: $1.10, $1.65, $2.20, $3.30 


Tickets for above Attractions Now Selling 
Sherman, Clay & Co. 

















He would resign his woodland godship to retain it. A garden of lilies, 
golden-headed, white-stalked, behind the trellis of red roses? Ah, 
the effort is too great for his poor brain. Perhaps if he selects one lily 
from the garth of lilies, one benign and beneficent yielder of her cup 
to thirsty lips, the memory, the ever-receding memory, may be forced 
back. So, when he has glutted upon a bunch of grapes, he is wont to 
toss the empty skins into’ the air and blow them out in a visionary 
greediness. But no, the delicious hour grows vaguer; experience or 
dream, he will never know which it was. The sun is warm, the grasses 
yielding; and he curls himself up again, after worshiping the efficacious 
star of wine, that he may pursue the dubious ecstasy into the more 
hopeful boskages of sleep.”’ 


Symphonic Poem, “Finlandia” — - - - - Jean Sibelius 
(Born Dec. 8, 1865, at Tavastehus, Finland) 


‘‘Finlandia’’ was composed in 1894, and is supposed to record 
the “impressions of an exile’s return home after a long absence.’ 
While the themes have a decided Finnish folk-song character, Sibelius 
himself has stated that they are absolutely his own. The work is a 
remarkable tone picture of the intense national spirit of this hardy race 
of the North. When first performed at Helsingfors it is said to have 
aroused the audience to such a frenzy of enthusiasm that future per- 


Choose Your Piano 
as dePachmann 


does— 


for. its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

) In any Baldwin you will 

find a new revelation of 

your musical dreams. 








**1 consider the Baldwin the Stradi- 
varius of the few really great pianos of 


the world. It cries when eel like © 
crying, it sings joyfully when I feel 

like singing. It responds—like a 

human being—to every mood.” 


Yo Ae Puchi org y 


310 Sutter Street 
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formances were prohibited by the Russian government for fear of its 
creating anti-Russian demonstrations. 


Air from D major Suite - - 7 Johann Sebastian Bach 


(Born March 21, 1685, at Eisenbach; died July 28, 1750, at Leipzig) 


This selection has its proper place as the second movement of 
Bach's third orchestral suite (or ‘“‘overture’’ as such works were styled 
in his day), which is supposed to have been written during the period 
of his residence at Leipzig. It is the most familiar, as well as the most 
universally admired, of all the master’s orchestral compositions, being 
the original of the celebrated “Air for the G String’’—the latter being 
a transcription for the violin with piano accompaniment. The arrange- 
ment played today is for solo ‘cello with orchestra accompaniment. 


‘‘Tarantella”’ - - - - - - - David Popper 
(Born Dec. 9, 1843, at Prague; died Aug. 7, 1913, at Vienna) 


David Popper was born in Prague, Bohemia, in 1843, and after 
studying under Goltermann at the Prague Conservatory he toured 
Europe as a soloist until 1868, when he accepted the solo ’cello position 
with the Vienna Court Orchestra. From 1896 until his death in 1913, 
he was professor at the Conservatory in Pest. Popper was a prolific 
writer for the violoncello, his compositions including four concertos, 
a concert polonaise, a suite and numerous smaller pieces. The “Taran- 
tella’’ played this afternoon is of such instant appeal that the mere 
title serves as an explanation of its character. 


Suite, ““Through the Looking Glass’”’ - - . Deems Taylor 
(Born Dec. 22, 1885, at New York) 


Deems Taylor, born in New York, December 22, 1885, was 
educated at the Friends’ School, New York public schools, Ethical 
Culture School, and at New York University, from which he received 
the degree of Bachelor of Arts in 1906. From 1912 to 1916 he was 
assistant editor of the ““‘Western Electric’? News; in 1916, assistant 
Sunday editor of the New York ‘“Iribune’’; correspondent in France 
for the same paper during 1916 and 1917; associate editor of 
“Collier's Weekly,”” 1917 to 1919. In 1921, Mr. Taylor was ap- 


pointed music critic on the New York “World,” a position which he 





Studio Hours: iodides! Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 
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is still holding. His principal orchestral works are ‘“The Siren Song,’’ 
a symphonic poem; a cantata, ““The Chambered Nautilus’; a cantata, 
“The Highwayman’”’; ““Through the Looking Glass’; ‘‘Portrait of a 
Lady,’’ rhapsody for orchestra; also numerous choral pieces, piano 
compositions, songs, etc. 


‘Through the Looking Glass’’ was originally written for flute, 
oboe, clarinet, bassoon, horn, pianoforte and strings, and in that form 
was produced by the New York Chamber Music Society, February 18, 
1919. The following season the same organization performed the 
work in San Francisco, while on tour. In September, 1921, Mr. 
Taylor began a revision of his work for full orchestra and, the first 
version having been in three movements, he added the ‘“‘Garden of 
Live Flowers,’ which is now the second division of the opening move- 
ment of the suite. 


When the suite was first performed by the New York Symphony 
Orchestra, March 10, 1923, the following description was provided by 
Mr. Taylor: 


“The Suite needs no extended analysis. It is based on Lewis 
Carroll’s immortal nonsense fairy-tale. ‘Through the Looking Glass 
and What Alice Found There,’ and the five pictures it presents, will, 
if all goes well, be readily recognizable to lovers of the book. There 


Artur Argiewicz 
Violinist 

Has returned from Europe and 

announces the reopening of his 


studio. 
(Not connected with any music school) 








For appointments, phone 


Bayview 3083 


Residence Address: 
546 Eighteenth Avenue 








Mr. Artur Argiewicz (the only artist 
who studied under my guidance) is an 
accomplished violinist and musician. 







He is thoroughly acquainted with my 
artistic principles and ideals, and his 
complete mastery of the technical in- 
tricacies of violin playing constitute 
him an ideal teacher. 


(Signed) FRITZ KREISLER. 
March 15, 1925. 
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As if the artist were playing for you from 
behind a screen—you are in his very pres- 
ence—such is the effect of listening to the 


wonderful Duo-Art. 





JOHN W. METCALF, 
Composer-Pianist. 








The Steinvay DuoArt 


And how it fascinated Alfred Hertz 


The following interesting comments on the Duo-Art re- 
producing piano were made by Alfred Hertz, conductor of 
the San Francisco Symphony Orchestra, to Mishel Piastro, 
Assistant Conductor, when the two musicians paid a visit to 
Sherman, Clay & Co. recently: 

“T know Grainger so well. I know his technique. I know 
his mannerisms. I shut my eyes. Grainger himself is in the 
room, playing for us! I open them again. It is that Duo-Art 
piano. I shut them once more. I can see Grainger! 

“With a piano like that in the home, people can learn to 
love good music. 


‘“‘Moreover, if there is any talent for music in the children, 
they will be zspzred to. practice. An instrument like that is 
an education. If every household had a Duo-Art, there 
wouldn’t be a hall in San Francisco big enough to hold our 
Symphony audiences. 


‘““There is something slumbering in all of us. The bad in- 
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SHERMAN, CiaAy & Co. take pled in ir 
following matters of musical intthat 


January 30 to February 8: Pavyyrem 
Francisco Auto Show, Expositif udite 
evenings 8:00 o’clock. Tickets qe at 


SAN CARLO OPERA COMPANY coin F. 
Sherman, Clay & Co., February 


February 8: “Ida Gregory Swrtnig 
French Harpist of the Fontaine) Cons 
Hotel St. Francis, Monday mong 11: 


February 9: WILLIAM Gwiny, 7, Pau: 
| in joint recital, Colonial Ballrodoiel § 
| | at 8:30 o'clock. Management &ockel 








The Duo-Art represents the highest form February 10: SAN _ FRANCIscO|pHON 

; : thn HERTZ, Conductor, Exposition Ayium, 

of mechanical reproduction of the artistic o’clock. MARGARET MATZENAUERtralfi 

in piano playing, and is a notable educator, | February 11: ALINE BARRETT ¢woop 

i in that one can hear repeatedly an ideal in- _ Ballroom, Hotel St. Francis, At moi 
terpretation of the best in music by our | February 11: ALINE BARRETT &woo! 


Club, Thursday evening at 8:00yk. 
yreatest exponents of the art. 


cain iba Shermarflay 


FREDERIC M. BIGGERSTAFF, 
Piano Coach. Kearny and Sutttets, S 





stincts can be awakened, or the good instincts. That piano 
will teach the little children of the new generation to love 
good music. It will do more. It will teach their parents. 
There stands one of the most important educational mediums 
in the world! 


“Often, in the home of a little child, there is nobody really 
gifted in music. Members of the family play badly, or play 
nothing but jazz. It was when my teacher sat down and 
played something beautifully, as it deserved to be played, that 
I first felt an ambition to know more about Music. That was 
" my childhood’s experience. Many young people are like that 
| —starved, simply starved, for musical inspiration. 


“Tf there is musical talent in the heart, the Duo-Art will 
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ar Musical Events 


e plein inviting your attention to the 
‘al intthat will take place shortly: 


' PauyrrEMAN AND His ORCHESTRA, San 
‘posit uditorium, afternoons 2:30 and 
chets Je at Exposition Auditorium, 


'Y cohin February. Tickets on sale at 
ruary 


‘Y Seyrtnightlys,’ MARCEL GRANDJANY, 
taineh, Conservatory, Colonial Ballroom, 


| mornat 11:00 o’clock. 


NN, 7. PAUL LEYSSAC and DWIGHT FISKE 
allrodotel St. Francis, Tuesday evening 





ent Meckels. 
CIsco|pHONY “POP” CONCERT, ALFRED Re: ) 
ion Avium, Wednesday evening at 8:15 The Duo-Art is a real acquisition to a 


NAUERHralto Soloist. home, making it possible for all to hear and 


enjoy the works of great masters performed 
by the leading piano virtuosi of our time. 


MRS. ALMA SCHMIDT-KENNEDY, 


1 Sutttets, San Francisco Piano 


ETT Gwoop, Current Reviews, Colonial 
UP a morning at 11:00 o'clock. 


RETT (wood, Current Reviews, Sorosis 


800k. 
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inspire the fingers to their practice. And if there is not the 
talent, this good Duo-Art piano will inspire the ear to listen. 


“Tam amazed at the development of this piano. Six years 
ago we had a Duo-Art like this on our Symphony stage just 
as we sometimes have a human guest artist. It played the rolls 
of my good friend Harold Bauer. I knew then that the re- 
producing piano had come at last. But now the library of 
great rolls has increased. It has increased hugely. The whole 
world of fine piano music seems to be available to these in- 
struments. That is a grand thing for music. 


‘‘That Duo-Art piano is a great constructive influence. The 
home is fortunate indeed which possesses one.”’ 


Tens and scores of letters, from the musicians and instruc- 
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In many respects, I consider the 
Duo-Art the most notable invention in 
the annals of music. The very fact 
that such artists as Paderewski, Bauer, 
Cortot, and a score of other great 
pianists record exclusively for this in- 
strument is in itself adequate proof 
of its supremacy. It is decidedly grati- 
fying to be able to secure the Duo- 
Art in combination with such wonder- 
ful instruments as the Steinway and 
Weber. 

In my opinion, it stands supreme, 
and it gives me great pleasure to be 
able to endorse it. 


Very truly yours, 


Cauag m Casi 


ESTELLE M. BADGLEY, 
Piano. 











tors in music of San Francisco and the East Bay, have been 
received by us, critically appraising and endorsing this piano. 
These authorities are a highly competent jury before which 
only the most able, the superlatively worth-while musical in- 
strument could possibly win approval. That instrument is the 
Duo-Art Reproducing Piano. 

The Duo-Art will REVOLUTIONIZE your home. Discover 
here by personal investigation what the Duo-Art will actually 
do for the culture, the happiness, the merriment and the abid- 
ing peace of your own home and fireside. 
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Sherman Pay & Co. 


Kearny and Sutter Sts., San Francisco 
| Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 


Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 
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are four movements, the first being subdivided into two connected 
parts.’ 
I. (a) Dedication 
Carroll precedes the tale with a charming poetical foreword, the 
first stanza of which the music aims to express: 


Child of the pure, unclouded brow 
And dreaming eyes of wonder! 
Though time be fleet, and I and thou 

Are half a life asunder, 
Thy loving smile will surely hail 
The love-gift of a fairy-tale. 


A simple song theme, briefly developed, leads to 


I. (b) The Garden of Live Flowers 


“O Tiger-Lily,’’ said Alice, addressing herself to one that was 
waving gracefully about in the wind, “I wish you could talk.”’ 

“We can talk,”’ said the Tiger-Lily, ‘““when there’s anybody worth 
talking to.”’ 

“And can the flowers talk?”’ 

“As well as you can,” said the Tiger-Lily, “and a great deal 


louder.”’ 
Shortly after Alice had entered the looking-glass country, she 
came to a lovely garden in which the flowers were talking — in the 


words of the Tiger-Lily, ‘‘as well as you can, and a great deal louder.’ 


Manheim, Dibbern & Co. 


Established 1869 


| Stocks - Bonds - Insurance 


' Members 


THE SAN FRANCISCO STOCK AND BOND EXCHANGE 


315 MONTGOMERY STREET 
SAN FRANCISCO 
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The music, therefore, reflects the brisk chatter of the swaying, bright- 
colored denizens of the garden. 


Il. Jabberwocky 


*"Twas brillig, and the slithy toves 
Did gyre and gimble in the wabe. 
All mimsy were the borogoves 
And the mome raths outgrabe. 


He took his vorpal- sword in hand: 

Long time the manxome foe he sought— 
So rested he by the Tumtum tree, 

And stood awhile in thought. 


One, two! One, two! And through and 
through 
The vorpal blade went snicker-snack! 
He left it dead; and with its head 
He went galumphing back. 


“‘Beware the Jabberwock, my son! 

.The jaws that bite, the claws that catch! 
Beware the Jubjub bird, and shun 

The frumious Bandersnatch!” 





And as in uffish thought he stood, 
The Jabberwock, with eyes of flame, 
Came whiffling through the tulgey wood, 
And burbled as it came. 


“And hast thou slain the Jabberwock? 
Come to my arms, my beamish boy! 

O frabjous day! Callooh! Callay!”’ 
He chortled in his joy. 


4 This is the poem that so puzzled Alice, and which Humpty- 
i Dumpty finally explained to her. The theme of that frightful beast, 
the Jabberwock, is first announced by the full orchestra. The clarinet 
then begins the tale, recounting how, on a “brillig’’ afternoon, the 
“slithy toves did gyre and gimble in the wabe.’’ Muttered impreca- 
tions by the bassoon warn us to “beware the Jabberwock, my son.” 
a A miniature march signalizes the approach of our hero, taking “his 
if vorpal sword in hand.’ Trouble starts among the trombones—the 

Jabberwock is upon us! The battle with the monster is recounted in 

a short and rather repellent fugue, the double basses bringing up the 
| subject and the hero fighting back in the interludes. Finally his vorpal 
i» blade (really a xylophone) goes “‘snicker-snack’’ and the monster, 

impersonated by the solo bassoon, dies a lingering and convulsive 
a death. The hero returns to the victorious strains of his own theme— 
i “O frabjous day! Callooh! Callay!’"’ The whole orchestra rejoices 


: ESTHER MUNDELL 


Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
“Singing is the result of scientific instruction”’ 


Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 


Pianist and Teacher 
Residence Mondays 
ff Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 
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Julius Gold 


Theorist 


Individual and Class Instruction 


in the 


TECHNIC OF 
MUSICAL COMPOSITION 


For particulars address: 


2085 SACRAMENTO STREET 
Phone Fillmore 9674 





JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 


discriminating fur lovers. Furs re- 
styled as Jacquettes, or in the latest 


Creations. 
57 GEARY ST. 
Phone Kearny 5873 


Paris Office 
52 Rue du Faubourg—Montmartre 
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The World’s 
Violin Treasury 





Write for free bro- 

chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
‘our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
BG) LAL WIS) Sascccsds.--cccs-ceeee $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti .................. $9,000 
Andreas Guarnerius, Cremona 
WEBS, §.iccseds rece Anwtvet Adececcccsses $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh ..........:........... $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 














ANNOUNCEMENT 


NINTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, February 12, 3:00 P. M. 
Sunday, February 14, 2:45 P. M. 










PROGRAMME 








2 Suite for Orchestra, No. 6:2:2432..0.600. Bach-Wood 
(First time in San Francisco) 
2. Preludeto- The’ Deluge’ 3. 23 Saint-Saens 
(Violin obligato, Mishel Piastro) 
3. A Night on the Bald Mountain........................ Moussorgsky 
4. Symphony No. 4, F minor..................2.....--.--- Tschaikowsky 






Andante sostenuto—Moderato con anima 
Andantino in modo di canzona 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 







ANNOUNCEMENT 


EIGHTH POPULAR CONCERT 
Curran Theatre 
Sunday, February 21, 2:45 P. M. 








PROGRAMME 
bePrelideto: “hoehensrin: 028 2 ee eee eee Wagner 
£2: SYIMIDHORY. NOs. 0.0 MINOrs te ee Beethoven 






Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 









S: Ca PparVientete schist th a eT a Boccherini 

Be Bel BEE Greg 0 Sui Rceea ease ation < Ne | PR eRe eum eS ates oe: SE Godard 
4. “Funeral March of a Marionette’’...........-....20.2.2..-... Gounod 
Fe ee ets SUIEe: TONY NG GIG. 53.252 nis eaeid ws ene os che Massenet 






Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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— the church bells are rung — alarums and excursions. Conclusion. 
Once more the slithy toves perform their pleasing evolutions, undis- 
turbed by the uneasy ghost of the late Jabberwock. 


III. Looking-Glass Insects 

The score contains extracts from the dialogue of Alice and the 
gnat “about the size of a chicken’”’ about various insects, among them 
the bread-and-butter-fly. 

“And what does it live on?”’ 

““Weak tea with cream in it.’ 

“Supposing it couldn't find any?’ 

“Then it would die, of course.’’ 

‘But that must happen very often,”” said Alice thoughtfully. 

“It always happens,” said the gnat. 

Here we find the vociferous diptera that made such an impression 
upon Alice—the Bee-elephant, the Gnat, the Rocking-horse-fly, the 
Snap-dragon-fly, and the Bread-and-Butter-fly. There are several 
themes, but there is no use trying to decide which insect any one of 


them stands for. 
3 IV. The White Knight 


The score contains extracts from the conversation of the White 
Knight, and an account of his leave-taking. 
He was a toy Don Quixote, mild, chivalrous, ridiculous, and 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
l Se write me Gustav Friedrich in Berlin. 


in the store of Studio: 1004 Kohler & Chase Bldg. 
THE WILEY B. ALLEN CO. Phone Douglas 1678 


135-153 217 -225 . 
KBearny St. SanFrancisco Sutter St. Every Morning Except Tuesday 


linked together for many years, are 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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rather touching. He carried a mouse-trap on his saddle-bow, “‘be- 
cause, if they do come, I don’t choose to have them running about.”’ 
He couldn't ride very well, but he was a gentle soul, with good inten- 
tions. There are two themes; the first, a sort of instrumental prance, 
being the Knight’s own conception of himself as a slashing, dare-devil 
fellow. The second is bland, mellifluous, a little sentimental—much 
more like the Knight as he really was. The first theme starts off 
bravely, but falls out of the saddle before very long, and has to give 
way to the second. The two alternate, in various guises, until the 
end, when the Knight rides off, with Alice waving her handkerchief— 
he thought it would encourage him if she did. 


Sau Franciseo Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artstic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by.mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1925 
$107,232,609.22 


Capital, Reserve and Contingent Funds 4,250,000.00 
Employees’ Pension Fund over 525,000.00 


Mission and 21st Streets 
Clement St. and 7th Ave. 
Haight and Belvedere Streets 
West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 

Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon | 
Boggs, Mrs. A..G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F.F. 

*Bowles, aoe OF 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C. 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 


Cowell, Misses Helen & Isabelle 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 
Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E.R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 


Dohrmann, A. B. C. & Fred, Jr. 


Drum, John S. 
Dunne, Peter F. 
Duperu, A. M. 
Duveneck, Francis B. 


Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Fells, Mrs. C. P. 

Ehrman, Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, B. Charles 


Ehrman, Mr. & Mrs. Sidney M. 


Ehrman, Mrs. S. W. 
Elliott, Mrs. Stewart 
Eloesser, A. 
Emporium, The 
Epstein, Gustave 
Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 
Eyre, Mrs. Edward L. 
Eyre, Robert M. 
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Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 
Fleichner, Dr. E. C. 
Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 

Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 

Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

Gunst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 

Head School, The Anna 






































Hecht, Miss Edith 

Hecht, Elias M. 
Heitman, Mrs. Margaret E. 
*Heller, E. S. 

Heller, Moses 

Heller, Mr. & Mrs. Walter S. 
Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 
Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker. Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 

Hueter, O. M. 

Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M.S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 


Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 

Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 

Lent, Mrs. George 

Levi, Mrs. Herman 
Levison, J. B. 

Levison, L. O. 


Levy, Mrs. Jules 

Liebes, Leon and Arnold 
Liebmann, Maurice 
Lilienthal, Mrs. Bertha G. 
Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 

Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 

Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 

Magee, Mrs. Thomas 
Magnin, Grover A. 
Mailliard, Miss Louise M. 
Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 
Meyerfeld, Mr. and Mrs. 


Morris, Jr. 
Michaels, C. F. 
Miller, C. O. G, 
Miller, W. S. 
Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 
McBean, Mrs. Peter McG. 
McClatchy, Mrs. V. S. 
McCreary, Mrs. F.C, 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 
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REGULAR MEMBERS—Continued 


Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F.C. 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl 

Ransohoffs 

Rau, Stephen S. 

Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Roth, Mrs. W. P. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A.H.R. | 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay. & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 
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Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
Spieker, Mrs. J. J. 


Sproule, Mr. & Mrs. William 


Stahl, Adolfo 

Steines, C. W. 
Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 
Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


*In Memoriam. 





Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph S. 
Tobin, Mrs. E. J. 

* Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 
Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D. N. 
Walter, Mrs. I. N. 

Walter, Mr. & Mrs. John I. 
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REGULAR MEMBERS—Continued 


Wangenheim, E. S. 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. : 
Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 
Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 
Wright, Harold L. 
Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 


Zimmerman, Philipp 


























Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M.A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 

Film Slide Advertising Co. 
Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 

Graves, Walter Huddleston 
Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G., 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Julia M. 
Neppert, Louise Cz 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 


Wormser, Mrs. Louise 
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Wersminel 


The San Franisea Symphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H. A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 


. Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 


Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Waener, R. E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 





























Hear cA fred Hertz’ 
San Francisco Symphony Orchestra 


on the new 


OrTHOPHONIC °Uictrola! 


“Tt is marvelous!” exclaimed Alfred Hertz, when he first 

heard his own Victor record on the new ORTHOPHONIC 

Victrola. “I can hear the tympani for the first time. I 

can hear other notes also. Our Symphony Victor records 
are more perfect than I believed!” 


Hl £2.00 | ParsIFAL—Prelude. Part 1 - Wagner 
ih PARSIFAL—Prelude. Part 2 - Wagner 
$2.00 \ PARSIFAL—Prelude. Part 3 - Wagner 
rh “” | PARSIFAL—Good Friday Spell - Part 1 
| £2.00 PARSIFAL—Good Friday Spell - Part 2 
PARSIFAL—-Good Friday Spell - Part 3 

The above six Parsifal records in a special 


record book, $6.00. 


$2.00 PHEDRE—Overture. Part1 - Massenet 
It PHEDRE—Overture. Part2 - Massenet 
$2.00 | PRA. WIAVOLO-—Overtatret 3 3 Pattel 

a RR A TAVOLO—-Overture.: <a > Parte? 


Sherman, May & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 


Fourteenth and Clay Sts., Oakland 


Telegraph and Channing Way, Berkeley 
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Overture to ‘““The Flying Dutchman’’ - - - Wagener 


Wagner once made a trip across the English Channel in a small 
merchant vessel, which met with such a stormy passage that a last- 
ing impression was made on the composer's fancy, to be later incor- 
porated in “The Flying Dutchman.’ The overture opens with a 
graphic picture of the storm at sea. Through the turbulent figure 
in the strings there soon appears the motive of the curse laid on the 
Dutchman in the horns and bassoons. The storm subsides and in 
a beautiful andante the song of Senta in the second act, the motive 
of the woman's redeeming love, is heard. The storm again rises. 
Added to the material already used there is also a theme from the 
sailors’ chorus. The coda, which presents the climax of the over- 
ture, is based on the theme from Senta’s ballad. 


Symphony in B mmor, “Unfinished”’ ~ - ~ Schubert 
I. Allegro moderato II. Andante con moto 


Only the first two movements of Schubert's Eighth Symphony, 
universally known as the ‘Unfinished,’ are complete. There are 
nine bars of a Scherzo, and with them the symphony stops; and yet 
among all the composer's works not one is more beautiful in ideas 
or perfect in form than this. No more of it has ever been found, 
and no one knows why Schubert should have left it incomplete. 
Although the Unfinished Symphony was written in 1822, it was not 
produced until 1865, thirty-seven years after the composer's death. 
Since then it has become one of the most popular symphonic works 
in all musical literature. 


Symphonic Poem, ‘‘Finlandia’”’ 5 - - - Sibelius 


‘Finlandia’ was composed in 1894, and is supposed to record 
the “impressions of an exile’s return home after a long absence.”’ 
While the themes have a decided Finnish folk-song character, Sibel- 
ius himself states that they are absolutely his own. The work is a 
remarkable tone picture of the intense national spirit of this hardy 
race of the North. When first performed in Helsingfors it is said 
to have aroused the audience to such a frenzy of enthusiasm that 
future performances were prohibited by the Russian government 
for fear of its creating anti-Russian demonstrations. 


Intermission 


Symphonic Poem, “‘The Preludes” - - - - Liszt 


This work has a preface by the composer, who refers in a foot- 
note to the Meditations Poetiques of Lamartine: 

‘“What else is our life than a series of preludes to that unknown 
song of which the first solemn note is struck by death? Love is 
the morning glow of every heart; but in what human career have 
not the first ecstasies of bliss been broken by the storm, whose cruel 
breath destroys fond illusions, and blasts the sacred shrine with the 
bolt of lightning> And what soul, sorely wounded, does not, 
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emerging from the tempest, seek to indulge its memories in the 
calm of country life> Nevertheless, man will not resign himself 
for long to the soothing charm of quiet nature, and when the 
trumpet sounds the signal of alarm, he runs to the perilous post, 
whatever be the cause that calls him to the ranks of war—that he 
may find in combat the full consciousness of himself and the com- 
mand of all his powers.’ 


“Vitava’’ - “ “ - - - - - Smetana 


KAJETAN ATTL 


‘“Vitava,’’ written more than a month after Smetana had become 
stone deaf, is played this evening as arranged for harp solo by 
H. Trnecek. The score is prefixed by the following explanatory 
program: ‘Iwo springs pour forth their streams in the shade of the 
Bohemian forest, the one warm and gushing, the other cold and 
tranquil. Their waves, joyfully flowing over their rocky beds, 
unite and sparkle in the morning sun. The forest brook, rushing on, 
becomes the river Vltava, which with its waters speeding through 
Bohemia’s valleys, grows into a mighty stream. It flows through 
dense woods in which are heard the joyous sounds of the hunt, and 
the notes of the hunters’ horn are heard ever nearer and nearer. It 
flows through emerald meadows and lowlands where there is being 
celebrated with song and dancing a wedding feast. At night in its 
shining waves the wood and water nymphs hold their revels, and in 
these waves are reflected many a fortress and castle of days that 
are no more. At the Rapids of St. John the stream speeds on, 
winding its way through cataracts and hewing the path for its foam- 
ing waters through the rocky chasm into the broad river-bed in 
which it flows on in majestic calm toward Prague, welcomed by 
time-honored Vysehrad, to disappear in the far distance from the 
poet's gaze.” 


. Waltz, “On the Beautiful Blue Danube’’ - Johann Strauss 


Johann Strauss, composer of this famous and popular waltz, is 
in a class by himself, with his nearest relatives as his only rivals. 
His works in dance form are very numerous, his waltzes alone 
reaching the number of one hundred and fifty-two, and of these the 
“Blue Danube”’ is the most celebrated. 





NEXT OAKLAND SYMPHONY CONCERT 
THURSDAY, MARCH 11 — AUDITORIUM THEATRE 
Soloist: HENRI DEERING, Pianist 
Tickets at Sherman, Clay & Co. 
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What KAJETAN cATTL, tonight’s 


soloist says of 
The Steinway Duo-Art 


reproducing piano 





The joy of living today is made through preservation of great 
nunds. | : 

No money can pay for the love and art stored in the records 
played on the Duo-Art. 

This perfect and amazing revelation makes me hope for the 
same to be possible on the harp. 





John Powell’s piano playing can be heard in your own home, 
as often as you please, if your piano be the Duo-Art reproducing 
piano. 

No wonder Kajetan Att] sighs for a harp that will reproduce 
the playing of a harpist as the Duo-Art piano reproduces the 
playing of a pianist! 

Learn more about this modern miracle of music, the Duo-Art 
piano, in Steinway, Weber, Steck or three other pianofortes, at 





Sherman, 


Kearny and Sutter Sts., S. F. 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
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WAGNER PROGRAMME 


——— 


1. Overture to “The Flying Dutchman” 


2. Isolde’s Narrative, Act I, “Tristan and Isolde” 
Mone. MatTzENAUER 


3. Prelude and Love Death from “Tristan and Isolde” 
Isolde, Mmr. MatTzENAUER 


IN TER MIYssion 


4. Good Friday Spell from “Parsifal” 
(By Request) 


5. Siegfried’s Funeral March from “Die Gotterdammerung” 


6. Finale (Immolation Scene) “Die Gotterdammerung” 


Brunnhilde, Mmr. MatTzENAUER 


Owing to the character and length of this programme there will be positively no encores. 


(Mme. Matzenauer uses the Steinway piano) 


(Program Continued on Next Page) 


MME. MATZENAUER tw RECITAL, NEXT MONDAY EVENING 
PEBRUARY “45> 7 <> AUDITORIUM 
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Pro sram 


(Continued) 


Overture to “The Flying Dutchman” 


In 1839 Wagner went from Paris to Pillau in 
a small merchant vessel which met with such a 
stormy passage that the ship was compelled to 
find safety in one of the Norwegian fjords. 
Speaking of this journey Wagner said: ‘The 
passage through the Norwegian fjords made a 
wonderful impression on my fancy. The legend 
of the Flying Dutchman, as I heard it confirmed 
by the sailors, acquired a definite peculiar color, 
which only my adventures at sea could have given 
it.” The overture opens with the theme charac- 
terizing the Flying Dutchman, given out by horns 
and bassoons. Phrases from the ballad sung by 
Senta, whose loyalty finally rescues the Flying 
Dutchman from the curse that gives him no res- 
pite from his eternal sailing, supply the other 
leading themes, together with a subsidiary motive 
taken from the sailors’ chorus in Act III. The 
episode of the gale, vividly portrayed, speaks for 
itself. The coda, based on Senta’s theme, repre- 
sents the triumph of her self-sacrifice. 


Isolde’s Narrative, Act I, 
Tristan and Isolde”’ 


The first act of “Tristan and Isolde” is set on 
the deck of a ship bearing Isolde and Tristan to 
Cornwall. Isolde narrates to Brangaene, her at- 
tendant, the circumstances of Tristan’s first com- 
ing to Ireland under an assumed name. 


Prelude and Love Death from 
‘Tristan and Isolde” 


This number forms the opening and close of 
Wagner’s powerful music-drama. The prelude is 
based upon a single motive, which is worked up 
with consummate skill into various melodic forms, 
and frequently appears throughout the work. It 
might well be termed the motive of restless, irre- 
sistible passion. The Finale, or “Love Death” 
closes the opera, when Isolde in a transport of 
love and grief, sings her death song over the dead 
body of her lover, Tristan. 


Good Friday Spell from *’Parsifal” 


The “Good Friday Spell” is perhaps the most 
beautiful of the few separate lyrics in “Parsifal.” 
Parsifal, having recovered the sacred spear from 
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Pro gram 


(Continued) 


Klingsor, has strayed under Kundry’s parting 
curse through endless maze and misery in return- 
ing search of the Grail. On the verge of despair 
he comes upon Gurnemanz, and the repentant 
Kundry. Here follows the scene of the feet- 
washing, of the anointing of Parsifal by Gurne- 
manz, and of Kundry’s baptism. Parsifal remarks 
on the beauty of the meadows and flowers. 
Gurnemanz explains that this beauty is caused 
by the Spell of Good Friday, and that the flowers 
and trees, watered by the tears of repentant sin- 
ners, express by their luxuriousness the redemp- 
tion of man. 


Siegfried’s Funeral March from 
“Die Gotterdammerung” 


In “Die Gotterdammerung”’, the final drama in 
Wagner's gigantic cycle, “The Nibelungs’ Ring”, 
Siegfried leaves his Valkyrie bride, Brunnhilde, 
on her flame-girt rock. In the action ofthe drama 
Siegfried is made to forget Brunnhilde by a magic 
potion, and at last is slain by the treacherous 
Hagen. The funeral march is the whole story of 
Siegfried’s life, told in the poignant language of 
the themes which have expressed his hopes, his 
triumphs and his love. 


Finale (Immolation Scene) 
“Die Gotterdammerung” 


In the finale Brunnhilde is left with the body 
of the slain Siegfried. She bids the men raise high 
the funeral pyre on which she will follow him to 
death. She praises his clear honor; even in un- 
consciously betraying her for Gunther’s sake, he 
laid his sword between them as they slept. Then 
she calls on Wotan, who doomed Siegfried to 
death seeking vainly to avert his own doom. The 
accursed ring of the Nibelungs, stolen from the 
Rhine maidens of old, and later won by Siegfried, 
she gives back to its rightful owners. Then she 
bids Wotan’s ravens fly to Walhalla, summoning 
with them Loge, the fire god, for Siegfried’s fun- 
eral pyre shall sweep the heavens. Her horse is 
brought forth, Grane, the steed she rode in her 
brave Valkyrie days; she mounts him and rides 
into the flames. 
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Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
JOHN D. McKas, President 
J. B. Levison, Vice-President K. R. Dimonp, Treasurer 


A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
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Miss Lena Blanding Milton H. Esberg L. F. Monteagle 
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- THE WIND INSTRUMENT ENSEMBLE 


of San Francisco 
(Next Concert, February 19th, Fairmont Hotel) 


uses exclusively the 


Mason & Hamlin Piano 


Because of its singularly sympathetic tone; because of its 
almost magical blending quality — for these reasons 
has the Wind Instrument Ensemble chosen to ex- 
clusively use the Mason & Hamlin Piano. 


So is this piano beloved of artists; so will it reward its 
owner with music at its best! 


1323 WASHINGTON STREET 
OAKLAND 


135 KsaARNY STREET 
SAN FRANCISCO 





It is in the Mason & Hamlin Piano that the 
AMPICO has its full power of re-enactment! 

















Che San Francisca Symphony Orchestra 


ALFRED HERTZ, Conductor 











1925—Season—1926 


NINTH PAIR OF SYMPHONY CONCERTS 
584th and 585th Concerts 


CURRAN THEATRE 


Friday Afternoon, February 12, 3:00 o’clock 
Sunday Afternoon, February 14, 2:45 o’clock 



















PROGRAMME 


1. Suite for Full Orchestra, No. 6.......................... Bach-Wood 
I. Prelude IV. Gavotte and Mussette 









II. Lament V. Andante mystico 
Ill. Scherzo VI. Finale 
(First time in San Francisco) 
2 Prelude:to-“The- Deluge sitet ie siren eee Saint-Saens 
(Violin obligato, Mishel Piastro) 
3. “A Night on the Bald Mountain’’................... Moussorgsky 
Intermission 
4. Symphony No. 4, F minor............................ Tschaikowsky 





Andante sostenutco—Moderato con anima 
Andantino in modo di canzona 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 







WIND INSTRUMENT ENSEMBLE OF SAN FRANCISCO 
Next Concert, February 19th, Ballroom, Fairmont Hotel 







Tickets on sale at Sherman, Clay & Co. 


C. Addimando, Oboe, Director Walter Hornig, Horn 
Anthony Linden, Flute E. Kubitschek, Bassoon 
Harold B. Randall, Clarinet Margo Hughes, Pianist 


anagement, Lulu J. Blumberg 














Informal talks on the novelties programmed by the Symphony are 
given at eleven o'clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
PUA ope oe ee a Rind Ce My dpe ie Coe eS yO $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
In five parts, on three 12- 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
ABU ear 1s) bb ee ippetersnabee Hee Rascal Pv Paereer ee $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 
Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on* five 12-inch double-disc records. 
Witla el Diatia isha bccceovsescocaecaceedeepie $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album....,................. $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
: Pianoforte and Violin. In six parts, 

on three 12-inch double-disc records. 

With ‘al bunt 2..s0deeas. deh. $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 







































Send for our historical catalog of 
“Musical Masterworks,”’ free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 
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Reg. U. S. Pat. Off. 


COLUMBIA 


Fine-Art Series 
of Musical 


Masterworks 


Presents to Discriminating Lov- 
ers of Music the Most Extensive 
Record Repertory in Existence of 
the World’s Musical Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 


The list to date offers thirty- 
two major works, including sym- 
phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
ber-music compositions. Your 
favorites are in all probability 
amongst them. | 


Each work is enclosed in a. per- 


manent art album. 


Ask your Columbia .dealer for 
Columbia Celebrity Catalogue and 
Supplements. 


Columbia Records are Free from 


Needle Scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 














Suite for Full Orchestra, No. 6 - = “ - Bach-Wood 


This work of six numbers arranged by Sir Henry Wood, the emi- 
nent English conductor, was introduced to the Pacific Coast last sum- 
mer at the Hollywood Bowl, and is played today for the first time in 


San Francisco. 


The separate dances of old German suites were called “Parties,” 
They were brought together into a musical whole and in the same 
tonality, and were prefixed by an overture in the French style. The 
whole set was sometimes known as ‘‘Orchester Partien.’’ The form of 
overture fixed by Lully in France served as a model for pieces of the 
same class composed in Germany and Italy, as well as in France. This 
overture was composed of a first part, which was a slow movement, 
characterized as “‘grave,’’ connected with a second part, which was 
longer and of a livelier movement. The overture was generally com- 
pleted by a repetition of the first movement. The first suites, which 
appeared between 1670 and 1680, were written for a solo instrument, 
especially for the harpsichord but the title soon served to designate 


pieces written for a considerable number of instruments. The overture 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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was followed by airs of dances which were then popular or fashion- 
able. No wonder that Bach, whose father, grandfather, and uncles 
had all been town pipers and given up to this species of music, was 


drawn towards this form of composition. 


The following succession of dance movements was the form 
commonly followed in the composition of a suite: Allemande, courante, 
sarabande and gigue, while other movements were often added be- 
tween the sarabande and gigue; notably the gavotte, bourree, passe- 


pied, minuet, polonaise, anglaise, etc. 





Prelude to “The Deluge’”’ . - - Camille Saint-Saens 
(Born Oct. 9, 1835, at Paris; died Dec. 16, 1921, at Algiers) 


The prelude to “The Deluge,”’ with the solo violin part, is one of 
Saint-Saens’ most popular works. It is the prelude to his cantata, ““The 
Deluge,’ which was composed in 1876, and is based upon the Biblical 


narration of the Flood. It is a short, expressive movement in the free 


‘ A “SQUARE DEAL” 


That’s what the Community Chest is giving to the poor, the destitute, 
the crippled and the neglected youth of San Francisco. 


If YOU do the “square” thing you will give liberally this yerr. 
The Community Chest has cut the cost of distributing your charity 
from 25 per cent to two per cent. 
COMMUNITY CHEST APPEAL — February 23 to March 5 


A “SQUARE DEAL” FOR YOUR FEELLOW-MEN 
(Space donated by Margaret Mary Morgan Co.) 





“San Francisco Boasts A Real 
Conservatory of Music” 


| ALL BRANCHES TAUGHT 
mh i Enroll Today 


ARRILLAGA MUSICAL COLLEGE 


VINCENT DE ARRILLAGA, Director 
Phone Walnut 3742 
2315 Jackson Street San Francisco 





376 








ELWYN CONCERT BUREAU 


MUSICAL ATTRACTIONS 


San Carlo Grand Opera Co. 
CIVIC AUDITORIUM 


REPERTOIRE 
FEB. 18—RIGOLETTO FEB. 23—CAV. AND PAG. 
FEB. 19—AIDA FEB. 24—LUCIA 
Mat. 20—-BUTTERFLY FEB. 25—FAUST 
FEB. 20—TROVATORE FEB. 26—TOSCA 
FEB. 21—CARMEN Mat. 27—-THAIS 
FEB. 22—-BOHEME FEB. 27—TRAVIATA 


Prices: $3.30, $2.20, $1.10 Tickets at Sherman, Clay & Co. 


MME. MARGARET 


MATZENAUER 


Auditorium 


Monday Eve., Feb. 15 Tickets: $1.10, $1.65, $2.20, $2.75 


CECILIA HANSEN 


Foremost Woman Violinist 


Auditorium 
Monday Eve., March 1 Tickets: $1.10, $1.65, $2.20 


ROLAND HAYES 
Celebrated Negro Tenor 
Auditorium 


Tues. Eve., March 23 — Tickets: $1.10, $1.65, $2.20, $3.30 


Tickets for above Attractions Now Selling 
Sherman, Clay & Co. 


















form for the string orchestra—a slow introductory passage, leading to 
a quasi-fugal treatment of a sustained subject given out by the violas, 
following which the solo violin introduces a melodious obligato, which 
holds the foreground to the end. 


‘A Night on the Bald Mountain” - Modest Petrovich Moussorgsky 


(Born March 28, 1835, at Karev; died March 28, 1881, at Petrograd) 


Moussorgsky began this work in 1867 as a piece for piano and 
orchestra. Left uncompleted, the composition was taken up again 
about three years later when Guedeonow, the director of the Russian 
opera at Petrograd, proposed to Cesar Cui, Borodin, Moussorgsky and 
Rimsky-Korsakow that they should collaborate in an opera ballet on 
the subject of ““Mlada’’—a subject which dealt with Russia in a pre- 
Christian era. In his former sketch, Moussorgsky made a number of 
alterations, and he inserted a vocal part, the music now being intended 
for the revels of the black god Tchernobog and the witches on Mount 
Triglav. Guedeonow’s project came to nothing, and Moussorgsky 


once more laid his music aside, to take it up a third time as the basis of 


Choose Your Piano 
as Bachaus does — 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 


In any Baldwin you will 
find a new revelation of 
your musical dreams, 


ey, 
“The Baldwin mechanism is so & 
perfect as to respond to any demand; 
in fact the piano ceases to be a thing rs | win 
of wood and wires, and becomes @ 


sympathetic understanding friend.” 


310 Sutter Street 
Sg AS eee 





378 








an ‘ intermezzo depicting the witches disporting themselves on the Bald 
Mountain, near Kiew.’’ This too was left uncompleted, and after the 
death of the composer, Rimsky-Korsakow took the sketch, revised, 
completed and orchestrated it. The “program” of “A Night on the 


Bald Mountain” is printed on the score and is as follows: 


“Subterranean sounds of unearthly voices: appearance of the 
spirits of darkness, followed by that of the god Tchernobog; Tcher- 
nobog’s glorification and the Black Mass; the revels, at the height of 


Studio Hours: pauieae? Wednesday, Saturday Phone Douglas 1678 
Afternoons—2-5 


KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES. PHONE FRANKLIN 7847 





VICTOR RECORDS 
by the 3 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$2 oo) PARSiFAL—Prelude. Part ts" (oe 2 Weayner 
'~(ParsiraAt—Prelude. Part2 .... Wagner 


$9 oo) PARSIFAL—Prelude. Part 3°. PW agner 
"~~ | ParsiFAL—Good Friday Spell . . . . Part 1 


$9 oo) PARSIFAL—Good Friday Spell 3252. *@ «Part 2 
"| ParsirAt—Good Friday Spell . Rieti»: SEES 


$2 oo) FRA DiavoLo—Overture . . . . . . Partl 
(Pra Dravoto—Overture.. >.>... > Part? 


$2 09) PHEDRE—Overture oy 5, ) ESOL eanege ab atten 
"“~ | PHEDRE—Overture . . . REP e Ba NES ekg 


Ask your Victor dealer to play them for you 
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the orgies there is heard from afar the bell of a little church, which 


bd 


causes the spirits to disperse; dawn.’ 


Symphony No. 4, in F minor - ~- Peter Iljitch Tschaikowsky 


(Born May 7, 1840, at Wotkinsk; died Nov. 6, 1893, at Petrograd) 


The dedication of this symphony was ‘“To my best friend,’’ the 
best friend being the wealthy widow Mme. Nadejda von Meck. Fond 
of music, she admired beyond measure certain works by Tschaikowsky, 
and inquired curiously concerning his character as a man and about his 
worldly circumstances. She became acquainted with Kotek, a pupil 
of T’schaikowsky in composition, and through him she gave Tschai- 


kowsky commissions for transcriptions for violin and pianoforte of 
some of his works. There was an interchange of letters. In the early 
summer of 1877 she learned that he was in debt, and she sent him 
three thousand rubles; and in the fall of the same year she determined 
to give him yearly the sum of six thousand rubles, that he might com- 


pose free from pecuniary care and vexation. She insisted that they 


Artur Argiewicz 
Violinist 

Has returned from Europe and 

announces the reopening of his 


studio. 
(Not connected with any music school) 


For appointments, phone 


Bayview 3083 


Residence Address: 
546 Eighteenth Avenue 


Mr. Artur Argiewicz (the only artist 
who studied under my guidance) is an 
accomplished violinist and musician. 

He is thoroughly acquainted with my 
artistic principles and ideals, and his 
complete mastery of the technical in- 
tricacies of violin playing constitute 
him an ideal teacher. 


(Signed) FRITZ KREISLER. 
March 15, 1925. 
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If to hear one of the immortals of 
music even once in public is an ines- 
timable privilege, what value can be 
placed upon that of hearing any one 
of them, at any time, in the sanctuary 
of one’s own home? This boon is 
granted us by the wonderful ‘“Duo- 
ATi 


And what vocalist would deny him- 
self the superb accompaniment of a 
Bos, a Ganz, or a La Forge? This, 
too, 1s ours. 


Musically, DUO-ART is one of the 
world’s greatest benefactions. 


cee, 


PERCY DOW, 
Voice and Director. 








oven in the Steinway 
The Duo.Arr Reproducing Piano 


The Duo-Art Reproducing Piano, available even in Stein- 
way, Weber, or Steck, is one of the great contributions of the 
age to human culture. Paderewski says of it: “The Duo- 
Art will exert a far-reaching influence on musical taste. Chil- 
dren in the home possessing the Duo-Art must naturally and 
unconsciously become discriminating listeners. . . . What- 
ever musical talent a child may possess is stimulated in such 
an atmosphere, and when lessons begin the instructor finds a 
willing and apt pupil.” 


Alfred Hertz, conductor of the San Francisco Symphony, 
affirms: “If there is musical talent in the heart, the Duo-Art 
will inspire the fingers to their practice”, adding: ‘That 
Duo-Art piano is a great constructive inhuence. The home 
is fortunate indeed which possesses one.” 


For the Duo-Art is a marvelous mechanism, incorporated 
within any one of six standard and famous pianofortes—in- 
cluding even the Steinway and the Weber 





which repro- 
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| SHERMAN, CLAY & Co. take pleag}in 1 
| following matters of musical intey; that 


SAN CARLO OPERA COMPANY comin in F 
Sherman, Clay & Co., February 1j 


February 18: SAN CARLO Opera, \yicie 
and evening performances 8:15, Riy.ETT 
day evening at 8:15. (Operas axCasts 
February 19: Ata, presented lythe S 
| Municipal Auditorium, Friday eqeing a 
February 19: WunNpv INSTRUMENT SEM: 
Ballroom, Fairmont Hotel, Friday yenine 
J. Blumberg. 


February 20: MApdAME BUTTER; pres 
CoMPANY, Municipal Auditorium, turd 





My experience with the Duo-Art is a : ee 3 
, } February 20: 'TROVATORE, present by | 
very personal one, as its reproduction of my | Municipal Auditorium, Saturday eening 





“Rhapsodic Prelude,” played by Ashley | February 21: SAN FRANCISCO SypHON 
Pettis, at his best, is another proof of its Herrz, Conductor, Curran Thear Sunc 
February 21: CARMEN, presemedby S 


marvelous power of portraying the individ- ac ree : | 
Municipal Auditorium, Sunday wing « 


uality of the performer to an undreamed ot 
degree of perfection. 


Ch tec. ole cae a Shermad} 


{ 
ANTONIO DE GRASSI, 
Violinist, Conductor, Composer. 





Kearny and Sutterjreets, 











duces exactly the playing that master pianists have uttered 
with their own. fingers, for preservation within the Duo- 
Art’s rolls. Not the exact notes merely, but the exact touch 
and the exact tempo—all has been caught and preserved. 





The mighty Ossip Gabrilowitsch says of the Duo-Art re- 


producing piano: “That the Duo-Art was not invented a 


hundred years earlier is a great loss to the musician and to 
the music lover. . . . I should like to see it reach the many 
hundreds, nay thousands, of music pupils to whom its teach- 
ing would be of vast importance.” 


That such a piano can reproduce the masters does not mean 
that its strings respond to no other rolls than classic rolls. ‘The 
Duo-Art numbers among its exclusive pianist roll-creators 
the most famous and most skillful of the present-day dance 
players and ballad players, as well. Like the Victrola, which | 


reproduces music by another method, it has doth “red seal” 
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rdayeening at 8:15, tirely disappears in listening to the Duo- 
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VIRGINIE DE FREMERY, 
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Sutter ireets, Francis Piano and Organ. 





and popular artists. But the acclaim given to the Duo-Art by 
the world’s master pianists—than whom no class of musi- 
cians are more critical—is a remarkable tribute to the abso- 
lute and unerring fidelity with which this instrument re- 
creates the exact playing of any of its roll-makers. More- 
over, these great pianists make rolls for no other reproducing 
piano. They declare in great degree: ‘“[he Duo-Art is in 
a class by itself.” It is well to remember this, for commercial 
rivalry has caused the unauthorized use of the names of sev- 
eral important pianists who reject this distinction, and state 
in writing, that they consider the Duo-Art the ONLY repro- 
ducing piano capable of actually re-creating their art. The 
full facts may be obtained on inquiry at Sherman, Clay & Co., 
and should be so obtained before so important an investment 
is entered into. 


Nor does the miracle of the Duo-Art end with its repro- 





In many respects, I consider the 
Duo-Art the most notable invention in 
the annals of music. The very fact 
that such artists as Paderewski, Bauer, 
Cortot, and a score of other great 
pianists record exclusively for this in- 
strument is in itself adequate proof of 
its supremacy. It is decidedly gratify- 
ing to be able to secure the Duo-Art in 
combination with such wonderful in- 
struments as the Steinway and Weber. 


In my opinion, it stands supreme, 
and it gives me great pleasure to be 
able to endorse it. 


Very truly yours, 


Na uit okt as 


PHYLLIDA ASHLEY, 
Piano. 











ducing qualities. It is, first and foremost, a pzano, and may 
be played by the fingers s of those who ie to touch its keys, 
exactly as any other piano may be played. The Duo-Art 1s 
the only reproducing mechanism in this country which the 
Steinway piano is willing to accept for incorporation within 
the “Instrument of the Immortals,” and this acceptance of 
Duo-Art by the conservative household of Steinway, after 
years of waiting and investigation, is confirmation both of the 
Duo-Art’s genius and of its unobtrusiveness within the en- 
closing pianoforte. The Duo-Art is also available in the re- 
nowned Weber, and in four other pianofortes of lesser price: 
The Steck, the Aeolian, the Wheelock and the Stroud. It 1s 
priced fron $775 up. Shane: Clay & Co. are prepared to 
make a liberal allowance on your present piano in partial ex- 
change for a modern Duo-Art. 


Sherman, Way & Co. 


Kearny and Sutter Sts.,San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo San Rafael 
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should never meet. They never spoke together, but their letters to 
each other were frequent and intimate. 


As it happened, Tschaikowsky wrote to Mme. von Meck, in 
answer to her question whether he had a special program in view for 
the Fourth Symphony, premising “‘In reality it is very difficult to 
answer this question.”’ “Our symphony,” he wrote, “has a program. 
That is to say, it is possible to express its contents in words, and | will 
tell you—and you alone—the meaning of the entire work and of its 
separate movements. Naturally I can only do so as regards its general 


features. 


“The introduction is the germ, the leading idea of the whole 
work. This is Fate, that inevitable force which checks our aspirations 
towards happiness ere they reach the goal —a force which, like the 
sword of Damocles, hangs perpetually over our heads and is always 
embittering our’soul. In the descending motive of strings this sense 
of hopeless despair grows stronger and more poignant. Is it not better 
to turn from reality and lose ourselves in dreams? The following song 


of strings to a quicker strain of woodwind presents a sweet and tender 


Manheim, Bibbern & Cn. 
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dream. A bright and serene presence leads me on. So all life is but 
a continued alternation between grim truth and fleeting dreams of 
q happiness. There isno haven. The waves drive us hither and thither 


until the sea engulfs us. 


‘‘The second movement expresses another phase of suffering. 
Now it is the melancholy which steals over us when at evening we sit 
indoors alone, weary of work, while the book we have picked up for 


relaxation slips unheeded from our fingers. A long procession of old 


LAST AUDITORIUM SYMPHONY CONCERT 


Tuesday, March 2, 8:20 P. M. | 


| Soloist 
HAROLD BAUER 
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Tickets Now on Sale, Sherman Clay & Co. 
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Pupil of Jean de Reszke and Percy Rector Stephens 
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Studio: 1319 Greenwich Street Telephone Graystone 3151 


GEORGE STEWART McMANUS 
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Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 
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For particulars address: 
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Phone Fillmore 9674 





JOHN BUBEN 


Fur Fashion’s Creator 
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57 GEARY ST. 
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The World’s 


Violin Treasury 


Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 
as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724, 
4a ne: LMGWis’ s.5.iscksaceks $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti .................. $9,000 
Andreas Guarnerius, Cremona 
DOSS eri pieebcancvcscoctsvahiecestacce $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh 2. é0.ccccéic..00.. $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
Iner concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 








































ANNOUNCEMENT 


TENTH PAIR OF SYMPHONY CONCERTS 

Curran Theatre | 
Friday, February 26, 3:00 P. M. 
Sunday, February 28, 2:45 P. M. 
Soloist: HENRI DEERING, Pianist 


PROGRAMME 


lc Symphony Now2 sons Di mayor! :.2 25.028 rk Brahms 
Allegro non troppo 
Adagio non troppo 
Allegretto grazioso, quasi andantino 
Finale 





Pa ovmpnonic. Variations. Istar | © is-22. 5.25.2 2tb pod sect eee d’ Indy 
(First time at these concerts) 


3. Concerto for Piano, No. 2....2-.......2..5-.-.0---0- Rachmaninow 
Moderato 

Adagio sostenuto 
Allegro scherzando 


ANNOUNCEMENT 


EIGHTH POPULAR CONCERT 
Curran Theatre 
Sunday, February 21, 2:45 P. M. 


PROGRAMME 


be Prelude::tovs sonengrin 22) ay. - 2 eee Wagner 
PIS plony NO Oe CoHMINOL sees teense ce eete taco ae eee Beethoven 


Allegro con brio | 
Andante con moto 
Scherzo: Allegro— 


Finale: Allegro 


Binelay MAViene beet titcio. che tt oT oo eee ee Boccherini 

CEN PAGER Vortec. pensar aes Fens scet acto REE, eae Godard 
4. “Funeral March of a Marionette ’’...................--.-.---- Gounod 
5. i Ballebouite trot.) Pele: 23 bok, Sars Se Massenet 


Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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memories goes by. How sad to think how much is already past and 
gone! And yet these recollections of youth are sweet. We regret the 
past, although we have neither courage nor desire to start a new life. 
We are rather weary of existence. We would fain rest awhile and look 
back, recalling many things. There were moments when young blood 
pulsed warm through our veins, and life gave us all we asked. There 
were also moments of sorrow, irreparable loss. All this has receded 
so far into the past! How sad, yet sweet, to lose ourselves therein! 


“In the third movement, no definite feelings find expression. 
Here we have only capricious arabesques, intangible forms, which come 
into a man’s head when he has been drinking wine, and his nerves are 
rather excited. His mood is neither joyful nor sad. He thinks of 
nothing in particular. His fancy is free to follow its own flight, and it 
designs the strangest patterns. Suddenly, memory calls up the picture 
of a tipsy peasant and a street song. From afar come the sounds of a 
military band. These are the kind of confused images which pass 
through our brains as we fall asleep. They have no connection with 
actuality, but are simply wild, strange, bizarre. 


“The fourth movement: If you find no reason for happirfess in 


THE NAMES OF MLLE. ELEANORE M. 


JOSEPH 
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THE WILEY B. ALLEN Co. epumeBhOna Doucis: 1eTaes re 


135-153 217 - 225 


Kearny St. SanFrancisco Sutter St. Every Morning Except Tuesday 





M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
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Director Linden School of Flute Playing 
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yourself, look at others. Go to the people. See how they can enjoy 
H life and give themselves up entirely to festivity. A rustic holiday is 
depicted. Hardly have we had time to forget ourselves in other 
people’s pleasure when indefatigable Fate reminds us once more of its 
presence. Others pay no heed to us. They do not spare us a glance, | 
nor stop to observe we are lonely and sad. How merry and glad they 
all are! Ill their feelings are so inconsequent, so simple! And will 
ii you still say all the world is immersed in sorrow? Happiness does 
exist, simple and unspoilt. Be glad in others’ gladness. This makes 


life possible.”’ 


San Francisco Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artistic Director 
i Jae CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY i0TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 
MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 
DECEMBER 31st, 1925 
$107 ,232,609.22 


Capital, Reserve and Contingent Funds 4,250,000.00 
Employees’ Pension Fund over . 525,000.00 


/ HAIGHT STREET BRANCH Haight and Belvedere Streets 
i. WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (4 14) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 

Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

*Bowles, POE. 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C., 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 
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Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 


Cowell, Mrs. E. V. 


Cowell, Misses Helen & Isabelle 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 

Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 


Dohrmann, A. B.C. & Fred, Jr. 


Drum, John S. 
Dunne, Peter F. 
Duperu, A. M. 
Duveneck, Francis B. 


Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, B. Charles 


Ehrman, Mr. & Mrs. Sidney M. 


Ehrman, Mrs. S. W. 
Elliott, Mrs. Stewart 
Eloesser, A. 
Emporium, The 
Epstein, Gustave 
Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 
Eyre, Mrs. Edward L. 
Eyre, Robert M. 
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Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
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Fleischman, M. R. 
Fleichner, Dr. E. C, 
Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 

Fuller, Mrs. Frank W. 





Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
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Chauncey S. 
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Grant, J. D. 

Grant, John M. 
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Green, Charles E. 
Green, Mrs. Louis C. 
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Gunst, M. A. 

Gunst, Morgan A. 
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Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
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*Heller, E. S. 

Heller, Moses 
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Hellman, Mrs. I. W., Jr. 
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Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker. Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 
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Huntington, Miss Marion 
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Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
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Lansburgh, G. Albert 
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Mayer, Henry L. 
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Miller, C. O. G. 
Miller, W. S. 
Mills, Mrs. Edward M. 
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Moffitt, J. K. 


Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 


* Mortenson, H. D. 


Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. V. S. 
McCreary, Mrs. F. C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 
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Noyes, Mrs. Frank 

*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph ) 
Oyster, J. S. ) 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F.C. 
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Phelan, James D. 
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Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 
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Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl 
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Rau, Stephen S. 

Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Roth, Mrs. W. P. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 
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REGULAR MEMBERS—Continued 


Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 
Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 
Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


*In Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 


Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 

Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D. N. 
Walter, M=s. I. N. 

Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S, 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Whitaker, G. W. 
White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 
Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 
Wright, Harold L. 
Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 
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Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 

Film Slide Advertising Co. 
Folsom, Miss B. E. 

F unkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 

Graves, Walter Huddleston 
Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 
Klein, Lazare’ 
Knowles, Mrs. S. E. 
Kohn, Mrs. S. 


Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 
Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 
Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 


Lilienthal, Mr. & Mrs. Samuel 


Lisburger, Mrs. D. S. 
Livingston Bros. 
Long, Mrs. Q. F. 


Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 
Muller, Mrs. A. H. 
Musto, Miss Laura 


McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 
Rastall, Dr. B. M. 


Rawdon, Mary E. & Blanche L. 


Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 


Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F, 
Wormser, Mrs. Louise 
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Che San Francisca Symphony Orchestra 


ALFRED HERTZ, CONDUCTOR 


’CELLOS CONTRA BASSOON 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 


Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H. A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 


Penha, Michel 
Principal 

Van den Burg, W. 

King, O. 

Villalpando, W. 

Kirs, R. 

Pasmore, Dorothy 

Weiss, A. 

Gough, Flori 

Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 
Oesterreicher, Walter 


Orchestral Manager 


Benkman, H, 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C., 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 


Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 


Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C, 


Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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The hands of Alfred eve 


I am using the Steinway piano 
| now for many years and am en- 
ie joying its superior qualities so 
} much that I cannot imagine how 

I ever could get along with out 
| one. It is like a good friend of 
| whom you get fonder the more 
| you know him. 





Sherman, lay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
. Fourteenth and Clay €ts., Oakland 
he Telegraph and Channing Way, Berkeley 
San Mateo Palo Alto 
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Overture to “Euryanthe’’ - . ~ - - Weber 


Although the opera “‘Euryanthe” has never been a success be- 
cause of its poor libretto, the overture is an immortal concert favor- 
ite. Sir Julius Benedict, who was a pupil of Weber, wrote of it as 


follows: 


‘“The overture is rich in its effects, chivalric, repressive and pas- 
sionate by turns. It includes several of the important musical and 
dramatic features of the opera. The leading phrase, embodying 
Adolar’'s faith in God and his Euryanthe, conjures up at once the 
splendor of a Provencal court, with its knights, its troubadours and 
fair ladies. The second subject is taken from Adolar's scene, ‘O 
Happiness, | Scarce Comprehend Thee,’ and forms a delightful 
contrast to the preceding; after which an unexpected and novel 
modulation leads to a mysterious movement, which embodies the 
ghostly apparition of Adolar’s ancestors. The characters of 
Adolar’s rival, Lysiart, and of Euryanthe’s false friend, Eglantine, 
are portrayed by the respective musical figures, which, alternating 
with snatches of the first subject, describe well the struggle of truth 
and loyalty against fraud and treason. At last the clouds are dis- 
persed and the return to the beginning and to Adolar’s motive, ‘O 
Happiness,’ in the original key, now a jubilant, triumphant song, 
inspiring and almost overwhelming, by its enthusiasm and fire, com- 


pletes this highly poetic conception.” 


“(Danse Macabre” - ~ - " - . Saint-Saens 


For hundreds of years a very curious old story has been told 
that on certain nights of the year the skeletons come out of their 
graves at midnight and dance until morning, while Death plays 


upon his fiddle a queer old dance tune. In the Saint-Saens musical 


story of this gruesome dance the hour of midnight is struck upon 
the harp, and Death tunes his fiddle. The dance begins in G 


minor, with motive for flute. Death plays his tune, the dance 











grows wilder, and the xylophone imitates the clattering of the 
dancers’ bones. This second theme is treated in a more languorous 
manner. The plain song, “Dies Irae,” is introduced in a definite 
waltz theme. The two dance themes are then repeated in a more 
rapid tempo. Suddenly there comes a change in the music. The 
crow of the cock is heard (the oboe plays this theme), and the 


ghostly revelers all hurry back to their tombs, for the day is come. 


Scherzo, ‘“The Sorcerer’s Apprentice’”’ - - - Dukas 


‘The Sorcerer's Apprentice,’ entitled on the score, “‘an orches- 
tral scherzo,’’ has for its pictorial basis the poem by the same name 
written by Goethe in 1796. The poem concerns itself with the 
apprentice of a magician, who, when his master leaves the house, 
proceeds to experiment with the magic formula he has heard the sor- 
cerer utter. Using the cabalistic words employed by his master, the 
apprentice commands the broom to go to the shore and fetch water. 
The broom obeys, and when all the pitchers are filled the apprentice 
is dismayed to discover that he cannot remember the magic utter- 
ance that will compel the broom to stop. Soon the room is swim- 
ming in water, and still the indefatigable utensil hurries to and from 
the river's edge. In desperation the apprentice resolves to stop its 
progress with a hatchet. As the broom comes in with its liquid 
burden the young man wields the weapon and the broom is split in 
twain. Before the sorcerer’s apprentice has had time to utter a sigh 
of relief at the satisfactory ending of his troubles, his dismay is 
doubly increased. For now both parts of the broom are speeding 
to the river bank. Ass the water splashes over and around the steps 
and hall, the apprentice screams for help. And help arrives. The 
sorcerer enters at that moment and taking in the situation, com- 
mands the carriers to desist, and both parts of the broom fly into 


their corner. 


Intermission 
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4. Symphony No. 4, m F minor - - - Tschaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 


Finale: Allegro con fuoco 


As it happened, Tschaikowsky wrote to his friend, Mme. von 
Meck, in answer to her question whether he had a special program 
in view for the Fourth Symphony: 


‘The introduction is the germ, the leading idea of the whole 
work. This is Fate. In the descending motive of strings this sense 
of hopeless despair grows stronger and more poignant. Is it not 
better to turn from reality and lose ourselves in dreams? The fol- 
lowing song of strings to a quicker strain of woodwind presents a 
sweet and tender dream. So all life is but a continued alternation 
between grim truth and fleeting dreams of happiness. The second 


, movement expresses another phase of suffering. Now it is the 


melancholy which steals over us when at evening we sit indoors 
alone, weary of work, while the book we have picked up for relaxa- 
tion slips unheeded from our fingers. A long procession of old 
memories goes by. There were moments when young blood pulsed 
warm through our veins, and life gave us all we asked. There were 
also moments of sorrow, irreparable loss. In the third movement, 
no definite feelings find expression. Here we have only capricious 
arabesques, intangible forms, which come into a man’s head when 
he has been drinking wine and his nerves are rather excited. His 
thoughts have no connection with actuality, but are simply wild, 
strange, bizarre. In the fourth movement: If you find no reason for 
happiness in yourself, look at others. Go to the people. See how 
they can enjoy life and give themselves up entirely to festivity. A 
rustic holiday is depicted. Hardly have we had time to forget our- 
selves in other people's pleasure when indefatigable Fate reminds us 
once more of its presence. Others pay no heed to us. They do 
not spare us a glance nor stop to observe we are lonely and sad. 
How merry and glad they all are! All their feelings are so incon- 
sequent, so simple! And will you still say all the world is immersed 
in sorrow? Happiness does exist, simple and unspoilt. Be glad 
in others’ happiness. This makes life possible.”’ 
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Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
JOHN D. McKes, President 
J. B. Lrvison, Vice-President EK. R. Diwonp, Treasurer 


A. W. WipennaM, Secretary-Manager 


BOARD OF GOVERNORS 


J. K. Armsby A. B. C. Dohrmann John D. McKee 

E. D. Beylard John S. Drum Seward B. McNear 
Miss Lena Blanding Milton H. Esberg L. F. Monteagle 
Miss Louise A. Boyd Herbert Fleishhacker Robert C. Newell 
George T. Cameron J. D. Grant J. C. Raas 

Selah Chamberlain *E. S. Heller F.R. Sherman 

C. H. Crocker W.E. Creed Wm. T. Sesnon 
Mrs. Templeton Crocker J.B. Levison M. C. Sloss 

Wm. H. Crocker Walter S. Martin William Sproule 
E. R. Dimond John A. McGregor Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 
E. D. Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker William Sproule 


MUSIC COMMITTEE 
J. B. Levison, Chairman 


E. D. Beylard Robert C. Newell 
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Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
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EXECUTIVE OFFICES 
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A. W. WIDENHAM, Secretary-Manager 
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Here is what Harold Bauer, dominant 
figure among the pianists of the day, 
says about the piano upon which he 
plays exclusively — 


Mason & Hamlin Pianos 


“They not only represent the most perfect 
examples of the piano-maker’s art — but 
fulfill every imaginable requirement from 
the point of view of both pianist and 
audience and are the most superbly beauti- 
ful instruments that I know.” 


1323 WASHINGTON STREET 
OAKLAND 


135 KeARNY STREET 
SAN FRANCISCO 





Soloist at the San Francisco Symphony Orchestra Concert on 
March 2nd—the only featured pianist of these five great concerts. 











Che San Francisco Sumphony Orchestra 


ALFRED HERTZ, Conductor 
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EIGHTH. POPULAR CONCERT 
587th Concert 






CURRAN THEATRE 






Sunday Afternoon, February 21, 2:45 o’clock 








PROGRAMME 
. Prelude to “Lohengrin” 







; SVINDRONY- NO}, an A MINOT ese eee 


Allegro con brio 






Andante-con moto 


Scherzo: Allegro— 






Finale: Allegro 







Intermission 






sake) ZIVRONUGE. ee gas See ie ee Boccherini 


Co); Gavotte "ti 2 ee agi Sete ae Godard 







4. “Funeral March of a Marionette’’............................ Gounod 






3; Ballet Suite from heidi a ae ai Massenet 


Castillane 






Aragonaise 
Aubade 
Madrilene 


Navarraise 








Informal talks on the novelties programmed by the Symphony are 
given at eleven o’clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 














































































NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12. 
Beethoven: Symphony No. 5, in C Minor, 


Opus 67. In eight parts, on_four 
Hf 12-inch double-disc records. With 
PONS 0 ts 1 Rompe ae eeee ee Cp dy Ce ae ae $6.00 


By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
Wa thialbumiist cose een ueeceanoe- $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Qujntet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
A LENS AEA Lor 1s eo RM eee Cae $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album...................... $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


_ MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-disc records. 
NST DWRE Sb oye bcc penne Meet gee i ene es $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 










Send for our historical catalog of 
“Musical Masterworks,” free. 
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the World’s Musical Masterpieces. 

Most of these great works are | 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 

The list to date offers thirty- 
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phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
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Each work is enclosed in a per- 
manent art album. 
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Needle Scratch. 
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Prelude to “‘Lohengrin”’ - - = - Richard Wagner 
(Born May 22, 1813, at Leipzig; died Feb. 13, 1883, at Venice) 


The Prelude to Lohengrin is built practically on one theme, that 
known as © [he Grail’ motive. This mysterious motive first appears 
in the upper register of the violins; after passing to the different instru- 
ments in a long-continued crescendo it bursts forth in the brass. After 
a long descrendo it dies in the.glow of the muted violins. Both 
Wagner and Liszt—to whom “‘Lohengrin’’ is dedicated—wrote a pro- 
‘gramme analysis of the Prelude. The following is a transcription— 
compressed by Ernest Newman—of Wagner's version: 

‘Out of the clear blue ether of the sky there seems to condense 
a wonderful, yet at first hardly perceptible, vision; and out of this there 
gradually emerges, ever more and more clearly, an angel host bearing 
in its midst the sacred Grail. As it approaches earth it pours out ex- 
quisite odors, like streams of gold, ravishing the senses of the beholder. 
The glory of the vision grows and grows until it seems as if the rapture 
must be shattered and dispersed by the very vehemence of its own 


expansion. [he vision draws nearer, and the climax is reached when 
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at last the Grail is revealed in all its glorious reality, radiating fiery 
beams, and shaking the soul with emotion. The beholder sinks on his 
knees in adoring self-annihilation. The Grail pours out its light on 
him like a benediction, and consecrates him to its service; then the 
flames gradually die away, and the angel host soars up again to the 
ethereal heights in tender joy, having made pure once more the hearts 


of men by the sacred blessing of the Grail.”’ 


Symphony No. 5, in C minor Bs - Ludwig van Beethoven 
(Born Dec. 16, 1770, at Bonn; died March 20, 1827, at Vienna) 


Of all the nine symphonies by Beethoven, the Fifth is probably 
the best known, the most generally comprehended, and the most 
widely popular. Of this work Hector Berlioz wrote: 

‘tthe most celebrated of them all, beyond doubt and 
peradventure, also the first I think in which Beethoven gave the reins 
to his vast imagination, without taking for guide or aid a foreign 


thought. In the first, second and fourth, he more or less enlarged 
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That’s what the Community Chest is giving to the poor, the destitute, 
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A “SQUARE DEAL” FOR YOUR FEELLOW-MEN 
(Space donated by Margaret Mary Morgan Co.) 


“San Francisco Boasts A Real 
Conservatory of Music” 
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Enroll Today 


ARRILLAGA MUSICAL COLLEGE 
VINCENT DE ARRILLAGA, Director 
Phone Walnut 3742 
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Prices: $3.30, $2.20, $1.10 Tickets at Sherman, Clay & Co. 








SPECIAL MATINEE, WED., FEB. 24th, at 3:15 
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forms already known, and poetized them with all the brilliant and 
passionate inspirations of his vigorous youth. In the third, the ‘Eroica,’ 
there is a tendency, it is true, to enlarge the form, and the thought is 
raised to a mighty height; but it is impossible to ignore the influence 
of one of the divine poets to whom for a long time the great artist had 
raised a temple in his heart. Beethoven read Homer constantly, and 
in his magnificent musical epopee, which they say, | know not whether 
it be true or false, was inspired by a modern hero, the recollections of 


the ancient [liad play a part that is as evident as admirably beautiful. 


‘The symphony in C minor, on the other hand, seems to us to 
come directly and solely from the genius of Beethoven; he develops 
in it his own intimate thought; his secret sorrows, his concentrated 
rage, his reveries charged with a dejection, oh, so sad, his visions at 
night, his bursts of enthusiasm—these furnish him the subject; and the 
forms of melody, harmony, thythm, and orchestration are displayed 
as essentially individual and new as they are powerful and noble. 

‘The first movement is devoted to the painting: of disordered 
sentiments which overthrow a great soul, a prey to despair; not the 


concentrated, calm despair that borrows the shape of resignation; not 
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the dark and voiceless sorrow of Romeo who learns of the death of 
Juliet, but the terrible rage of Othello when he receives from Iago’s 
mouth the poisonous slanders which persuade him of Desdemona’s 
guilt. Now it is a frenetic delirium which explodes in frightful cries; and 
now it is the prostration that has only accents of regret and profound 
self-pity. Hear these hiccoughs of the orchestra, these dialogues in 
chords between wind instruments and strings, which come and go, 
always weaker and fainter, like unto the painful breathing of a dying 


man, and then give way to a phrase full of violence, in which the 


Studio Hours: ees Wednesday, Saturday Phone Douglas 1678 


Afternoons—2-5 
KAJETAN ATTL 
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San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
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ADDRESS 
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orchestra seems to rise to its feet, revived by a flash of fury; see this 
shuddering mass hesitate a moment and then rush headlong, divided 
in two burning unisons as two streams of lava; and then say if this 
passionate style is not beyond and above everything that has been 
produced hitherto in instrumental music. 

‘The adagio has characteristics in common with the allegretto in 
A minor of the seventh symphony and the slow movement of the 
fourth. It partakes alike of the melancholy soberness of the former 
and the touching grace of the latter. The theme, at first announced 
by the united ‘cellos and violas, with a simple accompaniment of the 


double basses pizzicato, is followed by a phrase for wind instruments, 
which returns constantly, and in the same tonality throughout the 
movement, whatever be the successive changes of the first theme. This 
persistence of the same phrase, represented always in a profoundly sad 
simplicity, produces little by little on the hearer’s soul an indescribable 
impression. : 


“The scherzo is a strange composition. Its first measures, which 
are not terrible in themselves, provoke that inexplicable emotion which 
you feel when the magnetic gaze of certain persons is fastened on you. 
Here everything is sombre, mysterious; the orchestration, more or less 





LAST AUDITORIUM SYMPHONY CONCERT 


Tuesday, March 2, 8:20 P. M. 


Soloist 


~HAROLD BAUER 


Pianist 


Tickets Now on Sale, Sherman Clay & Co. 
$1.00, 75c, 50c (No Tax) 
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sinister, springs apparently from the state of mind that created the 
famous scene of the Blocksberg in Goethe's ‘Faust.’ Nuances of piano 
and mezzoforte dominate. The trio is a double-bass figure, executed 
with the full force of the bow; its savage roughness shakes the orches- 
tral stands, and reminds one of the gambols of a frolicsome elephant. 
But the monster retires, and little by little the noise of his mad course 
dies away. The theme of the scherzo reappears in pizzicato. Silence 
is almost established, for you hear only some violin tones lightly 
plucked and strange little cluckings of bassoons. At last the strings 
give gently with the bow the chord of A flat and doze on it. Only the 
drums preserve the rhythm; light blows struck by sponge-headed 
drumsticks mark the dull rhythm amid the general stagnation of the 
orchestra. These drum notes are C’s; the tonality of the movement is 
C minor; but the chord of A flat sustained for a long time by the other 
instruments seems to introduce a different tonality, while the isolated 
hammering of the C on the drums tends to preserve the feeling of the 
foundation tonality. The ear hesitates,—how will this mystery of 
harmony end?—and now the dull pulsations of the drums, growing 
louder and louder, reach with the violins, which now take part in the 
movement and with a change of harmony, to the chord of the dominant 
seventh, while the drums roll obstinately their tonic C; the whole 
orchestra, assisted by the trombones, which have not yet been heard, 


Manheim, Dibbern & Co. 


' Established 1869 
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THE SAN FRANCISCO STOCK AND BOND EXCHANGE 
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bursts in the major into the theme of a triumphal march, and the Finale 
begins. 


Minuet = - 2 - - - - Luigi Boccherini 
(Born Feb. 19, 1743, at Lucca; died May 28, 1805, at Madrid) 


Boccherini is a unique figure among the many Italian composers 
of his time, in that he devoted himself almost wholly to instrumental 
music instead of to the opera, which latter has always been the par- 
ticular ideal of his nation. A single opera (or melodrama) is all that 
he wrote for the stage; but in the field of instrumental composition his 
productivity was immense, as is evidenced by his fifty-four trios, ninety- 
one quartets, and 125 quintets for strings with flute or oboe; sixteen 
sextets, two octets, violin sonatas and duos, twenty symphonies, and 
orchestral suite, and a concerto for violoncello. 


Gavotte - - - “Se - - Benjamin Godard 


(Born Aug. 18, 1849, at Paris; died Jan. 10, 1895, at Cannes) 


Godard began playing the violin in public at the age of nine, later 
studying under Vieuxtemps. Though composing much meritorious 
chamber music, five symphonies, and several orchestral suites, he is 
chiefly remembered as an operatic composer; and that for one single 
work, “‘Jocelyn.’” The Gavotte played today is one of his many smaller 
numbers, and its title furnishes sufficient explanation of its character. 


‘Funeral March of a Marionette’’ - Charles. Francois Gounod 


(Born June 17, 1818, at Paris; died Oct. 17, 1893, at Paris) 


The great French opera composer, Charles Francois Gounod, once 
started to compose a burlesque suite, but this famous “Funeral March 
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of a Marionette” is the only number which was ever completed. The 
March tells the story of a band of marionettes who are carrying to the 
grave the body of one of their companions who has been killed in a 
duel. As the procession proceeds the various members of the company 
reflect sadly on the fact that a sharp blow on the nose has broken for- 
ever such a talented artist as their departed brother. It is a very warm 
day and some of the troupe stop at a wayside inn for refreshments, 
forgetting how quickly the time is passing. “Why, the procession must 
be nearly at the grave!’’ They hasten to rejoin their friends, and reach 
the gates of the cemetery in time to enter with the dignified procession. 


Ballet Suite from ‘“‘Le Cid”’ - - “ - Jules Massenet 
(Born May 12, 1842, at Montaud; died Aug. 13, 1912, at Paris) 


Massenet’s opera, “Le Cid,’ the story of which is based on the 
adventures of the national hero of Spain, was produced at the Grand 
Opera in Paris, November 30, 1885. It was a very successful work. 
While the action is founded on Racine’s drama of the same name, 
Massenet followed the will of the French public and included a ballet 
in each of the four acts. The music for these ballets has been formed 
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into an orchestral suite. While the various numbers are not built on 
actual Spanish melodies, they are largely imitative of the music of the 
different provinces of Spain. The first is the Castillane, typical of 
old Castile. Then comes the Aragonaise, which is a spirited, highly 
colored dance of Aragon. The Aubade is a charming morning sere- 
nade with an imitation of guitar and mandolin music. The Madrilene 
is the dance of Madrid, divided into two parts. The first is languor- 
ous and dreamy, the second animated and boisterous. The closing 
number is the Navarraise, reflecting that spirit of braggadocio which 
has always been characteristic of the people of Navarre. 
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Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 


_ Leis, Mrs. Francis W. 


Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 
Lent, Mrs. George 
Levi, Mrs. Herman 
Levison, J. B. 
Levison, L. O. 


REGULAR MEMBERS—Continued 


Levy, Mrs. Jules 
Liebes, Leon and Arnold 
Liebmann, Maurice 


Lilienthal, Mrs. Bertha G. 


Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 
Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 


Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 


Mailliard, Miss Louise M. 


Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G., 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 
Meyerfeld, Mr. and Mrs. 


Morris, Jr. 
Michaels, C. F. 
Miller, C. O. G. 
Miller, W. S. 
Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C, 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. V. S. 
McCreary, Mrs. F.C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P., 
McNear, Mrs. F. W. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 
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Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F. C. 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl 

Ransohoffs 

Rau, Stephen S. 

Redington, Mrs. W. P. 
Robbins, Mrs..George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Roth, Mrs. W. P. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 
Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr, 

Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 
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REGULAR MEMBERS-——Continued 


Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 
Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 
Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J, 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


*In Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph 8S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F, 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 
Walter, Mr. & Mrs. C.R. 
Walter, Mrs. D.N. 
Walter, Mxs. I. N. 

Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S. 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Wheeler, W. M. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 


Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C, 

Wright, Harold L. 

Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 


























Fyyt! 


Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J.C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Brown, Mrs. Louis C. 


Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T: D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 

Film Slide Advertising Co. 
Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 

Graves, Walter Huddleston 
Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 
Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 
Wormser, Mrs. Louise 















FIRST VIOLINS 
Piastro, Mishel 


Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS © 


Koharich, J. 
Principal 


Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 

Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 

Dunn, H. A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 






*>CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 
Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H., 


PICCOLO 


Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 


Fragale, F. 


-BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


A. W. WIDENHAM, Secretary-Manager 


Wersonnel 


The San HFrancisea Sumplony Orchestra 


ALFRED HERTZ, CONDUCTOR 








CONTRA BASSOON 


Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R. E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 
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The hands of Alfred ayes 


I am using the Steinway piano 
now for many years and am en- 
joying its superior qualities SO 
much that I cannot imagine how 
I ever could get alone with out 
one. It is like a good friend of 
whom you get fonder the more 
you know him. 





Sherman, lay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay £ts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo Palo Alto 
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School Children’s Symphony 


Series 


By the 


San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 
Auspices Board of Education of the City and County of San Francisco 


FEBRUARY 23, 1926 
EXPOSITION AUDITORIUM 
1:45 P. M. 


PROGRAMME 


1. Wedding March from “A Midsummer Night’s Dream”’ s 
. - - - - - Felix Mendelssohn-Bartholdy 


(Born Feb, 3, 1809, at Hamburg; died Nov. 4, 1847, at Leipzig) 


_ No music ever written told a story in tone better than does the. 
music which Mendelssohn wrote for Shakespeare's fairy play, “A 
Midsummer Night’s Dream:”’ It is a curious thing that Mendelssohn 
began the composition of this work when he was a boy of seventeen, 
and finished it seventeen years later. However, when completed 
so perfectly did it fit together that he found it was unnecessary to 
make any changes in the overture which he had written so long 
before. The wedding march is used as the interlude between the 
fourth and fifth acts. It is in the simple three-part march form. 
The main theme is ushered in by a flourish of trumpets. The theme 
of the trio is of a more tender character, after which the pompous 
march itself is again heard. 


2. Andante from ‘‘The Clock” Symphony - — Franz Josef Haydn 
(Born March:31, 1732, at Rohrau; died May 31, 1809, at Vienna) 


One of the best beloved composers of the Classical School was 
‘Papa’ Haydn, who established the form of the sonata, quartette 
and symphony. Haydn was the teacher of both Mozart and 
Beethoven. Haydn lived at the same time that America was estab- 
lishing her independence, and his ways and manners were prac- 
tically the same as those which we in America call “‘Colonial.’’ His 
minuets were danced in America, as well as in Europe, and his 
music, although cheerful and bright, is always formal in outline, 
and reflects the style of his day. He wrote over one hundred sym- 
phonies. The Andante played today is the slow movement from 








his D minor Symphony, the name “The Clock’’ being applied be- 
cause of the steady tick-tock rhythm resembling the ticking of a 
clock. 


3. “Funeral March of a Marionette’’ ~ Charles Francois Gounod 
(Born June 17, 1818, at Paris; died Oct. 17, 1893, at Paris) 


The great French opera composer, Charles Francois Gounod, 
once started to compose a burlesque suite, but this famous “Funeral 
March of a Marionette’ is the only number which was ever com- 
it pleted. The march tells the story of a band of marionettes, who 
(i are carrying to the grave the body of one of their companions, who 
has been killed in a duel. As the procession proceeds the various 
members of the company reflect sadly on the fact that a sharp 
blow on the nose has broken forever such a talented artist as their 
| departed brother. It is a very warm day and some of the troupe 
Mg stop at a wayside inn for refreshments, forgetting how quickly the 
time is passing. ‘Why, the funeral procession must be nearly at 
the grave!’’ They hasten to rejoin their friends, and reach the 
gates of the cemetery in time to enter with the dignified procession. 


4. Minuet - - - - - - - Luigi Boccherini 
, (Born Feb. 19, 1743, at Lucca; died May 28, 1805, at Madrid) 


The Minuet is a graceful and stately form of dance which pre- 
vailed about two hundred years ago, and the name always recalls 
a scene in a royal ballroom, powdered wigs, and lace-fringed 
sleeves. The name is derived from the French “‘menu’”’ (small), 
and refers to the short, dainty steps of the dancers. 





i 5. Five Dances from the ‘‘Nutcracker” Suite - ~ - 

Yi - - - - - - Peter Iljitch Tschaikowsky 

| ie (Born May 7, 1840, at Wotkinsk; died’ Nov. 6, 1893, at Petrograd) 

These numbers are taken from a fairy ballet, “The Nutcracker 

Hy Prince,’ the story telling of a little girl named Marie, who ate so 

i much candy on Christmas day that when she went to bed that night 

she dreamed that all the toys on the Christmas tree came to life. 

Led by a carved wooden nutcracker, whom they proclaimed The 

Prince of Fairyland, all the toys danced and played about the 

lighted Christmas tree. 

i The first is the “‘Dance of the Sugar Plum Fairy,’’ who seems to 

ih float right off from the topmost bough of the tree. The theme which 
accompanies her dance is played on the celeste, which is a curious 

| a keyboard instrument having steel tongs instead of strings. Its tones 
sound like little fairy bells. | 

The “Russian Dance’”’ introduces all the Russian toys, who dance 


We a rapid, energetic dance. 
The ‘“‘Arabian Dance’’ comes next, their dance being in the 
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minor mood. Over a drone-like accompaniment in the low strings, 
a clarinet dreams of far-off Araby. 

The “Chinese Dance’”’ is very quaint, and its curious theme gives 
one an excellent chance to hear the voice of the piccolo, or octave 
flute, and to contrast the tone of the piccolo and the real flute with 
the big bassoon. 

Last comes the “Dance of the Mirlitons,”’ in which all the toys 
join, led by the Mirlitons. The Mirlitons are little toy musical pipes 
which make a noise like a kazoo or a piece of thin paper over a 
comb. 


In the Village, from “‘Caucasian Sketches”’ - - - 
- - - - - - Mikail Ippolitow-Ivanow 
(Born Nov. 19, 1859) 


There are two well-known Russian composers named Mikail 
Ivanow, so in order that their works would not be confused this 
one took his mother’s name of Ippolitow. 7 

The piece played today from his group of Caucasian Sketches 
begins with a slow introduction, the theme being played by the 
English horn and the solo viola. Very likely the composer wanted 
to picture a small village in the mountains, a shepherd’s horn being 
heard on the hillside with the answering echo coming from the 
opposite side of the little valley. -The middle portion of the piece 
describes a group of villagers dancing in the twilight, the theme 
of this portion being played by the oboe. Throughout the dance 
two strange drums can be heard. These are called “tympani 
oriental’ and came from the Caucasus Mountains. These instru- 
ments were presented by Vassily Safonow to Mr. Max Nickel, 
drummer in the orchestra, during Safonow’s term as conductor of 
the New York Philharmonic Orchestra, and are the only drums of 
this kind in America. 


Overture to “Mignon” - - - - Ambroise Thomas 
(Born Aug. 11, 1811, at Metz; died Feb. 12, 1896, at Paris) 


In the operatic repertory Ambroise Thomas holds his place 
mainly by “‘Mignon,”’ a less solemn and more romantic drama than 
most operas, with a musical score to match. The overture is really 
more of an introduction, being made up mainly of the melodies of 
the opera’s two “‘song hits’’ (though we don’t call them that, when 
speaking of grand opera). The first is Mignon’s popular song, 
‘““Knowest Thou the Land>’’ and the second is the coloratura’s 
polonaise. 


SILENCE IS THE PRICE OF ENJOYING MUSIC. 








UNIVERSITY OF CALIFORNIA 


Committee on Music and Drama 


San Francisco Symphony Orchestra 
ALFRED HERTZ, Conductor 


SEASON 1925-26 


FOURTH BERKELEY CONCERT 
HARMON GYMNASIUM 


THURSDAY EVENING, FEBRUARY 25, 1926 
AT 8:15 O’CLOCK 


Soloist: MICHEL PENHA, ’Cellist 


PROGRAMME 


1. Symphony No. 4, F Minor .................04.................. 'schaikowsky 


Andante sostenuto—Moderato con anima 
Andantino in modo di canzona 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 


INTERMISSION 


Ze Pelude close IsOheneTin = 9b Iee ea pees (am ceo Wagner 


» 


3. Two Solos for Violincello and Orchestra: 
(je At STOMA MAIOP Suite) se, kee Bach 
(Ol arantel laced se te On es es See ee Popper 


Cello Soli, Micuen Penya 


4. Tone Poem, *“Death and Transfiguration’’......... Strauss 








Symphony -Noz4, an: minor 28st, Me eek ee eats Tschakowsky 


Tschaikowsky wrote to his friend, Mme. von Meck, in answer to her 
question whether he had a special programme in view for the Fourth 
Symphony, as follows: ‘‘Our symphony has a programme. That is to say, 
and 





it is possible to express its contents in words, and I will tell you 
you alone—the meaning of the entire work and of its separate move- 
ments. Naturally I can only do so as regards its general features. 

‘‘The introduction is the germ, the leading idea of the whole work. 
This is Fate, that inevitable force which checks our aspirations towards 
happiness ere they reach the goal—a foree which, like the sword of 
Damocles, hangs perpetually over our heads and is always embittering 
our soul. In the descending motives of strings this sense of hopeless 





despair grows stronger and more poignant. Is it not better to turn from 
reality and lose ourselves in dreams? The following song of strings to a 
quicker strain of woodwind presents a sweet and tender dream. A bright 
and serene presence leads me on. So all life is but a continued alter- 
nation between grim truth and fleeting dreams of happiness. There is 
no haven. The waves drive us hither and thither until the sea engulfs us. 

‘¢The second movement expresses another phase of suffering. Now it 
is the melancholy which steals over us when at evening we sit indoors 
alone, weary of work, while the book we have picked up for relaxation 
slips unheeded from our fingers. A long procession of old memories goes 
by. How sad to think how much is already past and gone! And yet 
these recollections of youth are sweet. We regret the past, although we 
have neither courage nor desire to start a new life. We are rather weary 
of existence. We would fain rest awhile and look back, recalling many 
things. There were moments when young blood pulsed warm through our 
veins, and life gave us all we asked. There were also moments of sorrow, 
irreparable loss. All this has receded so far into the past. How sad, yet 
sweet, to lose ourselves therein! 

‘“In the third movement, no definite feelings find expression. Here 
we have only capricious arabesques, intangible forms, which come into a 
man’s head when he has been drinking wine, and his nerves are rather 
excited. His mood is neither joyful nor sad. He thinks of nothing in 
particular. His fancy is free to follow its own flight, and it designs the 
strangest patterns. Suddenly, memory calls up the picture of a tipsy 
peasant and a street song. From afar come the sounds of a military band. 
These are the kind of confused images which pass through our brains as 
we fall asleep. They have no connection with actuality, but are simply 
wild, strange, bizarre. 


‘‘The fourth movement: If you find no reason for happiness in yourself, 
look at others. Go to the people. See how they can enjoy life and give 
themselves up entirely to festivity. A rustic holiday is depicted. Hardly 
have we had time to forget ourselves in other people’s pleasure when 




















indefatigable Fate reminds us once more of its presence. Others pay no 
heed to us. They do not spare us a glance, nor stop to observe we are 
lonely and sad. How merry and glad they all are! All their feelings are 
so inconsequent, so simple. And will you still say all the world is 
immersed in sorrow? Happiness does exist, simple and unspoilt. Be glad 
in others’ gladness. This makes life possible. ’’ 


Preluae tO." Ghene win cate Gane See = cateie iret ay ba Wagner 


It was with this work that Wagner first used the overture to prepare 
the audience for the action. of the scene which was to follow. Here he 
departed from the orthodox form of overture and tells us of the descent 
of the Holy Grail, as it was brought by the angels and delivered into the 
hands of the holy Titurel, who built for its shrine the Castle of Mont- 
salvat. One writer has said that this Prelude is ‘‘a mighty web of sound 
woven on the single theme of the Holy Grail.’’ We hear the motive at 
first softly in the highest register of the divided violins; it is taken up 
by the deeper strings, and, gradually increasing in volume, it is finally 
loudly intoned by the trombones; then as gradually as it developed, the 
‘theme dies away with a long diminuendo to the high tones of the strings 
again. 


NT PROTO Nes TORO UL Gear ia) ee ears ea ed rete ela No Bach 


This selection has its proper place as the second movement of Bach’s 
third orchestral suite (or ‘‘overture,’’? as such works were styled in his 
day), which is supposed to have been written during the period of his 
residence at Leipzig. It is the most familiar, as well as the most 
universally admired, of all the master’s orchestral compositions, being 
the original of the celebrated ‘‘ Air for the G String’’—the latter being 
a transcription for the violin with piano accompaniment. The arrange- 
ment played this evening is for solo ’cello with orchestra accompaniment. 


a MES SPER ae cd BE: Neteees ore eae ae i a tet OLN es Onn TRE GMS Ranh ee Ce Dh Le EA Popper 


David Popper was born in Prague, Bohemia, in 1843, and after study- 
ing under Goltermann at the Prague Conservatory he toured Europe as a 
soloist until 1868, when he accepted the solo ’cello position with the 
Vienna Court Orchestra. From 1896 until his death in 1913, he was 
professor at the Conservatory in Pest. Popper was a prolific writer for 
the violoncello, his compositions including four concertos, a concert 
polonaise, a suite, and numerous smaller pieces. The ‘‘Tarantella’’ is 
of such instant appeal that the mere title serves as an explanation of 
its character. 








Tone Poem, ‘‘ Death and Transfiguration’’............ Richard Strauss 


‘*Death and Transfiguration,’’ the third of a series of tone poems 
contributed by Richard Strauss to the literature of symphonic art, is 
undoubtedly the most popular of the three, and is generally regarded as 
the most satisfactory from the structural and emotional viewpoint. The 
score is prefaced by a poem, the author of which was Alexander Ritter. 
It should be pointed out, however, that the music was written first, and 
that the verses were supplied afterwards; but as Ritter was an intimate 
friend of the composer, and indeed (we have it from Strauss himself) 
the inspirer of his later style, it may be believed that the composer of 
‘‘Death and Transfiguration’’ communicated the general programmatic 
basis of the work to Ritter, who merely worked out the story of the piece 
in verse. The following is a paraphrase of the poem made by W. F. 
Apthorp: 

‘In a necessitous little room, dimly lighted by only a eandle-end, lies 
a sick man on his bed. But just now he has wrestled desperately with 
death. Now he has sunk exhausted into sleep, and thou hearest only 
the soft ticking of the clock on the wali of the room, whose awful silence 
gives a foreboding of the nearness of death. Over the sick man’s pale 
features plays a sad smile. Dreams he on the boundary of life, of the 
golden time of childhood? 

‘*But Death does not long grant sleep and dreams to his victim. 
Cruelly he shakes him awake, and the fight begins afresh. Will to live 
and power of death! What frightful wrestling! Neither bears off the 
victory, and all is silent once more. Sunk back, tired of battle, sleepless 
as in fever-frenzy, the sick man now sees life pass before his inner eye, 
trait by trait and scene by scene. First the morning-red of childhood, 
shining bright in pure innocence. Then the youth’s saucier play, exert- 
ing and trying his strength, till he ripens to the man’s fight and now 
burns with hot lust for the higher prizes of life. The one high purpose 
that has led him through life was to shape all he saw transfigured into a 
still more transfigured form. Cold and sneering, the world sets barrier 
upon barrier in the way of his achievement. If he thinks himself near 
his goal, a ‘Halt!’ thunders in his ear. ‘Make the barrier thy stirrup! 
Ever higher and onward go.’ And so he pushes forward, so he climbs, 
desists not from his sacred purpose. What he has ever sought with his 
heart’s deepest yearning he still seeks in his death sweat. Seeks—alas, 
and finds it never. Even though he comprehends it more clearly or it 
grows upon him gradually, he can yet never exhaust it, cannot complete 
it in his spirit. Then clangs the last stroke of Death’s iron hammer, 
breaks the earthly body in twain, covers the eye with the night of death. 

‘*But from the heavenly space sounds mightily to greet him that which 
he yearningly sought for here: deliverance from the world, transfiguration 
of the world.’’ 
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Here is what Harold Bauer, dominant 
figure among the pianists of the day, 
says about the piano upon which he 
plays exclusively — 


Mason & Hamlin Pianos 


“They not only represent the most perfect 
examples of the piano-maker’s art — but 
fulfill every imaginable requirement from 
the point of view of both pianist and 
audience and are the most superbly beautt- 
ful instruments that I know.” 
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Soloist at the San Francisco Symphony Orchestra Concert on 
March 2nd—the only featured pianist of these five great concerts. 
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TENTH PAIR OF SYMPHONY CONCERTS 
590th and 591st Concerts 







CURRAN THEATRE 





Friday Afternoon, February 26, 3:00 o’clock 
Sunday Afternoon, February 28, 2:45 o’clock — 






Soloist: HENRI DEERING, Pianist 








PROGRAMME 
I. Symphony No. 2, in D major.................... Rp Ce Brahms 






Allegro non troppo 






Adagio non troppo 






Allegretto grazioso, quasi andantino 







Finale 






Intermission 





2. Symphonic Variations, ‘‘Istar’......... d'Indy 
(First time at these concerts) 






>: Concerto: for: Piano;No, 9. oe ae Rachmaninow 
Moderato 


Adagio sostenuto 







Allegro scherzando 
(The Piano is a Baldwin) 


__———— 


Informal talks on the novelties Programmed by the Symphony are 
given at eleven o'clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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Symphony No. 2, in D. major = ~ ~ Johannes Brahms 
(Born May 7, 1833, at Hamburg; died April 3, 1897, at Vienna) 


The symphonies of Brahms have certainly each a most distinctive 
character. Names are easily given; they are as quick to disappear. 
They undergo the same sort of test and wear as songs and proverbs. 
Neither of the names ‘“‘Pathetic’’ or ““Appassionata’” that Hanslick 
offered for the third Brahms symphony, have taken hold. Hans 
Richter made an equally vain attempt when he called it the “Eroica,”’ 
The name “Pastoral’’ that Hanslick suggested for the second symphony 
of Brahms, does seem to have met with more lasting response, as it has 
a better ground. And the truth of the name lies rather in a contrast 
with the other symphonies of Brahms than in its own intrinsic char- 
acter. The word ‘‘Pastoral’’ suits the work in no tangible sense. 
There is no evidence of any corresponding intention of the composer. 
Indeed, heroic feeling abounds in the first and last movements, and the 
Adagio has the full depth of symphonic tradition. There is (compared 
with a sombre severity of the first symphony) a clear sense, at the 
outset, of simplicity, together with a certain primeval feeling. The 
main melody has a spontaneous flow, a lack of effort, a natural fresh- 
ness that gives to the whole work a special serenity of mood. And yet 
an air of the heroic is somehow present from the beginning. It is in 
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the conjunction, some might say in the balance, of these two elements 
that lies the temper of the symphony. 

Another paradox strikes us at the beginning. With all the perfect 
simplicity of the theme, entering as if in mere prelude, the first three 
notes have a striking relation to the themes throughout the work. In 
a curious way, like some mystic motto, it reappears in all guises, until 
we wonder whether this is a symphony in three notes. Throughout 
the cadence of the main melody we meet it. In the long-drawn-out 
chords we cannot escape it magnified. The first three notes of the 
second melody are but a quicker pace of the same figure; for at its 
close the original tempo appears clearly. Now it seems to come thick 
and fast. Ewen the nervous phrase which leads the stirring march is 
but a shorter form of those first three notes. One of the best instances 
in all music of a rhythmic transformation of a tune is the entrance, at 
the close of the movement, of the main theme with a new swing of 
berceuse. 

Like many of Brahms’ shorter lyrics, the Adagio has the strong 
sense (in both melodies) of anxious questioning, answered by soothing 
cadence. It is in the second half of the melody that we find the most 
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grateful charm. And here, it may be confidently said, Brahms has not 
followed in the steps of Beethoven. 

In the third movement there is much of the Hungarian lightness 
that one traces through a Liszt and a Schubert even to Haydn. Not 
least of the touches is the quick change from the dainty waltz melody 


of the beginning to the tripping dance in even time. It is, to be sure, 
a kind of masquerading of the first tune. Yet on returning the first 
has a new delicate pathos. A rough bit of barbaric play interrupts in 
reckless Presto before a final verse of the German dance. 


In the first melody of the Finale are surely those first notes of 
the symphony. Everywhere, in all kinds of garb, is the basic melody. 
The answer of the first melody is in a certain ancient humor, sung in 
rough unison of high and low voices. In the later return of themes 
there is a new touch of comedy in the inverted disguise of this same 
answering phrase. A final instance of the close kinship of themes is 
a Tranquillo episode. With a new, slower swing, and a sense of quiet 
retreat, it is, after all, a melody in the original motto itself, pure and 
simple. The end comes in a tumultuous ringing of a characteristic 
phrase of the second melody. 


Symphonic Variations, “Istar,”” Opus 42 == : Vincent d’Indy 
(Born March 27, 1851, at Paris) 


' A fly-leaf of the score of “‘Istar’’ contains the following quotation 
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(in French) from an ancient mythological Babylonian epic, the trans- 
lation being by W. F. Apthorp: 

‘Towards the immutable land Istar, daughter of Sin, bent her 
steps, toward the abode of the dead, toward the seven-gated abode 
where He entered, toward the abode whence there is no return. 

“At the first gate, the warder stripped her; he took the high tiara 
from her head. 

“At the second gate, the warder stripped her; he took the 
pendants from her ears. | 

“At the third gate, the warder stripped her; he took off the 
precious stones that adorn her neck. 





Studio Hours: tes tf Wednesday, Saturday Phone Douglas 1678 


Afternoons—2-5 
KAJETAN ATTL 


Solo Harpist 
San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
FOR ENGAGEMENTS 
AS SOLO ARTIST, ACCOMPANIST, OR 
PLAYER IN ENSEMBLE MUSIC, 
ADDRESS 
KAJETAN ATTL, BOHEMIAN CLUB 
SAN FRANCISCO, CALIFORNIA 
RES, PHONE FRANKLIN 7847 


VICTOR RECORDS 
by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


$2 oo) PARsiFAL—Prelude. Pare ea se I ag ner 
""(ParsiraAL—Prelude. Part2 . . . . Wagner 
$2 oo) PARsIFAL— Prelude. Part 3 oe. i Wagner 
"~~ | ParsiFAL—Good F Pid ayeODEl ion? ate? gs Rearte 
$2 oo) PARSIFAL—Good Friday-Spell “36 80... Rart 2 
"~~ (ParstFAL—Good Friday Spell . . . . Part3 
$2 oF RA Diavoto—Overture . . . . . . Partl 
“~~ (Fra Diavoto—Overture . . . . . . Part2 
$2 oo) PHEDRE—Overture eet eaten Se ah uel teks Mane 
) A UEHEDRE—Ovesture 0: oe gd tk Part 2 


Ask your Victor dealer to play them for you 





439 




















“At the fourth gate, the warder stripped her; he took off the 
jewels that adorn her breast. 


‘“At the fifth gate, the warder stripped her; he took off the girdle 
that encompasses her waist. | 


“At the sixth gate, the warder stripped her; he took the rings 
from her feet, the rings from her hands. 


“At the seventh gate, the warder stripped her; he took off the 
last veil that covers her body. 


‘‘Istar, daughter of Sin, went into the immutable land. She took 
and received the waters of life. She gave the sublime waters, and : 
thus, in the presence of all, delivered the Son of Life, her young lover.”’ 


Philip H. Goepp has analyzed the musical content of the work as 
follows: 


“The music of ‘Istar’ is a subtle design of tonal painting; but the 
fine degree of correspondence between the phases of the poetry and 
of the music must somewhat depend on the perception or the fancy of 
the listener. According to William F. Apthorp, it is possible to note in 
the music each separate removal of an ornament or garment, as indi- 
cated in the poetry. The theme, it is said, is not given out simply in the 
beginning, nor is it heard in its entirety until the last variation. A 
Frenchman has happily invented the phrase ‘an inductive symphony,’ 
in accordance with Mr. Apthorp’s idea. 

. “Very slowly sounds the unrhythmic phrase of the horn, answered 


LAST AUDITORIUM SYMPHONY CONCERT 
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Soloist 
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Tickets Now on Sale, Sherman Clay & Co. 
$1.00, 75c, 50c (No Tax) 








by an ominous strain (of reeds and lower strings) in eccentric pace, 
with accompanying chords of darkening harmony. A sudden radiance 
is shed all about with sparkling runs and trills of harps, strings, wood 
and horns. But in the bass is a dim line of the theme, answered by a 
soothing motive in the soft brass. As the sombre eccentric phrase 
returns, the radiance slowly vanishes. The flute heralds the next scene 
with the first notes of the theme. Softly, timidly, a shadowy variant 


sings in the violins, broken by tender sighs in the woodwind and horns, 
—a madrigal of soothing and warning strains. To a quicker rhythm, 
horns and lower reeds hold the rugged sombre strain, with a continuous 
pleading song of the violins. In midst of an overwhelming harmony 


strikes a fateful ring (of the theme) in the trumpets. The next scene,: 


in slower motion, has the eccentric phrase above, with a swaying motive 
of the theme below in the strings. Later the strains are reversed. 
Rapid strokes of drums and harps lead a fanfare of swelling brass that 
breaks into a graceful song of the transformer (main) motive, in 5-4 
time. A burst almost of joy is broken by a wistful strain of chant in 
the wind. The graceful song returns with a constant echo of lower 
voices. In the next. scene horns and strings (still in the same rhythm) 
strike a tripping motive as of relentless fate (from the second eccentric 
theme). It is at first answered by the main motive; but the former 
strain has complete sway, with answering echoes. As the pace grows 
calmer, a slow line of the motive sounds in the bass and a new phase 
is reached. Here to a broad, rhythmic swing of strings and harps the 


higher reeds sing the motive of the eccentric (second) theme in much 
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retarded pace—that turns into a broad reach of expressive song, breaks 
at last in mighty volume into a brief phrase of the ‘Istar’ theme. The 
tender variant is now sung by strings alone, with a new touch of poig- 
nant appeal. It is followed by a rapid verse where the continuing 
motive is blown softly by the flute to the accompanying tremolo violins. 
The scene is once more broken by a new crash of harmony in the out- 
line of the main theme. The seventh gate has been reached and now 
the theme rings out in pure unison, in its full, beauty unadorned. Ina 
mood of rapturous exaltation comes a final dual song of the trebles 
(in the eccentric motive) over a shadowy line of the theme in the bass, 
with a more rapid phase in the horns and violas.” 


Concerto for Piano and Orchestra, No. 2, in C minor ~ - 


ae. 


- - “ - - “ - Sergei Rachmaninoff 
(Born April 2, 1873, at Onega, Russia) 


Rachmaninoff has written three concertos for piano, the second, 
in C minor, being published in 1901 and first performed by Alexander 
Siloti at Petrograd in 1902. 

The first movement begins with an introduction by the piano, 
after which the strings present’ the first theme accompanied by arpeg- 
gios from the solo instrument. For the greater part the piano is in a 
secondary position until the composer, after an orchestral interlude, 
leads over to the second theme, which is played by the piano. The 
development proceeds in the usual manner and the recapitulation 
presents the thematic material with interesting rhythmic and colorful 
variety. 

The second movement is a beautiful adagio in E major. The 
muted strings present vague harmonies supported by the clarinets, 
bassoons and horns, shortly after which the piano enters. The theme 
proper upon which the entire movement is built, is presented by the 
flute followed by the clarinet. A cadenza for the solo instrument leads 
to the recapitulation and the coda. 

The last movement, allegro scherzando, is a very brilliant one. 
The orchestra begins with a short introduction, after which the piano 
states the first subject and the second is presented by the oboe and 
‘cello. Later on a fugato, with the theme played by the first violins 
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ANNOUNCEMENT 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, March 12, 3:00 P. M. 
Sunday, March 14, 2:45 P. M. 
















PROGRAMME 


I. Overture, “‘Einen Pupenspiel”’ ...........................-.. Hans Gal 
(First time in San Francisco) 









a. Symphony No. 4, “‘Italian’’..........2.......2.0......-. 


Allegro vivace 






Andante con moto 






Con moto moderato 
Saltarello 


3. To Be Announced 









ANNOUNCEMENT 


NINTH POPULAR CONCERT 
Curran Theatre 
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Pecerverture to. Don ian... ee eee ee ed Mozart 
ZR ADAGE OUMEY shes nosey al Oe bas Lully 
ge Pagnit ussite Ole. nea st ik ae ce ae Liadow 
4.2 DAnCe INA NSOd Ys ae able A i Ry See at oo Delius 
>. wlegie, for “Cello and Orchestra.......2022..6 08002 sin. Faure 
On? Cae Vin sas Freestone ose a ei es See Sibelius 

el Prelide ctor ae ten ae ees eres ee eae Jarnefelt 
PA AGAINIC OAV ACU OIG noe eee eo ats ae eke Kreisler 
o;; Spanish Caprice i ia ee eating Rimsky-Korsakow 





Tickets on sale at Sherman, Clay & Co., on Monday 
preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 






444 








— _ ee 


and answered by the piano, affords an interesting episode. Then comes 
the recapitulation and a short cadenza for the piano leads to the closing 
statement of the second theme in majestic style by the full orchestra, 
the piano accompanying with massive chord passages. The coda, which 
permits of splendid virtuoso display, brings the work to a climactic 
close. 


Henri Deering was born in St. Louis, Missouri, November 14, 
1894, and began to play the piano when four years of age. He studied 
with local teachers until 1914, when he was about to sail for Germany 
to work with Max Pauer at Stuttgart. The outbreak of the war, how- 
ever, made this plan impossible. In 1918 he joined the American 
Army, and thousands of “dough boys’’ will remember his occasional 
concerts as a bright spot in their long days in France and occupied 
Germany. 

Since 1920 he has been under the direction of such men as Isidore 
Philippe in Paris, and Schnabel, Kreutzer and Breithaupt in Berlin. In 
October of 1923 he made his debut in Berlin, appearing during the 
following months in the other big cities of Germany, as well as Vienna, 
Paris, Budapest and London. In all of these places he was immedi- 
ately acclaimed, and in England especially he has won a place in the 
heart of the public, which welcomes him each year with increasing 
warmth. His American debut was at Carnegie Hall in New York a 


THE NAMES OF 


MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
Gustav Friedrich in Berlin. 


Studio: 1004 Kohler & Chase Bldg. 
' Phone Douglas 1678 


Every Morning Except Tuesday 












the better Kind’”’ call or write me 
im the store o 


THE WILEY B. ALLEN CO. 
135-153 217-225 
Kearny St. SanFrancisco Sutter St. 






M. Anthony Linden - 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
‘Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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year ago, when he appeared with the State Symphony Orchestra. So 
great was Deering’s success that evening that one of the New York 
critics christened him the ““Tibbett of the piano,’ referring to the simi- 
larity of his reception to the clamorous one accorded to the California 
baritone who had shortly before caused a sensation at the Metropolitan 
opera house. 


This is Mr. Deering’s first tour of the Pacific Coast, but numbers 
of his friends will recall his playing at private musicales during his visit 
here six yearsago. After leaving California, he will tour the Southern 


States and is scheduled to play at Aeolian Hall in New York early in 


April. From there he will sail at once for Europe, where he is to 
appear as soloist in several large cities. 


Sar Francisen Conserbatory of Music 


3435 Sacramento Street 
Telephone Fillmore 898 


ERNEST BLOCH, Artistic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1925 


HCL 2 aE oe ANAL k AEE Bae eR RN ERT $107 ,232,609.22 
Capital, Reserve and Contingent Funds....... 4,250,000.00 
Employees’ Pension Fund over ............... 525,000.00 
NUISSION UO LVAING Ey oerine TitPee Lee eon oe eae al eA Mission and 21st Streets 
PARKEPRESI DIO BRANGH osu ca) osdebsrd Cees obs Clement St. and 7th Ave. 
FYATOGERE (OO DAV ELIS Ly IRONED. Of eirce eos alte J. Haight and Belvedere Streets 
WES GIRORTALCBRANGCH .2)ou ot oh Bor hose. West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 


Bliss, Walter D. 


Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

*Bowles, P. E; 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C. 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 


Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 


Cowell, Misses Helen & Isabelle Fleichner, Dr. E. C. 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 
Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 


Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 


Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 


Dohrmann, A. B. C. & Fred, Jr. Grant, J. D. 


Drum, John S. 
Dunne, Peter F, 
Duperu, A. M. 
Duveneck, Francis B. 





Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, B. Charles 


Ehrman, Mr. & Mrs. Sidney M. 


Ehrman, Mrs. S. W. 
Elliott, Mrs. Stewart 
Eloesser, A. 
Emporium, The 
Epstein, Gustave 
Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 
Eyre, Mrs. Edward L. 
Eyre, Robert M. 
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Grant, John M. 
Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 


—. = - Griffith, Miss Alice S. 


Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

G-inst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 

Head School, The Anna 
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Hecht, Miss Edith 

Hecht, Elias M. 

Heitman, Mrs. Margaret E. 
*Heller, E. S. 

Heller, Moses 

Heller, Mr. & Mrs. Walter S. 
Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 
Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker, Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 

Hueter, O. M. 

Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jengen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 


Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 

Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E.'D. 
Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 

Lent, Mrs. George 

Levi, Mrs. Herman 
Levison, J. B. 

Levison, L. O. 


Levy, Mrs. Jules 

Liebes, Leon and Arnold 
Liebmann, Maurice 
Lilienthal, Mrs. Bertha G. 
Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 

Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 

Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J.J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 
Mailliard, Miss Louise M. 
Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs, Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 


Meyerfeld, Mr. and Mrs. 
Morris, Jr. 


Michaels, C. F. 

Miller, C. O. G. 

Miller, W. S. 

Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 

Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 

McBean, Mrs. Peter McG. 
McClatchy, Mrs. V. S. 
McCreary, Mrs. F.C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 


Noble, Col. & Mrs. Robert H. 
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Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F.C. 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira | 
Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Car] 

Ransohoffs 

Rau, Stephen S. 

Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Roth, Mrs. W. P. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H. R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 








Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W.-M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 
Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 
Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs, S. 


*In Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph 8S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 


Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 
Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D. N. 
Walter, M~s. I. N. 

Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S. 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Wheeler, W. M. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 


Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 

Wright, Harold L. 

Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 





























Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Brown, Mrs. Louis C. 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 


Film Slide Advertising Co. 


Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 


Graves, Walter Huddleston 


Green, Miss Mary T. 


Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G., 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Subscribers to Emergency Fund 


Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs, Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A, 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E, 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 
Willard’s 

Wooster, John F. 


Wormser, Mrs. Louise 








qdersonnel 


The San HFrancisea Sumphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H. A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S, 
Dierich, F. 
Kolb, R. 

Lewis, A. 


*>CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. ~ 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C, 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagener, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 
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HOTTIOCK W rower 


Noted San Francisco Violinist, and Pupil of Eugene Ysaye 





writes of 


The Stemway Duo-Art 
“Reproduciug piano 





‘ences | have ever known happened 
here in San Francisco listening toa 
program ofthe immortal composers 
played by that supreme artist, Alfred 
Cortot, immediately followed by his 
every shadedind nuance and his inter- 
pretation on the Steinway Duo-Art. 


Sherman, @lay & Co. 


Kearny and Sutter Sts., S. F, 
Mission Street, near Twenty-first 
Fourteenth and Clay €ts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo Palo Alto 





One of the mightiest musical experi-. 
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Program 





Sintetom Pull @rchestra, NO. O42 ne Bach-W ood 
I. Prelude IV. Gavotte and Musette 
II. Lament V. Andante mystico 
III. Scherzo VI. Finale 
SyMpPoHOnys NOS. in F MajOwe wee ik Beethoven 


Allegro vivace e con brio 
Allegretto scherzando 
Tempo di menuetto 


Allegro vivace 
INTERMISSION 


@oncerto tor Pianos Now bean 1D, Minors 2. ees oe eee 
Maestoso 
~ Adagio 
Rondo: Allegro non troppo 


Haro.tp BAUER 


[The Piano is a Mason & Hamlin] 


(Program Continued on Next Page) 


Brahms 
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{ Continued } 


Suite for Full Orchestra, No. 6 
Bach-W ood 


This work is an arrangement by Sir Henry 
Wood, the eminent English conductor, of num- 
bers taken from various suites of Bach. 

The separate dances of old German suites were 
called “Parties.” They were brought together into 
a musical whole and in the’same tonality, and 
were prefixed by an overturé'in the French style. 
The whole set was sometinies known as ““Orches- 
ter Partien.” The form:of overture fixed by Lully 
in France served as a model for pieces of the same 
class composed in Germany and Italy, as well as 
in France. This overture was composed of a first 
part, which was a slow movement, characterized 
as “grave”, connected with a second part, which 
was longer and of a livelier movement. The first 
suites, which appeared between 1670 and 1680, 
were written for a solo instrument, especially for 
the harpsichord, but the title soon served to desig- 
nate pieces written for a considerable number of 
instruments. The overture was followed by airs 
of dances which were then popular or fashion- 
able. No wonder that Bach, whose father, grand- 
father, and uncles had all been town pipers and 
given to this species of music, was drawn towards 
this form of composition. 


Symphony No. 8, in F majoc......... Beethoven 


The general tone and character of the Eighth 
Symphony has been splendidly described by Philip 
H. Goepp as follows: 

“The Eighth Symphony has not the stress of 
the Fifth nor of the Seventh; its dimensions are 
less in every sense. Not that they measure the 
symphony. It is frankly playful, teaches no lesson 
whatever. Almost, we might say, it came as an 
apology for the sternness of the Fifth, the experi- 
ment of the Sixth, and ewen, as of future shadow, 
of the basic departure of the Ninth. It is most 
akin, in general cast, to the Seventh, but much 
simpler of pretence: one big scherzo of its own. 
It strikes no depth of profound sympathy. So it 
lacks a certain perspective of relief. As a sym- 
phony, it is certainly not typical. The absence of 
a true andante makes it exceptional. Its charm 
is therefore no less, rather greater, as an undis- 
turbed epic of merriment. There are no great 
contrasts of mood, few darker hues; the bright- 
ness has no help from contrasting shadows. Yet 
it has its broad reaches, bold flights, big views. 
In a way, it is a reversion to the old type of 
Haydn, the jolly symphony of the salon of good 
old times, where the composer had no business 
to do aught but amuse. In complete abandon, 
careless of all responsibility and expectation bred 








P program 
{ Continued } 


of the master’s earlier designs, this work was 
born, and in this defiant spontaneity lies assur- 
ance of its special charm. We may philosophize, 
if we feel we must. Just the right quantity of 
pathos cannot be determined by prescription to 
make a symphony. There may be a world all of 
humor—a life view all of merriment. There has 
been such a philosophy. For the sage who went 
about laughing at everything, this work is a spe- 
cial symphony, a mirror of his world. If we must 
have a tragic symphony or pathetic, why not a 
comic? Humor has as much right to over-emphasis 
as has pathos, perhaps a little more.” 


Concerto for Piano, No. 1, 
TES TONOL e enfo cee See at Brahms 


During the spring and summer of 1854 Brahms 
worked on a symphony, but this work was never 
completed. It was turned into a sonata for two 
pianos and later the first two movements became 
the first and second movements of the D minor 
piano concerto. 

There is a long orchestral introduction. The 
chief theme begins fortissimo in the strings over 
a-roll of tympanies. There is an orchestral dimin- 
uendo, and the piano enters with material in con- 
tinuation of that which has been heard. The 
second theme, in F major, is announced and 
developed by the piano alone, but later is taken 
up by the strings with the piano in figuration 
against it. This is worked out at length. The 
development section begins with a sturdy passage 
for piano, and the orchestra alternates with sug- 
gestions of the chief theme, but there are figures 
that almost have the aspect of fresh motives. A 
crescendo leads back to the recapitulation with 
the chief theme for the piano. The second theme 
for the piano alone is in D major. There is a 
brilliant coda on the first theme, ending in D 
minor. 

The second movement is an elaborately treated 
Romanza on a single theme (strings and bassoons 
and later the piano), with a subsidiary theme 
(clarinets) in the middle section. 

The first theme of the last movement is given 
out by the piano. The second motive is in F 
major. This material is developed and the first 
theme reappears. The third theme is introduced 
by the first violins, B flat maior. This is devel- 
oped. Then comes a fugato, after which the chief 
theme is given to the orchestra, with broken 
octaves for the piano. The second theme returns 
in D major. There is a cadenza for the solo in- 
strument. The third theme comes back in D 
major, and is followed by a long coda, chiefly on 
the first theme, now in D major. 
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Put in the AMPICO record of your 
choosing; the favorite performance of 
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drink in the music. 


This, the piano of genius, has a depth 

of tone and color all its own. Sing- 
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sweetness, a rolling bass with a noble 
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Sunday Afternoon, March 7, 2:45 o’clock 
Soloist: FLORI GOUGH, ’Cellist 











PROGRAMME 










Lp eamentire: 10," Don Juan 0m serine: ees Mozart 
2. A Dance Rhapsody.../V2: | SEER rs Sine Speen CTS Peete, Delius 
ac ussian i ollogunesai (Oe ll SIS oe ale Liadow 
4. Ballet Suite, aCOPPGla ci i ie Oe a Delibes 






Slavonic Theme with Variations 
Festive Dance and Waltz 

Nocturne 

Dance of the Automatons and Waltz 
Czardas 








Intermission 





- Elegie, for ‘Cello and Orchestra... 
O(a) ° Valse Wristes 8 eesau dt) Wa Oe Kee Sibelius 










(aye Peehicies Sea a eis tie ak) cant oo Jarnefelt 

/+- Caprice. Viennolawarina.<c (2 OF. i [ant ett Kreisler 

Oo. opanigh. Caprice 3. Pde et Rimsky-Korsakow 
Alborada 
Variations 
Alborada 







Scene and Gypsy Song 
Fandango of the Asturias 
(Played without pause) 






Informal talks on the novelties programmed by the Symphony are 
given at eleven o'clock on the mornings of the Friday concerts by Victor 
Lichtenstein, at the Chickering Recital Hall, 230 Post Street. Single and 
season tickets at Sherman, Clay & Co. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 

Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
pA YS 1 te nace ere e ths Serine Sen ee ae ae $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Verklaerung, 
Opus 24. In five parts, on three 12- 
inch double-disc records. With albu 
RSET ES EPR SSE eee OR EEC $4.50 
By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
With album 4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $ 
By London String Quartet, with’ 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
With album $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album 4.50 
By London String Quartet 


MASTERWORKS Set No. 24 
Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-dise records. 
With album 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 
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Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 
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Reg. U. S. Pat. Off. 


COLUMBIA 


Fine-Art Series 
of Musical 


Masterworks 


Presents to Discriminating Lov- 
ers of Music the Most Extensive 
Record Repertory in Existence of 
the World’s Musical Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 

The list to date offers thirty- 
two major works, including sym- 
phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
ber-music compositions. Your 
favorites are in all probability 
amongst them. 

Each work is enclosed in a per- 
manent art album. 

Ask your Columbia dealer for 
Columbia Celebrity Catalogue and 
Supplements. 


Columbia Records are Free from 


Needle Scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 
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Overture to “Don Juan’’ - 2 Wolfgang Amadeus Mozart 
(Born Jan. 27, 1756, at Salzburg; died Dec. 5, 1791, at Vienna) 


“Don Juan’”’ or ‘“‘Don Giovanni,” with libretto by Lorenzo da 
Ponte, was first produced at Prague, October 29, 1787, and had its 
first American production in New York in 1826. 

The overture is a buoyant composition which may be described 
briefly as consisting of a slow introduction jn D minor and a spirited 
symphonic movement in D major developed from the three themes— 
the first being stated at the start by the strings. After a brief exposi- 
tion passage the second theme comes to notice—a heavy chord for the 
full orchestra, followed by a little flourish in the violins. This is re- 
peated, and then—after a spirited full-orchestra conclusion, the third 
theme makes its appearance—a strongly accented downward scale 
passage for the strings and woodwinds, with piquant responses from 
the violins. 


Jo. 
A Dance Rhapsody ; - - - ~ - Frederick Delius 


(Born January 29, 1868, at Bradford, England) 


Delius’s “‘Dance Rhapsody’ was composed in 1908 and was pro- 
duced for the first time at the Hereford Festival, September 8, 1909. 
The first performance in the United States was by the Minneapolis 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


SHREVE & COMPANY 


Jewelers and Silversmiths 


Post STREET AT GRANT AVENUE 
SAN FRANCISCO 
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Symphony Orchestra, November 5, 1915. Asa child, Delius’ ambi- 
tion was to become a musician and he acquired quite a proficiency on 
the violin, but his general musical studies were mostly self-conducted 
until he grew to manhood. His father, a merchant, was opposed to a 
musical career for his son and when the young man was twenty he 
came to this country and for a time managed an orange plantation in 
Florida. While here he spent most of his free time composing. After 
several years of cultivating oranges, Delius determined to devote him- 
self exclusively to music, went to Leipzig, where he met Grieg, and 
studied under Jadassohn and Reinicke. 

Though his music has been more often performed in Germany 
than elsewhere, he is generally regarded as belonging to the younger 
group of English composers. A recent article in the London Musical 
Times commented as follows: ‘Delius’ position in the musical world 
of today is one of curious isolation; he has ever held aloof from the 


great public, and it is scarcely surprising that he is regarded with a 
certain bewilderment as a mysterious, enigmatic, albeit very arresting 
figure. Vagueness of nationality is a source of mystification to many; 
and, from the point of view-of the public, there are many other puzzling 
things about this composer. He is fifty years old, yet he holds no 


“SQUARE DEAL” 


That’s what the Community Chest is giving to the poor, the destitute, 
the crippled and the neglected youth of San Francisco. 


If YOU do the “square” thing you will give liberally this yerr. 
The Community Chest has cut the cost of distributing your charity 
from 25 per cent to two per cent. 


COMMUNITY CHEST APPEAL — February 23 to March 5 


A “SQUARE DEAL” FOR YOUR FEELLOW-MEN 
(Space donated by Margaret Mary Morgan Co.) 


“San Francisco Boasts A Real 
Conservatory of Music” 


ALL BRANCHES TAUGHT 
Enroll Today 


ARRILLAGA MUSICAL COLLEGE 


VINCENT DE ARRILLAGA, Director 
Phone Walnut 3742 


2315 Jackson Street San Francisco 
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NEXT EVENT: ELWYN ARTIST SERIES 
THE CELEBRATED COLORED TENOR 


ROLAND HAYES 


AUDITORIUM—TUESDAY EVENING, MARCH 23, 1926 






Only Recital in San Francisco 





SPECIAL ANNOUNCEMENT 


MAKE YOUR RESERVATIONS NOW 


A deposit of $1.00 per seat will insure good locations 









CIVIC AUDITORIUM 


Elwyn Artist Series 


SEASON 1926-1927 
Management WOLFSOHN MUSICAL. BUREAU, INC. 






10 - GREAT EVENTS - 10 
Season Prices: $3.50, $5.00, $8.00 









Mme. LOUISE HOMER, Contralto 
REINALD WERRENRATH, Beritone 
FLORENCE AUSTRAL, Soprano 
ALEXANDER BRAILOWSKY, Pianist 
ALBERT SPALDING, Violinist 
MARY LEWIS, Soprano 


And four other attractions to be selected from the preliminary list of. 
Wolfsohn Musical Bureau Artists that will come to the Coast. The course 
will be equally as attractive as the excellent series you are enjoying this 
season. Our patrons have until March 30 to renew their present reser- 
vations. New applications received, filed and will be filled in order 
received. Mail orders now or call personally, Elwyn Box Office, 
Sherman, Clay & Co:. All orders must be accompanied with a deposit. 
























465 











| 
f 
) 


official position in the musical life of the country. He never gives 
concerts or makes propaganda for his music. He never conducts an 
orchestra or plays an instrument in public. There is an elusiveness 
about much of his music, which perhaps renders it for those unaccus- 


tomed to his idiom more difficult to grasp at a first hearing than works 
of a far greater technical complexity. As one prominent English 
writer on musical subjects phrases it: “The melody, harmony and or- 
chestration of his works are one and indivisible. The ideas are not 
merely orchestrated; the orchestration, that is, is not merely the cloth- 
ing of the ideas, but part of their very tissue. This characteristic of 
his compositions is probably due to his method of always writing in full 
score instead of sketching for the piano first and afterwards transposing 
for the orchestra.” 


The composition begins with some introductory matter given out 
by the English horn and bass oboe over harmonies held by the violon- 
cellos. Following a fortissimo chord and a pause, the principal theme 
of the work is given out-by the oboe, lightly accompanied by the 
bassoons and lower strings, pizzicato. This idea, as well as a subsidiary 
one—a dotted figure first heard in the flute (harp accompaniment )— 
is worked over at some length, eventually to be followed by a new 
section in which the subject is announced, forte, by the lower strings 


Choose Your Piano 
as dePachmann 


does— 


for its enduring purity and 
resonance, for its perfect 
concord of tone and action. 
The Baldwin is the choice 
of exacting musicians the 
world over—on the concert 
stage and for the home. 

In any Baldwin you will 
find a new revelation of 
your musical dreams. 





**I consider the Baldwin the Stradi- 
varius of the few really great pianos of 


the world. It cries when I feel like fh {d e 
crying, it sings joyfully when I feel 4 

like singing. It responds—like a 

human being—to every mood.” rs | win 
Vo de Pacha re 0 oo? 310 Sutter Street 
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and bassoons. Somewhat later a melody of Oriental character is 
heard in the violins, with pizzicato accompaniment in the basses. This, 
too, is worked over, finally leading to a resumption of the opening 
material. Toward the close of the piece this theme is presented in a 
somewhat modified form in the muted strings, Molto adagio, and with 
the melody allotted toa solo violin. The original tempo and character 
are then brought back, and the piece closes brilliantly. 


Russian Folk Tunes - - - - - Anatol Liadow 


(Born May I], 1855, at Petrograd; died August, 1914) 


Liadow, one of the most original composers of the modern 


Studio Hours: Tuesday, Wednesday, Saturday Phone Douglas 1678 


Afternoons—2-5 
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San Francisco Symphony Orchestra 
Using Lyon & Healy Harps, The World’s Standard 
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PLAYER IN ENSEMBLE MUSIC, 
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$2 09) ParsiraL—Good Bridayuapell. >) ce 336s Be ae 
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$9 9) FRA Diavoro—Overture ... . : . . Partl 
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Russian School, wrote mostly for the piano or orchestra, his composi- 
tions including ‘‘Baba Yaga,”’ ““The Enchanted Lake,” “‘“Kikimore’’ and 
numerous intermezzi, mazurkas, waltzes, impromptus, etc. Each of the 
numbers played today has a title which is so closely connected with 
the character of the piece that no further explanation is necessary for 
an understanding of them. The first is a Plaintive Melody, the second 
a Lively Air, the third a Cradle Song; No. 4, A Dance Lilt, and the 


last number a Village Dance. 


Ballet Suite, ‘‘Coppelia” = - - - : - Leo Delibes 
(Born at St. Germain-du-Val, Sarthe, Feb. 21, 1836; died Jan. 16, 1891, at Paris) 


“Coppelia,’’ which with ‘‘Sylvia’’ brought Delibes into popularity 
as a modern composer, is one of the most beautiful ballets in the entire 
modern repertoire. 


The story of the ballet is concerned with a maker of dolls in a 
little French village, one of his dolls being very beautiful and life-size. 
He places this doll in an open window, where it is much admired by the 
youths of the village, who believe it to be real, and a great deal of 
jealousy on the part of the village maidens results. The fourth number 
in the suite played today, the “Dance of the Automatons,”’ is a very 
effective picture of the metronomic steps of the dancing dolls, ending 
with the well-known “‘Valse Lente.”’ 


Elegie - - “ - - - - Gabriel Faure 
(Born May 13, 1845, at Pamiers, Ariege; died Nov. 4, 1924, at Paris) 

Gabriel Faure studied under Niedermeyer, Dietsch and Saint- 

Saens and from 1865 to 1896 was organist at several of the most 


prominent cathedrals of Paris. In 1896 he succeeded Massenet as 
teacher of composition at the Paris Conservatory and in 1905 was 


| San Francisco Conserfatory of Music 


3435 Sacramento Street 


Telephone Fillmore 898 


ERNEST BLOCH, Artstic Director 
ADA CLEMENT and LILLIAN HODGHEAD, 


Assistant Directors 
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appointed its director, retiring in 1920. His writings include three 
operas, in addition to incidental music for a number of dramatic pro- 
ductions, a symphony, two orchestra suites, a requiem mass, many 


shorter choral works, and a great deal of chamber music and songs. 


Valse Triste - - - - - ~ - Jean Sibelius 


(Born December 8, 1865, at Tavastelus) 


The “Valse Triste” is one of ‘the most popular of the Finnish 
master's lesser compositions. It is one number from the incidental 
music to a drama written by the composer’s gifted brother-in-law, 
Arvid Jarnefeld, entitled ‘“‘Kuolema’’ (Death), which accounts for the 
yearning and shuddering sadness of the theme. 

It is night. A son who has been watching by the bedside of his 
sick mother, has fallen asleep from sheer weariness. Gradually, a 
ruddy light is reflected through the room; there is a sound of distant 
music; the glow and the music steal nearer, until the strains of a waltz 
melody float distinctly to our ears. The sleeping mother awakens, 


rises from her bed, and in her long white garment, which takes the 
semblance of a ball dress, begins to move slowly and silently to and 


Non-Cancellable 
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fro. She waves her hands, and beckons in time to the music, as 
though she were summoning a crowd of invisible guests. And now 
they appear, these strange, visionary couples, turning and gliding to 
an unearthly waltz rhythm. The dying woman mingles with the danc- 
ers, she strives to make them look into her eyes, but the shadowy 
guests, one and all, avoid her gaze. Then she sinks exhausted on her 


couch, and the music breaks off. Presently, she gathers all her strength 
and invokes the dance once again with more energetic gestures than 
before. Back come the shadowy dancers, gyrating in a wild, mad 
rhythm. The weird gayety reaches a climax; there is a knock at the 
door, which flies open; the mother utters a despairing cry; the spectral 
guests vanish; the music dies away; Death stands on the threshold. 


Prelude - . . “ = - ~ Armas Jarnefelt 
(Born Aug. 14, 1869, at Wiborg, Finland) 


This Prelude, which is dedicated to Mme. Sonja Wahl, is scored 
for the following small orchestra: Two flutes, two oboes, two clarinets, 
two bassoons; two horns, two trumpets, kettle-drums, glockenspiel, 
triangle, cymbals and strings. It unconsciously reminds one of a crowd 
of boys playing ‘‘follow the leader’ as one instrument after the other 
enters with the playful main theme, stopping for a brief moment to 
catch their breath and then again resuming their play. 


Caprice Viennois > - - - - Fritz Kreisler 
(Born February 2, 1875, at Vienna) 


The Caprice Viennois (Cradle Song), by Fritz Kreisler, the emi- 
nent violinist, is one of his best known violin compositions, possessing 
the touch of sadness and graceful rhythm characteristic of his other 
Viennese pieces. Although originally a violin solo, the composer has 
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Teacher of Voice 


Pupil of Jean de Reszke and Percy Rector Stephens 
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Pianist and Teacher 
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2085 SACRAMENTO STREET 
Phone Fillmore 9674 
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The World’s 
Violin Treasury 





Write for free bro- 
chure of Rare Old 
Violins. Authentic 
instruments as low 


as $75.00 


To possess a rare old violin becomes 
the ever-increasing ambition of the vio- 
lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 


Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
Aho Litdwie ..- oe $22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti .................. $9,000 
Andreas Guarnerius, Cremona 
1684 See eae $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
of Edinburgh ...................... $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


LYON & HEALY 


Wabash Avenue at Jackson Boulevard 


Chicago 














ANNOUNCEMENT 
ELEVENTH PAIR OF SYMPHONY CONCERTS 
Curran Theatre 


Friday, March 12, 3:00 P. M. 
Sunday, March 14, 2:45 P. M. 
Soloist 
YEHUDI MENUHIN 
Phenomenal Nine-Year-Old Violinist 


PROGRAMME 
I. Fantasie, “Romeo and Juliet’... Tschaikowsky 
Z. Symphony No. 4, “‘Italian”..... Mendelssohn 


Allegro vivace 
Andante con moto 
Con moto moderato 
Saltarello 
3. Symphonie Espagnol, for Violin and Orchestra............ Lalo 
llegro non troppo 


Andante 


Rondo 
YEHUDI MENUHIN 
—eeeeeeeee 
ANNOUNCEMENT 
LAST POPULAR CONCERT 


Curran Theatre 


Sunday, March 21, 2:45 P. M. 


WAGNER PROGRAMME 
‘Rienzi’, Overture 3 
Dreams 


“The Rhinegold”, Entrance of the Gods Into Walhalla 
“The Mastersingers” Introduction to Act II, 
Dance of the Ap»rentices and Procession of the Guilds 
5. Siegfried Idyl 
6. ‘The Dusk of the Gods,” Siegfricd’s Funeral Mus‘c 
7. “The Valkyries”, Ride of the Valkyries 
Tickets on sale at Sherman, Clay & Co., on Monday 


preceding concert, hours 9 to 5; and at Curran Theatre from 
10 A. M. on day of concert. 
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also arranged it for piano solo, while the orchestration played today 
was arranged by Alfred Hertz. 


Spanish Caprice - ~ - Nicolas Rimsky-Korsakow 
(Born March 18, 1844, at Tikhvin; died June 21, 1908, at Petrograd) 


The Spanish Caprice, although entitled in separate numbers, is 
played as a whole and without a pause. Indeed, the third piece is but 
a repetition of the first in a different key, with slightly varying treat- 
ment of harp and arpeggio figures of clarinet. The prevailing rhythm 
of three beats in the Spanish dance scarcely meets with an exception 
in the Alborada, which is less a dance than a kind of military piece, or 
fanfare. The name seems to be akin to the French aubade and applies 
to a military piece played at daybreak. 


The “Scene and Gypsy Song’’ opens with a striking fanfare of 
horns and trumpets, followed or echoed by a cadenza of solo violin in 
the same figure to a soft roll of military drum. The third cadenza is 
of flute to a roll of kettle-drums; fourth is a cadenza of clarinet; last 
of the harp. The “‘song”’ is a strident phrase of violins, with intruding 
low brass and cymbals. There is a suggestion of the fandango in the 
strings, “quasi guitara.”’ 


Flori Gough, on her return last season from four years of study 


THE NAMES OF 


MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
If-interesied in’ “musiacct voice with Rosine Laborde in Paris and 


the better Kind” call or write me Gustav Friedrich in Berlin. 


in the store of Studio: 1004 Kohler & Chase Bldg. 
THE WILEY OB. ALLEN CO. Phone Douglas 1678 


135-153 217-225 : 
KB earny St. SanFrancisco Sutter St. Every Morning Except Tuesday 





M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 
Soloist—Teacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 
457 Phelan Building, San Francisco 
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abroad, brought back to San Francisco, her own city, a singular honor. 
She has the distinction of being the only American ever to win a first 
prize in ‘cello and the first American in twenty years to be graduated 
with first honors from the Conservatoire Nationale de Paris. 


Miss Gough studied cello with Stanislas Bem, who presented her 
in concert in 1918, when she was but twelve years old. In 1919 
Pablo Casals, the famous ’cellist, heard her in San Francisco, and upon 
his advice she decided to enter the Paris Conservatory, first spending 
a year in Boston at the New England Conservatory of Music. On her 
arrival in Paris she found that no foreigners were to be admitted to the 
Conservatory that year, so she placed herself under the instruction of 
Jules Loeb, head of the ’cello department. Only two foreigners were 


- admitted to each class and there are as many as seventy applicants in 


competition for the five or six vacancies. Flori was one of the fortunate 
few admitted to the Conservatory. She continued her ‘cello studies 
with Loeb, did chamber music with Lucien Capet and orchestra under 
Vincent d'Indy. In May, 1924, she was selected to compete for the 
supreme test, the only girl among sixteen boys. She was honored by 
being awarded the first prize and named the head of her class. She 
was adjudged one of the ten best in orchestra by d’'Indy. At eighteen, 
she graduated, carrying off all the first honors of the Conservatory. 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased - 
by mergers or consolidations with other Banks - 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San F rancisco, Cal. 


DECEMBER 31st, 1925 


4,250,000.00 
525,000.00 


Se dodcs Sea Mission and 21st Streets 
Clement St. and 7th Ave. 

Haight and Belvedere Streets 

West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 


FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 


SS 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 
Bliss, Mrs. Walter D. 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

*Bowles, PLE. 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C, 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Ciark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 
Cowell, Misses Helen & Isabelle 
Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 

Deering, Charles J. 
Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 
Dohrmann, A. B.C. & Fred, Jr. 
Drum, John S. 

Dunne, Peter F., 

Duperu, A. M. 

Duveneck, Francis B. 


Eckhardt, Mrs. William H. 
Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 

Ehrman, Mrs. Alfred 
Ehrman, B. Charles 

Ehrman, Mr. & Mrs. Sidney M. 
Ehrman, Mrs. S. W. 

Elliott, Mrs. Stewart 
Eloesser, A. 

Emporium, The 

Epstein, Gustave 

Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 

Eyre, Mrs. Edward L. 

Eyre, Robert M. 
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Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 
Fleichner, Dr. E. C. 
Forbes, John F. 

Forderer, George S. 
Franklin, Dr. Walter Scott 
Fries, William 

Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 

Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

G-inst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginettc. 
Hayne, Mrs. Grace P. 

Head School, The Anna 
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Hecht, Miss Edith 

Hecht, Elias M. 

Heitman, Mrs. Margaret E. 
*Heller, E. S. 

Heller, Moses 

Heller, Mr. & Mrs. Walter S. 
Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 
Henderson, Mrs. Charles B. 
Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 

Hooker. Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 


Hueter, Mrs. E. L. 


Hueter, O. M. 
Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson; Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 


Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 

Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 
Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 

Lent, Mrs. George 

Levi, Mrs. Herman 
Levison, J. B. 

Levison, L. O. 


Levy, Mrs. Jules 

Liebes, Leon and Arnold 
Liebmann, Maurice 
Lilienthal, Mrs. Bertha G. 
Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 

Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 

Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 

Magee, Mrs. Thomas 
Magnin, Grover A. 
Mailliard, Miss Louise M. 
Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 
Meyerfeld, Mr. and Mrs. 


Morris, Jr. 
Michaels, C. F. 
Miller, C. O..G. 
Miller, W. S. 
Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 


_ Murray, Mrs. Hamilton 


McBean, Atholl 

McBean, Mrs. Peter McG. 
McClatchy, Mrs. V. S. 
McCreary, Mrs. F. C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 


. Neilson, Mrs. W. D. 


Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 

Neylan, John Francis 

Noble, Col. & Mrs. Robert H. 
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REGULAR MEMBERS—Continued 


Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank 
Peterson, Mrs. F. C. 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl 

Ransohoffs 

Rau, Stephen S. 
Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max Li 
Roth, Mrs. W. P. 
Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H. R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph . 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 

Sloss, M. C. 

Smith, Mrs. Benito Forbes 








REGULAR MEMBERS—Continued 


Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 
Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 
Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


*In Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 

Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D.N. 
Walter, Mrs. I. N. 

Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S. 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Wheeler, W. M. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 


Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 

Wright, Harold L. 

Wright, Mrs. J. B. : 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 
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The hands of Alfred Hertz 


I am using the Steinway piano 
now for many years and am en- 
joying its superior qualities so 
much that I cannot imagine how 
‘I ever could get along with out 
one. It is like a good friend of 
whom you get fonder the more 
you know him. 








Sherman, @lay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo Palo Alto 
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The San Francisco Symphon 


Orchestra ALFRED HERTZ, (Conductor 
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Stanford Memorial Chure 


Founders’ “Day, March 9, 1926 


STANFORD UNIVERSITY 



































PROGRAM 


1. Suite for Full Orchestra, No. 6 - - - Bach-Wood 
I. Prelude IV. Gavotte and Mussette 
Il. Lament V. Andante mystico 
Ill. Scherzo VI. Finale 


This work is an arrangement by Sir Henry Wood, the eminent 
English conductor, of numbers taken from various suites of Bach. 


The separate dances of old German suites were called ‘‘Parties.”’ 
They were brought together into a musical whole and in the same 
tonality, and were prefixed by an overture in the French style. The 
whole set was sometimes known as ‘“‘Orchester Partien.”” The form 
of overture fixed by Lully in France served as a model for pieces of 
the same class composed in Germany and Italy, as well as in France. 
This overture was composed of a first part, which was a slow move- 
ment, characterized as “‘grave,’’ connected with a second part, 
which was longer and of a livelier movement. The first suites, 
which appeared between 1670 and 1680, were written for a solo 
instrument, especially for the harpsichord, but the title soon served 
to designate pieces written for a considerable number of instru- 
ments. The overture was followed by airs of dances which were 
then popular or fashionable. No wonder that Bach, whose father, 
grandfather, and uncles had all been town pipers and given to this 
species of music, was drawn towards this form of composition. 


Elegie, for Solo ’Cello and Orchestra - - - Faure 
MICHEL PENHA 


_ Gabriel Faure, who died November 4, 1924, studied under 
Niedermeyer, Dietsch and Saint-Saens and from 1865 to 1896 was 
organist at several of the most prominent cathedrals of Paris. In 
1896 he succeeded Massenet as teacher of composition at the Paris 
Conservatory and in 1905 was appointed its director, retiring in 
1920. His writings include three operas in addition to incidental 
music for a number of dramatic productions, a symphony, two 
orchestra suites, a requiem mass, many shorter choral works, and a 
great deal of chamber music and songs. 
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3. 


Prize Song from “The Mastersingers’”’ - - ~ Wagener 


The Prize Song is sung by Walther in the fifth scene of the last 
act. Pogner. the goldsmith and mastersinger, in order to refute the 
charge of avarice made against German citizens, and to demonstrate 
that he places nothing above art, has announced that he will give to 
the victor in the approaching song contest the hand in marriage of 
his daughter, Eva. Although Walther is in love with Eva, he is not 
a mastersinger and his suit appears hopeless. In a dream, a lyric 
of ideal beauty comes to him, and with the aid of his friend, Hans 
Sachs, the shoemaker, he prepares it for the song contest. The 
beautiful lyric not only wins for him the acclamations of the multi- 
tude, but also Eva for his wife. 


Good Friday Spell from ‘‘Parsifal’’ - - - Wagner 
The “Good Friday Spell’’ is perhaps the most beautiful of the 
few separate lyrics in “‘Parsifal.’’ Parsifal, having recovered the 


sacred spear from Klingsor, has strayed under Kundry’s parting 
curse through endless maze and misery in returning from search of 
the Grail. On the verge of despair he comes upon Gurnemanz, and 
the repentant Kundry. Here follows the scene of the feet-washing, 
of the anointing of Parsifal by Gurnemanz, and of Kundry’s bap- 
tism. Parsifal remarks on the beauty of the meadows and flowers. 
Gurnemanz explains that this beauty is caused by the spell of Good 
Friday, and that the flowers and trees, watered by the tears of 
repentant sinners, express by their luxuriousness the redemption of 
man. 


Intermission 


Symphony No. 5, in C minor - - - - Beethoven 


Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 


Of all the nine symphonies by Beethoven, the Fifth, is probably 
the best known, the most generally comprehended, and the most 
widely popular. Each of its movements is a gem of the first bril- 
liance, and collectively they constitute a work of the profoundest 




















grandeur of symphonic form. Faultless in conception and construc- 
tion, it reveals an exquisiteness of poise and an unfaltering certainty 
of progressive thought which entitle it to the first place among the 
purely classical symphonies. There have been many conjectures as 
to the thoughts which Beethoven tried to translate into music in this 
symphony; conjectures put forward by those who feel that every 
musical utterance must have a definite meaning. However, as a 
prominent critic aptly expressed it: “For me this symphony has no 
‘program’ or ‘plot’; it is an expression of absolute music, disassoci- 
ated entirely from earthly events and telling no story save that of 
manly strength and beauty.” 


The first movement is a wonderful example of thematic inven- 
tion. Beethoven spoke of the opening subject as ‘Fate knocking at 
the door.” It consists of three powerful repeated notes followed by 
a drop of athird. After a long pause this is given out again a tone 
lower. It is tossed about from instrument to instrument like an 
inspired game of battledoor and shuttlecock. The working out is 
intensely dramatic. As for the slow movement, nothing lovelier 
was ever created. It is a set of variations of incomparable grace 
and delicacy. Rugged humor blends with pathos, working up to an 
emotional climax inexpressibly noble and beautiful. -The Scherzo 
is gigantic with much development of the two themes. The second 
part of the trio has a famous passage for the double basses and pre- 
sents the amusing incident of two ineffectual attempts to start the 
theme—the third time being successful. Instead of being detached 
as usual, the Scherzo leads without pause into the fourth movement, 
which is reached through a heavy crescendo. The scoring is now 
enriched through the addition of three trombones, contrabassoon 
and piccolo, and thus reinforced the entire orchestra bursts forth 
into an exultant, triumphant song of joy and victory. 


The audience is requested to refrain from applause. 
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Giverture- to. SPoedre. .. ks Se eae Massenet 


This overture, based upon a mythological legend, has been described as 
having for its subject, “‘the power of love, and its inexorable fate when dis- 
regarding the commands of duty.”’ 

Phedre, it will be recalled, was the daughter of Minos, King of Crete; 
after the death of Antiope she became the wife of Theseus. Subsequently she 
had the misfortune to become desperately enamored of Theseus’ son, 
Hippolytus, who failed to reciprocate her advances—whereupon she substi- 
tuted hatred for love and revenged herself by making the father jealous of the 
son. heseus committed Hippolytus to the vengeance of Neptune, who 
caused a monster to come up out of the sea as the youth was driving along 
the shore and to so terrify his horses that they demolished his chariot. 
Hippolytus was killed in the accident, but Aesculapius brought him back to 
life, and Diana frustrated Phedre’s malicious designs by removing him to 
Italy, where he enjoyed the protection of the nymph, Egeria. 


This number has been recorded by the San Francisco Symphony Orchestra under A Ifred Hertz. Ask your 
Victor dealer to play it for you. 


Plato erento = see oe ee ee ee ee Guiraud 


This is a fantastically scored composition, and an excellent example of 
Guiraud’s skill in orchestration and his ability to assimilate Oriental moods in 
music. Guiraud was brought ‘up in the environment of the old French Opera 
House in New Orleans, so it seems natural that after he completed his 
musical education at the Conservatoire in Paris, whither he went when fifteen 
years of age, that his natural trend as a composer should be along operatic 
lines. However, he did not quite neglect the other forms, and wrote quite a 
few things for orchestra, among them the “Danse Persane,” played this 
evening. Guiraud died in Paris in 1892, having closely identified himself 
with the artistic life of Paris, where he enjoyed a splendid reputation as com- 
poser and as professor of harmony and accompaniment at the Conservatoire. 


creer Gynt ouite, (NO: 2.0 So Be ee a ee Grieg 


Morning. 
Ase’s Death. 
Anitra’s Dance. 


In the Hall of the Mountain King. 


This widely known and popular work of the Norwegian. master is the 
first of two suites of incidental music to Ibsen’s dramatic poem of the same 
name. In the first movement no great stretch of imagination is necessary to 
follow the daylight as it grows from the first timid, twinkling rays of the dawn 
up to the bursting into full view of the golden orb in all its splendor. The 
second movement is played as a prelude to the third act of the drama, and is 
a picture of the lonely, forsaken old mother dying in solitude, with many a 
moan of distress and many a lament for her harum-scarum boy. The third 
movement is in Africa, and Peer Gynt, lying on cushions, smoking a long pipe 
and drinking coffee, watches Anitra and her maidens as they dance. The 
last movement pictures the scene in the hall of the mountain king and the gro- 
tesque incantations and dances of the imps. 


Ballet Suite from ‘“‘The Cid”... Massenet | 
Castillane. Aragonaise. Aubade. Madrilene. Navarraise. 


In writing his opera, ““The Cid,” which is founded on the adventures 
of the national hero of Spain, Massenet followed the will of the French 








rd 


public and mcluded a ballet in each of the four acts. [he music for these 
ballets has been formed into an orchestral suite. While the various numbers 
are not built on actual Spanish melodies, they are largely imitative of the 
music of the different provinces of Spain. The first is the Castillane, typical 
of old Castile. Then comes the Aragonaise, which is a spirited, highly 
colored dance of Aragon. [he Aubade is a charming morning serenade with 
an imitation of guitar and mandolin music. [he Madrilene is the dance of 
Madrid, divided into two parts. The first is languorous and dreamy, the 
second animated and boisterous. [he closing number is the Navarraise, re- 
flecting that spirit of braggadocio which has always been characteristic of the 
people of Navarre. 


Intermission 


Concerto for Piano and Orchestra, No. 2.................- Rachmaninoff 


Moderato. 
Adagio sostenuto. 
Allegro scherzando. 


HENRI DEERING 
(The Piano is a BALDWIN) 


The first movement begins with an introduction by the piano, after 
which the strings present the first theme accompanied by arpeggios from the 
solo instrument. For the greater part the piano is in a secondary position 
until the composer, after an orchestral interlude, leads over to the second 
theme, which is played by the piano. [he development proceeds in the usual 
manner, and the recapitulation presents the thematic material with interesting 
rhythmic and colorful variety. 


The second movement is a beautiful adagio in E major. ‘The muted 
strings present vague harmonies supported by the clarinets, bassoons and horns, 
shortly after which the piano enters. [he theme proper upon which the en- 
tire movement is built, is presented by the flute followed by the clarinet. A 
cadenza for the solo instrument leads to the recapitulation and the coda. 


The last movement, allegro scherzando, is a very brilliant one. The 
orchestra begins with a short introduction, after which the piano states the first 
subject, and the second is presented by the oboe and cello. Later on a fugato, 
with the theme played by the first violins and answered by the piano, affords 
an interesting episode. [hen comes the recapitulation and a short cadenza for 
the piano leads to the closing statement of the second theme in majestic style 
by the full orchestra, the piano accompanying with massive chord passages. 
The coda, which permits of splendid virtuoso display, brings the work to a 
climactic close. 


LAST OAKLAND SYMPHONY CONCERT 
TUESDAY, MARCH 23—AUDITORIUM THEATRE 


Soloist: MISHEL PIASTRO, Violinist 
Tickets at Sherman, Clay & Co. 
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whom you get fonder the more 
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Sherman lay & Co. 


Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
3420 East 14th Street, Fruitvale 
Kearny and Sutter Streets, San Francisco 
Mission Street, near Twenty-first 








Ss) 





SAN FRANCISCO 
SYMPHONY 22 
aS ORCHESTES 


(mA 

aS, Marntamear Pe 
X98] The Musical 

Association ox IE 
an Francisco 














ELEVENTH PAIR 


1925 1926 

Fifteenth Season 

ALFRED HERTZ CONDUCTOR 
(IU Ola 














THIS IS A PICTURE OF THE NEW 


CADILLAC 


FIVE PASSENGER 


BROUGHAM 


$3345, Here 


TRUE TO ALL FINE CADILLAC TRADITIONS 


ON LEE 


Van Ness Avenue at O’Farrell Street 


Ae 








Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 
OFFICERS 
i Joun. D. McKeggr, President 
\ ; 
J. B. Levison, Vice-President I. R. Drwonp, Treasurer 


A. W. WIDENHAM, Secretary-Manager 


4 BOARD OF GOVERNORS 
J. K. Armsby A. B. C. Dohrmann John D. McKee 
E.. D. Beylard John.S. Drum Seward B. McNear 
Miss Lena Blanding Milton H. Esberg L. F. Monteagle 
Miss Louise A. Boyd Herbert Fleishhacker Robert C. Newell 
George T. Cameron J. D: Grant J. C. Raas 
Selah Chamberlain *E. S. Heller F. R. Sherman 
C. H. Crocker W.E. Creed Wm. T. Sesnon 
Mrs. Templeton Crocker J. B. Levison M. C. Sloss 
Wm. H. Crocker Walter S. Martin William Sproule 
E.R. Dimond John A. McGregor Sigmund Stern 

‘ EXECUTIVE COMMITTEE 

John D. McKee, Chairman 
E. D, Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker William Sproule 


MUSIC COMMITTEE 
J. B, Levison, Chairman 


E. D. Beylard Robert C. Newell 


{ WOMEN’S AUXILIARY 
Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
| A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 


Hours 10 to 12 A. M., 2 to 4 P. M. Telephone Garfield 2819 
*Deceased 











NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 

Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12- ee double-disc records. With 
Syl irae see a et Bronce $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 
Richard Strauss: Tod und Sa 

Opus 24. In five parts, on three 12- 

inch double-disc records. With eee sD 

By Bruno Walter and 

Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
as Bee sae ay bat ee Ree ae eR Dee Ee Pee $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No, 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12- inch double- 
disc records. With album............ $4.50 
By London String Quartet, with + 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
WV ctl ebb tei iiss: een $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 
Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No. 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album.......0........,.... $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on three 12-inch double-dise records. 
RW Made tinct MENSEIRR oc ee es $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 












































Send for our historical catalog of 
*‘Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street Open Evenings 




























Reg. U. S. Pat. Off. 


COLUMBIA 


Fine-Art Series 
of M usical 
Masterworks 


Presents to Discriminating Lov- 
ers of Music the Most Extensive 
Record Repertory in Existence of 
the World’s Musical Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 

The list to date offers thirty- 
two major works, including sym- 
phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
ber-music compositions. Your 
favorites are in all probability 
amongst them. 

Each work is enclosed in a per- 
manent art album. 

Ask your Columbia dealer for 
Columbia Celebrity Catalogue and 
Supplements. 


Columbia Records are Free from 


Needle Scratch. 


COLUMBIA 
PHONOGRAPH 
COMPANY 


New York 


494 


") 











Symphony No. 4, ‘“‘Italian’’ - = Felix Mendelssohn-Bartholdi 
(Born Feb. 3, 1809, at Hamburg; died Nov. 4, 1847, at Leipzig) 


The “Italian’’ Symphony was begun by Mendelssohn during his 
sojourn in Italy in 1830-31, but was not finished until a year or two 
later, it becoming one of a group comprising a symphony, an overture 
and a vocal piece which Mendelssohn was commissioned to write by 
the London Philharmonic Society. 

The following analytical description of the work is by Philip H. 
Goepp: 

‘The first theme appears at its best in its fragmentary treatment. 
Indeed, the beautiful sparkling development is the true charm of this 
movement; where, out of a cadent phrase of the melody is built a true 
countertheme; or where, later, from this same phrase is deduced, by 
the trick of sequences, a melody of new freshness, yet of the same 
outline, preceding the appearance of the second theme in a quartet 
of clarinets and bassoons; or where, before the repeat, the first theme 
is augmented in the solo clarinet. Finally, in an early stage of the 


development, out of the eddies of the same countertheme, there 
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springs suddenly in the violins a new melody, around which develops, 
in the strings alone, an episode purely fugal, yet without the least 
odor of the lamp, nay, with all the fragrance of the wood, full of the 
truest poetry, a genuine contrapuntal inspiration. Into the midst the 
first theme bursts, first in the wood, then in the brass, still the fugal 
play continuing, yet all so spontaneous, fresh and smooth that you 
do not think of counterpoint unless you look at the score. It is, in 
truth, that highest art, which makes least show of means and difficul- 
ties, concealing them beneath the wealth of feeling. The strife be- 
tween the two themes continues (in the basses and in the higher 
violins), the rhythm of the first finally prevailing. After a lull the 


reprise begins with the entrance of the original melody just as when 
repeated in the initial statement. The second theme reappears in a 
new way, sung as a duet by the ‘cellos above the violas; later, in the 
same way, by the violins, Then comes another sylvan episode with 
the fugal countertheme, in the woodwind. In the final burst in the 
first melody the episodal theme never wholly disappears. 

‘The Andante embodies the essence of Italian poetry, as it im- 
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presses the German mind. Burdened with a wealth of legendary 
feeling, the beautiful theme enters in unison sung by oboes, clarinets 
and violas, accompanied by ‘cellos and basses in obligato movement. 
Later the violins take up the theme; and the flutes join the obligato, 
somehow picking out a shadowy counter-melody in the movement. 
In this way each part of the melody is repeated. Indeed, it is all 
melody; like the simple verses of a ballad, telling its sad story, with- 
out reflection or overflowing emotion. So the next verse is mysteri- 
ously told by strings alone, in the minor, the violins singing the story 
to the fateful, ever-accompanying obligato of the lower strings. But 
this is, after all, mere prelude to another strain, where a true burst of 
lyric feeling interrupts the story, in a new melody in the clarinets. 
Rudely stopped by the initial legendary verse, the lyric strain breaks 
out again, answered again by the second melody in the strings. The 
whole ends in the full atmosphere of legendary mystery. 

“The Scherzo, in bucoli¢, playful spirit, charming with idyllic 
humor, yet somehow suggests little of the Italian, much more of the 
German, especially in the principal melody, of which the cadence is 


that of a well-known Volkslied. In reality the Scherzo is only a 
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setting for the gem, the Trio, which, with its characteristic melody 
for horns and bassoons, supplies all the romantic beauty which we 
miss in the placid simplicity of the former. As if to confirm the 
feeling that the Scherzo is but foil to the Trio, the latter pervades the 
close of the movement. 

‘The Saltarello is conceived in that special vein of Mendels- 
sohn’s, of lightest fancy and rhythm, so different from the humor of 
Beethoven. Mendelssohn’s dance seems that of an imaginary race, 


which knows of nothing but joyousness; Beethoven's is that of human 
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beings. [Illustrations and examples are dangerous, binding the hearers 
to accidental association; yet the temptation is too great to suggest 
in the Saltarello the humor and poetic antics of Hawthorne's Faun. 
It is based largely on the rhythm of the main melody. The intermedi- 
ate episodes are in themselves of little importance. In the middle is 
a beautiful passage, very similar in conception and construction to the 
one specially mentioned in the first movement; here on the figure 
imitated in strict canon, there is built what is really an old-fashioned 
round in dance-rhythm;: at first only in strings; gradually embracing 
the woodwind, the whole forming one of the longest episodes in the 


symphony—an orgy of dance and of counterpoint.” 


Overture Fantasia, ‘‘Romeo and Juliet” « Peter Iljitch Tschaikowsky 
(Born May 7, 1840, at Wotkinsk; died Név. 6, 1893, at Petrégrad) 


Tschaikowsky began sketching this work during September, 
1869, and about two months later had it fully scored. The first per- 
formance was given at a concert of the Musical Society of Moscow, 
March 16, 1870. During the summer Tschaikowsky made many 
changes in the scoring; it was published and given several perform- 
anices. but the composer was not yet satisfied and again made changes. 
The second edition was published in 1881, this being the edition 
played today. 

In his ““Reminiscences of Peter Iljitch Tschaikowsky,’ Nicholas 
Dmitriewitch Kaschkin writes: ““To Balakirew’s suggestion, Tschai- 
kowsky owed the plan of his overture ‘Romeo and Juliet.’ This is 
always associated in my mind with the memory of a lovely day in 


May, with verdant forests and tall fir trees, among which we three 
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; were taking a walk. Balakirew understood, to a great extent, the 
nature of Tschaikowsky’s genius, and knew that it was adéquate t6 
the subject suggested. Evideritly he himself was taken with the sub- 
ject, for he explained all the details as vividly as though the work 
had been already written. The plan, adopted to sonata form, was 
as follows: First, an introduction of a religious character representa- 
tive of Friar Lawrence, followed by an Allegro in B minor (Balakirew 
suggested most of the tonalities), which was to dépict the enmity 
betweén the Montagueés and Capulets, the street brawl, étc. Then 
was to follow the love of Roméo and Juliet (second subject in D flat 
major), succeeded by the elaboration of both subjects. The so-called 
‘development’ — that is to say, the putting together of the various 


themes in various forms——passes over to what is called in technical 





language, the ‘recapitulation’—in which the first theme, Allegro, ap- 
pears in its original form, and the love theme (D flat major) now 
appears in D major, the whole ending with the death of the lovers. 


Balakirew spoke with such conviction that he at once kindled the 
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ardor of the young composer, to whom such a theme was extremely 
well suited.”’ 

Lawrence Gilman has described the composition as follows: 

“At the start there is presented the figure of Friar Lawrence 
(churchly harmonies in the clarinets and bassoons) ; later, the conflict 
of the opposing houses, expressed in a tumultuous passage full of 
strife and fury. Then follows the love scene, introducing two themes 
of rich emotional suggestion. The first of these themes—the rhap- 
sodic and song-like phrase announced by muted violas and English 
horn — was used by Tschaikowsky in the fragmentary ‘Duo from 
Romeo and Juliet’ found among his papers after his death, where it 
voices these words sung by Romeo: ‘O linger, night of ecstasy; O 
night of love, spread thy dark veil over us!’ The second theme— 
the lovely sequence of chords scored for muted and divided violins— 


forms, in the duet, the accompaniment to the impassioned dialogue 
of the enamored pair in the chamber scene. Following the love scene 
is a resumption of the stress and conflict of the first part, against which 
the solemn warning of Friar Lawrence protests in vain. The lovers 
are again evoked, with more passionate insistence than before; there 
is a cumulative moment of arresting intensity; then, after a brief and 
portentous silence, a dolorous reminiscence of Romeo’s ecstatic song, 
now dirge-like and woeful (violins, ’cellos, bassoons; afterwards de- 
claimed with greater breadth, in the strings, with accompaniment of 
woodwind, horns and harp) brings the music to a close.”’ 


Symphonie Espagnole, for Violin and Orchestra _ - Edouard Lalo 
(Born Jan. 27, 1823, at Lille; died April 22, 1892, at Paris) 


Lalo’s “Symphonie Espagnole’’ was played for the first time at 
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Pianist and Teacher 
Residence Mondays 
Huntington Apartments Studio: 526 Powell St. 
Phone Franklin 5400 Phone Sutter 3634 


Available for engagements as Solo Pianist or Accompanist 
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Julius Gold The World’s 


. Violin Treasury 
Theorist 


| 


Individual and Class Instruction 


in the 


TECHNICSOF 
MUSICAL COMPOSITION 





Write for free bro- 
chure of Rare Old 
Violins. Authentic 
. instruments as low 
For particulars address: as $75.00 


2085 SACRAMENTO STREET To possess a rare old Soh becomes 


: the ever-increasing ambition of the vio- 
Phone Fillmore 9674 lin student. When he is ready, he 
wisely turns to the great treasures of 
Lyon & Healy. For here he is certain 
of obtaining an instrument having just 
the quality of tonal color that suits him 
best. 





Among the magnificent specimens in 
our collection are the following: 


Antonius Stradivarius, Cremona 
1724. 
Rhe. Ludwig. 22..45 2. -$22,500 


Joseph Guarnerius del Jesu, 
Cremona 1742. 
The Duke de Compolice....$18,500 


Antonius Stradivarius, Cremona, 


1690. 

The Lord Nelson................ $16,000 
Nicolas Amati, Cremona 1682. 
The Spagnolitti ........... means $9,000 
Andreas Guarnerius, Cremona 
NG S4 oe ee ieest woiwasatewtne $6,000 


J. B. Rogeni, Brescia 1667. For- 
merly the property of the Duke 
Of Edinburgh) 22. $4,000 


Mr. Louis Persinger, first violinist of 
the San Francisco Quartette, and for- 
mer concert master of the San Francisco 
Symphony Orchestra, possesses a beau- 
tiful Montagnini, which he secured from 
our collection. 


JOHN BUBEN 


Fur Fashion’s Creator 
Fur Artistry and Craftsmanship for 
discriminating fur lovers. Furs re- 


tyled , i he 1 
Pe or in the latest LYON & HEALY 


57 GEARY ST. 
Phone Kearny 5873 Wabash Avenue at Jackson Boulevard 


Paris Office Chicago 
52 Rue du Faubourg—Montmartre 











503 , 








APRIL 18th 
Y Pay ress 


BENEFIT CONCERT 


for Symphony Supporting Fund 


Soloist 


CLAIRE DUX 


Soprano 


San Francisco Symphony Orchestra 
Augmented to 100 Musicians 
ALFRED HERTZ, Conductor 
Programme includes first performance in San Francisco of the 
Richard Strauss masterpiece, 


“A HERO’S LIFE” 


Tickets now on sale, Sherman, Clay & Co. 
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ss Colonne concert at the Chatelet, February 7, 1875, the soloist being 
Pablo de Sarasate, to whom the work is dedicated: 

In 1878 Tschaikowsky wrote to Mme. von Meck: “‘Do you know 
the Symphony Espagnole by the French composer Lalo? This piece 
has recently been brought out by the very modern violinist Sarasate. 
The work has given me the greatest pleasure. It is so delightfully 
fresh and light, with piquant rhythms and beautifully harmonized 
melodies. It resembles closely other works of the French school to 
which Lalo belongs, works with which I am acquainted. Like Leo 
Delibes and Bizet, he shuns carefully all that is routinier, seeks new 
forms without wishing to be profound, and cares more for musical 
beauty than for the old traditions as the Germans care. The young 
generation of French composers is truly very promising.” 

The first movement begins with preluding by orchestra and solo 


instrument on figures from the first theme. The orchestra takes up 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
fabtian. If inteteated in : voice with Rosine Laborde in Paris and 
the better Kind * call or write me Gustav Friedrich in Berlin. 
in the store o 4 Studio: 1004 Kohler & Chase Bld 
THE WILEY B. ALLEN CO. erese Genvies tes 
135-153 217-225 


Hearny St. Sanfrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 
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the theme fortissimo and develops. it as an introductory ritornello; 
but, after the theme is developed, the solo violin enters, takes up the 
theme and develops it in its own way. Passage work leads to a short 
tutti, which announces the second theme, played in B flat major by 
the solo instrument. There is no real free fantasia; the development 
of the third part, however, is more elaborate than that of the first. 


The second theme comes in D major. There is a short coda on the 


first theme. 


The Andante opens with an orchestral prelude in which a sus- 
tained melody is developed in full harmony by wind instruments, then 
by strings. The solo violin has the chief theme in the movement, a 
cantilena, which is developed simply. The second theme, announced 
by the solo instrument, is more florid. The first theme returns, and 
there is a short coda. | 

The finale, a Rondo, begins with a vivacious orchestral prelude. 
The solo violin enters with the saltarello-like chief theme. The devel- 


opment of this theme, with figures from the prelude as important parts 


of the accompaniment and with one or two subsidiary themes, consti- 


tutes the whole of the movement. 








THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


DECEMBER 31st, 1925 


PRSOES iS ee en i BET aE EE $107 ,232,609.22 
Capital, Reserve and Contingent Funds..,.... 4,250,000.00 
Employees’ Pension Fund over............... 525,000.00 
VET SPO INS VIR PEIN Pic granu uk es cik'n clonic aa odtke seh Se Mission and 21st Streets 
PARK-PRESIDIG' BRANGH 3 oe See hers Sokaruts Dba aie Clement St. and 7th Ave. 
HAIGH SPREE. DRANGH o2% tn ay wetaasasie Haight and Belvedere Streets 
WV ES PORT PRE ES ER NCUEL fare on ele oo oe eesaretes West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 
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Musical Association of San Francisco 


REGULAR MEMBERS 


Ackerman, Mr. & Mrs. Lloyd S. Clayburgh, Leo J. 


Adams, Mrs. Jewett W. 
Allen Co., Wiley B. 
Allen, Wyatt H. 
Anderson, Frank B.. 
Armsby, J. K. 

Armsby, Mrs. J. K. 
Arnhold, Mrs. B. 
Arnstein, Mrs. Walter 


Baerwald, Mr. & Mrs. Ernst 
Baldwin, Mrs. A. S. 
Barkan, Dr. Hans 
Beaver, The Misses 
Bentley, Mr. & Mrs. R. I. 
Berton, Mrs. G. A. 
Bishop, Roy N. 
Bissinger, Newton 
Bissinger, Samuel 
Blanchard, H. P. 
Blanding, Gordon 
Blanding, Miss Lena 
Blaney, Mrs. Charles D. 
Bliss, Walter D. 

Bliss, Mrs. Walter-D. ~ 
Bloch, Ernest 

Blum, Dr. Sanford 
Blumlein, Jacob 
Bocqueraz, Leon 

Boggs, Mrs. A. G. 
Bolton, Robert C. 
Booth, Mrs. F. E. 
Bostwick, F. F. 

*Bowles, P. E. 

Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Brenner, Gustave 
Breuner & Co., John 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brooke, Mrs. John F. 
Brown, Arthur M. 
Brown, Mrs. Charles H. 
Buchanan, Mrs. A. N. 
Buchanan, Miss Lynda 
Buckbee, S. C. 

Burns, Walter J. 


Cahill, Mrs. Edward F. 
Cahn, Meyer I. 

California Club of California 
Cameron, George T. 
Chamberlain, Selah 

Clark, G. D. 

Clark, Warren D. 


Coffin, Mrs. James 

Cohn, Mr. & Mrs. Max M. 
Coleman, Mrs. E. B. 
Coleman, Miss Janet D. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Connellan, Thomas J. 
Cowell, Mrs. E. V. 


Cowell, Misses Helen & Isabelle 


Creed, W.E. 

Crocker, Mrs. C. H. 
Crocker, C. H. 

Crocker, Templeton 
Crocker, Mrs. Templeton 
Crocker, Mrs. H. J. 
Cushing, Mrs. O. K. 


Daugharty, Allan H. 
Daugharty, Mrs. Allan H. 
Davis, D. G. 

Davis, Winfield S. 


‘Deering, Charles J. 


Deering, Frank P. 
Dempster, Mr. & Mrs. L. R. 
Dibblee, B. H. 

Dimond, Mr. & Mrs. E. R. 
Dinkelspiel, Mrs. E. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Samuel L. 
Dohrmann, A. B.C. & Fred, Jr. 
Drum, John S. 

Dunne, Peter F,. 

Duperu, A. M. 

Duveneck, Francis B. 


REIT ARCS YC, 
Oa 


Eckhardt, Mrs. William H. 


Edwards, Mrs. James W. 
Eells, Mrs. C. P. 

Ehrman, Albert L. 

Ehrman, Mrs. Alfred 
Ehrman, B. Charles 

Ehrman, Mr. & Mrs. Sidney M. 
Ehrman, Mrs. S. W. 

Elliott, Mrs. Stewart 
Eloesser, A. 

Emporium, The 

Epstein, Gustave 

Esberg, A. I. 

Esberg, Mrs. Matilda 
Esberg, Mr. & Mrs. Milton H. 
Eyre, Edward L. 

Eyre, Mrs. Edward L. 

Eyre, Robert M. 
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Fairmont Hotel 

Faxon, Mr. & Mrs. R. S. 
Faye, Mrs. H. P. 
Feigenbaum, J. 
Feigenbaum, L. B. 

Felton, Mrs. C. N. 
Fitzhugh, Mrs. William M. 
Fleishhacker, Herbert 
Fleishhacker, Mortimer 
Fleischman, M. R. 
Fleichner, Dr. E. C. 
Forbes, John F. 

Forderer, George S. 
Franklin, Mrs. P. 
Franklin, Dr. Walter Scott 
Fries, William 

Fuller, Mrs. Frank W. 


Gall, Mrs. Rebecca F. 
Gerstle, Mrs. Hannah 
Gerstle, Mark L. 
Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 

Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

Gunst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J:'L: 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 























Head School, The Anna 

Hecht, Miss Edith 

if Hecht, Elias M. 

} t Heitman, Mrs. Margaret E. 
*Heller, E. S. 

ie Heller, Moses 

Heller, Mr. & Mrs. Walter S. 

| Hellman, Mrs. I. W., Jr. 

| Hellmann, H,. G. 

I Henderson, Mrs. Charles B. 

Henderson, Robert B. 

i" Henry, C. A. 

) Herrin, William F, 

Hewlett, Mrs, A, W. 

Higgins, Mrs. M. R. 

Hindes, S. G. 

Hoffman, Oscar 

Hooker, Robert G. 

*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 

Hueter, Mrs. E. L. 

Hueter, O. M. 

Huntington, Miss Marion 

Hyman, Mrs. Morris 

Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 

*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D, 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J, 
Kohlberg, Mrs. M.S. 
Koshland, Daniel 

lj Koshland, Mrs. M. S. 
Koster, Mr. & Mrs. Frederick J. 





Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 
Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E. D. 
Leib, William 
Leis, Mrs. Francis W. 
| Lengfeld, Mrs. A. L. 
H Lent, Mrs. Eugene 

Lent, Mrs. George 

Levi, Mrs. Herman 
Levison, J. B. 






Levison, L. O. 
Levy, Mrs. Jules 
Liebes, Leon and Arnold 


Liebmann, Maurice 


Lilienthal, Mrs. Bertha G. 


Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 
Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N, B. 


Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 


Mailliard, Miss Louise M. 


Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G, 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 

Mayer, Henry L, 

Mee, Mrs. John Hubert 
Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 


Meyerfeld, Mr. and Mrs. 
Morris, Jr. 


Michaels, C. F, 

Miller, C. O. G. 

Miller, W. S. 

Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Athol] 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. Y. S. 
McCreary, Mrs. F.C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S.R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 
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REGULAR MEMBERS—Continued 


Noble, Col. & Mrs. Robert H. 
Noyes, Mrs. Frank 

*Nuttall, Mrs, J. R: K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 

Pauson & Sons, Frank ' 
Peterson, Mrs. F.C, 

Pfingst, Mrs. Florence Porter 
Phelan, James D. 

Pischel, Mrs. Kaspar 
Pierce-Arrow Pacific Sales Co. 
Pierce, Mrs. Ira 

Podesta & Baldocchi 

Porter, Mrs. M. C. 

Pope, Mrs. George A, 


Raas, Joseph C. } 
Raiss, Albert 

Raiss, Carl 

Raiss, Mrs. Carl 

Ransohoffs 

Rau, Stephen S. 

Redington, Mrs. W. P. 
Robbins, Mrs. George B. 

Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 
Rosenberg, Abraham & Max L. 
Roth, Mrs. W. P. 

Rothschild, John 

Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 
Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 

Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 

Sloss, Louis 
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‘ REGULAR MEMBERS—Continued 


Sloss, M. C. Thayer, Mrs. C. A. Wangenheim, E. S. 

Smith, Mrs. Benito Forbes Thorsen, Mrs. William R. *Ward, Dr. Florence N. 

Smith, Mrs. Clarence M. Threlkeld, Mrs. M. C. Waterman, Mrs. Jesse H. 

Sommer, Max Thompson, Joseph S. Weil, A. L. 

Somers, Mrs. George B. jes Mire. E. J. a Weinstock, Mrs. Harris 

Speyer, Mrs. W. M. Hees Le Wheeler, Mrs. Charles S. 
1 Spieker, Mrs. J. J. ourny, George 

Sproule, Mr. & Mrs. William poy. tiarvey, Ni cas oe 

Tubbs, Mrs. Alfred S. Whitaker, G. W. 


Stahl, Adolfo 


Stei Tubbs, Mrs. William B. White, Mrs. Fillmore 
teines, C. W. 5 : 
| Rrcinhartubis: Asani euen Tucker, Mr. & Mrs. Nion R. White, Ralston 
Stern, Jacob Wiel, Eli H. 
Stern, Sigmund Uhl Brothers Wiel, Irvin J. 
Stevenson, W. M. Unna, Harry Willcutt, Mrs. George B. 
St. Goar, Mrs. Henry Williams, Mrs. T. H. 
Stolz, Max Van Sicklen, F. W. Williams, Mrs. Wilburforce 
} Stone, Mrs. Marcus Volkmann, Daniel Winslow, Mrs. Sarah S. 
Stoney, Gaillard Volkmann, Mr. & Mrs. Geo. F. Wood, The Misses 
Stoney, Mrs. Gaillard Volkmann, Miss Johanna eg Cate Sachets 
ae ri , Mrs. E. C. 
Seema aie ne ES. 9 Beane eae 
: Wright, Mrs. J. B. 
Sudden, Miss Cecilia F. Waldeck, Herman Wurlitzer Co., The Rudolph 
Sullivan, Maurice J. Walter, Mr. & Mrs. C. R. 
Sullivan, Noel Walter, Mrs. D.N. 7ellerbachi. 
Sultan, Mrs. Ernest Walter, Mrs. I. N. Zellerbach, J. D. 
Sussman, Mrs. S: Walter, Mr. & Mrs. John I. Zimmerman, Philipp 


*iIn Memoriam. 
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Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Brown, Mrs. Louis C. 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 

Film Slide Advertising Co. 
Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 

Graves, Walter Huddleston 
Green, Miss Mary T. 
Gueffrey, F. E. 


Subscribers to Emergency Fund 


Hammon, W. P. 
Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Haymann, Joe 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Howard, Carrie L. 


Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 
Knudsen, Marie S. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lewis, William H. 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O'Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. | 
Paschel, Philip P. f 
Perkins, Mrs. W. F. 

Pettinger, Miss Elizabeth . 

Putnam, Mrs. Edward | 


Ransohoff, James B. 

Rastall, Dr. B. M. 

Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 


Remillard, Miss Lillian 


Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 

Scherer, Mary A. 

Schweitzer, Mrs. Carrie 

Schweitzer, Mrs. Jacob 

Scupham, Jean E. 

Shotwell, Mrs. W. J. ' 
Smith, Josephine E. 
Snyder, Alice M. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Street, Mrs. Francis L. 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 
Weir, Mrs. W. B. 


Willard’s } 
Wooster, John F. 


Wormser, Mrs. Louise 
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The San Francisen Sumphony Orchestra 


FIRST VIOLINS 


Piastro, Mishel 
Concert Master and 
Assistant Conductor 


Fenster, Lajos 


Assistant Concert Master 


Bolotine, L. 


Assistant Concert Master 


Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 
Mortensen, Modesta 
Koenig, H. 

See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 


SECOND VIOLINS 
Koharich, J. 


Principal 
Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 


VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. © 
Kolb, R. 

Lewis, A. 


"CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimandao, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V._ 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 





ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 
Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R.E. 


PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 
Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 


A. W. WIDENHAM, Secretary-Manager 






































Twelve 9 | EINWAY Pianos 


will render a Piano Festival unique in the 
annuals of Music, on the evening of Monday, 
March 29, at the Civic Auditorium under 
Miss Alice Seckels’ management. 


ALFRED HERTZ will conduct, and the 
musicians at: the Steinway keyboards (two 
pianists to each piano) will be: 


Phyllida Ashley Benjamin Moore 
Lincoln Batchelder George Stuart McManus 
Allan Bier Joan Baldwin O’ Donnell 
Ada Clement Max Pons 

Pierre Douillet Alma Helen Rother 
Henrik Gjerdrum Elizabeth Simpson 
Charles Hart Douglas Beach Soule 
Margo Hughes Noah Steinberg 

George Kruger Marian de Guerre Steward 
Elsie Cook Laraia Cecil Hollis Stone 

John C. Manning Margaret Tilly 

Mrs. Hugo Mansfeldt Raymond White 


Such a concert is indeed a tribute to the 
STEINWAY, for there will be only Steinways 
used. Tickets for this unique concert may be 
obtained from Miss Seckels’ box office at 
Sherman, Clay & Co. at 50 cents to $2.50. 
(plus tax. ) 


— & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 

Telegraph and Channing Way, Berkeley 
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Under the Auspices of 
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EXPOSITION AUDITORIUM 
Marcu 16, 1926, - 1:45 P.M. 























PROGRAM 


1. Overture to “The Merry Wives of Windsor”’.......... 


Eo Nicolai 


2. First Movement from the “Unfinished” Symphony......Schubert 
Awe Maria anes iece sce oe ae Le Se Bach-Gounod 


(THEODORE J. IRWIN at the Organ) 


4. Inthe Village from “Caucasian Sketches”......[ppolitow-Ivanow 


Solvejg’s Song from: “Peer Gynt” Suite, No. 2..............---- Grieg 


6. (a) Liebeslerd? (love's Sorrow) :.. 72-2 
(by. etebestreuch (Love's Joy) oot. eee te 


Overture to “The Merry Wives of Windsor”’.............. Carl 


“ae Kreisler 
ag Kreisler 


Otto Nicolai 


(Born June 9, 1811 at Konigsberg; Died March 11, 1849) 
Carl Otto Nicolai was originally educated as a pianist and organist, but dur- 


ing his study in Rome he became interested in the writing of operas, and his 


,name is now chiefly associated with the romantic German opera school. His mas- 


terpiece was “The Merry Wives of Windsor’, an adaptation of Shakespeare's 


comedy of the same name. 


This sparkling overture is still very popular. It is a brilliant movement in 


the potpourri form (all the different themes heard in the opera used as a medley) 


and well reflects the jovial gaiety of Nicolai’s musical portrayal 


of the “merry 


wives” who duped their unsuspecting husbands. One passage may easily be recog: 


nized as a description of the gait of the fat and credulous Falstaff, 
theme and fairy music may also be heard. 


while the love 


First Movement from the “Unfinished” Symphony............ Franz Schubert 


(Born Jan. 31, 1797 at Lichtenthal; Died Nov. 19, 1828 at 


Vienna) 


Only the first two movements of Schubert’s B minor Symphony, universally 


known as the ‘‘Unfinished” are complete. There are nine bars of 
with them the symphony stops; and yet among all the composer's 
is more beautiful in ideas or perfect in form than this. No more 


a Scherzo, and 
works not one 
of it has ever 


been found, and no one knows why Schubert should have left it incomplete. Al- 


though the Unfinished Symphony was written in 1822, it was not 


produced until 


1865, thirty-seven years after the composer’s death. Since then it has become one 


of the most popular symphonic works in all musical literature. 


PANO NAL rn ar os Ree poy es eh See oho 


Bach-Gounod 


This beautiful number was arranged by Gounod from the first prelude in 
Bach’s famous series of studies known as The Well Tempered Clavichord. The 
melody is carried mainly by a solo violin, other prominent instruments in the 


scoring being the harp and an organ or harmonium. 
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PROGRAM 


In the Village from “Caucasian Sketches’’.....:.. Mikail Ippolitow-Ivanow 
(Born November 19, 1859 at Gatchina, Russia) 

The piece played today from the group of Caucasian Sketches begins with a 
slow introduction, the theme being played by the English horn and the solo viola. 
Very likely the composer wanted to picture a small village in the mountains, a 
shepherd’s horn being heard on the hillside with the answering echo coming from 
the opposite side of the little valley. The middle portion of the piece describes 
a group of villagers dancing in the twilight, the theme of this part being played 
by the oboe. Throughout the dance two strange drums can be heard. These are 
called “tympani oriental” and came from the Caucasus Mountains. The instru- 
ments were presented by Vassily Safonow to Mr. Max Nickel drummer in the 
orchestra, and are the only drums of this kind in America. 


Solvejg’s Song from “Peer Gynt” Suite No. 2......Edvard Hagerup Grieg 
(Born June 15, 1843; Died September 4, 1907, at Bergen) 

In the story of Peer Gynt, he attends a wedding and kidnaps the bride 
(Solvejg), afterward deserting her. However, she really loves him and remains 
faithful until his return years later to die in her arms. The scene is described as 
the doorway of a hut far up in the Norwegian mountains. A middle-aged woman 
sits spinning outside in the warmth of the summer’s day and singing of the years 
that have passed; the years that are to come, and of her vow to faithfully await 
the return of Peer Gynt, whether their meeting be in this world or in the world 
to come. 


Lichesleidn | 2s bet. bm 8 et ae Pee Fritz Kreisler 
Liebesfreud 


(Born February 2, 1875 at Vienna) 


These two compositons, Love’s Sorrow and Love’s Joy, are typical examples 
of the old Viennese waltz. No more beautiful dance ever existed than the waltz, 
which is unfortunately rarely used in its simple form today. ‘The waltz was in 
vogue in France in the sixteenth century, but it was not until the early nineteenth 
century that it became universally popular in all the European courts. The great- 
est and best waltzes have come from Vienna, the two played this afternoon being 
in the regular waltz form consisting of dance, trio or alternating dance, and re- 
turn to the first dance. The orchestration of the ““Liebesleid’’ was made by Alfred 
Hertz, while that of the “Liebesfreud” is: by Frederick Stock, conductor of the 
Chicago Symphony Orchestra. 


The Piano is the Steinway 














earn the Violin 


Buy your outfit of a reliable firm. 


We will have an expert select an outfit for 
you, and will recommend a reliable teacher. 


Violin Outfits. 
$7 5.00 


and up. 


Violinists are invited to in- 
spect our collection of 
Ortp Master VIOLINS 
100 to 250 years old. 


Priced from $75 to $2500. 





Terms arranged 


Sherman, Play & Co. 


Kearny and Sutter Sts., San Francisco 


Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 
Telegraph and Channing Way, Berkeley 
San Mateo - Palo Alto 











SAN FRAN CISCO SYMPHONY 
ORCHESTRA 


eALFRED HERTZ, Conductor 
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Berkeley School Children’s Concert 





GREEK THEATRE 
March 18, 1926, 2:30 P. M. 


PROGRAMME 
_ Overture to ‘The Merry Wives of Windsor’’............ Nicolai 
. Largo from the “New World’ Symphony............-... Dvorak 
. Allegretto from Symphony Nostae ace ern oss Beethoven 
_ Prize Song from “The Mastersingers’ ............---.------ Wagner 
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Overture to ‘“‘The Merry Wives of Windsor’’ - Carl Otto Nicolai 


(Born June 9, 1811, at Konigsberg; died March 11, 1849) 


Carl Otto Nicolai was originally educated as a pianist and organ- 
ist, but during his study in Rome he became interested in the writing 
of operas, and his name ‘is now chiefly associated with the romantic 
German opera school. His masterpiece was ““The Merry Wives of 
Windsor,’ an adaptation of Shakespeare's comedy of the same name. 


This sparkling overture is still very popular. It is a brilliant 
movement in the potpourri form (all the different themes heard in the 
opera used as a medley) and well reflects the jovial gaiety of Nicolai's 
musical portrayal of the ‘‘merry wives’’ who duped their unsuspecting 
husbands. One passage may easily be recognized as a description. of 
the gait of the corpulent and credulous Falstaff, while the love theme 
and fairy music may also be heard. 


Largo from the “New World” Symphony - - Anton Dvorak 


(Born Sept. 8, 1814, at Muhlhausen; died May I, 1904, at Prague) 


During his residence in this country, Dvorak finished the sym- 
phony known as the “New World”’ and Spillville, lowa, a town largely 
settled by Bohemians, was his home during the time of much of the 
writing. For years a keen controversy has raged as to whether the 
themes of this symphony were of negro origin, but Dvorak himself 
maintained that he had merely written in the spirit of the melodies 
heard while in America. 


Of the popular Largo (the second movement of the symphony) 
it has been intimated that it was intended to recall the sorrow of the 
days of slavery. Its principal melodic points are the melody given at 
the start to the English horn, and a restless lyric phrase, later, by the 
flute and oboe. It has also been pointed out that this movement might 
be a suggestion of the loneliness of the Iowa prairie; Dvorak admitted 
experiencing great homesickness during his stay in this country. 


Allegretto from Symphony No. 8 ~ - Ludwig van Beethoven 
(Born Dec. 16, 1770, at Bonn; died March 26, 1827, at Vienna) 


Beethoven always spoke of his eighth symphony as “my little 
one. It is the shortest of the nine great works in the symphonic form 
which Beethoven gave to the world. This symphony was written in 
the summer of 1812. Beethoven had been very unhappy because of 
the increasing deafness which made his work and life most difficult for 
him. At the advice of his physicians, he spent the summer of 1812 


at several of the resorts near Vienna. It was at Linz that this sym- 











phony was written. Just before leaving Vienna, Beethoven was pre- 
sented by his friend Maelzel (the inventor of the metronome) with a 
new ear trumpet, and for the farewell dinner given for him, at which 
Maelzel was present, Beethoven wrote a short canon to the words, 
‘Ta, Ta, Maelzel, farewell, farewell,’’ in imitation of the ticking of the 
metronome. This theme Beethoven used as the motive for the second 
movement of the eighth symphony, which we are to hear today. The 
entire movement is played staccato, with the exception of one measure, 
which is legato. 


Prize Song from ‘‘The Mastersingers”’ - - Richard Wagner 


(Born May 22, 1813, at Leipzig; died April 27, 1883, at Venice) 


The ‘‘Prize Song” is the well-known tenor solo from Wagner's 
only comic opera, ‘“The Mastersingers of Nurnberg.” In early days in 
Europe the singers organized themselves into ‘Guilds’ and the guilds 
from the various towns would hold singing contests. In Wagner's 
opera, the song contest was being held with the beautiful Eva, daughter 
of the village goldsmith, as the first prize, and it was with this song that 
Walther, Eva’s lover, won her. 


Danse Macabre - - - - - Camille Saint-Saens 


(Born Oct. 9, 1835, at Paris; died Dec. 16, 1921, at Algiers) 


For hundreds of years a very curious old story has been told, that 
on-certain nights of the year the skeletons come out of their graves at 
midnight and dance until morning, while Death plays upon his fiddle 
a queer old dance tune. This legend has been told in picture and in 
story by many of the greatest painters and writers of history. The best 
musical story of this gruesome dance, which is known as the “Danse 
Macabre,” is the symphonic poem by Saint-Saens, the great French 
composer. 


The hour of midnight is struck (harp), and Death tunes his fiddle. 
(The E string is tuned a half-tone lower.) The dance begins in G 
minor, with motive for flute. Death plays his tune, the dance grows 
wilder, and the xylophone imitates the clattering of the dancers’ bones. 
This second theme is treated in a more languorous manner. The plain 
song, “Dies Irae,’ Latin Hymn of Death, is introduced in a definite 
waltz theme. The two dance themes are then repeated in a more rapid 
tempo. Suddenly there comes a change in the music. The crow of 
the cock is heard (the oboe plays this theme), and the ghostly revelers 
all hurry back to their tombs, for the day has come. 














Overture to “Fra Diavolo”’ - - ~ Daniel Francois Auber 


(Born Jan. 29, 1782, at Caen, Normandy; died May 14, 1871, at Paris) 


This overture, which carries out the merry spirit of the opera, 
opens with a drum solo, followed by a march theme for the violins, 
violas and ‘cellos. The march, gradually extending to the other instru- 
ments, produces the effect of an advancing troop of soldiers, the march 
past being given by the whole orchestra, and at last gradually dying 
away in the distance. The final themes are taken from the first act of 
the opera, and the material is worked up to an effective climax. 


This number has been recorded for the Victor by the San Francisco Sym- 


phony Orchestra under Alfred Hertz. Ask your Victor dealer to play it for vou. 








School Children’s Symphony 


Series 


By the 


San Francisco Symphony Orchestra 


ALFRED HERTZ, Conductor 
Auspices Board of Education of the City and County of San Francisco 
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EXPOSITION AUDITORIUM 
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4. Andante Cantabile for Strings...................----- Tschaikowsky 
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Overture to “‘Der Freischutz’’. = . Carl Maria von Weber 


(Born Dec. 18, 1786, at Eutin; died June 5, 1826, at London) 


The story of the opera “Der Freischutz’’ (meaning The Free- 
shooter) is founded on a tradition among hunters that whoever 
chooses to seek the aid of Zamiel, the demon huntsman, might, by 
selling his soul to him, receive seven magic bullets which would 
hit the desired mark with unerring accuracy. If he succeeded in 
gaining another tnt tor Zamiel, his own time of life would be 
extended, but if he failed in this, his life was forfeited with the use 
of the seventh bullet. The overture presents the story of the opera 
in condensed form. The beautiful horn quartet of the introduction 
leads us into the forest. Night is falling and mysterious sounds are 
heard. Then follows the overture proper in which the vital situa- 


tions of the opera are foreshadowed. 


Largo from the ““New World’? Symphony - Anton Dvorak 


(Born Sept. 8, 1841, at Mulhausen; died May 1, 1904, at Prague) 


During his residence in this country Dvorak finished the sym- 
phony known as the “New World,” and Spillville, lowa, a town 
largely settled by Bohemians, was his home during the time of much 
of the writing. For years.a keen controversy has raged as to 
whether the themes of this symphony were of negro origin, but 
Dvorak himself maintained that he had merely written in the spirit 
of the melodies he heard while in America. Of the popular Largo 
(the second movement of the symphony) it has been intimated 
that it was intended to recall the sorrow of the days of slavery. Its 
principal melodic points are the melody given at the start to the 
English horn, and a restless lyric phrase, later, by the flute and 


oboe. It has also been pointed out that this movement might be a 


suggestion of the loneliness of the Iowa prairie; Dvorak admitted 


experiencing great homesickness during his stay in this country. 


“Dance Macabre’”’ . - - - Camille Saint-Saens 


(Born Oct. 9, 1835, at Paris; died Dec. 16, 1921, at Algiers) 


For hundreds of years a very curious old story has been told, 


that on certain nights of the year the skeletons come out of their 








graves at midnight and dance until morning, while Death plays 
upon his fiddle a queer old dance tune. The best musical story of 
this gruesome dance is the symphonic poem, “Dance Macabre,” by 
Saint-Saens. The hour of midnight is struck (harp) and Death 
tunes his fiddle. The dance motive begins in the flute. Death 
plays his tune, the dance grows wilder, and the xylophone imitates 
the clattering of the dancers’ bones. This second theme is treated 
in a more languorous manner. The “Dies Irae’ (Latin hymn of 
Death) is introduced in a definite waltz theme. The two dance 
themes are then repeated in a more rapid tempo. Suddenly there 
comes a change in the music. The crow of the cock is heard (the 
oboe plays this) and the ghostly revelers all hurry back to their 


tombs, for the day has come. 


Andante Cantabile for Strings - Peter Iljitch Tschaikowsky 


(Born May 7, 1840, at Wotkinsk; died Nov. 6, 1893, at Petrograd) 


This number is taken from a string quartet which Tschaikowsky 
wrote for a concert which he gave in Moscow in order to raise funds 
to undertake foreign travel. The Andante is based on a Russian 
folk song with which Tschaikowsky became acquainted in a peculiar 
manner. A plasterer was working outside the house in which the 
composer was living. Tschaikowsky heard him humming a song 
several times while at work. He took down the song and used it 
as the principal theme of this section of his quartet. The arrange- 


ment played today is for all the strings except the basses. 


“Money Musk” - - - - - - Leo Sowerby 


(Born May 1, 1895, at Grand Rapids, Michigan) 


Mr. Sowerby, who is one of the most prominent among the 
young modern American composers, 1s now living in Chicago after 
having spent three years in Italy as winner of the American Prix de 
Rome. He revels in simple folk tunes, and has in the piece played 
today taken an old-time country fiddle tune and attired it in full 


orchestral dress. 











6. “Molly on the Shore’’ - - Percy Aldridge Grainger 


(Born July 8, 1882, at Melbourne, Australia) 


This spirited piece is a part of a group of British Folk Music 
Settings. The very direction and terms used in the score suggest 
the temper of the music. At first very soft, the music grows “louder 
bit by bit’ while the “‘middle fiddle’’ is “off with the mute.’’ Pres- 
ently the tune is struck “‘short and heavy,’’ then ‘‘louder.’’ Towards 
the end the music “‘softens’’ more and more until the shock of the 


last plucked chord. 


SILENCE IS THE PRICE OF ENJOYING MUSIC. 
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Musical Association of San Hranciseo 


Founded Décember 20, 1909 Incorporated February 3, 1910 


OFFICERS | 
JOHN D. McKes, President 
J. B. Lrvison, Vice-President K. R. Dimonp, Treasurer 


A. W. “WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
J. K. Armsby A. B. C. Dohrmann John D. McKee 
E. D. Beylard John S. Drum Seward B. McNear 
Miss Lena Blanding Milton H. Esberg L. F. Monteagle 
Miss Louise A. Boyd Herbert Fleishhacker Robert C. Newell 
George T. Cameron J. D. Grant J. C. Raas 
Selah Chamberlain *E. S. Heller F. R. Sherman 
C. H. Crocker W.E. Creed Wm. T. Sesnon 
Mrs. Templeton Crocker J. B. Levison M. C. Sloss 
Wm. H. Crocker Walter S. Martin William Sproule 
E.R. Dimond John A. McGregor Sigmund Stern 


EXECUTIVE COMMITTEE 
John D. McKee, Chairman 
E.. D, Beylard E. R. Dimond J. B. Levison 
Wm. H. Crocker William Sproule 


MUSIC COMMITTEE 
J. B: Levison, Chairman 


E. D. Beylard Robert C. Newell 


WOMEN’S AUXILIARY 
Mrs. M. S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman 
Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
457 Phelan Building, San Francisco 
A. W. WIDENHAM, Secretary-Manager 
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ROLAND- HAYES 


Fame has crowned the genius of this notable artist— 
thousands pay tribute to the power and feeling of a 
superb voice! 

And the power and feeling of the 
sonorous Mason & Hamlin Piano 
always accentuates the perform- 
ance of this artist. Roland Hayes 
exclusively uses the 


Mason & Hamlin Piano 


Hear this piano in our warerooms—you will under- 
stand why it is the choice of the world’s foremost 


artists! 


1323 WASHINGTON STREET 
OAKLAND 






135 KB#ARNY STREET 
SAN FRANCISCO 


Hear him in Recital—Elwyn Artist Series—Civic Auditorium 


Tuesday Evening, March 23rd 
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The San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—Season—1926 


LAST POPULAR CONCERT 
601st Concert 


CURRAN THEATRE 


Sunday Afternoon, March 21, 2:45 o’clock 


WAGNER PROGRAMME 


“Rienzi Overture 
‘“Traume™ 
‘Das Rheingold,’ Entrance of the Gods into Walhalla 


‘Die Meistersinger,’” Introduction to Act III, Dance of the 
Apprentices and Procession of the Guilds 


Intermission 


Siegfried Idyl 
‘‘Die Gotterdammerung, © Siegfried’s Funeral Music 


‘Die Walkiire,’’ Ride of the Valkyries 






NOTICE OF MEMBERS’ CONCERT 


Announcement is hereby made of the complimentary concert to be 
given for the members of the Musical Association in the Palm Court of the 
Palace Hotel, Thursday evening, April 8, 1926, at nine o’clock. Admission 
cards will be mailed to members in due course. 


In the past numerous members of the Association have taken advan- 
tage of the opportunity to arrange dinner parties at the hotel on the 
evening of the concert, therefore this advance notice is given in order that 
all members may have ample opportunity for such arrangements. 
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NEW 
IMPORTED RECORDINGS 
JUST RECEIVED 


MASTERWORKS Set No. 12 
Beethoven: Symphony No. 5, in C Minor, 
Opus 67. In eight parts, on four 
12-inch double-disc records. With 
QED URN Seo a eee eer $6.00 
By Felix Weingartner and London 
Symphony Orchestra. 


MASTERWORKS Set No. 15 


Oe 68 8 OE EO OES OHS EEE OS ONES SEES SEATS ESOS HOE EO ROD DUES 


By Bruno Walter and 
Royal Philharmonic Orchestra. 


MASTERWORKS Set No. 14 
Lalo: Symphonie Espagnole, for Violin 
and Orchestra, Opus 21. In six parts, 
on three 12-inch double-disc records. 
TE ral Det Who cacneche ck daccecacecsccedececaest $4.50 

By Leo Strockoff and Orchestra, 

Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By London String Quartet, with 
Alfred Hobday, Viola. 


MASTERWORKS Set No. 18 

Schubert: Quintet in A Major (Forellen 
Quintet), Opus 114. In nine parts, 
on five 12-inch double-disc records. 
A 3B Raa Gar bas ba) Gates tg eee A x pe $7.50 
By James Levey, Violin; H. Waldo- 
Warner, Viola; C. Warwick Evans, 
’Cello; Claud Hobday, Double- 

. Bass; Ethel Hobday, Piano. 


MASTERWORKS Set No, 27 
Beethoven: Quartet in A Minor, Opus 
132. In ten parts, on five 12-inch 
double-disc records. With album..$7.50 
By Lener String Quartet, 
of Budapest. 


MASTERWORKS Set No. 22 

Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In six 
parts, on three 12-inch double-disc 
records. With album...................... $4.50 
By London String Quartet 


MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
In six parts, on three 12-inch double- 
disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 


MASTERWORKS Set No. 23 
César Franck: Sonata in A Major, for 
Pianoforte and Violin. In six parts, 
on. three 12-inch double-dise records. 
With alban? 3.3.csi50 esas. $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano. 





































Send for our historical catalog of 
“Musical Masterworks,” free. 


QUARG MUSIC 
CO. 


206 Powell Street 






Open Evenings 
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Reg. U. S. Pat. Off. 


COLUMBIA 


Fine-Art Series 
of M usical 


Masterworks 


Presents to Discriminating Lov- 
ers of Music the Most Extensive 
Record Repertory in Existence of 
the World’s Musical Masterpieces. 


Most of these great works are 
now offered for the first time in 
record form, each recorded au- 
thentically and in as complete a 
manner as is practicable. 


The list to date offers thirty- 
two major works, including sym- 
phonies, symphonic poems, suites, 
concertos, sonatas and the most 
desirable of the celebrated cham- 
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Overture to “‘Rienzi’’ 


Wagner, while conductor of a small orchestra at Riga, Russia, in 
the midst of terrible privations, began his opera “‘Rienzi,’ based on 
Bulwer Lytton’s novel of the same name, with a libretto versified by 
himself. He took the unfinished work with him on his first. and ill- 
fated visit to Paris, where he sought to have it performed at the Grand 
Opera. But the opera.was rejected and he took it back to Germany. 
It was not until three years later, in 1842, that it was produced at 
Dresden. Wagner frankly admitted his purpose of “‘out-Meyerbeering 
Meyerbeer,”” then at the height of his fame as concocter of “‘grand 
historic opera.’ He succeeded in doing so. ‘Rienzi’ achieved a 
success that made the unknown composer famous; had he wished, he 
could have become wealthy and popular with a series of such works. 
But one attempt in the Meyerbeer genre amply sufficed him; after 
‘Rienzi’ he turned from it forever, to follow the path which was to 
lead through frightful toil, almost universal obloquy and bitter penury, 


at last to immortality. 


The overture is in regular form, for ‘Rienzi’ was written before 
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Wagener had made his new departures in music. It is based upon themes 
from the opera. It opens with a slow movement, announced by 
trumpet calls, introducing after a few measures an impressive theme for 
the strings, Rienzi’s prayer for the people. This is repeated by wood- 
winds and brasses with an accompaniment of violins and violas. At 
the close of this the main section begins with the theme sung by the 
chorus at the end of the first act, in which occurs also the battle hymn, 
assigned to the brasses fortissimo, and combined with the theme of 
Rienzi’s prayer. An episode based on the theme of the slow move- 
ment leads to the second subject, sung in the finale of the second act. 
In the reprise, the second subject is connected with a counter-theme 
for the trombones. A coda of vigorous intensity, founded on the 


battle hymn, closes the overture. 


“‘Traume’”’ (Dreams) 


‘Dreams’ is one of a group of five songs that Wagner wrote to 
poems by Mathilde Wesendonck. It was written in 1857 at the time 
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Wagner was composing “Tristan and Isolde’ and contains the germs 


of the love music in the second act of the opera. Wagner wrote of it: 


‘‘Heaven knows that this song pleases me more than the proud scene 


itself. 










It is more beautiful than anything else I have created.’ 


Say, oh, say, what wondrous dreamings 
Keep my inmost soul revolving, 

That they not like empty gleanings 
Into nothing are dissolving? 


Dreamings that with every hour, 
Every day, in brightness grow, 

And with their celestial power 
Sweetly through the bosom flow? 


Dreamings that like rays of splendor 
Fill the bosom, never waning, 
Lasting image there to render 
All forgetting, one retaining! 


Dreamings like the sun that kisses 
From the snow the buds new born, 

That to strange and unknown blisses 
They are greeted by the morn, 
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crying, it sings joyfully when I feel 

like singing. It responds—like a 

human being—to every mood.” 


310 Sutter Street 





That expand they may and blossom, 
Dreaming spend their odors suave, 
Gently die upon thy bosom, 
And then vanish in the grave. 


“Das Rheingold,’”’? Entrance of the Gods into Walhalla 


In the fourth and last scene of ‘““Rhinegold,’’ following a deafen- 


ing thunderbolt (kettledrum), with which Donner ends the battle 
between the giants Fafner and Fasolt, a blindingly radiant rainbow is 


seen to stretch from earth to Woton’s castle, Walhalla, gleaming in the 
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light of the setting sun. Wotan hails the citadel, and led by Wotan 
and Fricka, the gods slowly pass over the rainbow to Walhalla. From 
below is heard the mournful song of the Rhine maidens, bereft of their 
precious treasure, the Rhine-gold. 


“Die Meistersinger,’’ Introduction to Act III, Dance of the 
Apprentices and Procession of the Guilds 


The prelude begins and closes with the expressive theme (in the 
‘cellos) intended to be typical of the emotions of Hans Sachs, which 
according to Wagner expresses the bitter moan of the resigned man, 
who presents to the world a strong and serene countenance. Follow- 
ing this, the winds bring forward a hymn-like motive which first had 
been introduced in the third scene of the second act.. The music of 
the remaining selections belongs to the fifth scene of the act. This 
takes place in a meadow through which winds the river Pegnitz. The 
town of Nurnberg is visible in the distance, and there is much bustle 
on the field, for a singing contest is to be held, with the hand of the 
fair Eva, daughter of Veit Pogner, the goldsmith, as the prize. Here 
follows the dance of the Apprentices, which is introduced by the 
energetic triplet figure in the first and second violins, and which begins 
with the sharply marked melody in the strings, later taken up by the 
glockenspiel. At the conclusion of the dance, the approach of the 
Meistersingers is signaled, and all the people range themselves on the 
river bank to let the stately procession pass between the ranks. 


Siegfried Idyl 


Richard Wagner married Cosima, daughter of Liszt, on August 
25, 1870. In honor of her birthday, and also in thankfulness for the 


infant, Siegfried, ‘‘who,’’ wrote Wagner, “‘is now growing together with 
my work, and gives me a new, long life, which has at last attained a- 


meaning,” the “Siegfried Idyl’’ was created. The name which the 
composer gave to his son was an association with the music drama 
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‘‘Siegfried,’’ which Wagner was writing when the infant was brought 
into the world. The first production of the Idyl took place December 
25, 1875, when it was performed on the steps of Wagner’s villa at 
Triebschen, near Zurich, as a morning serenade to Madame Wagner, 
whose birthday it was. This was at 7:30 in the morning. The new 
composition was played again later in the day for a number of guests. 
With the exception of an old German cradle song, the material for the 
composition is drawn from “‘Siegfried.”’ 


“Die Gotterdammerung,”’ Siegfried’s Funeral Music 


This great piece of symphonic writing from the last scene of the 
great tetralogy is not merely a funeral march, but is a tonal oration in 
which themes from the four “Ring” operas are passed in review. 
Quoting Lawrence Gilman: | 

‘Siegfried is dead. Siegfried, luminous image of joy and valor, 
hero of heroes, descendant of gods, treasure of the world: Siegfried, 
that ‘pard-like spirit, beautiful and swift,’ lies motionless upon his 
shield—‘mighty meat for little guests.. To the stricken vassals and 
warriors gathered speechlessly about him in the darkening woods, it 
must have seemed as though, with the fall of the hero, the sun had 
been quenched forever, and the stars put out, if the point of a coward's 
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spear could stretch this radiant lord of life supine among the shadows. 
“Night falls, and at a gesture from Gunther the men lift the 
shield with its incredible burden upon their shoulders and bear it in 
solemn procession over the heights, hidden at last by the mists that 
rise from the river, while the mightiest death-song ever chanted for 
god or mortal ascends from the instrumental choir of the tonal drama- 
tist who brings the scene before us. Wagner's titanic elegy reviews 


the tragic history of the Volsung race, now come to its end. One by 
one the great themes are passed in review before us, telling their story 
__the sorrows of the Volsungs, and their noble fortitude; the com- 
passion of Sieglinde and the love between herself and Siegmund; the 
Sword; Siegfried and Volsung; Siegfried the Hero; the tenderness of 
the awakened Brunnhilde; Alberich’s cry of triumph; the curse— ‘while 
around them the Death motive swirls and crashes like a black and 


tA Ne 


devastating flood. 


“Die Walkiire,” Ride of the Valkyries 


Following an orchestral introduction, the curtain rises on Act Ill 
of “Die Walkiire,’’ Wagner's stage indications for the scene being as 
follows: ‘On the summit of a rocky mountain. On the right a pine 
wood encloses the stage. On the left is the entrance to a cave; above 
this the rock rises to its highest point. At the back the view is entirely 
open; rocks of various heights form a parapet to the precipice. Occa- 
sionally clouds fly past the mountain peak as if driven by storm. 


Gerhilde, Ortlinde, Waltraute, and Schwertleite have esconced them- 
selves on the rocky peak above the cave; they are in full armour.’ 


John F. Runciman, in his “Richard Wagner” has described the 
‘Valkyries’ Ride’: ““The drama here is of the most poignant kind; the 
scenic surroundings are of the sort Wagner so greatly loved—tempest 
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amidst black pine woods with wild, flying clouds, the dying down of 
the storm, the saffron evening light melting into shadowy night, the 
calm, deep blue sky with the stars peeping out, then the bright flames 
shooting up; and the two elements, the dramatic and the pictorial, drew 
out of him some pages as splendid as any even he ever wrote. The 
opening, ‘The Ride of the Valkyries,’ is a piece of storm-music without 
a parallel. There is no need here for Donner with his hammer; the 
All-Father himself is abroad in wrath and majesty, and his daughters 
laugh and rejoice in the riot. There is nothing uncanny in the music; 
we have that delight in the sheer force of the elements which we inherit 
from our earliest ancestors: the joy of nature fiercely at work which is 
echoed in our hearts from time immemorial. The shrilling of the wind, 
the hubbub, the calls of the Valkyries to one another, the galloping of 
the horses, form a picture which for splendor, wild energy, and wilder 
beauty can never be matched. 

“Technically, this Ride is a miracle built up of conventional figu- 


rations of the older music. There is the continuous shake, handed on 


THE NAMES OF ' MLLE. ELEANORE M. 


JOSEPH 


TEACHER OF PIANO AND 

SINGING, CONCERT SINGER 

NI AND COACH FOR OPERA, 
ORATORIOS, ETC. 


Mile. Joseph was born in Genewa, 
Switzerland. After following the course 
of the Conservatorium of that city, she 
studied in Stuttgart, Germany, with 
Sigismund Lebert and Dionys Pruckner 
at the Royal Conservatorium; later she 
devoted four more years to the study of 
voice with Rosine Laborde in Paris and 
the better Kind pir 1h Go nreliowte Gustav Friedrich in Berlin. 
am the store o Studio: 1004 Kohler & Chase Bldg. 
THE WILEY B. ALLEN CO. Phone Douglas 1678 
135-153 217-225 


KearnySt. Sanfrancisco Sutter St. Every Morning Except Tuesday 


M. Anthony Linden 


Orchestral Conductor and Flute Virtuoso 


Soloist—T eacher—Lecturer 


Solo Flutist, San Francisco Symphony Orchestra: 


Formerly Solo Flutist, 
Minneapolis Symphony Orchestra 


Director Linden School of Flute Playing 


Address all communications to 


457 Phelan Building, San Francisco 


541 








’ 
’ 
' 
wv 
” 
Y , 


wre 


i} 
. 
, 
» 
t 
' 
, 


> 
a 








from instrument to instrument, the slashing figure of the upper strings, 
the kind of basso ostinato, conventionally indicating the galloping of 
horses, and the chief melody, a mere bugle call, altered by a change 
of rhythm into a thing of superb strength. The only part of the music 
that ever so remotely suggests extravagance is the Valkyries’ call; and 
it, after all, is only a jodel put to sublime uses. Out of these common- 
place elements, elements that one might almost call prosaic, Wagner 
wrought his picture of storm, with its terror, power, joyous laughter of 
the storm’s daughters—storm as it must have seemed to the first poets 
of our race. | 

“It is worth looking at the plan of the Ride—which is, be it re- 
membered, only the prelude to the gigantic drama which is to follow. 
After the ritornello the main theme is announced, with a long break 
between the first and second strains; and again a break before it is 
continued. Then it sounds out in all its glory, terse, closely gripped 
section to section, until the Valkyries’ call is heard; purely pictorial 
passages follow; the theme is played with, even as Mozart and Bee- 
thoven played with their themes, and at the last the whole force of the 
orchestra is employed, and Wagner's object is attained—he has given 
us a picture of storm such as was never done before, and he has done 
what was necessary for the subsequent drama—made us feel the tre- 
mendous might of the god of storms.”’ 
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Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 


Jacobi, J. J. 

Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 
*Kahn, Frederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 


Koster, Mr. & Mrs. Frederick J. 


Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 

Law, Herbert Edward 
Layman, Dr. Mary H. 
Lederman, Dr. & Mrs. E.-D. 
Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 

Lent, Mrs. George 

Levi, Mrs. Herman 
Levison, J. B. 


Levison, L. O. 

Levy, Mrs. Jules 

Liebes, Leon and Arnold 
Liebmann, Maurice 
Lilienthal, Mrs. Bertha G. 
Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 

Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 

Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 

Magee, Mrs. Thomas 
Magnin, Grover A. 
Mailliard, Miss Louise M. 
Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 


Meyerfeld, Mr. and Mrs. 
Morris, Jr. 


’ Michaels, C. F. 


Miller, C. O. G. 


: Miller, W. S. 


Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 

Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 

McBean, Mrs. Peter McG. 
McClatchy, Mrs. V. S. 
McCreary, Mrs. F.C, 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 


McNear, S. B. 


Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 


Neylan, John Francis 
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REGULAR MEMBERS—Continued 


Noble, Col. & Mrs. Robert H. 
Noyes, Mrs. Frank 

*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 
Pauson & Sons, Frank 
Peterson, Mrs. F.C. 
Pfingst, Mrs. Florence Porter 
Phelan, James D. 
Pischel, Mrs. Kaspar 


Pierce-Arrow Pacific Sales Co. 


Pierce, Mrs. Ira 
Podesta & Baldocchi 
Porter, Mrs. M. C. 
Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl 

Raiss, Mrs. Carl 
Ransohoffs 

Rau, Stephen S. 
Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 

Roos, Mr. & Mrs. Robert A. 
Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 


Rosenberg, Abraham & Max L. 


Roth, Mrs. W. P. 
Rothschild, John 
Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 
of Music 


San Francisco Musical Club 
Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 

Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 
Schwabacher, Mrs. Ludwig 
Serrano, Mrs. Reuben L. 
Shainwald, R. S. 

Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 

Simon, Mrs. Alfred 
Sinsheimer, B. 

Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 
Slack, Mr. & Mrs. Charles W. 
Sloss, Mrs. Leon 
Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 











REGULAR MEMBERS—Continued 


Sloss, M. C. 

Smith, Mrs. Benito Forbes 
Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W.-M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 

Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 

Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs: S. 


*In Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 


Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 

Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D.N: 
Walter, Mrs. I. N. 

Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S. 
*Ward, Dr. Florence N. - 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Wheeler, W. M. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willcutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 


Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. €. 

Wright, Harold L. 

Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 














Subscribers to Emergency Fund 


Allen, Miss Martha 
Allison, George W. 
Aronstein, Miss Adele 
Aronstein, Mrs. R. 
Austin, Mrs. Oneida D. 
Avery, Miss Eunice 


Baker, Mrs. E. P. 


Bamford, Mr. and Mrs. 
Frederick I. 


Beaver, Mrs. F. H. 
Bender, Albert M. 
Berendsen, J. C. 
Bertheau, Mrs. M. A. 
Bissinger, McKinley 
Blair, Mr. & Mrs. H.R. 
Blommingdale, Miss Josie 
Brown, Mrs. Louis C. 
Burke, Miss Katherine D. 


Clark, Miss M. C. 
Collins, Miss May I. 
Colman, Mrs. Jesse 
Cornwall, Bruce 
Crothers, George E. 


Davidson, T. D. 
Dimond, Mrs. Emma W. 


Ede, Mrs. William A. 
Eisenbach Company 
Elder, E. M. 

Elkus, Mrs. Albert 
Emge, Dr. & Mrs. L. A. 
Epstein, Arthur P. 


Feder, Ray S. 

Film Slide Advertising Co. 
Folsom, Miss B. E. 
Funkenstein, Miss Sarah 


Geary, Mrs. Joseph J. 
Gerrish, James W. F. 
Goode, Mrs. Percy G. 
Graves, Mrs. F. B. 

Graves, Walter Huddleston 
Green, Miss Mary T. 
Gueffrey;, F. E. 


Hammon, W. P. 
Harder, Miss M. C. 
Harris, Dr. Mary A. 
Hart, Julien 
Hauser, Mrs. H. P. 
Hauser, H. P. 
Haymann, Joe 
Heilbronner, Mrs. A. 
Herrmann, William 
Hess, Miss Teresa 
Hirschfeld, A. 
Holmes, C. Edward 
Howard, Carrie L. 
Hyman, Dr. Sol 


Jacobi, Leonard 
Jaffe, Miss F. M. 
Jeddis, Frank 


Kalde, Mrs. Anne E. 

Klein, Lazare 

Knowles, Mrs. S. E. 
Knudsen, Marie S. 

Kohn, Mrs. S. 

Krotoszyner, Mrs. Jenny H. 


Larsh, Mrs. H. G. 

Laughton, Elizabeth 
Lauppe, R. Louise 

Le Conte, Joseph N. 

Levy, Emma G. 

Levy, Leon G. 

Levy, S. D. 

Lewis, Mrs. Charles Lux 
Lewis, William H. 
Lilienthal, Mr. & Mrs. Samuel 
Lisburger, Mrs. D. S. 
Livingston Bros. 

Long, Mrs. Q. F. 

Loventhal, Miss Gertrude H. 


Mendelson, Mrs. Julius 
Meredith, Mrs. S. C. 
Merriman, Miss Faith 
Michels, Mrs. Ludwig 
Morrow, Irving F. 

Muller, Mrs. A. H. 

Musto, Miss Laura 
McAllister, Mr. & Mrs. M. H. 
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Neppert, Julia M. 
Neppert, Louise C. 
Newman, Mrs. Alfred 


O’Connor, Moffatt & Co. 
Onthank, A. Heath 
Owen, Herman E. 


Paget, Miss F. R. v 
Paschel, Philip P. 
Perkins, Mrs. W. F. 
Pettinger, Miss Elizabeth 
Putnam, Mrs. Edward 


Ransohoff, James B. 

Rastall, Dr. B. M. % 
Rawdon, Mary E. & Blanche L. 
Reinhardt, Dr. Aurelia H. 
Remillard, Miss Lillian 
Rosenthal, Miss Flora 


Samuels, Mrs. L. T. 
Scherer, Mary A. 
Schweitzer, Mrs. Carrie 
Schweitzer, Mrs. Jacob 
Scupham, Jean E. 
Shotwell, Mrs. W. J. 
Smith, Josephine E. 
Snyder, Alice M. 
Stettheimer, Walter 
Stolz, Rose B. 

Stow, Miss Nellie 
Street, Mrs. Francis L. 
Suydam, Gertrude S. 


Talbot, Mrs. A. P. 
Taylor, Mrs. William Hinckley 


Underhill, Mrs. C. N. 
Van Bergen, Mrs. Edward 


Waterman, Bernice M. 


Weir, Mrs. W. B. 
Willard’s 


Wooster, John F. 
Wormser, Mrs. Louise 
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Personnel 








Piastro, Mishel 







Fenster, Lajos 






Bolotine, L. 







Meriz, E. 
Mendelevitch, R. 
Jensen, T. 
Gordohn, R. 
Baraniecki, A. 
Brodetzky, J. 


Mortensen, Modesta 










Koenig, H. 





See, Orley 
Polak, S. 
Pasmore, Mary 
Atkinson, Helen 
Ruiz, R. 









Koharich, J. 


Principal 
Amsterdam, M. 


Callinan, W. G. 
Hidden, R. L. 
Gold, J. 
Paterson, J. A. 
Blaha, A. 
Simonsen, Frances 
Manchester, W. 
Purt, B. 

Gough, W. 
Dunn, H.A. 
Hoffman, H. H. 
Dabelow, W. 
















VIOLAS 


Verney, Romain 
Principal 


Hahl, E. 

Baker, F. A. 
Wismer, H. 
Weiler, E. 
Lichtenstein, V. 
Patchook, S. 
Dierich, F. 
Kolb, R. 

Lewis, A. 

















FIRST VIOLINS 


Concert Master and 
Assistant Conductor 


Assistant Concert Master 


Assistant Concert Master 


SECOND VIOLINS 





>CELLOS 

Penha, Michel 
Principal 

Van den Burg, W. 
King, O. 
Villalpando, W. 
Kirs, R. 
Pasmore, Dorothy 
Weiss, A. 
Gough, Flori 
Hranek, C. 


BASSES 

Lahann, J. 

Principal 
Previati, L. J. 
Storch, A. E. 
Cassetta, L. R. 
Guterson, A. 
Schmidt, R. E. 


Annarumi, A. 


FLUTES 
Linden, Anthony 
Newbauer, Louis 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, H, 


PICCOLO 
Oesterreicher, Walter 


OBOES 
Addimando, C. 
Dupuis, A. 
Schipilliti, V. 


ENGLISH HORN 
Schipilliti, V. 


CLARINETS 
Randall, H. B. 
Zannini, N. 

Fragale, F. 


BASS CLARINET 
Fragale, F. 


BASSOONS 
Kubitschek, E. 
La Haye, E. B. 
Hranek, C. 


A. W. WIDENHAM, Secretary-Manager 


The San Francisen Sumphony Orchestra 
ALFRED HERTZ, CONDUCTOR 


CONTRA BASSOON 


Kolb, R. 


HORNS 
Hornig, W. 
Roth, P. 
Huske, F. E. 
Rocco, R. 


TRUMPETS 
Drucker, V. 
Arriola, A. 
Kegel, Otto 
Kress, V. 


TROMBONES 
Tait, F. W. 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Murray, R. 


HARP 
Attl, Kajetan 
Schipilliti, Annette 


TYMPANI 
Wagner, R. E. 


: PERCUSSION 
Nickel, M. 
Vendt, A., Jr. 
Salinger, M. A. 
Kundy, E. 


PIANO AND CELESTA 


Tibbitts, J. P. 


LIBRARIAN 
Kegel, Otto 
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Twelve STEIN WAY Pianos 


will render a Piano Festival unique in the 
annuals of Music, on the evening of Monday, 
March 29, at the Civic Auditorium under 
Miss Alice Seckels’ management. 


ALFRED HERTZ will conduct, and the 
musicians at the Steinway keyboards (two 
planists to each piano) will be: 


Phyllida Ashley Benjamin Moore 
Lincoln Batchelder George Stuart McManus 
Allan Bier Joan Baldwin O’ Donnell 
Ada Clement Max Pons 

Pierre Douillet Alma Helen Rother 
Henrik Gjerdrum Elizabeth Simpson 
Charles Hart Douglas Beach Soule 
Margo Hughes Noah Steinberg 

George Kruger Marian de Guerre Steward 
Elsie Cook Laraia Cecil Hollis Stone 

John C. Manning Margaret Tilly 

Mrs. Hugo Mansfeldt Raymond White 


Such a concert is indeed a tribute to the 
STEINWAY, for there will be only Steinways 
used. ‘Tickets for this unique concert may be 
obtained from Miss Seckels’ box office at 
Sherman, Clay & Co. at 50 cents to $2.50. 
(plus tax.) 


Sherman Glay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 

Telegraph and Channing Way, Berkeley 
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Auditorium Theatre 


OAKLAND 
| 


March 23, 1926 
8:20 P. M. 


aha 


HERTZ CONDUCTOR 

















1. 


Overture to “The Merry Wives of Windsor” - - Nicolai 


It is a curious fact that, with the possible exception of Verdi's 
‘“Falstaff,”” only one opera out of a known thirteen composed on 
the subject of Shakespeare's play, has managed to survive. This 
work is *“The Merry Wives of Windsor’ of Otto Nicolai. The over- 
ture is the essence of comedy music, and is composed entirely of 
material that appears in the opera itself. 


2. Andante from ‘“‘The Clock’? Symphony - - - Haydn 


One of the best beloved composers of the Classical School was 
‘‘Papa’’ Haydn, who established the form of the sonata, quartette 
and symphony. His music although cheerful and bright is always 
formal in outline, and reflects the style of his day. The Andante 
played this evening is the slow movement from his D minor Sym- 
phony, the name ““The Clock” being applied because of the steady 
metronomic rhythm resembling the ticking of a clock. 


Prelude and Love Death from ‘“‘Tristan and Isolde’’ - Wagner 


This number forms the opening and close of Wagner's powerful 
music-drama. The prelude is based upon a single motive, which is 
worked up with consummate skill into various melodic forms, and 
frequently appears throughout the work. It might well be termed 
the motive of restless, irresistible passion. The Finale, or “‘Love 
Death,”’ closes the opera, when Isolde in a transport of love and 
grief, sings her death song over the dead body of her lover Tristan. 


Allegro moderato from D major Violin Concerto Tschaikowsky 


MISHEL PIASTRO 


Oddly enough four great composers number among their works 
only one important concerto for violin and orchestra. These are 
Beethoven, Mendelssohn, Brahms and Tschaikowsky. The Tschai- 
kowsky concerto, written in 1878, was dedicated to Leopold Auer, 
who at the time could not make up his mind to grapple with its 
formidable difficulties. In 1881 Adolf Brodsky produced the con- 
certo unbeknown to Tschaikowsky at a concert in Vienna, but the 
verdict of the public and especially Hanslick, the distinguished 
critic, was against the work. However, other violinists took it up 
and it made a triumphal progress through the concert halls of 
Europe, and the admiration of countless listeners made it evident 
that the verdict of Vienna was as far from being final as it was from 
being just. 

Intermission 


Andante Cantabile from String Quartet, Opus 11 - Tschaikowsky 


In 1871 Tschaikowsky gave a concert of his works in order to 
raise money for foreign travel, and as there was no orchestra avail- 
able he wrote a string quartet for the occasion, his first work in this 
style. It was very successful, and the slow movement, which is 


_ being played this evening by all the strings (except the basses), has 


become a favorite concert number. The Andante is based on a 
Russian folk song with which Tschaikowsky became acquainted in 
a peculiar manner. A plasterer was working outside the house in 
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which the composer was living. Tschaikowsky heard him humming 
a song several times at work. He took down the song and used it 
as the principal theme of this section of his quartet. 


‘‘Money Musk,”’ A Country Dance Tune - - Sowerby 


Leo Sowerby, one of the younger generation of American com- 
posers, was awarded the American Prix de Rome in 1922, the first 
one in 1921 having been awarded to Mr. Howard Hanson of San 
Jose. “‘Money Musk” is an old-time “‘Country Dance Tune,’’ which 
Mr. Sowerby has set for full orchestra. It has the rollicking, shuf- 
fling character of the typical frontier fiddle-melody, and in type and 
in treatment reminds one of some of Percy Grainger’s settings of 
Morris dances. 


Prelude, ‘“The Afternoon of a Faun” - - - Debussy 


This delicate and fanciful composition is based on an eclogue 
of Stephen Mallarme, the outline of which is as follows: A faun is 
lying on the borderland of waking and sleeping in a grove. The 
atmosphere is palpitating with the golden midday heat of an Eastern 
day. He has seen some white, slender-limbed, light-footed nymphs 
flit by; he would perpetuate the lovely vision. But he asks himself, 
Am I| in love with a dream? Fully awake, he begins to reflect and 
analyze. He dissects the sensations and emotions he has experi- 
enced; questions the truth of the dream; recalls it again and again. 
His efforts remain fruitless. The tawny brilliant sunlight of reality 
has dispelled all illusion. His thoughts become exaggerated, dis- 
torted; his senses predominate. Delicate imagery had erstwhile 
taken shape in his mind; had he seen a flight of swans? A full- 
blown rose prefigures the culmination of his dream; a bunch of 
amber-colored grapes is emblematic of the lost illusion; bereft of 
their contents, he would inflate their empty skins and watch the 
sun's rays glinting through them. The current of his ideas becomes 
more and more realistic; at last he imagines himself under the 
shadow of Etna with Venus in his arms. And while he is anticipat- 
ing punishment for such desecration, sleep visits his eyelids once 
more; he bids adieu to waking facts and reality and in the shades 
of oblivion will he go in rightful quest of the shadowy, vanished 
dream. 


Prelude to “The Mastersingers”  - - - - Wagner 


The prelude to ““The Mastersingers,’’ which ranks today as one 
of the most popular and impressive concert numbers, is built on 
five themes, the first one being the grandiose theme of the master- 
singers themselves, after which comes the motive of “Waking 
Love.” This is followed by the pompous “‘Banner’ motive, a 
march-like theme which accompanies the marching of the guild as 
its banner with St. David and the harp is carried before them. The 
‘‘Love Confessed’’ motive, derived from the famous Prize Song, 
comes next, followed by the “Impatient Ardor’’ theme. After these 
melodies have been stated and developed the magnificent climax 
approaches, the famous instance in which the three themes—num- 
bers one, three and four—are employed simultaneously. This 
overwhelming example was Wagner's defying reply to his critics 
who claimed he could not write counterpoint. 
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Twelve STEINWAY Pianos 


will render a Piano Festival unique in the 
annuals of Music, on the evening of Monday, 
March 29, at the Civic Auditorium under 
Miss Alice Seckels’ management. 


ALFRED HERTZ will conduct, and the 
musicians at the Steinway keyboards (two 
pianists to each piano) will be: 


Phyllida Ashley Benjamin Moore 

Lincoln Batchelder George Stuart McManus 
Allan Bier Joan Baldwin O’ Donnell 
AdaClement _ Max Pons 

Pierre Douillet Alma Helen Rother 
Henrik Gjerdrum Elizabeth Simpson 
Charles Hart Douglas Beach Soule 
Margo Hughes Noah Steinberg 

George Kruger Marian de Guerre Steward 
Elsie Cook Laraia Cecil Hollis Stone 

John C. Manning Margaret Tilly 

Mrs. Hugo Mansfeldt Raymond White 


Such a concert is indeed a tribute to the 
STEINWAY, for there will be only Steinways 
used. Tickets for this unique concert may be 
obtained from Miss Seckels’ box office at 
Sherman, Clay & Co. at 50 cents to $2.50. 
(plus tax. ) 


Sherman ie lay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 

Telegraph and Channing Way, Berkeley 
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San Francisco Symphony 
Orchestra 


ALFRED HERTZ, Conductor 


SPECIAL BENEFIT CONCERT 


EXPOSITION AUDITORIUM 


April 18, 1926, 8:20 P. M. 


Soloist: CLAIRE DUX, Soprano 


Ll; -Symphony.ins® matorsejupiter  y.265 Mozart 
Allegro vivace 


Andante cantabile 


Menuetto 
Finale 
2. Aria of the Countess, ‘““The Marriage of Figaro’’...... Mozart 
CLAIRE DUX 
3. Songs with Orchestra. 
BE Weta 1 Po ros » PRN weet Gn ate nd ai ail Riyals Mie Nae Strauss 
| (b)- “Wer hat das Liedlein'erdacht?’ 7.2! Mahler 
Coa Waria Wie genleid = icc ieee ee ee ee Roger 
CLAIRE DUX 
4. Tone Poem, “Ein Heldenleben’’ (A Hero’s Life) ....Strauss 


(First performance in San Francisco) 


- Tickets now on sale, Sherman, Clay & Company 


$3.00, $2.00, $1.00 (No Tax) 
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THE WIND INSTRUMENT ENSEMBLE 


of San Francisco 
(Next Concert, April oth, Fairmont Hotel) 


uses exclusively the 


Mason X& Hamlin Piano 


Because of its singularly sympathetic tone; because of its 
almost magical blending quality — for these reasons 

_ has the Wind Instrument Ensemble chosen to ex- — 
clusively use the Mason & Hamlin Piano. 


So is this piano beloved of artists; so will it reward its 


owner with music at its best! 





llen ©. 


1323 WASHINGTON STREET 
OAKLAND 


135 KBARNY STREET 
SAN FRANCISCO 






It is in the Mason &? Hamlin Piano that the 
AMPICO has its full power of re-enactment! 








The San Francisca Sumphony Orchestra 


ALFRED HERTZ, Conductor 


1925—Season—1 926 


LAST PAIR OF SYMPHONY CONCERTS 
603d and 604th Concerts 


CURRAN THEATRE 


Friday Afternoon, March 26, 3:00 o’clock 
Sunday Afternoon, March 28, 2:45 o’clock 


PROGRAMME 


I. Symphony No. 7, in A major Beethoven 


Poco sostenuto—vivace 


Allegretto 


Presto 


Allegro con brio 


Intermission 


2. Two Nocturnes 
Clouds 


Festivals 


3. Prelude to “The Mastersingers’’ 


NOTICE OF MEMBERS’ CONCERT 


Announcement is hereby made of the complimentary concert to be 
given for the members of the Musical Association in the Palm Court of the 
Palace Hotel, Thursday evening, April 8, 1926, at nine o’clock. Admission 
cards will be mailed to members in due course. 


In the past numerous membérs of the Association have taken advan- 
tage of the opportunity to arrange dinner parties at the hotel on the 
evening of the concert, therefore this advance notice is given in order that 
all members may have ample opportunity for such arrangements. 
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By Bruno Walter and 
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Sir Hamilton Harty conducting 


MASTERWORKS Set No. 20 
Mozart: Quintet in G Minor, Opus 516. 
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By Lener String Quartet, 
of Budapest. 
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Haydn: Quartet in C Major, Opus 76, 
No. 3 (Emperor Quartet). In ‘six 
parts, on three 12-inch double-disc 
records. With album...................... $4.50 
By London String Quartet 
MASTERWORKS Set No. 24 

Brahms: Sonata in D Minor, Opus 108. 
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disc records. With album............ $4.50 
By Arthur Catterall, Violin; 
William Murdoch, Piano 
MASTERWORKS Set No. 23 

César Franck: Sonata in A Major, for 
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on three 12-inch double-disc records. 
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Symphony No. 7, in A major . - Ludwig van Beethoven 


(Born Dec. 16, 1770, at Bonn; died March 20, 1827, at Vienna) 


As in the case of other symphonies by Beethoven, there have been 
various programmes or interpretations read into the Seventh. Richard 
Wagener declared it to be the Apotheosis of the Dance. A writer in 
the Gazette Musicale (Paris) asserted that the symphony was intended 
to represent a rustic wedding with the following programme: First 
movement—Arrival of the Villagers; Second—-Wedding March; Third 
—Dance of the Villagers; Fourth—Feast and Revels. Joseph Louis 
d’Ortigue imagined that the Allegretto represented a procession in 
the catacombs, and Durenberg believed it to be rather “the dream of 
a lovely odalisque.’’ Philip H. Goepp has discussed the work as 


follows: 


‘‘One common quality has been read in the symphony by many 


commentators. All agree it is the bewitching rhythmic spell that shines 
through every bar. But where one may differ with many interpreters 


is in the degree of lightness or of seriousness. It seems as if many 
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view merely the fact of the dance-rhythm, and of the simple melodies, 
without feeling the bigness, the fundamental depth of the orchestral 
treatment. 

“The beginning is serious. Out of heavy bursts of chords floats 
a quiet legend-like theme. A gentle stir of motion in the strings soon 
infects the other voices. Still under the sway of the quiet theme, the 
whole chorus slowly gathers movement. Suddenly there breaks forth 
a melody, not so much of dance, as of a dense desire for rhythm, a call 
for the dance, oft repeated, high in the wood and low in the strings. 
There is a gradual joining of hands. Soon the whole movement grows 
strong and united into a Vivace trip led by the woodwind. The danc- 
ing melody is so continuous that it seems needless to distinguish first 
and second themes. After the repeated statement, in the period of 
discussion, with weakened, halting rhythm, the hue of metaphysics is 
on. But ever, after a straying apart in disunion and discord, comes 


the magnificent joining in the common movement and song. 


‘‘Allegretto is the nearest approach Beethoven here makes to the 


THE 
MARGARET MARY MORGAN (CO. 
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LAST TWO CONCERTS 


1925-Elwyn Artist Series - 1926 


AUDITORIUM—MONDAY EVENING, APRIL 19 


London String Quartet 


Perfect Chamber Music Ensemble 


AUDITORIUM—FRIDAY EVENING, APRIL 23 
Edward Johnson, Tenor 
Joan Ruth, Soprano 


In Costumed Scenes from the Operas 


Tickets for above at Sherman, Clay & Co. 


IMPORTANT ANNOUNCEMENT 


SEASON TICKETS FOR THE 1926-27 ELWYN 

ARTIST SERIES ARE NOW ON SALE. ELEVEN 

ALL-STAR ATTRACTIONS WILL BE OFFERED ON 
THIS NEW CONCERT COURSE. 


Season Tickets $8.00, $5.00, $3.50 7Ax 


A deposit of $1.00 on each season ticket will hold your 
reservation until Sept. 15, 1926. 


Management: Wolfsohn Musical Bureau, New York City 
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mood of pathos. There is a strange solemnity in the insistent primeval 
rhythm, from beginning to enda certain obsession of omen rare in the 
Andantes of Beethoven. There is here a likeness with Schubert's song, 
‘Death and the Maiden.’ Of them both it may be said that they are 
the only examples of classic music that are throughout in the rhythm of 
the Greek dactylic verse. If the fulness of earthly joy be the general 
theme, it is not strained to find here in the quiet lyric a vision of 
Death, the shadow of Life. A counter melody presently surges above 
the dirge, in clear sustained tones. The second subject (in major) 
abandons the solemn vein, in a strain of pure lyric feeling. But there 
is no escape from the old rhythmic beat, and the end comes in the 


same broken, fateful sounds. 


‘“‘The Scherzo is the natural climax: the very acme and essence 
of rhythm, whether in the abandon of the beginning, the long-sustained 
notes, tensely alive with motion, or the humming of chords in flute 
and clarinets. Even in the Trio one may feel this subtle implication 
of motion, where (violins sustaining the high A) droning horns, bas- 


soons and clarinets sing, in diminished speed, a new theme. Through 
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the quivering pulse comes the quiet song of the woodwind, that has 


later an air almost of pleading. 


“The Finale is a big, almost a serious frolic. With the resistless 
dance is a certain ponderousness, in the simplest conceivable rhythm. 
There are no contrasts, save in the sudden light tripping after the clog 
of the united chorus. If any theme can be called the subject, it is in 
the pervading figure (first in the violins), where all the woodwind 


come dancing in on eccentric skip at the end of the bar. There is a 
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bandying of the phrase in the strings, with a mere suspicion of discus- 
sion, followed by simplest dancing in the primitive rhythm. As all 
stop on a chord, the violins trip lightly along with sudden shock of 
interrupting chorus, like a game of frightening. The end is an increased 
boisterousness, with a full sounding of the pervading figure, together 
with an answer developed in the discussion, which seems to vent an 


almost articulate exultation.”’ 


Two Nocturnes: ‘‘Clouds,”’ ‘‘Festivals’’ - “ Claude Debussy 


(Born Aug. 22, 1862, at St. Germain; died March 26, 1918, at Paris) 


Debussy wrote three Nocturnes for orchestra, the first two, 
“Clouds” and “‘Festivals,’’ being performed today. The third, entitled 
‘Sirenes,’’ is written for orchestra with chorus of female voices. The 
pieces were composed in 1897-99, and the first two were produced for 
the first time at a Lamoureux concert, Paris, December 9, 1900, under 
the direction of Camille Chevillard. ‘‘Sirenes’’ was first given at a 


Lamoureux concert under the direction of Chevillard, October 2/7, 


RET: 


Debussy explained the significance of his nocturnes in the follow- 
ing words: 


6é¢ 6 


Clouds’ — The unchanging aspect of the sky, and the slow, 
solemn movement of the clouds, dissolving in gray tints, lightly touched 
with white. 


‘* Festivals’—The restless, dancing rhythm of the atmosphere, 
interspersed with sudden flashes of light. There is also an incidental 


procession (a dazzling imaginary vision) passing through and through 
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and mingling with the aerial reverie; but the background of uninter- 
rupted festival is persistent, with its blending of music and luminous 


dust participating in the universal rhythm of all things.”’ 


In the book “‘Claude Achille Debussy’? by Mrs. Franz Liebich, the 


following analytical description of these numbers is found: 


‘The first of the Nocturnes, ‘Clouds,’ contains the embryonic life 
of the succeeding ones. It opens with one of Debussy’s graceful char- 
acteristic curviform themes in B minor; it is played by clarinets and 
bassoons, and is interrupted by the English horn, which gives out a 
short motif completing and terminating the initial theme. These two 
motifs are entirely dissimilar as regards color and expression. They 
are at first united, but later they separate and acquire a distinct indi- 


viduality: the first motif is developed in various ways, but throughout 


its different modifications and changes of tonality, the English horn 


motif is heard, either linked or dominating, but unaltered in structure, 
and, like the second subject in Cesar Franck’s Trio in F sharp, un- 
broken and indivisible throughout. Towards the end of ‘Clouds,’ the 


convoluted first motif merges into a suave and tranquil melody played 
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by flute and harp, which forms the second theme of the piece. Under- 
lying this, the English horn motif is heard once again, also suggestions 
of the first motif; and then, with strings pizzicati and muted horns, the 
tone poem slowly ends. The picture in the mind's eye of the soft, 
vaporous, fleecy clouds is conveyed by the first and third subjects, 
while the English horn motif, steadfast and invariable, can be taken 
to depict the unchanging background of clear sky over which the cloud- 


rack solemnly drifts. 


‘‘The second number, ‘Festivals,’ is one of exceeding joy and 
brightness. The opening melody is in triplets, four to the bar. It is 
first given to the English horn and clarinets; later, the flutes, oboes, and 
bassoons join in, with string accompaniment. This is again a modifi- 
cation of the initial theme in ‘Clouds,’ which, with its double motif, is 
responsible for the greatest part of ‘Festivals,’ though at the same time 
this second movement possesses a distinct symmetrical form and ex- 
istence of its own. The rhythm is strongly accentuated, and carries 
with it a feeling of powerful, energetic vitality. The movement pul- 
sates throughout with life and buoyancy. The thought of the universal 
vibratory forces was unmistakably present in Debussy’s mind when he 
composed this paean of optimistic joy. 

"“A sudden pianissimo falls on the quivering, oscillating triplet- 
movement, and, to a moderate but always extremely rhythmic (2-3) 
time, harps, tympani, and pizzicato strings announce a processional 
march accompaniment. Then a distant sound of three muted trumpets 
introduces a ceremonious martial theme derived from the first English 
horn motif; this pompous theme is amplified and strengthened, and 


resolves itself into a multicolored, fantastic, motley procession, which 
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advances, threading its way across the ethereal festival of the elements. 
It increases continually in sonority, and reaches its climax in a glorious 
revelry of sound. The preceding movement (‘Clouds’) and all that 
has succeeded it in ‘Festivals’ is consummated in this climax of poly- 
phonic music. With the exit of the revellers, the quivering mobile, 
initial subject is resumed. At the conclusion, the brass is muted, and, 
with the lightness of motes gyrating in a sun-ray, this aerial movement 


ends.’ 


Richard Wagner 


(Born May 22, 1813, at Leipzig; died Feb. 13, 1883, at Venice) 


Prelude to ‘The Mastersingers” ~~ - - “ 


The sumptuous Prelude is constructed from some of the principal 
themes of the opera, opening with the Mastersingers’ motive, a pomp- 
ous march theme repeated forthwith in F major, and followed by a 
short development of a more tranquil motive (Awakening Love), 


which leads to the entrance of another march-theme known as the 
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“Banner” or “King David’ motive. The latter, which reappears 
throughout the opera at all the important functions of the Mastersing- 
ers, is developed at considerable length, after which a figure from the 
opening theme is worked up elaborately in the full orchestra. A short 
interludiary episode then leads to a melodious motive (Love Con- 
fessed), which will be recognized as one of the phrases of the well- 
known “Prize Song.” This is followed immediately by a restless 
motive (Impatient Ardour), which reappears fitfully now and again 
during the succeeding parody of the ostentatious Mastersingers motive 
—worked up in the woodwinds staccato in conjunction with a droll 
counter-figure (the apprentices’ derision of Beckmesser) borrowed 
from the scene of the singing contest in the last act. Wagner's brilliant 
musicianship and originality of invention are illustrated forcibly in the 
conclusion, where the three principal motives are worked up in combi- 


nation—The Mastersingers’ motive coming in the basses and tuba, the 


*“Banner”’ motive in the woodwinds, and the ‘“‘Love Confessed’’ motive 


in the first violins, violoncellos and the other wind instruments; the rest 
of the orchestra supplying ingenious and elaborate embellishments, 


and the whole mounting steadily to a gorgeous climax. 
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Gerstle, William 
Ghirardelli, D. 

Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goldstein, S. L. 
Goodman, Mrs. Joseph 


Goodrich, Mr. & Mrs. 
Chauncey S. 


Gottfried, Mrs. F. 
Graham, Mrs. J. H. 
Grant, J. D. 

Grant, John M. 

Grant, Mrs. Spencer 
Green, Charles E. 
Green, Mrs. Louis C. 
Griffith, Miss Alice S. 
Griffith, Mrs. E. L. 
Guggenhime, Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gump, Mrs. A. L. 
Gunst, M. A. 

Ginst, Morgan A. 


Haas, Mrs. A. 

Haas, Charles W. 

Haas, Louis S. 

Haas, Mr. & Mrs. Walter A. 
Haas, Mrs. William 

Hall, Frederic W. 

Hall, Mrs. J. L. 

Hall, Nell Siddous 

Harris, Stanley G. 

Has Brouck, Mrs. Anginette 
Hayne, Mrs. Grace P. 
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Head School, The Anna 
Hecht, Miss Edith 
Hecht, Elias M. 


Heitman, Mrs. Margaret E. 


*Heller, E. S. 
Heller, Moses 


Heller, Mr. & Mrs. Walter S. 


Hellman, Mrs. I. W., Jr. 
Hellmann, H. G. 


Henderson, Mrs. Charles B. 


Henderson, Robert B. 
Henry, C. A. 

Herrin, William F. 
Hewlett, Mrs. A. W. 
Higgins, Mrs. M. R. 
Hindes, S. G. 

Hoffman, Oscar 
Hooker, Robert G. 
*Hopkins, E. W. 

Hovey, C. L. 

Howard, C. S. 

Hueter, Mr. & Mrs. E. C. 
Hueter, Mrs. E. L. 
Hueter, O. M. 
Huntington, Miss Marion 
Hyman, Mrs. Morris 
Hyman, Joseph 


*Irwin, Mrs. W. G. 
Jacobi, J. J. 


Jensen, Mrs. George C. 
Judson, Mrs. Charles C. 
Kahn, Mrs. Felix 
*Kahn,.F rederick 
*Kahn, Ira 

Kauffman, Mrs. Leon 
Keyes, Alexander D. 
Kierulff, Thomas C. 
Kierulff, Mrs. W. J. L. 
Kirkwood, Mrs. R. C. 
Kittle, Mrs. J. G. 
Kittridge, Mrs. E. H. 
Knight, Mrs. Samuel 
Knight, Mrs. Elizabeth J. 
Kohlberg, Mrs. M. S. 
Koshland, Daniel 
Koshland, Mrs. M. S. 


Koster, Mr. & Mrs. Frederick J. 


Lang, Mrs. Albert George 
Lansburgh, G. Albert 
Lavenson, Mrs. A. S. 
Law, Dr. Hartland 

Law, Herbert Edward 
Layman, Dr. Mary H. 


Lederman, Dr. & Mrs. E. D. 


Leib, William 

Leis, Mrs. Francis W. 
Lengfeld, Mrs. A. L. 
Lent, Mrs. Eugene 
Lent, Mrs. George 
Levi, Mrs. Herman 
Levison, J. B. 


Levison, L. O. . 

Levy, Mrs. Jules 

Liebes, Leon and Arnold 
Liebmann, Maurice 


Lilienthal, Mrs. Bertha G. 


Lilienthal, Mrs. J. W. 
Lilienthal, Mrs. Sophie 
Linnard, D. M. 
Lipman, F. L. 

Lisser, Dr. H. 

Lisser, Mrs. Louis 
Livermore, Mrs. H. P. 
Livermore, N. B. 


Lowe, Bernard and Samuel 


Mack, Mrs. A. 

Mack, Mrs. J. J. 
Magee, Mrs. Thomas 
Magnin, Grover A. 


Mailliard, Miss Louise M. 


Mangels, Miss Agnes 
Manheim, Mrs. Henry S. 
*Marcus, G. 

Martin, Mrs. Eleanor 
Martin, Walter S. 
Matson, Mrs. William 
Marwedel, C. W. 


Mayer, Henry L. 
Mee, Mrs. John Hubert 


Meyer, Mrs. Alfred F. 
Meyer, Mrs. Henry 
Meyer, Mrs. George H. C. 


Meyerfeld, Mr. and Mrs. 
Morris, Jr. 


Michaels, C. F. 

Miller, C. O. G. 

Miller, W. S. 

Mills, Mrs. Edward M. 
Moffat, Mrs. Henrietta 
Moffitt, J. K. 
Monteagle, Louis F. 
Moore, Charles C. 
Morrison, Mrs. A. F. 
Mortenson, H. D. 
Muenter, Mrs. August E. 
Murray, Mrs. Hamilton 
McBean, Atholl 


McBean, Mrs. Peter McG. 


McClatchy, Mrs. V. S. 
McCreary, Mrs. F. C. 
McGregor, John A. 
McKee, John D. 
McLaughlin, Andrew C. 
McLoughlin, Mrs. Alfred 
McNear, Mrs. George P. 
McNear, Mrs. F. W. 
McNear, S. B. 

Neilson, Mrs. W. D. 
Neustadter, Mrs. David 
Newbauer, Mrs. S. R. 
Newhall, Mrs. A. M. 
Newhall, W. Mayo 
Neylan, John Francis 
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REGULAR MEMBERS—Continued 


Noble, Col. & Mrs. Robert H. 


Noyes, Mrs. Frank 
*Nuttall, Mrs. J. R. K. 
Olcovich, Mrs. Joseph 
Oyster, J. S. 


Palmer, Mrs. Silas H. 
Pauson & Sons, Frank 
Peterson, Mrs. F. C. 


Pfingst, Mrs. Florence Porter 


Phelan, James D. 
Pischel, Mrs. Kaspar 


Pierce-Arrow Pacific Sales Co. 


Pierce, Mrs. Ira 
Podesta & Baldocchi 
Porter, Mrs. M. C. 
Pope, Mrs. George A. 


Raas, Joseph C. 

Raiss, Albert 

Raiss, Carl . 
Raiss, Mrs. Carl 
Ransohoffs 

Rau, Stephen S. 
Redington, Mrs. W. P. 
Robbins, Mrs. George B. 
Roos, Mrs. A. 

Roos, George H. 


Roos, Mr. & Mrs. Robert A. 


Rosenbaum, Albert M. 
Rosenbaum, Mrs. Emma 


Rosenberg, Abraham & Max L. 


Roth, Mrs. W. P. 
Rothschild, John 
Rout, Mrs. Charlton B. 
Rudgear, Mrs. A. 


Salsbury, Mrs. N. R. 
Samson, Mrs. R. 


San Francisco Conservatory 


of Music 


San Francisco Musical Club 


Saroni, Louis 

Schilling, Mrs. August 
Schilling, Miss Elsa 
Schlesinger, B. F. 
Schloss, Mrs. Florence F. 
*Schmidt, A. H.R. 
Schmiedell, Mrs. E. G. 
Schwabacher, Albert E. 
Schwabacher, Mrs. Louis 


Schwabacher, Mrs. Ludwig 


Serrano, Mrs. Reuben L. 
Shainwald, R. S. 
Sharon, Mrs. Frederick 
Sherman, Clay & Co. 
Shreve & Company 
Simon, Mrs. Alfred 


. Sinsheimer, B. 


Sinsheimer, Henry 
Skewes-Cox, Mrs. Vernon 


Slack, Mr. & Mrs. Charles W. 


Sloss, Mrs. Leon 
Sloss, Joseph 

Sloss, Mrs. Louis, Jr. 
Sloss, Louis 











REGULAR MEMBERS—Continued 


Sloss, M. C. 

Smith, Mrs. Benito Forbes 
Smith, Mrs. Clarence M. 
Sommer, Max 

Somers, Mrs. George B. 
Speyer, Mrs. W. M. 
Spieker, Mrs. J. J. 
Sproule, Mr. & Mrs. William 
Stahl, Adolfo 

Steines, C. W. 

Steinhart, Mr. & Mrs. Jesse 
Stern, Jacob 

Stern, Sigmund 
Stevenson, W. M. 

St. Goar, Mrs. Henry 
Stolz, Max 

Stone, Mrs. Marcus 
Stoney, Gaillard 

Stoney, Mrs. Gaillard 
Strassburger, I. 
Strassburger, Lawrence 
Sudden, Miss Cecilia F. 
Sullivan, Maurice J. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 


*in Memoriam. 


Thayer, Mrs. C. A. 
Thorsen, Mrs. William R. 
Threlkeld, Mrs. M. C. 
Thompson, Joseph S. 
Tobin, Mrs. E. J. 
*Tojetti, Mme. Emilia 
Tourny, George 

Toy, Harvey M. 

Tubbs, Mrs. Alfred S. 
Tubbs, Mrs. William B. 
Tucker, Mr. & Mrs. Nion R. 


Uhl Brothers 
Unna, Harry 


Van Sicklen, F. W. 
Volkmann, Daniel 


Volkmann, Mr. & Mrs. Geo. F. 


Volkmann, Miss Johanna 
Volkmann, William G. 


Waldeck, Herman 

Walter, Mr. & Mrs. C. R. 
Walter, Mrs. D.N. 

Walter, Mrs. I. N. ; 
Walter, Mr. & Mrs. John I. 
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Wangenheim, E. S. 
*Ward, Dr. Florence N. 
Waterman, Mrs. Jesse H. 
Weil, A. L. 

Weinstock, Mrs. Harris 
Wheeler, Mrs. Charles S. 
Wheeler, W. M. 
Whitaker, G. W. 

White, Mrs. Fillmore 
White, Ralston 

Wiel, Eli H. 

Wiel, Irvin J. 

Willeutt, Mrs. George B. 
Williams, Mrs. T. H. 
Williams, Mrs. Wilburforce 
Winslow, Mrs. Sarah S. 


Wood, The Misses 
Wormser, Mrs. Gustav 
Wright, Mrs. E. C. 

Wright, Harold L. 

Wright, Mrs. J. B. 
Wurlitzer Co., The Rudolph 


Zellerbach, I. 
Zellerbach, J. D. 
Zimmerman, Philipp 

















Twelve Oot ELI OWS ¥ Pianos 


will render a Piano Festival unique in the 
annuals of Music, on the evening of Monday, 
March 29, at the Civic Auditorium under 
Miss Alice Seckels’ management. 


ALFRED HERTZ will conduct, and the 
musicians at the Steinway keyboards (two 
pianists to each piano) will be: 


Phyllida Ashley Benjamin Moore 

Lincoln Batchelder George Stuart McManus 
Allan Bier Joan Baldwin O’ Donnell 
Ada Clement Max Pons 

Pierre Douillet Alma Helen Rother 
Henrik Gjerdrum Elizabeth Simpson 
Charles Hart Douglas Beach Soule 
Margo Hughes Noah Steinberg 

George Kruger Marian de Guerre Steward 
Elsie Cook Laraia Cecil Hollis Stone 

John C. Manning Margaret Tilly 

Mrs. Hugo Mansfeldt Raymond White 


Such a concert is indeed a tribute to the 
STEINWAY, for there will be only Steinways 
used. ‘Tickets for this unique concert may be 
obtained from Miss Seckels’ box office at 
Sherman, Clay & Co. at 50 cents to $2.50. 
(plus tax. ) 


Sherman, @lay & Co. 


Kearny and Sutter Sts., S. F. 
Mission Street, near Twenty-first 
Fourteenth and Clay Sts., Oakland 

Telegraph and Channing Way, Berkeley 
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Spring Mure fotivel 


Program - - Saturday, March 27th 


FESTIVAE CHORUS 


- - - + - Earl Towner, Conductor 


ALLAN WILSON, Tenor 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Alfred, Hertz, Conductor 





I. Overture: Merry Wives of Windsor - -'-. - - - Nicola 


Carl Otto Nicolai was originally educated as 
a pianist and organist, but during his study 
in Rome he became interested in the writing 
of operas, and his name is now chiefly asso- 


ciated with the romantic German opera 
school. His masterpiece was “The Merry 


Wives of Windsor,” an adaptation of Shake- 
speare’s comedy of the same name. The over- 
ture is a brilliant movement in the potpouri 


Zz... Prize Song. trom the Meistersinper — = 5-2-2 - = 


The Prize Song is sung by Walther in the 
fifth scene of the last act. Pogner, the gold- 
smith aud mastersinger, in order to refute the 
charge of avarice made against German citi- 
zens, and to demonstrate that he places noth- 
ing above art, has announced that he will 
give to the victor in the approaching soug 
contest the hand in marriage of his daughter, 


form (all the different themes heard in the 
opera used as a medley) and well reflects the 
jovial gaiety of Nicolai’s musical portrayal of 
the “merry wives” who duped their unsus- 
pecting hushands. One passage may easily 
be recognized as a description of the gait of 
the fat and credulous Falstaff, while the love 
theme aud fairy music may also be heard. 


Wagner 


Eva. Although Walther is in love with Eva, 
he is not a mastersinger and his suit appears 
hopeless. In a dream, a lyric of ideal beauty 
comes to him, and with the aid of his friend, 
Hans Sachs, the shoemaker, he prepares it 
for the song contest. The beautiful lyric 
not oaly wins for him the acclamaticns of 
the multitude, but also Eva for his wife. 


SAN FRANCISCO SYMPHONY ORCHESTRA 


3. Three Choruses from The Promise of Spring - - Earl Towner 


a. April Music 
b. Night 


c. Wanderer’s Song 


TENOR, CHORUS, ORCHESTRA 


4. Ballet Suite from Le Cid - 


I. Castillane. II. Aragonaise. 
In writing his opera, “The Cid,’ which is 
founded on the adventures of the national 
hero of Spain, Massenet followed the will of 
the French public and included a ballet in 
each of the four acts. The music for these 
ballets has been formed into an orchestral 
suite. While the various numbers are not 
built on actual Spanish melodies, they are 
largely imitative of the music of the different 
provinces of Spain. 


typical of old Castile. Then comes the Ara- 


III. Aubade 


The first is the Castilane, . 


Massenet 


IV. Madrilene. V. Navarraise 


gonaise, which is a spirited, highly colored 
dance of Aragon. The Aubade is a charming 
moraiag serenade with an imitation of guitar 
aid mandolin music. The Madrilene is the 
dance of Madrid, divided into two parts. The 
first is languorous and dreamy, the second 
animated and boisterous. The closing num- 
ber is the Navarraise, reflecting that spirit 
of braggadocio which has always been char- 
acteristic of the people of Navarre. 


SAN FRANCISCO SYMPHONY ORCHESTRA 


—Intermission— 


Mason & Hamlin Piano, courtesy of Wiley B. Allen Co. | 
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Cantata: -Outot the WOSt =e 5-8 og ee Earl Towner 


The Cantata “Out-of the. West” was written by Earl Towner for the 1926 Blossom Festival. 
This is the first performance anywhere of this work. 


4. The Call of the Hills 
b. The Cycle of the Year | 
c. Spring’s Symphony 
d. The Wind’s in the Bracken 
e. The Fountain 
f.. O, Bury Me Not on the Lone Prairie 
g, Evensong 
h. The Call of the Hills 
TENOR, CHORUS, ORCHESTRA 


Program - - Sumay, March 2sth 
pS iA eG OR bia gansta oro are Earl Towner, Conductor 
ALLAN WILSON, Tenor 

LUCILLE DRESSKELL, Soprano 
THE RICHARDS CLUB - Dr. Charles M. Richards, Director 








Three Choruses from The Promise of Spring - - Earl Towner 
a. April Music | i 
b. Night 


c. Wanderer’s Song 
TENOR, CHORUS, ORCHESTRA 


ee RCEodtT. CHER OT Gd ee te et ee oe ea ee Handel 
Pee ea NIC be re a aa iat Robyn 
ecaticni. fate Fet ber se e yee Homer 
d. Sones My Mother Taught>Mev- (27 - = 3.05 Dvorak 
Slice Spies ets. veo, ete 5 Saks ean oo Doring 


- - Henschel 


SUN torneo Eyton 2 ne ue he ee 
Tur RICHARDS CLUB 
Pedamimatus irom otabas Mater > Yor = arsorr Fe Rossi 
SopRANO, CHORUS, ORCHESTRA 
__Tntermission— 


Cantata: -Out of-the. West=— = - 
4 -The Call-of the Hills 
b. The Cycle of the Year 
c. Spring’s Symphony ~ 
d. The Wind’s in the Bracken 
e. The Fountain 
f. ©, Bury Me Not on the Lone Prairie 
g, Evensong : 
h. The Call of the Hills 
Tenor, CHORUS, ORCHESTRA 


- fFarl Towner 











AN EVENING OF LIGHT MUSIC BY || 
|| THE SAN FRANCISCO SYMPHONY || 
: || ORCHESTRA . . PALM COURT OF 
| || THE PALACE HOTEL, THURSDAY, 
THE EIGHTH OF APRIL, NINETEEN 
HUNDRED AND TWENTY-SIX 
NINE O’CLOCK 


ALFRED HERTZ, Conductor 





MEMBERS’ CONCERT 











THE PALM COURT IS USED THIS 
EVENING THROUGH THE COURTESY 
OF THE PALACE HOTEL MANAGEMENT 
IN COMPLIMENT TO THE MEMBERS OF 
THE MUSICAL ASSOCIATION AND THE 
WOMEN’S AUXILIARY 


nated] te 


THE BOARD OF GOVERNORS OF THE MUSICAL ASSOCIATION 
OF SAN FRANCISCO WITH GRATEFUL APPRECIATION 
ANNOUNCES A GENEROUS GIFT OF FIFTY THOUSAND DOLLARS 
TO THE ENDOWMENT FUND OF THE ASSOCIATION FROM 


MRS. CLARA HELLMAN HELLER. 


THE INCOME FROM THIS FUND IS TO BE APPLIED IN PERPETUITY 
TOWARDS THE MAINTENANCE OF THE SAN FRANCISCO 
SYMPHONY ORCHESTRA AS A MEMORIAL TO THE LATE 
EMANUEL S. HELLER, WHO WAS ONE OF THE FOUNDERS OF 
THE ASSOCIATION AND A MEMBER OF ITS BOARD OF 
GOVERNORS FOR FIFTEEN YEARS. 











“PROGRAMME 


~apd ae- 
I. Overture to “Mignon” - - ~- - - Thomas 
2.- Danse: Persane. ‘-.- = + = -. # Guiraud 
3. Hungarian Rhapsody, No.2 - - ~- Liszt 


4. Carmen Fantasie, for Violin and Orchestra 
Ree Ri, ee cae ee OeN* ae sole an hen a Ste a Petes 


MISHEL PIASTRO 


5. Spanish Caprice - - - - Rimsky-Korsakow 
Alborada 
Variations 
Alborada — 
Scene and Gypsy Song 
Fandango of the Asturias 
(Played without pause) 


6. Waltz, “Tales from the Vienna Woods” 


- = = = = = » = = « Johann Strauss 








HELP PULL 
THE SYMPHONY 
tl, OF EBL 


BUY TICKEIS 


FOR THE 
BENEFIT CONCERT — 


AUDITORIUM 
APRIL 18, 1926 


Tickets Now On Sale, Sherman Clay & Co. 


EVERY TICKET SOLD HELPS! 
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San Francisco Symphony 
Orchestra | 


ALFRED HERTZ, Conductor 


AL 


BENEFIT CONCERT 
for Symphony Supporting Fund 


EXPOSITION AUDITORIUM 
April 18, 1926 - 8:20 P. M. 


Soloist: CLAIRE DUX, Soprano 


PROGRAMME 


= MN oNOns In GC mMealOT; -< [Upller = fas eck ee Mozart 
Allegro vivace 
Andante cantabile 
Menuetto 
Finale 
. Aria, “Dove Sono” from ‘““The Marriage of Figaro’’..Mozart 
CLAIRE DUX 
Songs with oe 
a 4S 9't A CIGNA PE ar kag AN Ce, Seed ey eter whee Strauss 
(b) “Wer ae dies Liedlein erdacht?’’............2......- Mahler 
Ge Jas IVIATIC. WV SOOM Noh occ ce er ek 
CLAIRE DUX 


Intermission 


. Tone Poem, “Ein Heldenleben’’ (A Hero's Life) 
PEPIN gee Bi SAAR eS a eS A Richard Strauss 
(First performance in San Francisco) 
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IF YOU believe that San Francisco, like Los Angeles, should 
have SUMMER SYMPHONY CONCERTS directed by interna- 
tionally famous conductors and at a modest admission fee, tear , 
out this pledge and either leave it at the door or mail to the office 


of the Summer Symphony Association, 230 Jones Street. 


DO IT NOW. 


SUBSCRIPTION BLANK 


for 
Summer Symphony Concerts 
1926 
ek ae oe ee ee 1926 
The undersigned hereby agrees to subscribe for.................. season tickets 


to the Summer Symphony Association for the season of 1926. These tickets 


will cost $10.00 each and entitle the holder to twenty $1.00 seats. I enclose 


remittance: of $220. ee for the above tickets. These tickets may 


be exchanged at a later date for reserved seats. 


Checks should be drawn 
to order of 


y ALBERT A. GREENBAUM 


lela teed eee hee he ee ee ee 


Secretary 
Summer Symphony Ass'n. 
230 Jones Street 








ACKNOWLEDGMENT 


The net proceeds of this Benefit Concert together with 
the amount generously subscribed by some of those who 
already are guarantors of the Symphony Orchestra, will 


be applied to the reduction of the cash deficiency remain- 


ing at the end of the season just closed. 


The names of those who have come forward in this 
emergency and have underwritten on account of the 
present deficiency the sum of One Thousand Dollars each 
(in addition to their regular annual subscription) are as 
follows: 


R. I. BENTLEY Mark L. GEerstTLe 
Gordon BLANDING J. D. Grant 
FREDERICK W. BRADLEY Morean A, Gunst 
Grorce T. CAMERON HAteE Bros., Inc. 
SELAH CHAMBERLAIN STANLEY G. Harris 
S. Watpo CoLeMAN J. B. LEvison 
W. E. Creep WALTER S. Martin 
_ W. S. Davis Joun D. McKee 
E. R. Dimonp Rosert C. NEWELL 
A. B. C. DonrRMANN W. Mayo Newuat 
SIDNEY M. EHRMAN F. R. SHERMAN 
Mitton H. Essere WILLIAM SPROULE 
HERBERT FLEISHHACKER SIGMUND STERN 


Mortimer FLEISHHACKER 


Additional subscriptions are needed to make it possible 
to balance the budget and enter upon the coming season 
free of debt. Acknowledgment will be made through the 
press of additional subscriptions received on account of 
the present deficiency. 


In addition to taking care of this debt, there is much 
work yet to be done to secure renewals of expired sub- 
scriptions and new subscriptions in an amount sufficient to 
cover the budget for next year. 


—————————— 
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Symphony in C major, “Jupiter”. — - - - - Mozart 

Mozart wrote no less than forty-one symphonies and of these 
the last three—the greatest of them all—were written in 1788, 
within the incredibly short space of time of six weeks. Of the 
group of three, the ‘Jupiter’ was the last, the dignity, loftiness and 
skill of this one placing it above all others written previous to the 
time when Beethoven gave the world his wonderful series of nine. 
It is somewhat doubtful as to who gave the title “‘Jupiter’’ to this 
work. The popular belief is that the title came to be prefixed as a 
spontaneous expression of popular admiration for a masterpiece. 


The first record of its application is found in a program of the 


London Philharmonic Society, March 26, 1821. 


The first three movements of the symphony are written in the 
conventional forms, while the fourth is a giant fugue with four 
subjects—or rather a Rondo on four subjects treated in a fugal 
manner. In detail the subjects are worked out with practically 
every device known in fugue—inversion, stretto, and, of course, 
the subjects are in quadruple counterpoint, that is, any one of the 
four subjects can be put in any part, and the others in correspond- 
ing variety. The theme of four notes with which the last movement 
opens is drawn from an old church tune and was a favorite subject 
not only with Mozart, who used it in several other compositions, but 


also with other composers such as Handel, Bach, Schubert and 


Mendelssohn. 


Aria, ‘‘Dove Sono”’ from “The Marriage of Figaro” - Mozart 


It was in 1 784 that Beaumarchais’ satirical comedy, ““The Mar- 
riage of Figaro,’’ became the literary sensation of Paris. From a 
France socially dominated by Marie Antoinette the comedy passed 
swiftly to an Austria ruled by her imperial brother, and in 1786 he 
rather reluctantly authorized its adaptation as an opera with music 
by Mozart. The work was first given in Vienna on May 1, 1786, 
and its success was such that finally the Emperor prohibited encores, 


ostensibly to save the singers from having to sing so much. 


The recitative, ““E Susanna non vien,” and the aria, “Dove 


Sono,’ which follows it, are sung in the second act of the opera by 


the Countess Almaviva, who, suspicious of her husband’s attentions 


aa 








hin 


to the maid Susanna, induces the latter to change garments with her 
in order to trick the wily count. 


“Morgen”? (Tomorrow) - : “ “ Richard Strauss 


Und Morgen wird die Sonne wieder scheinen, 

Und auf dem Wege, den ich gehen werde, 

Wird uns die Gliicklichen sie wieder einen, 

In mitten dieser sonnenatmenden Erde, 

Und zu dem Strand, dem weiten, wogenblauen, 
Werden wir still und langsam niedersteigen, 
Stumm werden wir uns in die Augen schauen, 

Und auf uns sinkt des Gliickes stummes Schweigen. 


Tomorrow's sun will rise in glory beaming, 

And in the pathway that my foot shall wander, 

We'll meet, forget the earth and, lost in dreaming, 

Let Heav’n unite a love that earth no more shall sunder, 
And toward that shore, its billows softly flowing, 

Our hands entwined, our footsteps slowly wending, 

Gaze in each other's eyes in love’s soft splendor glowing, 
Mute with tears of joys and bliss ne’er ending. 


‘‘Wer hat dies Liedlein erdacht?”’ a 
(Who Thought Out This Little Song?) = : Mahler 


Dort oben am Berg in dem hohen Haus! 
Da gucket ein fein’s, liebes Madel heraus. 
Es ist nicht dort daheime! 

Es ist des Wirts sein Tochterlein! 

Es Wohnet auf griiner Heide! 


Mein Herzle ist wund! 

Komm Schiatzle, mach’s g’sund! 

Dein’ schwarzbraune Aeuglein, die hab’n mich verwund't! 
Macht Herzen gesund. 

Macht Jugend verstandig 

Macht Tote lebendig, 

Macht Kranke gesund. 


Wer hat denn das sch6n, schdne Liedlein erdacht? 
Es haben’s drei Gans’ iibers Wasser gebracht, 
Zwei graue und eine weisse! 

Und wer das Liedlein nicht singen kann 

Dem wollen sie es pfeifen! Ja! 


Up there on the hill in the house so high, 

At window a dear, sweet lassie | spy. 

‘Tis not her home up yonder! ‘Tis not her home up yonder! 
She is the old inn-keeper’s lass! 

She swelleth where green the heather. 

My heart is full sore: Come, sweet, it restore! 

Thy sparkling brown eyes they have wounded me sore! 

Thy lip’s honey store will cure hearts once more, 








Make young quit their sighing, new life give the dying, 
Make sick well once more,—yes, once more. 


Who was it of this little ditty had thought? 

It was by three geese o'er the water once brought. 

Two gray ones and a white one, two gray ones and a white one! 
And he who this ditty can’t sing, 

For him to whistle it they’re willing! Yes. 


“Maria Wiegenlied’’ (The Virgin’s Lullaby) - Max Reger 


Maria sitzt am Rosenhag, 

Und wiegt ihr Jesuskind, 

Durch die Blatter leise, 

Weht der warme Sommerwind. 

Su ihren Fiissen singet ein buntes VOgelein: 
Schlaf’, Kindlein, siisse, schlaf’ nun ein! 


Hold ist dein Lacheln, 

Holder deines Schlummers Lust, 

Leg’ dein miides KOpfchen, 

Fest an deiner Mutter Brust! 

Schlaf’, Kindlein, siisse, schlaf’ nun ein! 


Mary sits by the rose hedge, 
And rocks her child, Jesus, 
Softly thro’ the leaves 
Blows the warm summer breeze. 
. At her feet sings a gaily plumed little bird: 
‘Sleep, little baby, sweetly sleep!” 


Lovely is thy smile, 

Lovelier yet thy joy in slumber, 
Lay thy tired little head 

Close to thy mother’s breast: 
‘Sleep, little baby, sweetly sleep!” 


Tone Poem, “Ein Heldenleben’”’ (A Hero’s Life) - Richard Strauss 


The tone-poem “‘Ein Heldenleben”’ received its first perform- 
ance at Frankfort on March 3, 1899, under the direction of the 
composer, and was first played in this country by the Chicago 
Orchestra on March 9, 1900. The following explanation of the 
work by Wilhelm Klatte is said to have been prepared under the 
composer's supervision: 


‘‘The score embraces six principal divisions. In the first, after 
the motive of the hero has been established, the more important 
thematic materials, characteristic of the different sides of his nature 
and bearing, are forthwith given out; wherewith the hero is brought 
into relation with the world about him. Next comes the contrast 
between the hero and mankind in general, men of mean and envious 
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natures —-a picture full of severe and glaring color contrasts, to 
which, as a reconciling counterpart, immediately succeeds a charm- 
ing scene, wherein the hero is revealed under the ‘ban’ of love. A 
call to arms marks the ending of this situation, and forthwith the 
hero appears on the battlefield. The combat concluded, through 
a gloriously gained victory, there follows a period of proof by deeds 
of intellectual prowess —a ripening and blossoming of noble 
thoughts and grander plans, a peaceful and steady development 
of the inner nature. From the world, full of hatred and sensuality, 
the hero, enlightened and resigned, finally withdraws himself into 
the solitude of Nature. Recollections of war and combat, of love 
and life’s joys, are interwoven with the dreams of his last days.” 


Mr. Philip Hale has analyzed the work as follows: 


THE HERO 


The chief theme, which is typical of the hero, the whole and 
noble man, is announced at once by horn, violas, and ‘cellos, and 
the violins soon enter. This theme, E flat major, 4-4, is said to 
contain within itself four distinct motives, which collectively illus- 
trate the will power and self-confidence of the hero, and their 
characteristic features are used throughout the work in this sense. 
Further themes closely related follow. They portray various sides 
of the hero’s character,—his pride, emotional nature, iron will, rich- 
ness of imagination, inflexible and well-directed determination in- 
stead of low-spirited and sullen obstinacy, etc. This section closes 
with pomp and brilliance, with the motive thundered out by the 
brass; and it is the most symphonic section of the tone-poem. A 
pause is made on a dominant seventh: ‘“‘What has the world in 
store for the young dreamer?’”’ 


THE HERO’S ANTAGONISTS 


They are jealous, they envy him, they sneer at his aims and 
endeavors, they are suspicious of his sincerity, they see nothing 
except for their own gain; and through flute and oboe they mock 
and snarl. They are represented by about half a dozen themes, of 
which one is most important. Diminutions of the preceding heroic 
themes show their belittlement of his greatness. (It has been said 
that Strauss thus wished to paint the critics who had not been pru- 
dent enough to proclaim him great.) Fifths in the tubas show their 
earthly, sluggish nature. The hero’s theme appears in the minor; 
and his amazement, indignation, and momentary confusion are 
expressed by “‘a timid, writhing figure.’’ Finally the foes are shaken 


off. 
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THE HERO’S HELPMATE 


This is an amorous episode. The hero is shy. The solo violin 
represents the loved one, who at first is coy, coquettish, and dis- 
dains his humble suit. There is a love theme, and there are also 
two thematic illustrations of feminine caprice much used later on. 
At last she rewards him. The themes given to the solo violin, and 
basses, ‘cellos, and bassoon, are developed in the love duet. A 
new theme is given to the oboe, and a theme played by the violins 
is typical of the crowning of happiness. The clamorous voices of 
the world do not mar the peacefulness of the lovers. 


THE HERO’S BATTLEFIELD 


There is a flourish of trumpets without. The hero rushes joy- 
fully to arms. The enemy sends out his challenge. The battle 
rages. The typical heroic theme is brought into sharp contrast 
with that of the challenger, and the theme of the beloved one shines 
forth amid the din and the shock of the fight. The foe is slain. 
The themes lead into a song of victory. And now what is there 
for the hero? The world does not rejoice in his triumph. It looks 
on him with indifferent eyes. | 


THE HERO’S MISSION OF PEACE 


This section describes the growth of the hero's soul. The com- 
poser uses thematic material from ‘“‘Don Juan,” “‘Also sprach Zara- 
thustra,"’ ““Tod und Verklarung,” “Don Quixote,” “Till Eulen- 
spiegel,’’ ‘‘Guntram,”’ ‘‘Macbeth,”’ and his song, ‘““Traum durch die 
Dammerung.”” Mr. Jean Marnold claims that there are twenty-three 
of these reminiscences, quotations, which Strauss introduces sud- 
denly, or successively, or simultaneously, ‘‘and the hearer that has 
not been warned cannot at the time notice the slightest disturbance 
in the development. He would not think that all these themes are 
foreign to the work he hears, and are only souvenirs.” 


THE HERO'S ESCAPE FROM THE WORLD, AND 
‘CONCLUSION 


The world is still cold. At first the hero rages, but resignation 
and content soon take possession of his soul. The bluster of nature 
reminds him of his old days of war. Again he sees the beloved 
one, and in peace and contemplation his soul takes flight. For the 
last time the hero’s theme is heard as it rises to a sonorous, im- 
pressive climax. And then is solemn music, such as might serve 
funeral rites. 
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AUBER— 
Overture. CE Ta aD la Vile fee Cubes enn eee a a ro pein ok nn Cae gee VW OMAR EX os eel LIV oxy. 
Overture,  Masanielio’? Neier i cb OMe)” SVR aie oat oe, SG ee a ee ye. ald eae Vil 
Overtireccvnhe:: Black Dominos oss eo eee ee. ok cee} ee eee aa eee BSS Ieee: Vill 
ARENSKY— 
Varia tions.on mt neme:-oG) Dschaikowskyerces see cot oi pee eben ese ace ew ete atlas near XI, XIII 


ARRIOLA, ALFRED— 
INUE SERV LAG] Ses: 35 Meee ae ROU US 2 Cea aca aebiun geet Wee) Peeps. See eas A XII 


ARTCIBOUCHEFF, N— 


See Variations 


d’ALBERT— 
Goncertortorr Violoncello; .CoMator:f. 2.2 aie. Bet ee aa ree re ek is. ee eae XI 
BACH— 
Air from  wuite Nowa) D Maioried. 5.5.2.4: Behe ViEevVilie XA LIN AY 
Pacsacagiav and: Fucue. iG: Minor; “(Organ Solo iin cote eect ce eae es cee XIII 
ConcertowNo. 3, (G (Major tore String, ,Onchestray-oacicsc eee aa ee sole ee eae eee III 
Shepheras: elviwsie, «from Ghristmas: Oratorio. et ee ee ee eee IX 
Concerto for: Two Violins and ‘Orchestra, D. Min@reci. cso. ch nc ncccenndee nets Mt ae Sate EX I 
PORORICHG. CT RO EEYI OL) wees ras cece tele sa ee hey AOR a Og ae ee el ere Rn og ee Ser XI 
CE Heh a = GAB) tod 7 ba babe 0 (oy) Naas Sew ag” "5 ae28 aE Rea anes ICN Bea REN Eee AOE A En DARREL PIER aS eee. 
BACH-ALBERT— 
Prelude, Choral and Fugue...... Babess ces ek Sie ie Betis earls ea | a ekg Mre ET em emg 2 aie te Vil 
BACH-GOUNOD— Hag ee 
“Ave Maria” for Orchestra, Organ, Violin and Harp.......... VII, VIW, IX, X,: XI, XT, XII 
BACH-MAHLER— 
a) oe Fol g gs ha on hE oo EE AO SR OO YS eR OR, ek URC NS pt cele 1 RED ate MRS plat XI, XIII 
BACH-STEINBERG— , 
Chaconne 23.3) )0. 0.9 eee Boks § Sf Pe Te a, A EN 5 Oe JN BS Me) 3 sles XIV 
BACH-WOOD— 
Suite for full Orchestra, No. 6.........-..-.--.. ee Ls iat Fee Pa Lg te Ag ee ERE VR Cee pet XV 
BANTOCK— 
OVEDed reste) DEGPICLLOe  OFFENE. VIBES rrr cake usecet ee ee ee en ee ee ee eae IV 
BEETHOVEN— 
SII PHOns Non here Wie tor, Opis oi linc Ce SO ee Be er he a eee USN earee ve | VII, XI 
SVM ROY ANG 1A VIA OLE © Dis a0 ee te cee a ne eet eg gs Mg OO Ree V, XIll 
Pare heLtonsse lone TEA DOWC Sera ee eR eee ee is cca ee FC Ot ares eR OPE Raa ea tES IX 
SYMDPHOMYVINOwG:. Eroica,« Eviat Majer vOpn 55a. ee le VENTE: XH 
Symphony Naor4, Bak lat Majors Ops 60 cnet Seah ees ae ores gaa the Vix 
Symphony Now Op Od eka eo ee Ree OL Fe we LIV 5 EE Va ESSE at eXIV eS OX 
Andante from iaDOVeu a eee i a es OO WN a Bie aes tive oo ue he Wee eee fie ol nme 5), SEE REL AE 
svanphony No: 6st. (Pastoral) b. Majors Opn 66505 see 2 ey Doe ee ek So a VII, XIV 
SyinphonynINo.. 7 A Wiaiors Ops 9 aim ewe a ue Well Re 15D Sees Ue HE Vi MR eV 
PO CLTOELO! TOM AE OS TION ON Vicia cic see rca eset eee cee er ed ace eee ec en VIII 
Symphonyy Nowi673P iMajorsOpi9 Sei. 2 eee serps RS ya 4! Sere ey IPoVilXeeXV 
Ategrettos front. above soc ue. + sen oo tee oe een. ete ae eas age ae IX; XV 
Symphony ‘No. 9 (Choral) 2." ac... seek. =e. NET, EUR Sade sierra tins Bate). eae 1” Sa eRe Oh, aes SCs XIII 
Syinphony4No79..Pirst ll hree iMovement ax go 3 are ae ie Jo a OE Dat XII 
SID DHOM Vt: i CRes ei tere ane Sees, Her wy Pe esa NSS all Ue Nae EA eins ag da ] 
Overbures. | Corigtati us ioc. oto meet ee ee ee ETE, Vn ee ge owes, Pelee Lo Vik, Ri 
Overture rIemOn tice ret en a ey ay ees Om, ee Ne cg rae et ETA II, VI, X, XIl 
OMPERE Ere iil he Nhcay pec a sosurnalacada batted citetiabdel S Rudousontadsecwce sh Cee se ee te AE eae nn Ill, XII 
Overture; --keonore, INO? oo Ope tae se ee re NR I sek ane HV. Vito LR Xe oS 
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BEETHOVEN—Continued. : 
Concerto“utor:: Viglin, 71D: Majo rites tee teeta ca a ee TON V4 ut Fionn Were Oo 
bbe RO Yo moe b a Wee Coste Ce Re em nary eer Leg ee Sy. MR IE ete Re SEES, Sper tee St LL Me Pe ingame, Cirneay, re | eae, ff | 
Dairkish: Maren cqccos cates co dacweac cook ota cetera ne la nace Se cy Sead Rohe pee gee Dene pipet eras Rane So eat 2 VI 
Triodne., Coe {Op: .O7.. f0re2vOpeses;ang, Pnclish Horeca ee ns, ViveV evil 
Rondino, fores: Wind aIlnstruntents he. seeo nore ape te ec ee pee aie Rae hee nh Hic BA aes Vill 
“Egmont” 

Frevudavolltand iteid vollea sees 26 ihn eh uO eer a, cee, ee ale hae ae VI 
Diet Prominer sGerGh rete. seers ec ee eee pa a ene a Ce ORO Ra tn ee MN ore tse Vi 
BERLIOZ— 
Overture: toe Benventtor Cellini oo eee ad PON ee ee tLe | oi nee aeanen. OUey VAT xan 
Overtare,* ke: Carnaval (Romain,:: Ops i922) Ss iene HVS Vo MEEK 
Rantastio Symphony tee eee eee is ee PO a, Ee 2 eee ic cae I a tae IX 
The Damnation of Faust 
Mintetsdes molletaie. WesG ete ee! ete ates sabe coe a eee a ND VI, VINX, Xi 
DANSOTAEST OY Oe Sie eee ae Set er et ae ee pee oe Cae Vie Vili xs til 
RRAIEO CZ VIER CMe telat cet nd peice Maca hte Seat ee Searls ae, oF ee aa 8 |) Ora GF eat ea SU eB | 
Trio of the Young Ishmaelites from ‘“‘The Infancy of Christ” 
(horsiiwour lates iAnGcidanp) co sake cee ee eh Or cr ee oe Poe filet as pean ey ac ii as ees Pte eee VIIl 
BIZET— 
Overtime nncee rie tee. heer ele Coke Meo Prat ret tree Wan ORE. Ue car patties re PL ee VIII 
SULEC Munn A PIOBIOTITIC | mIN OS. Pecte aca et es eae ie hee eae Ia Le Jas Tames Day Gave Ville ot 
Sarita to. eerlesienries © INO. : 2st eet eRe ES AO Oat A Sl Oe Yon i) oy, bp RAE XIII 
BS GY ccecl-y Pgh! hacia fo Mitel brome olny ac lhe oh eee RANA babe owe beets UM Ehthehale VEO VAL Ike XLRI Iv. 
Intermezzo, from,» MOarimMnen;ns | cate ssc. coe geestebee ite ercae ey Le ast tee ete ie Aut es ne A a Pe IX 
WihaDA Mera tO) VOarinien bus we Eee a eso beer ehh eee AL te pL attain Mi eos ted ces TAG wl 
Duet = WelieMe: or. My. Mother,’ :) from -Garmen cs. cee: ven ee aS, oo ee nee XIII 

BIZET-SARASATE— 

Carmen ‘Pantasie,.forsV iolin and Orchestra... 2oui-. ek ee bce ee ee es XV 

BLOCH, ERNEST— 

WCC TOM ih cao. ee aera a7 AN eR SASS RN Nay AO PORE es Ope Cu Pe rn oie 2 hia Sothys Ville. 
Three\Jewish:Roems 5 2 isis ote tenn eae Ofae ee A ee goa SOS | yas seid XIV 
Goncettor Girnasion co 5.2 eet eee viene oe ae ie See re Sa EN eA IN, ca RE XV 

BLOCKX, JAN— 

TEAVS OBeIISh: DANCES o205 a ae Coie a AP IRe ale CU Gere Do ee ee CT VIll 
Garnevel sei. i TINCesse Va Auberge: e) ooh seb Bi ee de ga, os pee Nar ee ie ee XV 

BOCCHERINI— 

SVE RIAA CONG tM st Crecente, ae he ee Fl RANE. rade EO Seek MLA AV ATES XI aT eu OV, 

BOELLMANN— 

“Symphonic Variations,’ for ’Cello-and Orchestra:..........<5---02.2. cece fF aihevils XIV 
“Fantaisie Dialoguee,’’ for Organ and Orchestra............ Pe eee Seno OFS te RS eee pe! joe | XII 

BOIELDIEU— 

Overture 2a amie lance see 2s oe fi aaa, cae ied ae aes OY Lane clo” 0 a eta SP ae X 

BORODIN— 

Symphony No. 2, B Minor.............. ie GOS A edt | SNE a Ae ie te S68) POG oh aa Tee cate cen ee ee ere ta) VI 
“A Sketch of the Steppes of Middle Asia’’.............. ES es ae UTE Ls ee a Sm Pix od XU 
Ballet Music<efrom:-erince: Teor 26 kn. sete es ete ak Gi ee XE XTX XIV 

BOTTESINI— 

Concerto for Wiolinvand. Donble, Basse... oor. oiioes s oa ee  g  a A X1V 

BOYLE, GEORGE F— 

CONnCentG fOr eV lOLOTICeILO Geer ir Cos Cer SEE eer ae eee etn emg ke OE ooh aloe ee XV 

BRAHMS— 

Symphony «No. 1.°C (Minor, i@p: s60v so. 2.5240 oe LAE VS VA x ee XT KS, 
Symphony We: 2) DiMajore Op 7S cetera ee eg ieee ae AY) Vise MaLE GI Ue Xone ONY. 
Allegretto, from above............ CP SA RES eee SNE Sear TS Rare Pan) Gees ens Eevcy nae Hi Peeve at uae e «LN mvt ipa 1X 
Symphony NGi55 JP IMEjor (Oped Que oes to ten eee 1 VEC aA XT OI aN 
Alles retto.: ror ta pOVve moe ete eee is al 2 Smitiy SBN) op A ey) SOU Ne aes Pee ee Ne XI 
SIH NORY tINOs4,, E. IVIINOR MOT TO One icc eee = ein coe, PN eet Pelee SEC Ne Ream VIO I XGe clit 
SELERA GES MON VIAI Oe guest ol dk e eee oe so a te eg Glee ay ok XII 
Rhapsody, Opus 53, for’ Contralto Solo. and Male Chords XIV 
Overture, “Academic: Mestivelie (Op ican re er htt Pee a ey cea Ey ROLY 
OWereU rents Tre gic. i. cca setss Pesce acme hao Cee eco ke ee cei) emule iue lr RTE) Ee eae IX 
Concérto- for: Violin sD oNato rs Oper sig ee a a te Ey Mee diy RE IV, Vise: 
Concerto. for*Piand, SNos th; Ds Minor si 2) eee as te Ee es RAE ER PA XV 
Hunecarian, Dancesy irs case he te pe ev ee WS Mad VEE IX XT ST PTI NY 
Variations:on a Theme by Haydn,’ Op. 56a.c....--c..cccoo.-occsece ccd csc Se keW > Lil ee SPER £4 IV, VII 
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BRUCH— 


Concerto for Violin Nes 1G i Minor, Ops.2 6c or ee 18 feat ee ELD AV 

“Kol Nidrei,”” for Violoncello with Orchestra, Op. 47............................ Vi OWT Eee ATV. 

mcotch- barntasy. for y iolimuaniay Orchegtrars sis eo ok eos ee ae ae ed IX 
BURGMEIN, J.— 

PV OLeUIat (CALHOV Bites hoe ester er eee SIO ey oe ete CEP ay Petty, Teg eRe. SPs et ae VIII 
BUSONI— 

“shrgsah ela te Soy Kodein dit (i rie. Os» Fuel Renn ea em Sane pnt aM ROUTE UR amen th SOE Noa AN TREN ed eee sane BEDE Saad 1X 
BUSCH— . 

NSEC COC et RICO Ess ie nie Ele 2h beeen eee cahl hel pt ey ine MM Lu eRe IX 
CASELLA— 

PEMA SSOEIV a oh REALE nd Sc eee el ak FP STN Queen S24 mie Miah ek ee pe ee hdres rand, wg ae 2 X 
CHABRIER— 

Rhapsody~for Orcheatra,. “Espana «3.0.2. ee ie Vii VIG VIIEEDG IG XIV XIV 
CHADWICK— 

mp Uees LEON! SYMpPhonic- Sketehese:. kissd eee etn eae, hd ee ee OA eee ee Ill 
CHAMINADE— 

BOD ORTH DIR TSE etc et Steels, Noe ise tate Dit a og, ctwaiey, Wab ea Mee pete eee ee uta Vil 

Goncertine for Blute and Orelestra: scp uses See a eee es te ea Se XIV 
CHARPENTIER— 

SER Oth MIE EOE BION@ NUILMITS (ocut cee sce ot Soe ne ee at hg Shoe nt oa gee XIII, XV 

SIGS lew Poul. CoerOnd AAGOULEG, cccas eet o.oo ce Speen el ed eke ee dee eae a Il, XIII 
CHAUSSON— 

SAVIO ONY >) Paette eok a dei ceo PS See eR eee eR ee ee ns IRAN pe aA hy Oot oes X, XI 

SympNonic- Poem... Viviane, \ Opa s.iithoe ena acs ee es ete dey ORL ce ee Le | ACS VI 
CHERUBINI— 

Overture, 4(7 1 he : Abericera ges visu se eae WORD de ee ta Speieeies. 5 finan eee VIII 

COV EL CUNe Toye AA CTOON eet eno eee ah fig oe A he ieee dc ae aie Oe oe V, Vii 
CHOPIN— 

Andante Spianato and Polonaise, for Piano and Orchestra...-..--20--occccccceeecceeeeeeeeeeeeeee VII 

Cogcérte- foe: Pianoforte;: be Minors sso str actos. ee eee ees, Oe A es ae I, XIV 

LS Coa VERE Sac a OAR Ears Rare 2 SN ME MRL TIE, 28 We OA ea BRS SNM OE eal a oe IRs 12 er tye Sh ee IX 
CLOKEY, JOSEPH— 

ROG Sarees, ne getok cere Pea Cee Laat gapte itis k PE Sey eh OA Geach tenn it tle Ge ak XIV 
CRIST— 

Phineken Marner Goose Rn ynIes 6302s i en aie oars: ea ge ae a eee XIV 
COTTENET— 

Chanson \Meditation.i(Violin: Solo )tseen ahs wri cet ee e Sat ee SB ee uh XIV 
DAVID— 

LUA yeOu, tron: “Peal OF Era sis calc al seekers ee ee a he ee ae I, XI 
DE BERIOT— 

meena ge: Delet.« ViGhin GGlG-i i tn Sa eS er ce Wane Oh aie as 8 Ue eee oh thy tae PN XIII 
DEBUSSY— 

wos Nocturnes, Clowes: F estivaldice do 82 Beh ts ee OE Sees eh Mee Abe bie XV 

‘aDering  NO:2,>1 One Picture: for ‘Orchestras e's ee AS RD ViibeXV. 

VCR CANS AM ote oes ane a nS Panes ag a ace a eel ids bee a Na a het oe PE et ee ee IX 

iT GPM EL CORBANRG) oo oo es ho poe ee oe ay at LA See eta a ay ede Pa Li.ev I 

eS iM TTR A Seas OR Re ens BS RG ae ARS CL IRR AD Tee aR AER ie Cam tle Hie ee 2 IX, XII 

Prelude to “The Afternoon of a Faun”’........ BN, V, Milo VANE Ike Xs OS ox ils OCW. 

Ne mCDUCLOH 6. CO Tuer 6 nei pe Rate Pee Meet, col ok ee baw oe ee seas Deg ee Vil, X 

Golliwog se: Cakéwhlk £roht a poVe lace tis circa oilc ss crckctsch ene te Re oe XII 

Ubhree Orchestral. Sketches; “The Sea" (Lia Mer).is..o ee ee Ill, VII 
DE GREEF, ARTHUR— 

PougsGietsblemisht bois SONG Sissi heck, Bee de see ee ey i eae len XIII, XIV 
DELIBES— 

ONNE LESS aye as 1 MMe mne ie e cae tae ACR UPS LO ik Ia Re aot cies OL a eae ah | ee Ce a PR Gf Peni’ beet oY 

DRRILO WR UE WORE hock Recents Se lee eee a he rag t | Mee RA yp ng nein, Hee As Ex XN XIE Sv: 

BNO ORG se ds ato Sie a Sa hee eon oa pe Cea he a Len RORY NS SAY ance Dahon ok VI, X 

Peake TACO ROR eS tis Ba in Set tt IN ei py yes eR a ROR SR oe) Bet Amer ates es Vitek 

MOI Ie re SRO INANE ah dacrod 1b e fetes er OER eel lag ee ee a CS toe Sane VIII 
DELIUS— 

Fred OE Ee PL SMe bot co hep iRe ROS ee SO Be te ey RO SUED MeN EE CADE i RPO oe RTO CMC SY XV 
DOHNANYI— 

Suite: ton Orchestra Opal Oia es ee, eR ee Le Ue rk eee a eg 8 ee OG, OL OT, TV 
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DOPPER, CORNELIS— 


Amsterdam), Sy mMphoway: so5:-2.S:s telson siti ke eer RE 8 a ONE I x 
DUBOIS— 

AOMIETE = LHe BCtS  RIGAUOGH i or Sata Lo vemen Tieer ne eg Opt aon tw FUNG Ar oop VIII 

ULES; alae MEN PAR OO OCs Nusscstg owe ac et enn ge ee cy nek wide Haake sat ie aie De eee VIII 
DUKAS— 

Scherzo (after a ballad by Goethe), “‘L’Apprenti Sorcier’’..IV, V ,VI, VIII, IX, XI, XII, XV 

‘ene: Per; Danced Rodina eke es ee nny POA ae GE RIA V, VI, XI 
DUPARC— 

SYINDOOMIC HP ORIN, IaGHOTe 5 sais ee ees ee Pe Cy eae bene Cathe Sea Mende IX 

AUR HISCOULOM force sons deo sc Pabdiie p oie Reeth ee Pee eeu ts On Pa vurees ama ren w ina he XI 
DVORAK— 

wyinpnany, -:From ‘the New World 22220). or er a LVL EXS XE KE XV. 

LAT eO, TONE, RO OV Estee ee yeh ath RAE a eS ae eR vet th SOR see cece ey ae IX, XI 

Overture: Cammevat, Op, Seep ee ert. chee Soe rn Aa ie merc ae Il, XII, XII 

Overtitrs,- sinvder: Nateen {op sae ee pd Sp Re ek PE, HIS XV: 

Concerto “for -Violonceilo:-B. Minor sisi cs se.csitine cs ee OEE ORES Pe XII 

cP BRETT OLD SGUS eC oap hey ere ce eee EE et hh pene Ae SS IOS RANE UL Si A VII, VIE, IX, X, XI, XIV 

SIV ODIO MP ATICOM oe tet ee ee peste ae Tee ee | PRS eb WRG Boe Rhee ae mee ee et VII 
EICHHEIM— 

Oviental Tmpreasions i005 6 OO aS a a es aad tig, oe eee as eee ee XIV 
ELGAR— 

DE DISINe 1 MarietioOn a tOpusms 6... 50is soya 2. Oe RN SEO Rita RNS Or ater als XV 

BD reais Roa da ip ese es Eas sees asa ok Me Das ee cas eek Se ee ape NE ERT Re pe XV 

March,’ 1pm aud Clrounistance ee ane Lge ei oe ae Il, VU, XI, XII, XIU 
ELKUS, ALBERT—- 

laipreasiotts frome. Greek gipaged ytd ccc Aten et ere ee ern ee ae eas Me IX 

Rondwan: 6 Merry Folk cPanel si i ee Ot BR a asia ee a ees tuk ae XII, XIII 
ENESCO— 

Koumanian ‘Rhapsody, No: 1, A Major, Op) tlio occ ee ee Viv Vil cxVv 

MYT: Ate be EMAL WAR IGN iss cca ds coe Cay Ns ueete ae ee, seats wad Pere SE, taep ye oad XIV 
FAURE— 

Perceuso: for Cello i and ‘Orchesttai ck ac juss ake ster ie ee es ee Vill 

Romance Without Words for ‘Cello and Orchestrac.i.....-.0..cccccecceeeeeeeeceeeeeeceeeeeceeeecece VIII, X 

Elegies for "Cello and (Orchestra scion ku ee ER et Sees eas ae XV 
FOOTE— 

Eour Chatacter ! Pieces: Op: < 400 eS Pe PAC RN he ah ore oir awa ieee Vi 
FRANCK— 

VAP MER LD FIVER ese Meee een ONE Ee ee Ud ea eae NTL AX, XX XIE XM ea. 

symphonic Poem, ise Chasseur (Maudits io0: gee eee a Ee eS Bee Vill 

syinphonic: Poenty. Les. Bialidesr ng occ) ctiecksSwsovels recede ea he ek a a eee Vi 

Symphonic Variations for Piano’ and. Orchestra:.2.)).0.c.02c0c.csese.coccnses XIV 
GERMAN— : 

Suite; Three Dances from: “blenry VAM oie coe aR Fone eke oy ae eee Il 
GILLET— 

gig War ss Ba) kt a ete Cet Me, Search as av rect ni dy PRIN nc ate GORMAN 10) Resort EL iere GAPE ets Va 
GLAZOUNOW— 

Concerto far ‘Viclin: and.Orchestrap A “Minor .nsi8.6 520). ho a ee eee XV 

“Ballet Scenes’’ from Suite, Op. 52 

Orrerrtad: Wa Wee aoain Secs sy en tase tts eee oc RS Se RoR tes a EN 8 ed SL Mey Sap ge V 
LEE Ce al 9 43 aa eae ee ees oy ie DP Reape. Re SRE He Sucek re Ue aod Be MOTORS arn! ee ange V, VI 

Grand Pas des Fiances, from ‘‘Ruses VAMOUL: (2.25) Geect fd caiatekdeesben ws eel fe aes, ie XI, XII 

Nocturne ACP ron sGRop ina ia) coho Cee aa hc ene Re Sie Ee Ss Vill 

Polonaise: (F fords hho pina tei) s- 6.252555 55a eecitic od lhd ooh ees eval PE et VIII 

POTEHAdS CESPA QUO 6.5 Fase e she a Eh ies, aes al scan b abecus tose seek OL MPR eae xX 

ValaerdesConcert, (Op Wee Raises Sk ts ipiscaktanh secs oek aco ab ee ee NE VII, IX, XIII 

See Variations 
GLINKA— 

Ee Buel PED es) akc RU tere RRO LSND Se wd Sa ee Nie Ds debe Rae Parte yn Ea ot Ny Be ptm Con fy. oe Vi 

Russian avid’ thudmilles 62-2 ex R20 price. cio Hee ee ket baa, Se Sil etc ee cates Te xX, XIll 
GLUCK— 

“Dance of the Blessed Spirits,” from “‘Orpheus’’.......000.----occecccceeceeececcecee eee. VI VIR XXII 

Overture," lpliginiet in GAs eee ts toe i ihe eek ete Sette a) se Wh D.C tae, @ BY 
GLUCK-GEVAERT— 


Ballet Suite sANoy Zs: iaecsc hess theca bosch ee LE a 8 tas <TR SS Ea ee IX, XIV 
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GODARD— 
suey Op. 116 ,.forgruute and. Orchestrar.0 8. op ese ee ie ee 3 8 SI ae VII 
DERRMACe! GPVIAIS bis. etc Ae oe EN en BEG Tae hon ie SA eM he gel RN Nee ok ae ng XI 
Gasol le mene Soca eRe teh holy RIN bee Rail yet ON eg aie: SRE aon ee aR ee XV 
GOLDMARK— 
Symphony..No- ts Op..26,. Rustic. Wedding 2 ses 2) ee ag IV, VIII, XV 
Onercurere satiutita lant Opi sito to Pee ie ee ate a Seg ae as RIVE OM ELL Xa XO 
Gyerhune, In Springtime: / (Op. 9O-qe ses sere a let. SMe s Neh ae eae Chee II 
GOLDMARK, RUBIN— 
Lanes Ppelvy j) SA RiRON sh do eka ese ene oe, a ets ae ea RR LN Nien eae Depa ie see XI 
Ai NC STOARH ED SOChY cress Reed, Ne rat he Ci ce Nig Dri ced de td pet Ro PR PINGS Beh, Metal XIV 
GOOSENS— 
DORELZO, sh Tam O MOHAN TEr o>. skates ol Ot en On heey UE: PITTI 3 | Oe Weber wane XIV 
GOUNOD — 
[ai etm erden Sata, ccr te tac cx 8 Pe ee nay, on MIN Si NBCU rl fa ota gE im At Nabe that wa eee AT II 
BatleteWusicarronun! ailets tesco ae Na ie al ome eee PRED NS oy io XI, XIII 
huneval.March vot.a Marionette: sce em VE EX EX el ahd: oe 
Valse *irom. homeo! and ~}ulieta oe hie ek ee De ew er RR Cates fe ak oe pune I 
GRAINGER— . 
British ollie Music (Setringec) 41g eo de we ares a Sn le eaegpaee eS VaVi Vil 
Irish Tune from County Derry, from above. .......0000o.cc0-cc-ceec--c- sees VIII, X, XIII 
Moy om the: Snore; front above... nets iia eee SPN ree Wil Ex Nie LT 
SV Meier 0 RE a ah do td gga Co tae 8 ALY AE Se sap eS SrA ety ROSA eae Mt DEMIR Sy 5 Dh rath sel UE VI 
Mipclcm Migr Tiss Se sacat hee cate sins Moy cat Ren A ABR Rey) MS mRT: PED OY abe Rylan iy ty pes XI 
GRIEG— . 
Concerto for Pianoforte in A Minor, Op. 16........-0..0-------e.---00--- esIV VINES XT XIE eX DV 
jain Tok Tok 8 See nea GOR Ba aed aR ER Ri ams CU RDGPL Tye ENS Teed SGPT oy iee: BREE SPELT SO Vill 
Pearts: Wounds and “Heat Sprint 2. csrc ts, oct a ee gia wigs eile Lh OV Ib XS Xa 
Eyioueitilen ScoramO@pe 34y oak fe Rane dct, ae Nace Aes Rl hated ik edt Gey feds V, VI,’ VIII 
DIBECH Ol s TOM are ee Met enon ee eee Sean Tom Ae se! Te Coe ry teens Gemeente ee | Il 
solvejg's*Sotig from “‘Peer Gynt’ Suite.No.2):'Op. 55:..0 VII, VIE, XV 
Suites Peer Gynti No. b= Onn 46252005. ccc Leary MIL) Mi, Xe x XE, IN RIV = eV 
Site Peer (Gynt: Nor 2s. ce Si eh A ee eT Betsy Re) at, erento oa  F, Same, 
ibwo: Nerwegian Dances; Op:1 352.602 ee Be SOY ONE Dnt, baie X, XIll 
Wedding Procession; Op: 1795) No.4 23 ee ee yi OT VIII, X, XIII 
SUL CMO MNCL “OLNEY 4c toe ere cata: Mis we ct ite moron de te tt ene cae Oe fe Cae XIV 
GUIRAUD— 
Pea SGrn hk OPSENE Yor wor esc Uae hc ie Pores Oe home nt ge on eae he Be or de eee) Sas XV 
HADLEY— 
symphony-No: 2,-7 The. Four. Sdasons.3:..5 Miele is ee ee erate) rere eh. | 
Sympnony No.4 D> Minor hosel a, Pe ee ae Sek EE aa en eee bt a 8 oe II 
SEMBIDEIGS F AT a Sie ce SEA SE shee ee pat ee etn ee aa hg ae wend Ae Ta a Vill 
OVATE YE cs bICLOG er cine eet kU OUD mR ay Oe iat RAN LeeLee aE oe, Be ees ar Pees ene oc ] 
COV@PLUVE:, fo INT ROTOINTas fate 5 ae tee nO ter eee i eae ek et i eu ae ks aN 1) baie. © ig 
Cantata, 64indMusic’s: Praise: o6i0G) 2 ee ee ecg hE 2nat aati ee ie II 
KManzeerstueck fora Cella ang jOnrehasters. -: nist: oe eae ty eee ae ae a a I] 
Kierendy . cubes Gil rite hereto eek) tini i reed) 2 aS eer wer), WO VES OR CA Magee Ill 
RILLELO SEA COMICS EN TORS Pinter en age ad ea Gh) Me eA pee rats eae tee tee tee es I] 
POMOUM BCT. SEIOMES IO ee eeidar eee te eee, hae Tym Neat aa oy Oat ROU lV 
HALVORSEN— ” 
SREP AV SSOTICASENA heck Sol chee ocho etce tee yh ee ee NEO” Bear Se eee xX 
HANDEL— - 
SUP Re SUVMICSSIRIL Met c sce ae ee ae ee bn Gast SF Ee bee a tah Goa GD Bl ai Ale epee Ck ae a A XV 
argo. (for-Orchestra: ane: Organ) :...cc ed en ee Ok) Bake at ee Vil, X, XII, XIV 
ConcerfoCreseq,t Om... Sr Nora: ee Peek a ee he tie el renee ie eloell BN. aire ay bo cis xX 
HANSON, HOWARD-— 
Symphonic: POentT ASE. x8 ta ton is hoe ee ee a ee is Srv BS pipe LP XI 
Dip eatin ice Semel pone ab on eu et te Pn ee i. Beg eat ba hy wotlk Se XI 
MTEL Y -88l. Phe VETTONNS Ao NG REL LCS oe acy eT cr ie at ee mt ea 2d AN REM ye eat oe XV 
HAYDN— 
SMa hai sVop sn lape (2 Ut D me Sapiiy Bia He Rn eee Nee RE NES MY, AR ESA er Catt Ber eee ne ty Ie We te Ee eae evn od vie II 
Symphony, G Major (B. & H. Ed. No. 13) (The Surprise) .............................. RESERV tee 4 GY 
SVInpHony: im Do Minor, The Clock tite ee RAS RE Re ate < XV 


Kargorvand, minale-ifrom: tabover: tnt xe ore et ie oe Set i gS Te VI 
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HELLMESBERGER— 
TF DOLL OD CONG Hos a See RED EA ores eset OnAR Ee de SPOD Re te ee ees SOS TEINS Ole OR Vill 
HERBERT— 
American Fantasie fs: ssberc sect cela ee eee erg “Mig ga TE nA GES Rela Vil 
Irish Rha sOGy av 2e 8 20. ess. 2s sarcat netted pee Eh tee eng enti ree LBS ee ee a La, Vii 
Brelude tormcr lilecr NAO AL a pet cece cst ec dp a ae en oe gto Mere et II 
HEROLD— 
Oyeriire sya Lara See es ee Ba eI ea I Nd eke ed UR VII 
HOLST, GUSTAVE— | 
SUsbe of Berk: Mora i. caesascanasleceken fo fanee ess ebay reg ee Se 5 SRIRAM I: 2 5 SRE ERR TSE] Celine Se XI 
Sts, -Fatilce™:  Sinites 2885, aR eee RT Ns eR OE 8 GS OTS ERA DSB en Se BEAD © XV 
HUMPERDINCK— , 
Die Koenigskinder 
OVERTIRTA ce te cess ee heey ae sea a US Bed, ULB, MR ta Wa OSE De Pa SEPT eleanor d rate Ill 
Preiud@ito. 2nd sAct Arenarest) secre Sooke eee eee eee pei me ake Ee pie Vi 
Frelnae tov rdsAct (Verdorpen-iGestorpen loan ee ee cece ee eect en as ate Vi 
Hansel and Gretel 
Dea mir ari cornice ae i See aaa ee etal eo samen cone Ne Wed er eM. Xe oe XS XT 
POT UOAIYC Gp Xd Sete es eae, on, oe ey RD ec RE Rat aN ac rk hed) Oy Wat Ee eae VII 
D’INDY— 
Sympnonre “Variations, © star 2¢...2:c13 2 sn jenn Stony sete tae st auane tetacee eee cs EO EE XV 
CHIC | TOT MV IGIGN Cel G hues sya ce SS see eine oe CR Re tet ee eee ot V 
IPPOLITOW-IVANOW— 
Cau casiaironetenhes -c2. tet 2000s ee te Ie a 0 a he een hue AN er XI, XIV 
i fRes VLA Sey Oo ELON se DOVE ISe tir tcl eelicen bh ORO aM eset at 0a oe Ste Ye Ba XV 
JACOBY, FREDERICK——— 
»yinphonic ,Poem,'; Che: Pied | Piper! ioctl a E O V 
Py CAM Onna HS iE © coat cues h aoe ant ees ncn came gcah ae e eeca ree Ee Vanadke! CRNA Mee ne ee aa Vil 
symphonic: Prelude; “These vecol:St, Agnes) 22.7.8 ci cc oe ee XII 
, Symphony ead es TAs a eae ah oe Sle cece Sal Pe ee Oa. OR ED AR Neat BE XIV 
JARNEFELT— 
PePCLUG CR Ee Oi oink We ee, pO A ae eee LES SO Le eR ENT a XN kok Loe OGY, 
Bencepise 5 (neta n ce Sere testis tt ee ea We, er ie oe nas i 7 ae Ane eee ar oracle IX 
JENSEN-STOCK— 
RPC TES oh gee A 3) 3 aye a steals Baek Re se OUR ERERE a ees Mane N Shae Dae Ot Saitek dae NEM Re mee SO AR ST 18 IX 
JUON, PAUL— 
PAS 58) 8 (Meine ie tl BeAr CN eh aT AT SRE UA RDN id Se MET ONT ne OR ARES eRe Teme Me ce gy x 
KALINNIKOW— 
Symphony so: 1,'G- Minories tc desorzccce shoo ocak eco Ce ah eae ew a IV, IX 
KELLEY, EDGAR STILLMAN— 
symphony No. 2, “New “England,” in: B: Flat’ Minor, ‘Op. °330..33:.40 ee VI 
KORNGOLD— 
MOLTO TE PNG) 1 TRI TEA IIo aoek soca cece cee aa ie aah ee ee ea CR CE LO RR ogee ge Re xX 
KREISLER, FRITZ— 
EAEDESIFEUC. ~ TOCE Se TOV er cae ee A ee ee TASTING ENO LLL EO 
PICHERIBICS ACO VE Re OT VOW ce wa a ae a EE ee eg ace a ts XII, XIII, XV 
Capricen tenmo less ks De CA ees ey dee yste Ie eee ee ER TE, a XIII, XIV, XV 
LALO— 
>Y MPNOHIS spa wnole fOr VON inh ae a eee cate see ee Neate Pn ee tot ae I, XI, XV 
Concerto“in’ D* Minor ‘for Cello. Pe see Nee Sp Rapes apa rah A Got RN Lil, 1X, XIV 
CONGETte fOr “ViOliiy PE VITO Bot eg eae ee Se od Ae a AL ee II, XIII, XIV 
intermezzo' (for: Ceo ‘and "Orchestrase ee Sie re Pee nag Lay eee ea ene Sol VI 
Norwegiati Rap soci ions ee RG a re a ada em, SE Ree Pe II, VII 
Overture Re RO a ¥ ws Be ae ae A Ae ee ER aR a Il 
LANGE, GUSTAV— 
Two ‘Movements: from’“Pastorale? “(Oboe Quartet). 2 a i a ee ee XI 
LASSEN— 
PSSEEWal? OVEREULG (te. i eR il, 5 AE i I he lo ee Se ae Tas Ok, ce Pg aR ee xX 
LEKEU— 
Ada Sio A lOX (SUPINE 'S ccs, 6-85 ee ic dhe cee Rt CEL oe Se NS ste Sen Paes oceas Pea ECA XIV 
LEONCAVALLO— 
Birologues toy udaglinceiy.:, 220 sc0 es cho a ee eee ei Se er ee gs XIII 
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LIADOW— 
RUBUAS SARA wCLOne. Vout) At cane eas vane at ee Mew ee ee au ee VIII 
Symphonic Picture; ‘‘Fragments of the APOCAIV PSOl oo sek IE er awe els Suan XII 
Edeht Herta Pabesbines cco kee woes ie kn Bee ERE Oy XI, XV 
“The Enchanted Lake,” Opi pO2 a seig open ene coe te sea Wit 2 SR on IX, X, XIIl 
SUS AMIOTR CO MOD: OS, pears dd EASE a MeN TM eel cS nie Nay os MACAU IX, X 
Music Box (ValeesBadina pe pac isk fick eter ekg IT. REE ge > TED. G tars 2 I Fam 6 | 
See Variations 
LISZT— 
ES RA USE ROY D AORN, «56a en aueay nly orateiea eae eri Been Ta gen een herp pe ta tS yeh XIII 
menphenic Poem. Mazeppars lirica sc ey SC hee Ga BAS ce Die LY eG AN peg ae Vil 
Symphonic Poem, No. 3, “‘The Preludes’’.I, 1V, V, VI, VII, VAIL EX es a Xa OXI EK VY 
SeavpuGaicl Werint? Passe st6 alice eee. ky tuned NG Pas MAY os a oe ll, VI, XII 
ayinnnoure, hipemys.;) Orolieua” tet sara eel se et leg i er Meee e ae ho Scs een ar eearge XV 
Rohvero tan Dianoin FE Filnt iNew tid hye ay Pees aS Ga hee ee LIV XE 
Concertofer Piano in A Major, (No.: 2: 4.002 eee g eh ee ee VII, XI 
eR RBRAM NDAD SOd wINGY (tal eee ne a el akin ieee MOVE. VET oS} 
REP BRNANRNEDSOUY. NOW 2 fo ce ee ee ee MET GEAO Ceo bc Ley 
Hungarian Fantasie, for Piano and Orchestrac..ccccccceccccccccceccecececeeeeeeeeeccce IX, XIII 
PAA OPORTO I (Ne ke ne a a ere eee ate eee oT AVG VIR S Xr ke oh LY 
AAU UR a tS spl USAAF apes ROR TRON main As week Mg Rien naan ear cmrany ay Fyn bey Ei XII 
Polonaise, Er Majors rain (ibe! LOS ha retany ae ce ee, wR LT XH XT eSv 
ENTS ICO TOREET liens tee tastiest espe Mans va. edly te eas lle UY “Es ben eas wad aah Aa ea Se lV 
Be SE DEMON R. ol ber orc Sas vd aad ego ue ike Ak Mec cigl AN Uabial sa: Conse eaten COO Wears gig ne IV 
LUIGINI— 
(N21 Saas ELE tees) EOE RES AS SoS SarENT Rah ee Weel ey ADD CoML A OMEN Te Tye tno ay X, XI, XIll 
MacDOWELL— 
fo TR RA OB TOE order aes a By in eg Reo eR OR Cian TANI Gg TE na FO ee ] 
pute tae Minog Opn ade ceca tees (kk SN AAG ete RS Rea eg aig hen ag I] 
MAE ee ae Pah Sat ass brow ase de, a hac oe SI MRO a ig ae Fags ey Sak I] 
POUR hp ite.: OD S48 se ote Co Ace agent ain kk MEN ged ede hae cen uaa Ill 
bi ge Maton ANGI. Satie}. 02 6 ako ea sey eal OR Le hast ua dad ace ope Vill 
Scotch Poem, Opus 31, No. 2...._.. aa diine ddan sin op dac Avacp duis trac aenncn decease crag cineca Dan oo hh wins em IX 
Pgemiirorigne OpualalssNoo 6.1 so0ces co pe been has Sie tite so nes IX 
MAHLER, GUSTAV— 
PROM ME NO: Fria ANAT ci tke. at tid ik ut hase ie tee ge A ee eG 
Symphony No. 2, C Minor, “Resurrection! ...:.....cscccoscsceseeesedeeseeeccs cee XIII, XIV 
San acy: Now AiG: Maj onts erie seo eek inte A Teale oy Rete SPREE TORE XII 
geen uate diesel tecdlein: erducht )7:40. sid SAB pel et abd eT reese er gi XV 
MAILLART— 
Overture, “Les Dragons de Villars”... St ye veckknbvennupedachrous hoe ste aan ante ee SETA ee xX 
MARCELLI, U— 
water Colors SF our Symphonic: Sketches: Wh a as ei Vill 
DIMES A yROU CRANE Sten hc cite t= oe ccc taopaae eat dsc eR! EN CORR CL SEE Wee 5 Ak hoe XV 
MARTIN, PAUL— 
Elegy tovan Unknown erat ak eet sete oe ap nduntanideet emda. tbh tat Meee sora Se fa as XIII 
MASCAGNI— ; 
Intermezzo from “Cavalleria Rusticana” ror’ Orchestra and Orson ii 5 ee VII 
MASSENET— 
Ca ty aii og ol Te bl “agias G AMiI a ne Ao AE TEAC PIS GARE EW Riot Nee La 2 een a Te EX XS XIE KV, XV 
Fp RUSREEIELED NOC ORGS 5 8 S20. atte rar enn Seater Murata eas Mig Wy. na are ieAy ra VII, VIII, XIV 
unger the Linden. Trees, i /tromt above:iin) ion Gy es ey tne nye VIII, XII 
Cuca ROD A ESOLOU NCO, Ye Foe a Pan aideet ticle Anh ad eee an eM ds au pas PEL eee Sue ae I 
AMP E MMRRIC LTO 6 Or le tle h Gilg OEE et ethene VIL Ville dX XS XI XH XV 
Palenvouice ptrom.. ierodinds i ston. i gc tuttathg et ts Cap wn ca ea XIII 
ERS VCE SS AEE Pasta cic ere poate Peete Me LR aie cir CERES at URAC eet I] 
PRS CF eC Sey Se S857 eae oe SN et Ra ep US ae ik ey ae Rt ea TN ek ds MINIS. 
MISES SEO ey. Lats: se on eI Eye ta ecg) Re ee ay WI OV EL 
multe cuacenes Nespoltag: 4: gut seeadipyn ett cache ol ta cet Meee eoas VIIl 
MU OPnes FitLoresques’, thal aw ake ance lad ne ap ed ee ee II, VIII 
MENDELSSOHN— 
Symphony No. 4, “Italian,” A Major, SIN, OE cnr d ces deat cies Tage ViEViIEkyv 
Symphony No. 3, A Minor (ae 21) SSI Se Ce aU RD Rest wae Aree Ea aio ah Rides Re UE PE MI 4 yer Seay, XI 


Ewovblowementsi: fronvaboy ac fi 80s Sea ae 6 ib ee PS TR ata hee II 
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MENDELSSOHN—Continued. 
Overture ss Ringalie: Cavers ioc 20 Asie eee Ue ee oa tS Us ett Mex Xi 
kovertlne, “Melitsing Op) 326.5 iae a Sa tals EA es pe aR SOP ate kia VI, X 
Overtiine: as Blas eh no c0 oof teas yee elas a eee eae DOTS een oe 1) Peal YS 0 
PEL OIG occ ace Sup he tans a ar a Sees aT ES RD Eg OO X, XI, XIII, XIV 
Jeghel ULI ft YoNe (oan Reet ate i RaNteR 8s ane walib om ec ek Wie bi tmeey a ROU RE ARI dite BAS en ele X, XI, XIH, XIV 
Pekeniade ys... ss tpea dacs sclttee ten sate ees MBE te te CURA serra bb Aare BUST aap NY XV 
SCANT GING BEA Gas ee Bocas varegs each roe meeet etn peg Saat eR Oe Sg a ce ee aes ae ae XV 
Music to “Midsummer Night’s Dream”’ 
Oa ANY «SLES iy SRA To Riad one HEME OG ee RR eM UCI ee TERR aed NS eS Peis Xe XT 
No btiirate (sss tipi nt Siecle SOREL pou es we Beene aur at pe gO aUe tyr Ra RES ie VI 
OREN LOR ae MALa ek Br et Rae weg ah a Mia eae es AO eee TOV TES Xd 
Me OCIS WARIS asses ust eM eerste De op RN oe ek eg EE Vip iN ots XV 
MEYERBEER— 
Aria, “‘O Paradiso,” from ay EP 309 ic ae tes anea ote em A) inane Me, Meng crave ys WED ane Wenn G 6, 
MONASTERIO— 
perenate Andadtizn |(Niolin Salo) 1% 5-0 Se eed Ao ng Ue Se Soa 8 gk emer | XIV 
MOSZKOWSKI— 
PU bear MOIS INO VOB nS Ogi cites Ae Syn Cans ey EEA ARDY AIR Soke ER ] 
SU he, COM All Datong oie. eis.c ne aya Maa get ee aa) eee ee ORS ge Wh I] 
Theme ‘nnd ‘Vatiations, from Siiite "No. 1). .ahos nc his og ee ee I 
MARE ENS TOURS spoabal wt a sec oe ae Sir ROE Ney Ries ia, OUND Il 
MeKen ame btn etter ky Sad LAR eS iene VE ecb Geer ely Sar ee VA MATE ex 
MOUSSORGSK Yy— 
“A Night on the Bald LEAT Fok dy bs iRaeRene eeeeke ec OLE ay Rete RO Dry eae Gs eee VIP, TX, XL XV 
vance drome hoire de sorotshintal’s 8 wr ak ae Ne Spee XIII 
MOZART— 
PeONPRON Sy, ) JEDAOr PAC MAION.. 12a sie pear a oe ts Spee Aue aan eg |B Eee. been be Gh Pi. O94 
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Goncerto'for VioelindinsE Flat Major, ‘Nor 6s0008 (i fines ya a REP A einai peo VIII 
Concerto for Flute, PABED. Ane Orchestras 4. 0 ei ciy ee Sh at Oe a te aig IX, XII 
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Aria, ‘““‘Deh vieni non tardar,”’ from ‘‘The Marriage of Figaro cui. eee. Ce XIII 
Aria, “Dove Song” from ‘‘The Marriage of FASE OC cor ea ets er eee XV 
Aria, “Mia Speranza PROOK AEE Coin nial sp suva hans ss tyson sents, biee ase ee No ek eth hae XIII 
NICOLAI— 
Overture, ““The Merry Wives of Windsor’’.............. Ma, VEE NIT, ARO: XII, XV 
OFFENBACH— 
Intermezzo and Barcarolle from ‘Tales of Mosman see Sei ee A pte a | 
Overture to 1 “Orpneneys 8 os See eee eS MO AP a tew hy Ot Yen eencae Na XI 
PERSINGER, LOUIS— 
PO Sa rolls, CVIGUA SOR iis gah deat ct Mo ag Ege peers Mone Rata sate ae WMA ers XIV 
PIERNE— 
OLOMMG eer. cielo eterna WOE SIC Set eS Me ae thy PE AR BN ee VAI, VAL TX, SL RE XIV 
Concettetuck for Harp and Otchestra’ 0.3) 20 ee pe cen ear, Pon Teh XV 
POPPER— 
Hungarian Rhapsody (Violoncello OLDE bed al Concrhaats tele tclasah tac ts I cae eee TEL Wee XII 
POT A RECUR econ cineh aire cet Preaek uitey tees BR: ex seein see” Bion Cael aitae XV 
PONCHIELLI— 
mance Df the Hours, “La Giocondal 2.6.01. 04. ac er pe ae EN ae XII 
aria, «-Cielo..¢: Mat’ from" La Gloconda’” Sash hbo a anne as XIII 
POWELL, JOHN— 
Negro Rhapsody for Piano ‘and Orchestrace.e......c.ccscccsssssssccossessessecsecseeeseoeeeceseeseel XV 
PUCCINI— 
J MARAE Arte, froin, ak Loseet te. 72a ck) tec slat PRs seh Aa ant ee area Il, XI 
“Un Bel di,’ from ‘‘Madame BPULLO DEY occa dcr start ch eet ee EE Ati ga REE BP io IV 
he: Gelida ;Mahing,;” from on: Boheme i5. to fen bes wie, Oral ee alae ge SEERA XIII 
RABAUD, HENRI— 
“Procession «Nocturne, ~, Opi Gian ai cn er ak Wan eee ae Cl oie eee ge Vill 
Siclogue (i> Virgie: Poet. .sn. cote sb er eare AOS trem ie cane XIII 
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Prelucecine Crs MAT AV INOe eee oe ah cn gk rece g he a Oe eR ng le me ag Se See oe ee a SS II, XIII 
RAF F— 
PMILaIMOVeInent alrOnYe enOTess SY MPRONY-< os, eek ak he ee es Ss XII 
RAVEL— 
Introduction and* Allegro, for: Harpiand: Orchestrar, .. te. zee AR ee IX 
Sites aaa Oris OVC iaaite eee Shoat opie ees SS eae So ee cla pee II, VII, XHI, XIV 
Ley ASE. tt OEM CUOTCOS PAM IG Meese e eon cae aca esate ee egg XI, XII 
Rhapsodie Espagnole ....-............- abo Re eae es ae end ae ete ee NG en” Rot pare ke eee a XII 
IEW. TIC OLEW CIVIC IORIES: cc ten ae ee Le ae aot se eee ie hey ec Bene oy Wats XIV 
REGER— 
PEGs SER OEITATIREQUUIES eco ogc eee sec ren Patel a ee Eee ee en Pad cay sg Bann nS Se Dee ae lil 
robe REEL VO 1G PORTO CC, © easccw ean daca ta dd Lene SSCS LICR Oe Dita a Geant b ae thn eck SRK e ge on Son ot XV 
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RP PON ASS CLIDT HA DONO acount easwce dacs ceacanchwoce-ndbeentes eu dee See ee oe SE ONES ee a Xi 
RESPIGHI— 
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Overture: LNG RUSSIAN GAS EOC re. ee re OS a ot te a ae Be ee Le LV 
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Suite from “Tsar Saltan? 2.2.2.3 Se Pe eee ETRE Re AE KLE ON ip ae eee Seen, Se a Spe XIII 
Scherzo, “‘The Bumble Bee,’ from “‘Tsar Saltan’’..... NEN A Se ON Re So an a eR I XIV 
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See Variations 
ROSSINI— 
Overtaine s Walliam Pell? 2225 622-222 212 1. Vio VIL Vi DR, Kh XIV EER V. 
©verture to. lia, Garza iad races ook ee ei ea es: £72) paeet Soe eB XIV 
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Concerto. tor Eiancrorte, No s:4; DD -Minor Op ntsc. ce ke at ee la Ey Ill 
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Be area 0 SS ie a iS RA Pr ee Se a pcb a BV DEV TRS VLE des ord ae 
FRMNCAS VOR TIAL D oot erie a oe Dee ak) pene eee Uh ok a Paes eel Ae oe dS 2 CE ee >< 
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(Introducing an English Melody of the 16th Century) 


SCHELLING, ERNEST— 
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SCHNEIDER, EDWARD F.— 
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SCHUBERT— 
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SIBELIUS— 
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SKILTON— 
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Overture. ane: bartered: Prides ist ee en eee ee He VieViliekXe XIV ' 
Symphonic Poem, “*‘Vitava’’ (The Moldau)........................ ROVE Vil DG XT XAV 
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See Variations 
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See el op Oo bu Meee ers oe) sea tenet on ee He OS Ug ONT Bed ae EL Ne a ne mee Sie eS XII 
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STRAUSS, J.— 
. Wiser aed frou the Vienna” We0dss stake tse dy ee oe ee | Fa, o 
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Watts, trams TieraBat rien tla te ee eae SS Bean eA stapn op seh ietictaes se ects Pen ees xX 
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Sw erture:te "The Gypsy Baron tie oo Nee ee ene) pegs ge Re Om XIH, XIV 
Perpetuum Mobile............ badaseanaechrnnsecbons9nnanwansvueqiandendses¥onccdc Juveshcegiti ot silts A en See IX, X 
RREZICH NOSE CIA racer cA Cop iSoh eee aE ON eee en ee tie ee agee XI 
REO PAGE OP ON AIR tien i cca cas sve carn apg OM Saas OE Ree A Tana ee eet: I] 
STRAUSS, R.— 
Rone foem,. Ein Meldenlebenr <<). cssaci pein is.sc coe teed cota Ses hs a eae XV 
Symphonic Poem, ‘Don Juan,” jo Set d | Lea eee Poe ave VI ke XL XII, XII, XIV 
Tone Poem, “Death and ranstiogration ot. o.oo ee a 1B, VIX; KERIB RV. 
7 Rondo, ‘Till Eulenspiegel’s Merry FP vatriles, "i Qhycd 8 365 35 or yee ak ARV ST XIV 
; Serenade: Opip Jaton Mined instngmentie: woke oe) ano oe ais ce ae eke en he XI 
: Burleske in D Minor for Piano and ORCHARDS 5 Sao Fie el cept pee eee IS aoe eee XIV 
/ pawesmcene trom ~Reveranot ih og Me a as pa eS ewe nater A ree, VI 4 
| DEM O00 Te ANG ci scene Recent cee NO fee tee OEE he STO ee XV 
NIE OU A Bete ha saat cp acted ar Sead eek Pe Mag eae aah RRO cig Ea kL oe VI, XV 
! Aria, “Oh, Powerful Princess,” from “Ariadne auf INAXOR: 2a Seo ene ee a on ge XIII 
| STRUBE—+ 
| ead AAS Rl gee gas or er eae OiaaaneaieT Par: Giles amr 7 BEAL ga gas Ton ea cea eRY ee II 
STRAVINSKY— 
| ution olsen: de Reutdn no. uke Ue ei ee ene, Rae ep tieay Tt XI, XII, XIV 
| pone, cestiesV olen Boateng isco: 1 eae de eR Se We ee oe eS XI, XIII 
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SUPPE— ’ 
| yen ite, Poet and Fengane' sii Tne. ie ge et eet, Combes he ae VII, X, XI 
SVENDSEN— 
Swecture, Cebiavatin, Paria. 3. ee.) Lacey ee oy Bee te wee I ed Il, XII 
. eC i Sa Lee, SORE ea ERE URSE Sas eee ne a Lea am alias J XIV ‘ 
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de SWERT— 
y We tenme ei PION COC: SOLO Si voc. Tin tt pate oe eo ee IS ate Bee Pie ee dea XII 
TARTINI—°* 
monn ot, Violins Devil's, Exiles ice St ae Pn es ie Wh A tis fees ee ae Ill \ 
? 
: TAYLOR, DEEMS— 
Se OaR CNG LOOK BEART Are cote ee a Po ge end ee a, fae Re Ned XIV, XV 
TAYLOR, S..COLERIDGCE— 
The Pamboula, Rhapsodie Dance: 24aii casos a phy a A aes ol, I, VIII 
THOMAS— 
SR LAIE SU RIOTS alc Togo nak ng cag a ad oe. tog) TO PS VEROVIE DS XE MIRE 
SARE Ney AT bes DG NSB eS a Oa ee BAN: Dre Dyin MN Ge AP SNE eR Aare re XIII 
moe Olnci tum Walces whe Ceili ae tt ee ee Bit ee XII 
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aDew 


i 


REPERTOIRE 


TSCHAIKOWSK Y— 
SYMPHONY TINO 24 SOP ts 6a ee ee ioe POU Eh ne sere TWEE Il, Vil, 1X, XI, XI; XII, XV 
SCHSEIZOs FT Oy: bOVel cs eter Pea iets Sony nae YR at aly, 8a ee ee 5 fo eR ESE IX 
MYVIMNNONY NO Fak, MOC ata n etree aoe Verein te set eae ine RR ee Hil, Vill, X, XII, XTV 
Andante: Cantabile, efrom-above.b eis ee eee Ge eae ee Re eg eee IX 
Symphony No. 6, ‘‘Pathetique’’........................ lo DEAV eV VARS VibE exe ld ae 
Symphony, WMantmed. VODs DB cone er a AGA Cee ESSN ieee Be eat Bice eich Me eg IV 
Overtare. | t0l2«: Os 4 ee ee dk he Ag eee LIV Vai He VALE SEX, Xe? CHI 
Overture, “Romeo -and-Juliet!, 26:20 5-2 4) See eae ee LS EV; Ma aK eS XE XV 
Concertotfor Violin; DMialor. aus. fo Te oie ee a fet be eee eae I, XIV, XV 
Concerto for Pianoforte, No. 1, B Flat Minor................................ Le AVG SVE Xe le 
Rantasias!UUne; (Lempentie ce x namie inc tee aOR ne eT gO dan Oy. ae Ly ea eee tei Oe XIII 
Fantasias se raricescatiay beimisirs tate ied seer cate hat ee Cen ae eas i XIV, XV 
italian Caprice se se. oly a Avet a te Ute wr og a tee) ha oe VAAL dE XO OR Le Ly, 
NaNCh Slat ea eee hes ee ee SALSV Ma Vib VEL BG ox SE DIE RIV 
MINULOFOCMerc Utter a) see Smt gh a hay ote ea eal, cee YR LOVE ViLeVilneix, Sexy, 
Characteristic Dances; from /aboves 02 ssn 5s er eee ae XI, XIII, XV 
Recitative and Aria, “Adieu Forets’’ from PCN! CANE costa tes ols oe ee oe de IV 
serenade, «+ Malancholigues for Violing is fon ere oe le ee SRE a ghee Ill 
SLC N Gee ai Pan eee ot eee ee fan ne pee ey MN tO Ranh) ee Le a eee eg Vi eV 
mute. J Mozattlanen) iets a Atee ten guth. wh ws SCN te Mee Nan ten. Ae ee RRR 5 xX 
Variations on a Rococo Theme, 'Cello and Orchestra.........0cccccccceceeeceeeeeeoooooeeo eee XII 
EN OVNOGE SOD as Benn Nii ae ee. ES ee Seen oP eee: ENOTES Oe ue ee ee ee IX 
pudante for. Springs 7p this cs ots aie ala aa les is ae peel ae MA CV bs ie ode RTT OV 
TEDESCHI— 
Marionette Dance (2°. 23 st ae SA EAE eek ih AE RRL EAS SER EARLE Oy Pe Siar Roe er asi! 5 wD, VII 
TOWNER, EARL— 
Cantata, “‘Out of the West,”’ for Tenor Solo, Chorus :andOrcheéstraion: 3S ie XV 
Three Choruses from ‘‘The Promise of SPE INS? eis eR eh at Ie SEI AR eg ee XV 
TURINA— 
Lach roctssion sel Toc iat asap en i ae a Ea ana ee teagan a XII 
VERDI— 
Soi Ll Wires Sree ner gM Ene AED RNC EM sap rhino Pe Sepa Re he i ite CREED Bag oie XIV 
Abia, TAD OLse-ANays LrOM, alsa PTAVIEtA tg eho e a > de ne i ee gle ae IV 
AIG, O Dorm ratales. from, “Don Carlos ii. a0 eee te ee ee ee ae IX 
Witt Chi frome Monier etn a Se as ees ae SE EL ee Be ey oh at ae pee ie I 
“La Donne e Mobile,” from PR ROIGLEO Res cacehoos. 244 SENS Te oe Or AG ea hn soph oe dia ee XI 
(She nreaitromte:: Wigplettr: 4-020: emis 2708 ei S28 fae WE Rae yah 4a ea ae eae XIII 
VIVALDI— 
Cdncertosiomiring: Osapeatrarns 2set 9 ity ee ey Se tO ie ee XIV 
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ING b2g eee Se Pook Oe a cee N. Artciboucheff 
Was Ui ie Se Seale oe es ee ee J. Wihtol 
Way FES 2 See 2s and ee 5c 2 ee A. Liadow\ x 
LPS hy SSD ih SP seared Sener ce N. Rimsky-Korsakow/ 
INGOMG 8 Tat i te Be eS Rien eee N. Sokolow 
IN OWE Sik es ree ce AY eb a aR a A. Glazounow 
VOLKMANN— 
Overture, (Rihana Aiea ae ae hee e ocr Le ee bin ie Ye uso saty ae ee MaMa IX 
Serenade No. 3, D Minor, for String SOT Ghestya, Oa OD cee eae er ae IV 
VON REZNICEK— 
Wyerture, Doatia “Dianna. 21s, seta een Se et a ee eg, ae ee ge eee Re I] 
WAGNER— 
righ MOMGU AVON EG, Cor 2 Me pe ce Vea pies Gears tee OO) at ee SL Pee ae air Vio VESVIE ARS XIV. 
“Rienzi” 
OVvericeee cis i3t ce sees We eae UM VAEVA, cK See kh ESI 
ATI, jp CNOCHLEE . GORE care oer re ay ee ce hid eee ot ae oe ne a a II] 
“The Flying Dutchman” 
Overtuiress £. or tt i cyk ele Oey LN nl eee a ee eee LT AVS VE UVES E oa 
*“Tapnhauser” 
Overtuvenc: sca ast he eh oo | aa An, Vo VA, VAL IX XS ER LX SI IVORY, 
Pibia; “aiCh: Wneurestialle: pacsrst ates fe hol) aaa ee ee ee NS Seabed geet V, XII, XIV 
ESRC CHR ENS 5, CS re eh dots rn BPR ee te gy mE toy iret Re eT a IVa Vib oe Sie TV: 
introduction: 6 sAct TN i712 hes a ibe Sepa a ee ec ah hr ee Aad ee ee XI 
song. -ta the Evening /Statirg 7 os ile ena Pe ap ae ee ee aa See RL XII 
Mat cho 2ict cite sob ae Se ee hee ite ae aces 5 copra” 2 Suet eae XII, XIV 
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W AGNER—Continued. 
**‘Lohengrin”’ 
Prehicetn wer ies abst eo bedeeeem ures eke RV 50 Vo Vig EX, eT ORT IN OY 
4 INETOGUCTIONSCONA CEH List cee sere ee ee ee ee ee Vix OI OTT AT TV 
i EGU EIS EI Se NLT E CLV Oca ee cea Ne sate aed, Sree eae nae Bee nein Bean oe Te ee XIV 
fl rocession +o thes Cathedral: see Fee er merece oP aa etree ap, eee eres oe ee Sete XI 
| Fl Sa SOND ROR RNs AE a cee seth leh aC 0 So Pepe NN won ave at Oe Se en a Re Ee XIV 
j Selections .froin Po ORENn ge hin? sess se ee ee a Ea ee ae oe th ie eT I 
7 “Tristan and Isolde” 
| Prelidevard: “lsolde es: Love-Deathr joi ..ii sos. aan keno ona arena seee Sarasa as eke 
pene fe nS BUEN Oe ee, by eV VeVi NE AN Aa ON eI IV SX 
i Isolclesa GINATEAtIVG WCAC tay ecu fas. 60 eee eo ee ee Cin ed be seed che eee Len Becks ke eee XV 
1 Tristan’s Vision (Arrangement eee POLL) scstets ugk ee asc usaw aca nsecka dee oe ceaacctwaulpht cock iecoue V 
i INntrOdwetiOn {tO A Ct E see coe ccc ee ree eeece ERC Lp Mare res ca po tA eS ORG OU WA PH 
i Die Meistersinger von Nurnberg’ 
HY retires a 425i ae ee cleans: eT, AVG VAN 5 VIL EX ES TEX, XV 
i PIT EXO LION EO ARE: WP ae ae cee te ee ha hia Re ae a ei a sla oe ERS Boer RSV Vial 
1 PEP Z GO CIN Oe er Lee ee ree eee ae ea ee ae ne sae as Rhee ae geek eel OAV. 
i PTT ZO MO OMS WELLING LINIY), 3 pos oes so laces oes ieee cacao eee ea nee End ee ca een See VI, VII 
; Procession of the Guilds and Introduction to Act III.....222222222222022.... Ox TT XING eV, 
} BLT D a UH al ae Mees Dee TR aE Eee oe en ese RX PSI i RO ee LOE CPE eS eV een eee 52 XIII 
ADEE a0 Waal TE Wo G LEC DTR SS AY gh TEE re Ri ane 2 San Ar Sa Nilere ON AP PULL a Ss ER et Mag he a> III, XIII 
“‘Das Rheingold” = 
: Entrance ot tne *Gouasr inte Walhaline ne cel Le nee ee es VilF XI XIN IV, XV 
: Eorclesy Wea Penne cis Selo de EO a ae CR Be Te tg es ee ace ee ee BG II 
, “Die Walkure”’ 
Miegindae mnd. siegmniiwnd: love scene, “Acti. i. bee ee A eR IY 
: Ricerote CHem Vy ay P1CG bce eaten: patel cass ek rao eas ee adn bacasees Lei, Veco ale Le yy 
: Wotan’s Farewell and Magic-Fire Scene......25-2..0..204..02-022-se--2se sen -ncenee eit, Ae eee, 
: **Siegfried”’ 
WGI COS Ob at HOLES Gin ie catia the dele. cuba SE Law three ate sctea nek eccce dacton at Sei tae Sas ie Die BVO il 
. “Die Gotterdammerung”’ 
; Sie siriccss ened ROMER Ye Fo. cc Soa ade ha uoan cto vattieg ar aecee Wh a eae Dap sangha coe n a dea tee e MH IV; VAT 
: Sievined: s -Death. anes Puneraly Mare h oto coot iene acne shane a eaee ss eee ie BD ae | Bee, 4% 
Finale immolation: scene) oct. ce cs, ee te ee en a Se eo Ty ye a XV 
‘“*Parsifal”’ 
| toh (bea (= eae ie Sa ea ood aR’ ORTON eR ORD Rial MISTER, 00" INC ST Pe ie Pe es A) YAP Ae, SO V, XII, XIV 
BXoYoTe WB a a (9 (chia) of-4 | Ik eee pa ea ROR ee chy SPI oe PEE Ae ete Rene raeO RE EES. Ill AVL, XII, XIII, XIV, XV 
Klingsor’s Megic ‘Garden: and’ the’ Flower-Maidensi.. 0100-00 ne cee ccc ce cents VII 
: AraswsrOrmations SCONE: stots Sco cee edg E Re hae a ee cok caren ns ot ae eee ets s Jaen ee Fs II 
SRT ante 4 CEN od 0 epee ee ao a ee Sea am Re ap are Eee rok bn Sn the eGR BS Sl eS Ro ge Ill 
DB PERINSS ose oe es a Se aE eR ae, VR OV LTS Xs, CRT TLE CRY SS XV 
“31 S) 9970 oh 073-9 0 ERE ae aoe aye eer Le eee SRE OE eof a ine UBS EN bi so RR ip, bss aL Rl EAL ds ae XIV 
copes Ham CoCo COM (Ca hig tenn Cee EC een, Wee anew Scent! LAMeNien PAO, STOR cor LCE Heh {eener ire Sree eis Lt Vey XY 
WEBER— 
PRIS CL gs COVIETORER ONG oe Ns ca re Pete oc er eed ote wal, en ooh ee aae Nena Ao a Sa) eka Bae oe uh ee A eae XI 
OVO VETO TEAL PURDUE IVES nocd ce hice co aecdess paced Lins e snnsiccth anes cocbesed oe beet ete IS 8 el AA VI. Ke PK TL OIA OV: 
Overture Wer br TOS nt tei oo ae ede sa Sela ok tee at det ease ane Lee eetedeank MM, ViVi 2X XT, SV 
Nonthe a Aria from Wen PREISCOUEZ Es. coctiy coastte na. 2cee sec Obent ee ls ee Seat ient Series Pe ark ee a Il, XII] 
WIVSTEMTAM A CODES OFM otis lu ccs set narkanad litigate ce Io Ea cecrenauae ni dhok soeewpt mot cee PV 1 VEL De eee TV: 
Goncert: Piece, sh; Minor, Pianofortéevand /Orohestray: Opi) On satan hacia sncen shinee inte ee V 
Momentove- apricciOso: . 2.5°<.<. s-ic ee oaekerer ss nao Re He ae Fo ta oe ne ee xX 
Scene and Aria from ‘“Oberon’’—*‘Ocean! Thou Mighty Monster’’.................,......-.-.-------- V 
| WEBER-WEINGARTNER— 
ifawite tiotintonthet han Ceci ha it sae a Ce Oe ees VI Vil VIX, aX XIV 
| WETZLER, H. H.— 
Overture tos As: You Like: It nie fee a em Shy Ee ae Pee ERE MEMES. ra BEN Ca EN lt ara Sara WS XI 
| WIENIAWSKI— 
OreLeunen wNUS See 2 fOr VOLT a ces eee en eee ee Ce Tse ry Bed CAM fete Il 
Concerto for Violin in D) Minor. 2it...-3.-.cc EE EN Fe ie ahe fe An SMS ewe ATE MER OL II, XIII 
Romance ang tinale frome? ViInor Goncertor seg oe ea a 5 ee, ie SE es Bde VIII 
| poUvenir Of Wloscows_ Op. 6; for Violin and  Orchestrace ot. ck eeae cere ctene ewe VII, XIV 
WIHTOL, -J.— 
See Variations 
WOODMAN— 
' AM OD Ci CONEES ci ccuc ss fescsthegd ca cecens sees denote ee ve aech ocak occ bcbeie akon desccbuseeet Soathe costenaee ee II 
| | ZECH— | 
\ Syanaray Naver berg qhel-yeq eeiea Wi vac) (: leat ie eM eRe pCR.” Ney «0s Pr ee aS She RR Saas eee, Nena VII 
V 
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SOLOISTS 
1911—1926 


Note—Roman Numeral indicates season in which soloist appeared. 


PIANISTS— 
bdtlarold. Bae res 20.8 ee Pe Crp gie be os NOR ee ete Be cee ell ae A Wi OX ae ey 
Harold Bauer .on"*Daor Art Pe ianor oe eee ee et ee Ne Pe el eee eee ee VIII 
Ada’ Clements tess. te ed che Oe aaa eo eB a De ee Ge OSS ay Med ae lil 
Henri ‘Deering... 2-2 SA ee Se = AION BE SE I Bre ace XV 
Corinne Frada Sn ee 8 
Ossip. Gabrilowatschs) 22 = cs. ee nae ANS cal sE RTs an ESTERS seta oar wn dat Ue ae cae et ee eee Re V 
Rudolph’ --Ganz 2. 3/098 Hy oe Ete ee ee ie, “peng | Ge es eae ia et ge: IV 
Percy Grain pera. Oe a Piet | pee OP. Ev iaee vk ieee Pa an ek 2 vie odes Ec ahd VI, XIV 
Moyret: Flee aie te8 ica) otek sd 125 GAM ate i Rb «esac Rae oy ee EL Nt ns coll WA ini Rage oe XI 
Joseph? Utolrian ry 7.9 o- le eh ae tes set eg eb a ees ra ie ae eee ag TO a en III 
GottiniedyGalstorn (cease ay ee ake aaa NEL Nt hs Jae al Se te ekg I] 
Ethels eginvetcany oS ane es eh Re ee ey ae ee Na RN Se AC oom Sot ee Ma XIII 
Jowet “TERS vira ties iy eet SN mee i RN, a ae ie ge AP a Rte pe OA Dye ke xX 
Mischa: ievitzkh boat tie ieee fe oe he chore nN ADIN ES 27,30 amin hc aeh Le ok ye ea XII 
ing heres oo) kis sc8 ieee ee eee a eer sn oe oe lie Per tral ae | eee HH, 2IVe MIE IX 
Mareuerite, Melville icisenie welt. 8 occ. ee te ee el el, Gaeta Nee ae et ae XV 
Marvin Maazel .....-.- ey CI APRS oe) Sai Eth OA Or ee oa bog RP Meher PS Pes ak ree 2 a ke AE XI 
Y GlandacVisrol sus. ses yori h ye ete ace ae tee eNO Caryn 7 Carl iy Sa Scale Cn Pee XI 
Benn6d' (Moiseiwitsetie si cee sc ok hr ne PS Roe ean ee inet ne ee ea Sui, em. S| 
Po Pera Cera fe eg Bai ees I al aes 2 20 2 ede ye NER Wat nade ay st oes fe SSN ee IX 
Viadimir de-Pachtn ania rate 2) cious te i eo ee aE a a ne oe eH | 
Johny bowels est ener. tn 5" esa RS EAC Sg CS RNS es Ses RS A iG eG LN ARR ee ee eae XV 
Moriz Rosenthal ................. Ee a REA EE A PPR EST SON IN TOE ZAMEME He LRT PH IMI ape ee a Oey SHH 
Adele Rosenthnag ia j.cse t07. 2 Foe tel srs pelt eg eee a aoe iw Pl, KEP. Sint ERT h ok ae RE TER II 
Arthur Rubinstein: ta, eee eae cue tet BP Te een ey als een ee Oe eae LP XI 
Arby pST athe kc at os a Fe Oy ae A 0 ee RE a eg teen ed ee ee ne ee ee VI 
Frances *‘Rock=Shaftercci2 2 Shs tr Gales We oh ak Une os i Fe ae ee II 
F-Rober®iSchimitzc i 6 oii hh BA eg TT tk hate a) ces ee ano acer ie ee XIV 
Gérintaing. Schnitzer)... S es ae ee ee es a fe keer ar ice ee XIII 
Moiuri® Siliba: orc aks aidan or plea Be AON NE os “ial Sa ha a XIV 
VIOLINISTS— 
PATEUR AT SICWIOZ Nh seks eit s DE Set tie gah Ln ae ae alin ake oth Sd eae 5 ee a a EX Xx 
Bugenia “Aroiewiczs ibermmits <5 ose eee here ee ae alan Pe tea) ot OG okt le er XIV 
ISAO YEO LO CIINE toate co owas eee et eh Pee oa age Ae at ae LT EAR ya Gee alr Cee SE eee ee XV 
Mischa ay or ook sree eset Ee Oe gh) AT Nea RU et ale) Pn XIV 
Georges Enesco 1bc seat eee, ee See ec ATA eS Le AO ce XIV 
Louis: BOvds., nse sie ceed cee Te a a Ny Se Ee aos ahs ie 2 nee ae aC XIII 
Cecilia: Hanser: 26h eo oe en Se es it ek ee a Daal Ra rs etal XIV 
Bitz i Kreleletiy re 2a se So ke Oe ees OE he 58 a Rese ig OS re 1S Oe Il] 
IW Teta or 8" ere atte ese em ey ay be: Ree eee CALS PA ceeds Piet 2 UNE cone ge pe a Se nets Tea XIV 
Wehidit Menu sre eee ee 2 re nt ee ee ae Bcd een Le View DOV, 
MisheltPisatros <2 ste Giri et ho a ae 28S cio A Eh i pee ed Uh ie vee ene eee ee XV 
Kathleen*obarlow: - 62055 5 ay. ce ee fol EL Ss See eS Ne ae pe eee eed, Cae ee III 
Maud. Powelle nc cere cca ce ees PN we a cpr tt ee ONS i I] 
Louis Persinger............. pte ES aie kl 2 ok i VON Vily VIA, . XX XE XE eee 
Erna atubinstein.. oe ee ne eee SEs Shartiee yanga Se Pe ree Ee eee Hae ay bray eRe eT ey hoe [AA XIV 
PIDETE Spall ais ek. Bed la Ute eee at mtn Mie tuan sy ere TAME eee ee Oe BV, OPN OCLLL 
Iria Sey.det tat at coe le 0 eis (oe RN ae, Ser 51 ea od edna leche ot Sr inckes ne oe II 
E.duavrd Vale cbr fcc cen ee ra nce GRE neo Bh Ie i Ea Se “eed aprasiigh ss Cee | 
Mischa. Viloling? (cree a iid Rees a CAR Sy Fie nas oe XIII 
Efrem *Zam pa tists oca)8 ste cae Pee eR a ee ce FOWL Pek at eemhans EV lle Xv: 
VIOLONCELLO— 
Horace: Brites sea. se Wilds PORE Ee. ook te eo oe Uy be Pee ee eae V5 VA, 24 TEV Aa eX TT 
Willem Dehies 256 0s Se Bee ails it Pe Dar Ad RN SL yee a's Sei Loo cae A i eens XII 
Walter: Ferner sing eh eee bei tk Rant te ose ee ua oe eine Se LS OTE 
Wax Cae cries cen See ese Brena ees RG Sea ide IRN No Oo nae epg UR ve ee ee ot gO me XIV 
Pean AGeraneryy fo: 2, 02 Nice ee ese, en ae: Wepnmetdy Sawonaee Sz cus BERSE ere cogu se ee UPR Ee RCE EE Teco eee III, XIII 
Flori’ Gough. 25. ca Se ae caap ave Ste toad a Ru ieee aE en ed ene as cas nae Oe 1 eee XV 
Axthur Padley:- isco esd Mca, Bie ce Re ceed een ee ee a ae An a RR Oi ae il aa BARC II 
Michel. Penhar mock "toes ee ee ee ann, Tie Ne Ae ae an 0 pean pee cman XV 
Fila MRUeSS6ri oaks kote ee Sen a ect, Rod SOU ern Shee eet aee Oe Uitec ck ene aan I 
Jascha-.Schwatzimanny << sctst sao ae. S et Biln Sondn, Soper aay Mi Shy peat Bee XII 
Willen; van idem (Bargin vcore Ms ed ee ete ee ane ee ee oe ar ema oe XV 
HARPSICHORD— 
lewis: Richards: 2. sic ho ee ca BO ae tae Ue a ge XIV 


DOUBLE BASS— 
Waldemar » Giese. ors: San ee, FE TV Ne Re ele OES RPE ENGL PS Lite XIV 
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HARP— 
Rfetare ACE ces oO has far asec naends eae eee VII, VIll, EX, X, XI, XH, XIII, XIV, XV 
SCORSESE NCH N EO cot ea SR ge Ey as cE Sie Laat om gi duties ua aiade Doteasy oe aceeaee tes a ws sae ce iL amccoke naan I] 
FLUTE— 
i aha Sipelpal SAT 7 9 PROP Sek repel BU iru ne Cann rip tre TEE SAE YZ PRRORRE SNM ee pls J SE. of sl RET US OSL ig SR dS x NOE le PES ORG x See a ga be 
RSAC LION Wit IS ETA CLE Bias ad een Bee ee teefte Lec eeepc mena chap eC aug ciel Scumhreoy bas dune Auwuasadesawl odd cnc XII, XIV 
CLARINET— 
Lo Crt od Pe Od Bers EY d PRR SI Ba SEE CSE etn eA gg odes MES Car eae ty pd ony EU a Ea SAY | LO TAL OP Ae es Vil 
QUARTET— 
For Oboe, Oboe d’Amour, English Horn and Oboe Barrytone. 
Messrs. Adamandon. apuis,, OCHIPILNIE, -Onawiee 565th ite wih ceeak capone XI 
OCTET— ° 
For two Oboes, two Clarinets, two Bassoons, two French Horns. 
Messrs. Addimando, Lombardi, Randall, Hazlett, Bell, La Haye, Hornig, Roth.......... VItl 
ORGAN— 
NE rery ID A etices Soren ght girs ee ce eet ee eee ee Oe ee ae Eye kiacneanss XII 
HW e INSP OU ca cota BS Loi p py 8 1 Pe Paes ok Soha SPL CRORE Pon Mecha eae Some A ee Ce ARR 40S RNR La vies spt EP cy STE, ate >.< 
SOPRANO— 
Peo ey pe ec) ha ip ONL = SAP Lae dom RRO aOR Se ll AEE ABOU Soy Eee es ee Tengen RSME EC Rem a pees eh greed capensis il 
WMieric e ADR ta Ce cake cdg) ee Sen te eS ay Sameeees Sd ee ONE Baek ed tev, es eee lA Ce: ee 1V 
Reiter fet CG CRETE TOS eee eae ta gata acth aT sy eee aN Lc See i ee ee eer ee ne eg ee lV 
PC ray Fay DEL cia Mere RARE noah Sad YON yen PPOs a te Rn cae Re Pat ne Re See odd Gaia een Be Eid me F er ark ee we XII, XV 
LO Lovo) 9 Peto eg Bh $ (oy GA a eae haere 1s os He The CLES EE ONS SE ARP My Sais pORLT Se FO Ly Wee © MRSS Yep i CRM ae EADS EE RATE 2 XIV 
DVEEESELS SO sce as Mas Ja CANE OR ra sate we geb ances an ee cy cadpaelbbac A cubed Pa uh bee pasde tees dpe agen aban nee wep sab ook oned sateliouge V 
PGCE CO CRE te seer a ie tre eae etd 2 at a OY A Ee ia ee a yah vege fue ch dane Soe Il 
Mop ein Cee AN Oe Whe 15s GR CR eS lk Va cr SFT CEE ee NA RU ot NTE OM ORBAN! SUN Rebs Arye tS EMR MN ERE far ale XII 
IMEI) isle Y beta, Wen Dy tee vf soa sy. Perce ee ae hc Ape eos cas eee ec ea ed ee Cl es ae Sane olga kb ceca Boe II 
PES ER pong 06 7 a AR Ta Ue Macc or GARR RCE IREI ee OPN: BMRIE Minb RR aaree roa eine ap SNECLE RCE SS Mee Uae XIII 
Lorna Lachmund. ........... SAAS ASS a ae Ai aie irs en A IEA BRI ei A SA SR RAEN AU Ate es XV 
LCS een fay Fads Cy ai ie oe ai dead TAs SOCEM LAN OREO” Rav anERG DOR be dea lee oir Si: Seine. Seknt Rar eer. 5 oe abap ss Ter ae, XI 
PVE TEL TO REUEC ROT uct cre Pec eee hoes Ae ook Nie eh ed acs cb agee iaies oot hud aca b LG DRL BeOS hs ae ce tpe an Oy CURE I 
RAPO IY ONC RLENIG 0 arte ote etcetera as Ney ok a aa ee ne Remi Ee Noyes ee peu SUN ey a ey AE XIV 
PSUS Aaa Lie BEERS ZINN eens ae es Ie ace tas ae oe Se ae Ne eek yy cce ee CA RE Ne eee as [ 
», MEZZO-SOPRANO— 
PATIO RTE Ne ere TD Ie ee RO fee fe eee PR eee Le ew in SY Dy Ne ete dela Xo 
Te TALC STUSSY Ss eagle ae ab pipe gia ieee ais aN ee a ae Ee eek Be ae dis © eee eae EOC Meee Ne eR! LS XIV 
CONTRALTO— 
DRO LOU RAAT CIO Re og) eres Ans RRS Te cols a a Bl ee eA Oe Ae ee ee ge nk eh eT XIII 
org PRR, Vg Co PSG | RSE ASR SL ak Niet SR REY RA A atti Se Re RONAN A Sats Se SS Magee 2 eto tinea Gt Pe B=, Gedo pa eNs SRS Te BAS Il 
bg? CPt OF oF Bal (ead REY PN eR eee ain Gale ioe ve aig Meet eae Sc RES DP OES Ai OPER ROAD Paes ER vag) 20 nels AR RAD LP XIV 
AUNT RN GMD ETS ores Gat cub yee reco ber Caaetcai ao oe Ue Nee RE A ee nde ngs Mies OB Na Cane oh ado de mee bepeds ak cues van taatus Vi 
Dy at Ee ile abe CR aR) ee ete MEER Se telcy Die Ro Cle ee MER eR Re Ree or ee MRE Ran IC ter = Nai PEA EEN II 
TS GLC AWAIT NER OTTIO UT Aescnes © oak ec eck ge re ten te AUN ET os RS ds a eect tee. a uate XV 
DEV de by pee she Rot sL. Wiicy Loe Oe Alt Cites ap ROR TO eR es oe eA ei NoPE Re ae PO Dee BEES RENE Bon Se 
| Oy Nef pba Lopabe Led ME hi et Wo 7p chlo Col) | Geer UM BORER ets Abs ABA op Sibel er AR, Sab RSIS ANNGNTT Barca, he! <n eae nme ean Ill 
TENOR— 
RE TER AULT OUSOr pet Sete eae ae as getty mee Cem NOee oo Sy etl Dee CREAN ae pa OO et a XI, XV 
Me Pea ey DLC) noo 8 od Col ana gh a er atic aR Seat es eee Nok Ses (ORION RORY ie Aas Dal > dg go dae 8 Oat eR 4A os NT Pe EOS XIII 
BRENCECRIDE Co PCLES@TL ETO Dhl odo ew ke ke Te ary ead tee tee a oe coc gtan tiatras dead aeiueamidap At pale S LE 
PRI TL LIBRE aoe cle aCe te eh en AE EE I Be Sen es Bet ea ae eh ke XV 
BARITONE— 
Pes ead CVO SO Too} eee eaeee Sees Hite Au S aN SAR ean, MAN oe PPL ram ROP aR ee FY Patents pits Sa asa NPN Mi Ces XIV 
SPETPULYT IVETE CEEG COOTR od aia edocs ae ea bees ap Carel So wade nae St ca ddbe ae eben Su ce hen maria bleed anademeee wi bektace XII, XV 
JOBE SC WBTEL seus caesar aoc ad elle dee aedakuie Moewt oases deste f nose cl akan Mev CeU casst Med ttabenondicksnhekesckiacwsabpeas XIII 
CIEE CG DLLOU sil totes cet: st eee tt he a eS Ea ee eae one Aa ues III, XIII 
GUEST CONDUCTOR— 
| BY ag a Toy) UN oP 20) SITS Ri Sees i ae ec ea TAR ed Be Pie a iN a ee a i PRON ILE ee: Aes 2 URE SEE 9. pind Pn ee XV 
COTO CRO TISOCON acs beers Sie ee ere a en em Cae eR eee AD ue eo wad aan oe ae ls Be pciae PE St XIV 
Henry Eichheim ~.:......2.-.2.. EEE Fa IES RG ga ead 1a TRANS: lh 3 ONE SS GEOR Teer lR URNS Dame ti ed, Ra Re ae Sen X1V 
Cos gob ice ee EERE Lo be eum pe ge am SMa ey athe Feral ale 6.5 SOW al eRe Ne ES iis AISA OP wpe ayer h Ay Sar ak erteneuie pea ar XV 
FES COCEL Ha be OE STEN ON sen sates cae ee a ee a Waa Seagal Patel eee a ath te Wen end ok eed a gh catiannaee XV 
| EEG Kage Dan? Spc 5 Gig Oe otra os ANOS ae Ng lps ce NA oll POG be eck Pn ee ey eames a Me rsa ROL Gi Git ie Cea XV 
CHORUSES— 
San Francisco Municipal Chorus (Dr. Hans Leschke, Director) -.-0.....02..0...22--2------ XIV, XV 
Saratoga Blossom Festival Chorus (Earl Towner, Director) ..............2-.2----0-2e0ee00ee0eee000-"" XV 


Stanford University Glee Club (Warren D. Allen, Director) -.....-.....2..2..ceceeeceeeeeceseeeeeeee=e*=- Xx 
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